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PROGRAM

NHK Hall
April

11 (Sat) 6:00pm

12(Sun) 3:00pm

conductor | Leonard Slatkll’l
saxophone | Branford Marsalis

concertmaster | Ryotaro Ito

Toshio Hosokawa Vaughan Williams R

Meditation-To the Victims of Symphony No. 5 D Major [39'] 5

Tsunami 3.11- (2012) [14'] I Preludio: Moderato 2
II Scherzo: Presto misterioso ﬁ

John Adams I Romanza: Lento §

Saxophone Concerto (2013) [32] IV Passacaglia: Moderato

I Animato

I Molto vivo

— intermisson (20 minutes) —

Artist Profiles

Leonard Slatkin, conductor

Leonard Slatkin is an American conductor born in Los Angeles.
He is now Music Director Laureate of the Detroit Symphony Orchestra
and Honorary Music Director of the Orchestre National de Lyon.
His parents were violinist and cellist respectively of the Hollywood
String Quartet, and his father Felix was also a conductor leading the

Hollywood Bowl Orchestra, therefore he is the second generation

of conductor after his father. He studied at the Juilliard School and made his conducting
debut in 1966, and as soon as he assumed the position of Music Director of the St. Louis
Symphony Orchestra in 1979, he raised the orchestra to top-class quality and popularity

in the U.S. for which he gained reputation. After that, he served as Music Director of the
National Symphony Orchestra in Washington D.C. (1996-2008) and Chief Conductor of the
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BBC Symphony Orchestra (2000-2004), while making guest-appearances in prestigious
orchestras of the world. His first appearance with the NHK Symphony Orchestra was in
1984 when he conducted its subscription concert, and since then, he has returned to the
podium every few years in 1988,1993, 1996, 2000, 2008, 2012 (January & September) and
2016 and has built up a close relationship.

Branford Marsalis, saxophone

Born to a family of jazz musicians in New Orleans, Branford
Marsalis was selected as a band member by Miles Davis and Sting
while he was still in his twenties. He is a jazz saxophonist who, along
with his brother Wynton, has led the jazz scene from the 1980s
to present, and won the Best Instrumental Jazz Performance for
the album Contemporary Jazz in the 2001 Grammy Awards. He is
also keen on classical saxophone performances, and released albums of classical music
in 1986, 2001 and 2009. His classical performances in recent years include works by
Alexander Glazunov and Erwin Schulhoff with the New York Philharmonic under Andrey
Boreyko in 2010 and 2011, a work by John Adams with the Tokyo Metropolitan Symphony
Orchestra under Edwin Outwater in 2015, works by Darius Milhaud and Jacob Ter Veldhuis
with the Bayerische Staatsorchester under Kristjan Jarvi in 2016, and by Fauré and John
Williams with the Chicago Symphony Orchestra conducted by Susanna Malkki in 2017. His
performances of elegant and delicate sounds in acute rhythms particular to a jazz musician
have won high artistic acclaim.

[Leonard Slatkin by Kotaro Yamazaki, music critic, Branford Marsalis by Takayuki Komuro,
music critic]

Program Notes | Akira Ishii

Toshio Hosokawa (1955-)

Meditation -To the Victims of Tsunami 3. 11- (2012)

Japanese composer Toshio Hosokawa was born in Hiroshima. In 1976, he went to

Germany to study composition with Isang Yun, a Korean composer educated in Japan, at the
Hochschule der Kiinste Berlin (today’s Universitdit der Kiinste Berlin). He then moved to Freiburg to
take lessons from Klaus Huber and Brian Ferneyhough at the Hochschule fiir Musik Freiburg
until 1986. Since completing his studies, he has been involved with numerous festivals and
events that focus on contemporary music. He was Composer-in-Residence at the Tokyo
Symphony Orchestra between 1998 and 2007. In 2001, he became the Music Director of the
Takefu International Music Festival, one of the best-known concert series of contemporary
music in Japan. He has been Guest Professor at the Tokyo College of Music and Elisabeth
University of Music in Hiroshima. Hosokawa’s compositions are often characterized as a
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symbiosis of Western and Japanese traditions.

Hosokawa’s Meditation was composed between 2011 and 2012. The piece was
commissioned by the Tongyeong International Music Festival and premiered on March 23
during the 2012 Festival. It was dedicated to the victims of the devastating tsunami triggered
by the 2011 Tohoku Earthquake and reflects on the aftermath of the tsunami. Hosokawa has
been always interested in expressing “the unification of humans and nature, and the beautiful
correspondence between them through music.” For his Meditation, however, he had to deal
with the unbalanced circumstance created by the arrogant attitude of the humans towards the
nature. Hosokawa says, “... the 2011 Earthquake made us once again realize the terror and
violence of nature, and at the same time, it was a strong warning against humans who forgot
that and kept on devouring the energy created by nuclear power.”

John Adams (1947-)

Saxophone Concerto (2013)

American composer John Adams was born in Worcester, Massachusetts in 1947. He

became interested in composing at a relatively young age and started to write music in his
early teens. He studied composition at Harvard University, earning a BA in 1969 and a MA
in 1972. His teachers there include Leon Kirchner and Roger Sessions. In 1971, he moved to
California and began teaching at the San Francisco Conservatory of Music. He received the

060G ¥dV Gl B LI

Composer-in-Residence appointment with the San Francisco Symphony Orchestra in 1982.
In 1987, Adams composed one of the most talked-about pieces of his early period, Nixon in
China, an opera inspired by the historical visit of President Richard Nixon to China in 1972.
Incidentally, the composition calls for a quartet of saxophones, instruments that are rarely
utilized by composers of serious music. His other operas include his highly controversial 7%e
Death of Klinghoffer (1991), Doctor Atomic (2005), A Flowering Tree (2006), and Girls of the
Golden West (2017).

Adams composed his Saxophone Concerto in early 2013. Its first performance took
place in Sydney on August 22 of the same year, with the composer conducting the Sydney
Symphony Orchestra. The soloist was Timothy McAllister, who inspired Adams to write
the piece. Adams had known the saxophonist since the time he composed his jazz-inflected
symphonic work City Noir (2009). According to Adams, “His [McAllister’s] exceptional
musical personality had been the key ingredient in performances and recordings.” For the
performance of the Saxophone Concerto, Adams prefers the sound in the style of jazz playing
over the so-called classical French manner. What the composer expects from the saxophone
is, however, beyond the question of the jazz or classical sound. Adams writes technically
demanding passages as well as highly expressive melodies for the soloist.

The Concerto has two movements, a structure different from that of Adams’s well-
known compositions, including his Violin Concerto (1993) and Century Rolls for piano and
orchestra (1997). The long first movement comprises contrasting segments, some fast and
vigorous, others, slow and lyrical. The opening saxophone passage, for instance, consists of
a series of short motifs appearing in a brisk manner that immediately becomes smooth and
expressive. The shorter but more jubilant second movement exhibits jazz-related rhythms
from beginning to end.
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Vaughan Williams (1872-1958)

Symphony No. 5 D Major

Ralph Vaughan Williams was a British composer, his active career spanning the late
nineteenth to the mid twentieth centuries (Incidentally, Vaughan is not his middle name but a part of
his surname). While influences of the late Romanticism developed by German composers can
be observed in his works, Vaughan Williams in general attempts to break off from the tradition,
tirelessly exploring English sounds. He was born in a small village in Gloucestershire, about
ninety miles west of LLondon. He and his mother along with his siblings, however, had to
move to a rural area in Surrey, a county in South East England, when his father suddenly
died in 1875. At the age of five, Vaughan Williams received his first lessons on piano but
soon discovered that the instrument was not for him. A year later he switched to the violin.
Meanwhile, he became interested in composing. In 1890, Vaughan Williams matriculated
at the Royal College of Music in London, studying composition with Hubert Parry, who
encouraged Vaughan Williams to write choral music, an English tradition that had been passed
on since the Renaissance period.

Vaughan Williams wrote his Symphony No. 5 in D Major between 1938 and 1943.
Much of the piece was derived from The Pilgrim’s Progress, an opera he worked on prior to
the completion of his Fifth Symphony. The piece was dedicated to the Finnish composer, Jean
Sibelius, who was highly regarded by a number of British composers at the time. The first
performance of the symphony took place in L.ondon at a Proms Concert at the Royal Albert
Hall on June 24, 1943, with the composer conducting the London Philharmonic Orchestra.

The overall mood of the Fifth Symphony is serene and tranquil, making a sharp contrast
to his previous Symphony No. 4 (1934), which is often regarded as one of the most aggressive,
violent, and powerful compositions of the early twentieth century. The calmness that occupies
much of the Fifth Symphony may have been the result of the composer’s reflecting on the
terrible conflict that had begun with the Invasion of Poland by Nazi Germany. The piece
comprises four movements. The opening movement, marked moderato, begins with a soft
drone note played by the cellos and double basses, which immediately created an eerie
mood. It is followed by optimistically sounding horns, which are immediately followed by
the violin’s somber melody. The second movement is a scherzo, but the atmosphere here
remains relatively placid. The slow third movement begins with a quiet tune played by the
English horn, accompanied by the strings. There is also an agitated middle section. The last
movement is marked “passacaglia,” a type of variations that became popular in the baroque
period. Unlike the last movement of Brahms’s Fourth Symphony, however, Vaughan Williams
introduces new ideas in the middle of the movement. Towards the end, Vaughan Williams’
hymn Sine Nomine appears to conclude the piece.

Akira Ishii

Professor of Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM

April

N EREEEN Suntory Hall

22(Wed) 7:00pm
23(Thu) 7:00pm

conductor | I.eonard Slatkin | for a profile of Leonard Slatkin, see p.51

violin | Ray Chen

concertmaster | Fuminori Maro Shinozaki

Franz Joseph Haydn

Symphony No. 70 D Major Hob. I-70

(18]

I Vivace con brio

II Specie d'un canone in contrapunto doppio:
Andante

I Menuet: Allegretto—Trio

IV Finale: Allegro con brio

Felix Mendelssohn Bartholdy

Violin Concerto E Minor Op. 64 [30’]
I Allegro molto appassionato

I Andante

I Allegretto non troppo—Allegro molto vivace

— intermisson (20 minutes) —

Cindy McTee
Symphony No. 1:
Ballet for Orchestra (2002) [307]

I Introduction: On with the Dance

II Adagio: Till a Silence Fell

I Waltz: Light Fantastic

IV Finale: Where Time Plays the Fiddle

Artist Profile

ST

Ray Chen, violin

Ray Chen is a violinist who captivates listeners’ hearts by his
outstanding technique and a poetic yet passionate playing. In the
2019/20 season, he has worked with the Pittsburgh Symphony
Orchestra, the Bamberg Symphony, the London Philharmonic Orchestra
and the Melbourne Symphony Orchestra. He also plays in recitals in
large concert halls as well as chamber music concerts. He was born

in Taipei, and grew up in Australia. After learning the violin by the Suzuki Method and at the
Sydney Conservatorium of Music, he entered the Curtis Institute of Music in Philadelphia
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to study under renowned violinist Aaron Rosand (1927-2019). He won the Yehudi Menuhin
International Competition for Young Violinists held in Cardiff in Britain in 2008, and the Queen
Elisabeth Competition in Brussels in the following year and came under the limelight. He made
a recording of Mendelsohn and Tchaikovsky concertos with the Swedish Radio Symphony
Orchestra under Daniel Harding in April 2011. These are the memorable concertos he played
at the final rounds of the above-mentioned competitions. He plays the 1735 “Samazeuilh”
Stradivarius on loan from the Nippon Music Foundation. This is his first collaboration with the
NHK Symphony Orchestra.

[Ray Chen by Yoshimichi Okuda, music critic]

Program Notes | Akira Ishii

Franz Joseph Haydn (1732-1809)

Symphony No. 70 D Major Hob. I-70

When Haydn wrote his first symphonies as Kapellmeister at the household of Count

Morzin in the late 1750s, this type of instrumental music was very much in the early stage of
development. The symphonies, however, came to evolve rapidly by the time Haydn obtained
a post as Vice-Kapellmeister at the court of the wealthy Hungarian Esterhazy family in 1761.
There, Haydn wrote most of his over-one-hundred symphonies until he was released from his
fulltime work in 1790.

Haydn’s Symphony No. 70 in D Major Hob. I-70 was written in late 1779. It was
composed to commemorate the beginning of construction of a new opera house in the
Eszterhaza estate. To reflect the celebratory mood of the event, Haydn begins the work with a
series of notes taken only from the bright-sounding D-major chord. The second movement is a
set of variations based on a melody constructed with complicated contrapuntal ideas. After the
minuet and trio movement (the third movement), Haydn initiates the finale oddly in a minor key.
Moreover, the first part of its main theme consists only of five repeated notes on D. He then
begins a substantial fugue with three subjects (melodies). The mood here remains intense partly
because the section is still in a minor key. The movement eventually brightens up by shifting
to the key of D major. Haydn, however, brings back the opening segment of the main theme
(five repeated notes on D) at the end, thus intentionally excluding a note that determines the final
chord to be in a major or minor key.

Felix Mendelssohn Bartholdy (1809-1847)

Violin Concerto E Minor Op. 64

Mendelssohn’s Violin Concerto in E Minor, Op. 64 was completed on September 16,

1844 and premiered the following year on March 13.The violin soloist was Ferdinand David, a
long-time friend of Mendelssohn’s. He was also the concertmaster of the Gewandhausorchester
(Leipzig Gewandhaus Orchestra), where Mendelssohn was music director between 1835 and
1847.The composition has three movements and follows the traditional fast-slow-fast structure
of the concertos of the time. Mendelssohn, however, intends to have no pauses between the
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movements. To make it clear, the composer writes, for instance, a brief bridging section consisting
of a single sustained note played by the bassoon at the end of the first movement, a manner that
is astonishingly simple but effective.

The concerto begins without a full-length orchestral introduction. Mendelssohn previously
adopted this concept for his piano concertos. He, however, expands upon it by letting the solo
violin enter only after one and a half measures (the full orchestra does not play the main theme until the
forty-seventh measure). The opening movement is filled with melancholic moods with melodies that
are rather simple but emotionally inductive. The second movement is in a major key, and its main
theme is calm, tranquil, and pleasing. There is also a contrasting section that exhibits passionate
feelings, expressed through a long series of violin’s double stopped notes. At the beginning of the
finale, Mendelssohn writes a somber melody in a minor key in a modest tempo. This, however,
lasts only fourteen measures. With the fanfares played by the brass and percussion instruments,
the mood and tempo is quickly lifted for the main section of the final movement.

Cindy McTee (1953-)
Symphony No. 1: Ballet for Orchestra (2002)

American composer Cindy McTee was born in 1953 in the State of Washington. She

was exposed to popular and jazz music at an early age through her parents. When she was six

years old, she began her piano lessons. A few years later she started to play saxophone — her
teacher was her mother. While working towards a bachelor’s degree in composition at Pacific
Lutheran University, McTee met the Polish composer Krzysztof Penderecki. She then went to
his native land to stay with his family for one year, attending the Cracow Academy of Music.
She acquired graduate degrees from the Yale School of Music (MM) and University of Iowa
(PhD). She has been commissioned by numerous orchestras in the United States, including the
National Symphony Orchestra in Washington D.C., which commissioned McTee to compose
her Symphony No. 1 Ballet for Orchestra.

The first performance of McTee’s Symphony No. 1 Ballet for Orchestra took place at
the Kennedy Center for the Performing Arts in Washington, D.C. in October 2002. As its
title suggests, the composition reflects McTee’s strong interests in dance music. She once
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wrote about the genesis of the piece, saying, “Music is said to have come from dance —
from the rhythmic impulses of men and women. Perhaps this explains my recent awareness
of the inherent relationships between thought, feelings, and action — that the impulse to
compose often begins as a rhythmical stirring and leads to a physical response — tensing
muscles, gesturing with hands and arms, or quite literally, dancing.” The composition has
four movements, whose “macro-structure is,” according to the composer, “modeled after
the classical symphonies of Haydn and Mozart.” The first movement exhibits elements of
jazz rhythms and sounds. In addition, McTee says that the movement is “inspired by the
opening theme of Beethoven’s Symphony No. 5,” whose famous opening motif is utilized
to develop the movement. The second movement begins with just strings, which “provide a
more intimate mood.” Modeled after the symphonies of the late eighteenth century, the third
movement is a dance. In the last movement, references to Stravinsky’s Rite of Spring, ballet
music, can be heard.

Akira Ishii | For a profile of Akira Ishii, see p.54
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17 (Fri) 7:00pm
18(Sat) 3:00pm

conductor | I.eonard Slatkln | for a profile of Leonard Slatkin, see p.51

narrator | Kan]l IShimaI‘u*

english horn | Hitoshi Wakui”

tumpet | Kazuaki Kikumoto”

concertmaster | Kei Shirai

The 120th and 30th Anniversary of
Copland’s Birth and his Death

Aaron Copland
4 Dance Episodes from “Rodeo,
ballet [18’]

I Buckaroo Holiday

II Corral Nocturne
I Saturday Night Waltz
IV Hoe-Down

Aaron Copland
Quiet City' [107]

Aaron Copland
A Lincoln Portrait* [14]

— intermisson (20 minutes) —

Aaron Copland
“Appalachian Spring” ballet [38]

Artist Profile

Kanji Ishimaru, narrator

Kaniji Ishimaru was born in Ehime Prefecture in 1965. He became

familiar with various musical instruments such as piano, trombone and
cello in his childhood, and studied saxophone at Tokyo College of Music,
and singing at Tokyo University of the Arts. From 1990 to 2007, he was
with Shiki Theatrical Company and performed in musicals including the
Phantom of the Opera, West Side Story, Beauty and the Beast and

Amour. After leaving the company, as an actor at the forefront of Japan's popular musicals, he
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played the leading roles in Love Never Dies, Jekyll & Hyde and Parade. He has appeared in
television dramas including NHK's historical drama called Hana Moyu, remains active in music
performances and has released solo albums of his own, and together with Takashi Tsunoda, a
lute player, released an album titled Takemitsu Songs. He is also closely involved in classical
music, acting as a narrator for Stravinsky's L'Histoire du soldat and Grieg's Peer Gynt, and
since 2017, he has been hosting a classical music program on television. This is his first
appearance in a concert by the NHK Symphony Orchestra.

Program Notes | Akira Ishii

Aaron Copland, the son of Russian-Jewish immigrants, was one of the best-known
American composers in the twentieth century. Unlike some others, however, Copland did
not pursue the academism of classical music, only broadly adopting newly created modern
compositional techniques or concepts such as the twelve-tone system. Instead, he focused on
creating sounds that can be easily identified as “American.” He often portrayed in his works
American landscapes that are strongly associated with the pioneer spirit of early America.

Aaron Copland (1900-1990)

4 Dance Episodes from “Rodeo,’ ballet

Copland was commissioned to write music to the ballet Rodeo by the Russe de Monte

Carlo, a ballet company that had moved to the United States to avoid the chaotic and hopeless
situations in Europe caused by the outbreak of the Second World War (many of the key personnel
of the company were Russian Jews). Copland completed the ballet in 1942, premiering it that year
at the Metropolitan Opera House in New York City on October 16. (Four Dance Episodes from
Rodeo premiered on May 28, 1943). Copland had previously composed music for another ballet
titled Billy the Kid. To portray the “Wild West,” he incorporated into the work a number of
American folk songs, including those with strong ties to cowboys and their lifestyles. Copland
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approached Rodeo in a similar manner, since this ballet too deals with the American West. It is
about a young woman, who wishes to be recognized as a skillful rancher by the head wrangler.
He disregards her skills but becomes attracted to her when he sees her dance. After the success
of the first run of the ballet, Copland created an orchestral suite (Four Dance Episodes from
Rodeo) using much of the music in it. The American elements are particularly evident in in its
last movement, “Hoe-Down,” which depicts the cowgirl’s wild dance.

Aaron Copland

Quiet City

Copland’s Quiet Ciry was originally intended as incidental music to the play of the same
title written by the American writer Irwin Shaw. The story is about two brothers, who lead

considerably different lifestyles from one another. One is a trumpeter, who leads a riotous life
and wanders about the streets of New York City at night. The other is a successful businessman,
who repents having decided to abandon his passion for arts. The trumpet plays a key role in
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the story, since its sound produced by one of the brothers distresses the other. Copland’s piece
reflects on this, as he emphasizes the instrument and gives it many solo passages. Copland later
reworked the piece so that it could be performed independently of the play. The new version is
scored for trumpet, English horn, and strings. Much of music in the orchestra version sounds
serene, perhaps illustrating one of the brothers playing the trumpet at the break of dawn.

Aaron Copland

A Lincoln Portrait

Around the time Copland received a commission to compose his Lincoln Portrait, he
was also asked to write another patriotic piece. This was the Fanfare for the Common Man,
composed in 1942.The conductor of the Cincinnati Symphony Orchestra, Eugene Goosens,
contacted several composers to write fanfares, which he wished to perform at the concerts of
his orchestra for the purpose of provoking people’s patriotic feelings. The circumstance was
similar with the Lincoln Portrait, which was commissioned by Andre Kostelanetz, a conductor
of orchestras that specialized in popular music. Like Goosens, Kostelanetz asked prominent
American composers to write pieces on American themes specifically compositions that would
portrait well-known American figures. Copland wanted Walt Whitman but had to settle with
Abraham Lincoln. He completed the piece, the Lincoln Portrait, in April 1942. The composition
quotes folk songs of Lincoln’s era like “Springfield Mountain” and Stephen Foster’s “Camptown
Races” as well as Lincorn’s speeches, including the Gettysburg Address (narrated).

Aaron Copland

“Appalachian Spring,” ballet

The American modern dancer and choreographer Martha Graham asked Copland in
1942 to compose music to a ballet on American themes. The following two years the composer
worked on it. The premiere of the piece took place at the Library of Congress in Washington,
D.C. on October, 30, 1944. The lead dancer was Graham (the set was incidentally designed
by Isamu Noguchi). After the success of his two previous ballets—DBilly the Kid and Rodeo,
Copland had established himself as a composer of American music, a recognition that led to
a series of patriotic compositions in the war period. In the Appalachian Spring too, Copland
shows no hesitancy in creating sounds that can easily be identified as American. The ballet is
about a newlywed couple thinking about their future together. It is set in the springtime in rural
western Pennsylvania. Copland utilized a Shaker hymn (“Simple Gifts”) and makes variations on
it in one of the most essential scenes of the ballet. The tune, however, can be regarded as being
inappropriate. He later says, “My research evidently was not very thorough, since I did not
realize that there have never been Shaker settlements in rural Pennsylvania!” The Appalachian
Spring was originally scored for a small chamber ensemble of thirteen instruments. In 1954,
Copland reworked the composition, scoring it for a full orchestra.

Akira Ishii | For a profile of Akira Ishii, see p.54
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