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PROGRAM

NHK Hall
May

11 (Sat) 6:00pm

12(Sun) 3:00pm

conductor | Edo de Waart
piano | Ronald Brautigam
concertmaster | Ryotaro Ito

Ludwig van Beethoven John Adams

Piano Concerto No. 5 E-flat Major Harmonielehre (1985)
Op. 73 “Emperor” [40'] [407]

T Allegro I (untitled)

I Adagio un poco moto II The Anfortas Wound

I Rondo: Allegro, ma non troppo I Meister Eckhardt and Quackie
—intermisson (20 minutes) —

Artist Profiles

Edo de Waart, conductor

Edo de Waart was born in Holland in 1941. He studied oboe,
piano and conducting, and joined the Concertgebouw Orchestra
Amsterdam (presently known as the Royal Concertgebouw Orchestra)

m
g
&
o
55
§
5

in 1963 as an oboe player. After winning the Dimitri Mitropoulos
Conducting Competition in New York in 1964, he served as assistant

conductor to Leonard Bernstein at the New York Philharmonic.

He then gained experience in conducting under Bernard Haitink at the Concertgebouw
Orchestra. In the following years, he was continuously appointed positions of Music Director
or Principal Conductor of the Rotterdam Philharmonic Orchestra, the San Francisco
Symphony, the Minnesota Orchestra, the Netherlands Radio Philharmonic Orchestra, the
Sydney Symphony Orchestra, the Hong Kong Philharmonic Orchestra, the Milwaukee
Symphony Orchestra and the Royal Flemish Philharmonic (the Antwerp Symphony Orchestra).
He is currently Music Director of the New Zealand Symphony Orchestra, and he has been
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named by the San Diego Symphony Orchestra as its Principal Guest Conductor beginning
from the 2019/20 season.

In addition to enjoying a successful career as a concert conductor, he has also been
making remarkable strides in the operatic field, having served as Chief Conductor of
Netherlands Opera and making guest appearances worldwide. He has worked with the
NHK Symphony Orchestra frequently since April 2009.

Ronald Brautigam, piano

Ronald Brautigam is a master of both modern piano and
fortepiano, with highly energetic, open and free performances. He has

B
8
©
Q
3
<
3

worked with prestigious European orchestras on a regular basis under
the baton of Bernard Haitink, Frans Briiggen, Philippe Herreweghe,

Christopher Hogwood and Bruno Weil, to name a few. On his first

collaboration with the NHK Symphony Orchestra, he will be playing
Piano Concerto No. 5 by Beethoven, his favorite composer, under the baton of Edo de
Waart, his Dutch compatriot.

Ronald Brautigam was born in Amsterdam in 1954, and after studying the piano in his
native city as well as in London, he underwent the tutelage of Rudolf Serkin in the United

6100 AVW'GL R L1

States. He gradually felt an inclination to put his heart into fortepiano. Many of the CDs he
has recorded including the complete works of Mozart, Haydn and Beethoven have won

high artistic acclaim. His modern piano discography includes Shostakovich and Hindemith
concertos with the Royal Concertgebouw Orchestra under Riccardo Chailly, and Beethoven
piano concerto complete with the Norrképing Symphony Orchestra under Andrew Parrott.
He teaches modern piano as a professor at the Musik-Akademie der Stadt Basel with the
goal of fostering young artists.

[Edo de Waart by Motoyuki Teranishi, music critic, Ronald Brautigam by Takaakira Aosawa,
music critic]

Program Notes | Akira Ishii

Ludwig van Beethoven (1770-1827)

Piano Concerto No. 5 E-flat Major Op. 73 “Emperor”

Beethoven’s Piano Concerto No. 5 in E-flat Major, Op. 73 was composed between 1808
and 1810. It is a revolutionary piece, featuring many elements unheard of in other similar
compositions of the time. In the beginning of the first movement, for instance, Beethoven
lets the solo piano enter right away after the very first chord played by the full orchestra.
Here the piano part is explicitly written out, but the composer clearly intends it to be an
improvisational cadenza-like section. It is filled with soloistic passages, with which the pianist
can immediately exhibit his/her virtuosity. Beethoven has asked the piano to play alone at the
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start of his previous piano concerto (Piano Concerto No. 4 in G Major, Op. 58). There, however,
the piano plays only a five-measure-long main theme, which lacks any cadenza quality. Perhaps
the reason why Beethoven wrote the improvisational passages in the opening measures of the
fifth concerto is that he still wished to perform the solo part at its premiere, even though his
difficulty in hearing was making it impossible for him to play with orchestra. Piano Concerto
No. 5 is a truly grandioso piece, consisting of three movements, of which the last two are
performed without an interruption.

John Adams (1947-)

Harmonielehre (1985)

In an interview for the June 2008 issue of Gramophone John Adams says, “I don’t think

you can be a great composer unless you have a feeling for harmony.” These words may reflect
his intentions for composing Harmonielehre. The title is in German, meaning “treatise on
harmony.” It is curious that an American composer writes a piece of music and names it using
words in a foreign language without referring to English equivalents. The title derives from a
music theory textbook of the same name by Arnold Schénberg, a progressive composer who
had a keen interest in atonality and developed the twelve-tone technique in the early twentieth
century. Adams had a certain degree of respect for Schonberg, with whom Adams’ composition
teacher at Harvard, Leon Kirchner, studied in the 1940s. Through Kirchner Adams came to
appreciate Schonberg’s serious attitude toward creating music. At the same time, however, for
Adams Schonberg is a sort of evil figure who destroyed classical music. Adams says, “It was
with Schonberg that the ‘agony of modern music’ had been born, and it was no secret that the
audience for classical music during the twentieth century was rapidly shrinking, in no small
part because of the aural ugliness of so much of the new work being written.”

Adams’ Harmonielehre was composed between 1984 and 1985. It premiered on March 21,
1985 in San Francisco, with Edo de Waart conducting the San Francisco Symphony. The work
is written for a large orchestra, calling for four flutes (the second, third, and fourth doubling piccolo),
three oboes (the third doubling English horn), four clarinets (the third and fourth doubling bass
clarinet), three bassoons, contrabassoon, four French horns, four trumpets, three trombones,
two tubas, timpani and a variety of percussion instruments, piano, celesta, two harps, and
strings. It consists of three movements, of which the second and the third are titled “The
Anfortas Wound” and “Meister Eckhardt and Quackie.” According to Adams, the composition
“marries the developmental techniques of Minimalism with the harmonic and expressive world
of fin de siécle late Romanticism.” The opening movement begins with a repeatedly played
single chord, which comes back towards the end of the movement. One of the two climatic
points of the second movement is in the composer’s words, “an obvious homage to Mahler’s
last, unfinished symphony.” The third movement is inspired by a dream that Adams had about
his infant daughter, whom he had nicknamed “Quackie.”

AKkira Ishii

Professor at Keio University. A Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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_ Suntory Hall
May

22(Wed) 7:00pm

23(Thu) 7:00pm

conductor | Neeme ]aer
ogan | Masato Suzuki*
concertmaster | Fuminori Maro Shinozaki

Jacques Ibert Camille Saint-Saéns
Hommage a Mozart [ 5] Symphony No. 3 C Minor Op. 78*
(357]

César Franck

I Adagio—Allegro moderato—Poco adagio

Symphony D Minor [37'] II Allegro moderato—Presto— E
I Lento—Allegro non troppo Allegro moderato—Presto—Maestoso—-Allegro &
II Allegretto §
I Allegro non troppo g

—intermisson (20 minutes) —

Artist Profiles

Neeme Jarvi, conductor

Neeme Jarvi was born in the Estonian capital of Tallinn in 1937,
and after studying music there, he studied under the tutelage of
Evgeny Mravinsky at the Leningrad Conservatory. From 1963 to 1979,
he held the position of Principal Conductor of the Estonian Radio
Symphony Orchestra (presently the Estonian State Symphony Orchestra).

In 1971, he won the International Conductors Competition at the
Accademia Nazionale di Santa Cecilia in Rome, after which he became known internationally.
From 1982 to 2004, he was Principal Conductor of the Gothenburg Symphony Orchestra,
while serving as Principal Conductor of the Royal Scottish National Orchestra from 1984

to 1988, and Music Director of the Detroit Symphony Orchestra from 1990 to 2005. He
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then assumed the positions of Music Director of the New Jersey Symphony Orchestra, Chief
Conductor of the Residentie Orchestra of The Hague and Artistic and Music Director of the
Orchestre de la Suisse Romande. In 2010, he reunited with the Estonian State Symphony
Orchestra as its Music Director.

He first worked with the NHK Symphony Orchestra in its November subscription concert
in 2011.

Masato Suzuki, organ

Masato Suzuki has been displaying his ingenuity in a wide range
of fields from performances of harpsichord, organ and piano, to
conducting, composing and producing.

He was born in The Hague in 1981, and studied composition
at Tokyo University of the Arts and early music at the postgraduate
level of the same university. He went on to study organ at the Royal
Conservatory in The Hague, graduating at the top of the class, and improvisation, graduating
with honors. He also studied harpsichord at the Amsterdam Conservatory.

In addition to performing solo and chamber music, he has been energetically engaged
in performing with and conducting the Bach Collegium Japan, of which he assumed the
post of Principal Conductor in autumn of 2018. He displays his flexible sensitivity not only
with music from the Renaissance to the Baroque periods, which are his forte, but also
with contemporary works including his own compositions. Monteverdi’s Lincoronazione
di Poppea, which he conducted in November 2017, won artistic acclaim. He performs a
wide range of programs from Baroque to contemporary using original instruments with the
Ensemble Genesis, where he serves as Music Director, and actively incorporates dancing
and visuals into his performances. He is versatile, serving as Executive Producer of the
Chofu International Music Festival, composing works and overseeing stage direction. He is
also a church organist both in Japan and the Netherlands.

This is his second appearance as an organist since November 2018. His first
appearance as a conductor in Program A of the December 2019 is also most awaited.

[Neeme Jarvi by Hiro Aiba, music critic, Masato Suzuki by Takaakira Aosawa, music critic]

Program Notes | Akira Ishii

Jacques Ibert (1890-1962)

Hommage a Mozart

Jacques Ibert was one of many outstanding French composers of the early twentieth
century, who wrote a large number of compositions in various genres of music. In 1910 Ibert
began to study composition at the Paris Conservatory, but his studies were soon interrupted
by the outbreak of World War I. After the war Ibert won in 1919 the Prix de Rome for
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Musical Composition, the top scholarship prize for young composers provided by the French
government, and went to Rome to further his studies.

Commissioned by French National Radio, Ibert wrote Homimage a Mozart in 1956 to
commemorate the two-hundredth anniversary of Mozart’s birth (Ibert was then the General
Administrator of the Réunion des Thédtres Lyriques Nationaux, which was responsible for the management
of the Paris Opera and Opéra-Comique). The composition is relatively short; it takes approximately
five minutes to perform. Ibert’s way of remembering Mozart is quite unique. Ibert incorporates
no known melodies written by Mozart; instead, he calls for a typical eighteenth-century size
orchestra, adopts a musical form that was prevalent in Mozart’s time, and imitates harmonic
and rhythmical structures of the Classical period.

César Franck (1822-1890)

Symphony D Minor

Born in Liége in today’s Belgium, César Franck spent most of his adult life in Paris.
Franck was already in the French capital in 1835 to receive music lessons, entering the Paris
Conservatory in 1837. In the following year he successfully finished his studies in piano, but
he remained at the music school until 1842 for the purpose of polishing his skills in organ and
composition. After a brief return to Belgium, Franck obtained the post of assistant organist in
Paris in 1847.This led him to have a series of organ positions, eventually becoming an organist
at the Sainte-Clotilde church in the French capital in 1858. He remained there until his death
in 1890. In 1872 Franck was appointed as Professor of organ at the Paris Conservatory. In
recognition of his achievements he was made a Chevalier of the French Légion d’honneur in
1885.

Franck was an active organist throughout his professional career, but this did not prevent
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him from composing music. He consistently wrote pieces for organ as well as for chorus.
After he began teaching at the Conservatory, he became more involved with creating music.
Nearly all of his orchestral pieces were indeed written after the year 1873 — he even taught
composition to his organ students beyond the framework of organ pedagogy (Franck was never
appointed as a professor of composition).

Franck’s Symphony in D Minor was composed between 1887 and 1888. It was one of
his last works. The premiere took place on February 17, 1889, a year before he died. The
symphony is scored for a modest-size orchestra, calling for two flutes, two oboes, English
horn, two clarinets, bass clarinet, two bassoons, four horns, two cornets, two trumpets, three
trombones, tuba, timpani, harp, and strings. The composition consists of three movements,
utilizing a so-called cyclic structure. Pieces constructed around this compositional concept
contain a melody that keeps appearing throughout the work to create a sense of unity. In the
case of Franck’s Symphony in D Minor, a simple tune marked piano at the very beginning of
the piece, played by violas, cellos, and basses, serves as the cyclic theme.

Camille Saint-Saéns (1835-1921)

Symphony No. 3 C Minor Op. 78

In the first half of the nineteenth century, French composers and the audience alike did

not pay much attention to symphonies, especially those that lacked programmatic elements.
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Concert life in Paris had been extremely active since the early eighteenth century, and
numerous composers, both French and foreign came to the city to make their names known.
As a result, symphonies were very much popular there, particularly towards the end of the
eighteenth century. A countless number of pieces were published, and anyone who wished to
obtain them could readily purchase the printed parts of them. The musical taste of the French
audience, however, changed rapidly in the early nineteenth century. It was not until late in the
century that French composers began to write symphonies regularly.

Camille Saint-Saéns’ Symphony No. 3 in C Minor, Op. 78, perhaps the most popular of
the Romantic French symphonies, was composed between 1885 and 1886. It premiered in
London on May 19, 1886 under the direction of the composer himself — the work had been
commissioned by the Royal Philharmonic Society there. Its first French performance took
place the following year in Paris on January 9. Saint-Saéns’ third symphony was the last of five
such works by him (there also are two unnumbered symphonies). Incidentally, all of his symphonies
except for Symphony No. 3 were written in the 1850s when he was relatively young.

The unique feature of Saint-Saéns’ Symphony No. 3 is the inclusion of a full-scale organ
in the orchestra. The work consists of two movements, each comprising two contrasting
sections. The first movement opens with a brief slow introduction, followed by the first main
theme constructed with fast moving notes. The section is written in a manner somewhat similar
to the beginning of Mendelssohn’s A Midsummer Night’s Dream overture. The organ initiates
the second part of the first movement, setting up a peaceful and solemn mood that dominates
the entire movement. The first half of the second movement is filled with motives full of rapid
notes. Included here is a swifter version of the main theme of the first movement. The final
section of the movement begins with a full C major chord played by the brilliantly sounding
organ, which leads to the magnificent ending of the composition.

Akira Ishii | For a profile of Akira Ishii, see p.42
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17 (Fri) 7:00pm

18(Sat) 3:00pm

conductor | Neeme JarV1 | for a profile of Neeme Jarvi, see p.43

concertmaster | Ryotaro Ito

Jean Sibelius Johannes Brahms
Andante festivo [ 5] Symphony No. 4 E Minor Op. 98[41]

. I Allegro non troppo
Eduard Tubin T Andante moderato

Symphony No. 5 B Minor (1946)[30'] | 1 Allegro giocoso
I Allegro energico IV Allegro energico e passionato

II Andante
I Allegro assai

—intermisson (20 minutes) —
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Program Notes | Akira Ishii

Jean Sibelius (1865-1957)

Andante festivo

Jean Sibelius’ Andante festivo is a five-minute long, single-movement composition. It was
written in 1922 to celebrate the twenty-fifth anniversary of sawmills in Sdynétsalo, a former
municipality in Finland. It had been scored for string quartet, but Sibelius re-orchestrated
it in 1938, calling this time for strings and timpani. The string orchestra version premiered
on January 1, 1939, with the composer himself conducting the Finnish Radio Symphony
Orchestra in a live broadcast.

The dynamic marking of the beginning of Andante festivo is forte. The loudness required
here, however, is not by any means typical. The opening notes of the cellos, for instance, are in
an extremely high register (the double basses remain silent during much of the first phrase), and the
violins and violas also play notes in the soprano range. This sonority is kept throughout the
composition, making the piece sound solemn as well as heavenly.
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Eduard Tubin (1905-1982)

Symphony No. 5 B Minor (1946)

Eduard Tubin was born in Torila, a village in what is today Estonia. In 1924 Tubin was
admitted to the Tartu Higher Music School in Tartu, the second largest city in Estonia, to

study composition with Heino Eller, who had been appointed as Professor of music theory

and composition only four years prior to Tubin’s entering the school. After graduating in 1930,
Tubin worked as an orchestra and choir conductor, accompanist, and composer. In 1944 the
Soviet Union occupied Estonia, and the composer decided to leave for Stockholm, where he
eventually obtained Swedish citizenship in 1961. Tubin wrote a fair amount of music, including
two operas, two ballets, ten symphonies, two violin concertos, a piano concerto, a double

bass concerto, and several chamber pieces. Tubin’s oeuvre gained international recognition
mostly posthumously, partly because of the efforts made by Estonian conductors like Neeme
Jarvi, his son Paavo Jérvi, Arvo Volmer, and Eri Klas, who have frequently performed Tubin’s
compositions with numerous American and European orchestras.

Symphony No. 5 in B Minor was Tubin’s first symphony in his exile in Sweden. It was
composed in 1946; its premiere took place in Stockholm on November 16, 1947. The work
was performed in Tallinn, the capital of Estonia in 1956 — the composer had been in contact
with his homeland after the Second World War. The symphony comprises three movements.
The first contains two distinctive themes, which intertwine towards the end of the movement.
The second is a slow movement based on an Estonian folk song and an old chorale. The
last movement begins with a melody comprising fragmental motives played by the bass
instruments. The mood created here remains during most of the finale.

Johannes Brahms (1833-1897)

Symphony No. 4 E Minor Op. 98

Symphony No. 4 in E Minor, Op. 98 by Johannes Brahms was written between 1884 and
1885. Its premiere took place in Meiningen, Germany on October 25, 1885 under the direction

of the composer himself. The symphony consists of four movements, of which the fourth
utilizes the bass line of the closing piece of Johan Sebastian Bach’s Cantata Nach dir, Herr,
verlanget mich, BWV 150.

Brahms was known to have had a keen interest in the works by the composers of the past.
He was, for instance, heavily influenced by Beethoven as well as other “classical” composers
like Joseph Haydn. All of Brahms’ four symphonies exhibit some “classical” elements;
however, Brahms explored in his Symphony No. 4 music that was older than that of “classical”
composers, resulting in his writing the finale of the symphony in the style of “Passacaglia,” a set
of variations that had been popular in the Baroque period. Brahms accumulated knowledge on
the music of the past composers much before he began writing Symphony No. 4. In the early
1860s, Brahms wished to become a conductor at the Hamburg Philharmonic in his birthplace
Hamburg. He, however, was not able to obtain the post and eventually took up residence in
Vienna, Austria, where in 1863 he began conducting the Wiener Singakademie. Here Brahms
performed the works by Bach, Heinrich Schiitz, and other early composers like Giovanni
Gabrieli.

Akira Ishii | For a profile of Akira Ishii, see p.42
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