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I Rheinlegendchen

Bald gras’ ich am Neckar,
bald gras’ ich am Rhein;
bald hab’ ich ein Schitzel,
bald bin ich allein!

Was hilft mir das Grasen,
wenn d’Sichel nicht schneid’t!
Was hilft mir ein Schitzel,

wenn’s bei mir nicht bleibt!

So soll ich denn grasen
am Neckar, am Rhein,
so werf’ ich mein goldenes

Ringlein hinein.

Es flief3et im Neckar

und flieflet im Rhein,

soll schwimmen hinunter
in’s Meer tief hinein.

Und schwimmt es, das Ringlein,
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so frif3t es ein Fisch!
Das Fischlein soll kommen

auf’s Konig’s sein Tisch!

Der Konig tit fragen,
wem’s Ringlein sollt’ sein?
Da tit mein Schatz sagen:

,»Das Ringlein g’hdrt mein!“

Mein Schétzlein tit springen
Berg auf und Berg ein,
tdt mir wied’rum bringen

das Goldringlein mein!

Kannst grasen am Neckar,
kannst grasen am Rhein!
Wirf du mir nur immer

dein Ringlein hinein!

ABRERLLIDS!
FDADITEOLEIZ
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II Wo die schonen
Trompeten blasen

Wer ist denn draufien und wer klopfet an,

der mich so leise, so leise wecken kann!?

Das ist der Herzallerlieble dein,

steh’ auf und 1al mich zu dir ein!
Was soll ich hier nun ldnger steh’n?
Ich seh’ die Morgenrot’ aufgeh’n,

die Morgenrét’, zwei helle Stern’.

Bei meinem Schatz da wir’ ich gern’,

bei meinem Herzallerlieble.

Das Midchen stand auf und lief3 ihn ein;
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sie heif3t ihn auch willkommen sein.

Willkommen lieber Knabe mein,
so lang hast du gestanden!
Sie reicht’ ihm

auch die schneeweifle Hand.
Von ferne sang die Nachtigall,

das Médchen fing zu weinen an.

Ach weine nicht, du Liebste mein,
ach weine nicht, du Liebste mein,
auf’s Jahr sollst du mein Eigen sein.
Mein Eigen sollst du werden gewif3,
wie’s Keine sonst auf Erden ist!

O Lieb auf griiner Erden.

Ich zieh’ in Krieg auf griine Haid’,

die griine Haide, die ist so weit!

Allwo dort die schonen
Trompeten blasen,

da ist mein Haus,

mein Haus von griinem Rasen.
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IIT Das irdische Leben

,»Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!“
L, Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir ernten geschwind!“
Und als das Korn geerntet war,

rief das Kind noch immerdar:

,»,Mutter, ach Mutter, es hungert mich!
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Gieb mir Brot, sonst sterbe ich!“
s Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir dreschen geschwind!“

Und als das Korn gedroschen war,
rief das Kind noch immerdar:
,»Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!“

A, Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir backen geschwind!“

Und als das Brot gebacken war,
lag das Kind auf der Totenbahr’!
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IV Urlicht

O Roschen rot!

Der Mensch liegt in gréfiter Not!
Der Mensch liegt in grofiter Pein!
Je lieber mocht’ ich im Himmel sein,

je lieber mocht’ ich im Himmel sein!

Da kam ich auf einen breiten Weg.
Da kam ein Engelein
und wollt mich abweisen.

Ach nein! Ich lief3 mich nicht abweisen!

Ach nein! Ich lief mich nicht abweisen:

Ich bin von Gott
und will wieder zu Gott!

Der liebe Gott, der liebe Gott
wird mir ein Lichtchen geben,

wird leuchten mir
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bis in das ewig selig Leben!

KIEITHES B DB AL

V Des Antonius von Padua
Fischpredigt

Antonius zur Predigt

die Kirche find’t ledig!

Er geht zu den Flissen

und predigt den Fischen!
Sie schlag’n mit den Schwinzen!
Im Sonnenschein glidnzen!
Im Sonnenschein, Sonnennschein
glianzen,

sie glidnzen, sie gldnzen, glidnzen!

Die Karpfen mit Rogen
sind all’ hierher zogen;
hab’n d’Md4uler aufrissen,
sich Zuhor'n’s beflissen!
Kein Predigt niemalen

den Fischen so g’fallen!

Spitzgoschete Hechte,
die immerzu fechten,
sind eilends herschwommen,

zu horen den Frommen!

Auch jene Phantasten,

die immerzu fasten:

Die Stockfisch ich meine,

zur Predigt erscheinen.
Kein Predigt niemalen

den Stockfisch so g’fallen!
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Gut’ Aale und Hausen,
die Vornehme schmausen,
die selbst sich bequemen,

die Predigt vernechmen!

Auch Krebse, Schildkroten,
sonst langsame Boten,
steigen eilig vom Grund,
zu horen diesen Mund!
Kein Predigt niemalen

den Krebsen so g’fallen!

Fisch’ grofie, Fisch’ kleine,

Vornehm’ und Gemeine,

erheben die Kopfe

wie verstind’ge Geschopfe!
Auf Gottes Begehren

die Predigt anhoren!

Die Predigt geendet,
ein Jeder sich wendet.
Die Hechte bleiben Diebe,
die Aale viel lieben;
die Predigt hat g’fallen,

sie bleiben wie Allen!

Die Krebs’ geh’n zurticke;

die Stockfisch’ bleib’n dicke;

die Karpfen viel fressen,

die Predigt vergessen, vergessen!
Die Predigt hat g’fallen,
sie bleiben wie Allen!

Die Predigt hat g’fallen, hat g’fallen!
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VI Revelge

Des Morgens zwischen drei’n und vieren,
da miissen wir Soldaten marschieren
das Giéfllein auf und ab,

trallali, trallaley, trallalera,

mein Schitzel sieht herab!

Ach Bruder, jetzt bin ich geschossen,
die Kugel hat mich schwere,
schwer getroffen,
trag’ mich in mein Quartier,
trallali, trallaley, trallalera,

es ist nicht weit von hier!

Ach Bruder, ach Bruder,
ich kann dich nicht tragen,
die Feinde haben uns geschlagen!
Helf’ dir der liebe Gott,
helf” dir der liebe Gott!
Trallali, trallaley,
trallali, trallaley, trallalera!
Ich muf3, ich mufd marschieren bis in’ Tod!

Ach Briider, ach Briider,
ihr geht ja mir vortiber,
als wir’s mit mir vorbei,

als wér’s mit mir vorbei!

Trallali, trallaley,
trallali, trallaley, trallalera!
Thr tretet mir zu nah!

Thr tretet mir zu nah!
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Ich muf3 wohl meine Trommel riihren,
ich muf3 meine Trommel wohl riihren,
trallali, trallaley, trallali, trallaley,

sonst werd’ ich mich verlieren,

trallali, trallaley, trallala.

Die Briider, dick gesit,

die Briider, dick gesiit,

sie liegen wie gemiht.

Er schlédgt die Trommel auf und nieder,
er wecket seine stillen Briider,

trallali, trallaley, trallali, trallaley,

sie schlagen und sie schlagen

ihren Feind, Feind, Feind,

trallali, trallaley, trallalerallala,

ein Schrecken schldgt den Feind,

ein Schrecken schldgt den Feind!

Er schlédgt die Trommel auf und nieder,
da sind sie vor dem Nachtquartier
schon wieder,
trallali, trallaley, trallali, trallaley.
In’s Géfilein hell hinaus, hell hinaus!
Sie zieh’n vor Schitzleins Haus.
Trallali, trallaley,
trallali, trallaley, trallalera,

sie ziehen vor Schéitzeleins Haus, trallali.

Des Morgens stehen da die Gebeine
in Reih’ und Glied,
sie steh’n wie Leichensteine
in Reih’, in Reih’ und Glied.
Die Trommel steht voran,
die Trommel steht voran,

daf} sie ihn sehen kann.
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Trallali, trallaley,
trallali, trallaley, trallalera,

daf3 sie ihn sehen kann!

NN
F2IU. DT T4 R T TV T,
HOWHALIZETRSL&LDIT!

VII Der Tamboursg’sell

Ich armer Tamboursg’sell!

Man fiihrt mich aus dem G’wdlb,
man fiihrt mich aus dem G’wolb!
Wir ich ein Tambour blieben,

diirft’ ich nicht gefangen liegen!

O Galgen, du hohes Haus,
du siehst so furchtbar aus!
Ich schau dich nicht mehr an!
Ich schau dich nicht mehr an!
Wil i weif3, daf3 i g’hor d’ran,

weil 1 weif3, daf3 i g’hor d’ran!

Wenn Soldaten vorbeimarschier’n,
bei mir nit einquartier’n.
Wenn sie fragen,
. .
wer 1 g’'wesen bin:
Tambour von der Leibkompanie,

Tambour von der Leibkompanie!

Gute Nacht! IThr Marmelstein!
Thr Berg’ und Hiigelein!

Gute Nacht, ihr Offizier,
Korporal und Musketier!

Gute Nacht!
Gute Nacht ihr Offizier!
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Korporal und Grenadier!
Ich schrei mit heller Stimm:
von Euch ich Urlaub nimm!

Von Euch ich Urlaub nimm!

Gute Nacht,
gute Nacht!
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PROGRAM

NHK Hall
June

8(881:) 6:00pm

9(Sun) 3:00pm

conductor | Paavo Jarvi

baritone | Matthias Goerne*
concertmaster | Fuminori Maro Shinozaki

Gustav Mahler Carl Nielsen
“Des Knaben Wunderhorn”* [37] Symphony No. 2 B Minor Op. 16
I Rheinlegendchen “The 4 Temperaments” [34]
Wo die schénen Trompeten blasen I Allegro collerico
I Das irdische Leben II Allegro comodo e flemmatico
IV Urlicht M Andante malincolico
V' Des Antonius von Padua Fischpredigt IV Allegro sanguineo
VI Revelge
VI Der Tamboursg'sell
— intermisson (20 minutes) —

Artist Profiles

Paavo Jarvi, conductor

The Estonian conductor Paavo Jarvi commences his fourth season
as Chief Conductor of the NHK Symphony Orchestra and is also Artistic
Director of The Deutsche Kammerphilharmonie Bremen since 2004.
Commencing from the 2019/20 season Jarvi will be Chief
Conductor and Music Director of the Tonhalle-Orchester Ziirich,
while he concluded his highly successful tenure as Music Director
of the Orchestre de Paris in Summer 2016. He is also Conductor Laureate of the Frankfurt
Radio Symphony and Music Director Laureate of the Cincinnati Symphony Orchestra. In
addition to his permanent positions, Jarvi is in much demand as a guest conductor, appearing
regularly with the Berliner Philharmoniker, Miinchner Philharmoniker, London’s Philharmonia,
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Staatskapelle Berlin and Staatskapelle Dresden. Other guest engagements include the Royal
Concertgebouw Orchestra, Wiener Philharmoniker, New York Philharmonic and Teatro alla
Scala in Milan.

He is a dedicated supporter of Estonian composers and Artistic Adviser to the Estonian
National Symphony Orchestra. Each season concludes with a week of performances and
master-classes at the Parnu Music Festival in Estonia, which was founded by Paavo Jarvi in
2011. As a festival celebrating the orchestra at its heart, he created the Estonian Festival
Orchestra which has become the uncontested highlight of the summer season. He was
awarded the Order of the White Star by the President of Estonia in 2013 for his outstanding
contribution to Estonian culture.

With an extensive discography, Paavo Jarvi has won a Grammy Award for his recording
of Sibelius’ Cantatas and was named Artist of the Year by both Gramophone and Diapason
magazines. He has also been appointed Commandeur de L'Ordre des Arts et des Lettres by
the French Ministry of Culture for his contribution to music in France and the Sibelius Medal

for his work in bringing attention to the Finnish composer’s music during his tenure with the
Orchestre de Paris.

Born in Tallinn, Estonia, Paavo Jarvi studied percussion and conducting at the Tallinn School
of Music. In 1980, he moved to the USA where he continued his studies in the 80s at the Curtis
Institute of Music and at the Los Angeles Philharmonic Institute with Leonard Bernstein.
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Matthias Goerne, baritone

Matthias Goerne, who was born in Weimar, Germany, is a
baritone singer with worldwide fame for his deep beautiful voice
and accurate interpretations of the works he performs. Having
received tutelage from Elisabeth Schwarzkopf and Dietrich Fischer-
Dieskau, he has established a solid reputation as a Lied singer.

Since his debut operatic performance at the Salzburger

Festspiele in 1997, he has appeared at numerous opera houses around the world including
I'Opéra Garnier in Paris, the Wiener Staatsoper, La Scala, Milan and the Metropolitan
Opera as well as at festivals. With his well-honed voice and brilliant acting, he has sung a
wide variety of roles ranging from Wolfram von Eschenbach of Tannhduser and Wotan of
Der Ring des Nibelungen to the title roles of Bartok's Bluebeard’s Castle, Alban Berg's
Wozzeck and Hindemith's Mathis der Maler, all of which have brought him artistic acclaim.
Since 2003, he has visited Japan often, and sang the title role of Bluebeard's
Castle at the Saito Kinen Festival Matsumoto in 2011, and Wolfram of Tannh&duser
with the Bayerische Staatsoper on its Japan tour under the baton of Kirill Petrenko in
2017, where he demonstrated his commanding presence. He first worked with the NHK
Symphony Orchestra in 2014. This is his third appearance with the orchestra following his
collaboration with Paavo Jarvi in 20186.

[Matthias Goerne by Junko Shibatsuji, music critic]
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Program Notes | Akira Ishii

Gustav Mahler (1860-1911)

“Des Knaben Wunderhorn”

In German-speaking regions in the nineteenth century, writing secular art songs became
an essential aspect of musical activities for many composers. They were often influenced by
the nationalistic movements of the time and were thus inspired by various types of poetry in
German literature. One of the most successful early composers of the genre was undoubtedly
Franz Schubert, who wrote more than six hundred songs for voice and piano. Schubert’s
example was followed by other German and Austrian composers, including Johannes Brahms
and Hugo Wolf. The tradition continued into the twentieth century; even composers of atonal
music like Arnold Schénberg and Anton Webern wrote such songs. Towards the end of the
nineteenth century, some began composing art songs with orchestral accompaniment, elevating
the status of the genre to a higher level. Gustav Mahler’s such compositions that are set to the
poems from Des Knaben Wunderhorn (The Boy’s Magic Horn) belong to this new type of German
art songs.

The text of Mahler’s Des Knaben Wunderhorn songs derives from a collection of folk poems
of the same title, published in three volumes between 1806 and 1808. The collection was
widely read in the nineteenth century. Johann Wolfgang von Goethe, for instance, said once
that every household should have it. A number of composers were attracted to the collection,
setting music to the poems from it. They include Carl Maria von Weber, Felix Mendelssohn,
Robert Schumann, Brahms, Alexander von Zemlinsky, Schonberg, and Webern. Mahler’s
compositions, however, are perhaps the best known among all Des Knaben Wunderhorn songs.

Mahler set music to poems from Des Knaben Wunderhorn for the first time in 1888 and
1889. At this time, he composed nine songs for voice and piano, which were included in
his Lieder und Gesdnge (Songs and Airs), a collection of songs containing altogether fourteen
pieces published in 1892. Between 1892 and 1898 Mahler composed twelve further songs
using the Des Knaben Wunderhorn poems. These, however, were conceived right from the
start, unlike the earlier Des Knaben Wunderhorn songs, as songs for voice and orchestra. The
earliest ones among them are a group of five songs, each titled “Der Schildwache Nachtlied”
(“The Sentinel’s Nightsong™), “Verlorne Miith’”(“Labour Lost”), “Das himmlische Leben” (“The
Heavenly Life”), “Wer hat dies Liedlein erdacht?” (“Who Thought up this Song?”), and “Trost im
Ungliick” (“Solace in Misfortune™). Incidentally, Mahler reworked “Das himmlische Leben” to
incorporate it in the finale of his Symphony No. 4, and the original song is today usually not
counted as one of the Des Knaben Wunderhorn songs. Mahler then set music to two additional
poems in Des Knaben Wunderhorn: “Revelge” (“Reveille”) composed in July 1899 and “Der
Tamboursg’sell” (“The Drummer Boy™), in August 1901. These are today regarded as a part
of Mahler’s Des Knaben Wunderhorn set. All of these songs written after 1892 were never
considered by the composer to be a song cycle. Hence, performers are free to select pieces
from it to construct a concert program. The songs chosen for the 2018-2019 season of the
NHK Symphony Orchestra are: 1) “Little Rhine Legend;” 2) “Where the Beautiful Trumpets
Blow;” 3) “The Earthly Life;” 4) “Primal Light;” 5) “St. Anthony of Padua’s Sermon to the
Fishes;” 6) “Reveille;” and 7) “The Drummer Boy.”
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Carl Nielsen (1865-1931)

Symphony No. 2 B Minor Op. 16 “The 4 Temperaments”

Symphony No. 2 in B Minor, Op. 16 “The Four Temperaments” was composed by
Danish composer Carl Nielsen between 1901 and 1902. Nielsen finished the first movement
on December 28, 1901 but was unable to complete the rest of the work until November 22 of
the following year. It premiered on December 1, 1902 at the concert of the Danish Concert
Association, conducted by the composer himself. Nielsen’s works often met not-so-enthusiastic
reception from the public as well as critics, and Symphony No. 2 was no exception. The
composition, however, eventually became one of the most frequently performed orchestral
pieces of Nielsen’s during the composer’s lifetime. It was, for instance, played at least thirteen
different occasions under Nielsen’s direction not only in Denmark but also in other northern
European countries like Norway, Sweden, and Germany. The work is scored somewhat
conservatively for a symphonic piece of the early twentieth century, calling for three flutes (the
third doubling piccolo), two oboes (the second doubling English horn), two clarinets, two bassoons,
four French horns, three trumpets, three trombones, tuba, timpani and strings.

Nielsen has discussed his Symphony No. 2 on more than one occasion. According to
the program notes that the composer himself prepared shortly before his death, the idea for

the piece was first conceived when he was drinking beer with his wife and friends looking at
a picture, which comprised four sections, each showing the four “Temperaments.” For the
concert held in Odense, Denmark on February 5, 1926, he also wrote the following: “The

610C3INNCr'67% 8

four movements of the symphony were composed on the basis of the four human characters:
the violent [Allegro collerico], the indolent [Allegro comodo e flemmatico], the melancholy [Andante
malincolico], and the joyously optimistic [Allegro sanguineo]. But the violent character can have
its gentler moments, the melancholy its violent or lighter moments, and the exuberantly
joyous can become thoughtful, indeed quite serious; yet only for a moment. The torpid, the
indifferent type, however, has difficulty getting out of his phlegmatic state, which is why this
movement [Allegro comodo e flemmatico] is both short and unvarying in its development.” The
four “characters” discussed here are based on the well-known antiquated medical concept
developed by Greek physician Hippocrates, who believed that bodily fluids affect human
behaviors. The four temperamented categories later became known as “sanguine,” “choleric,”
“melancholic,” and “phlegmatic.”

Nielsen’s words seem to suggest that the composer had an intention of depicting the
human characters through his music. The listener, however, needs to know that he once said
his remarks on the symphony “are in no way to be understood as a programme.” In short, how
the work should be understood is not necessary governed by Nielsen’s depictive ideas.

Akira Ishii

Professor of Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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Mahler

“Des Knaben Wunderhorn”

Text and Translation

Translation: Emily Ezust (1, II, 1ll, V, VII), Ahmed E. Ismail (Iv), Jakob Kellner (V1)

I Rheinlegendchen

Bald gras’ ich am Neckar,
bald gras’ ich am Rhein;
bald hab’ ich ein Schitzel,
bald bin ich allein!

Was hilft mir das Grasen,
wenn d’Sichel nicht schneid’t!
Was hilft mir ein Schitzel,

wenn’s bei mir nicht bleibt!

So soll ich denn grasen
am Neckar, am Rhein,
so werf’ ich mein goldenes

Ringlein hinein.

Es flie3et im Neckar

und flie3et im Rhein,

soll schwimmen hinunter

in’s Meer tief hinein.

Und schwimmt es, das Ringlein,

NHK SYMPHONY ORCHESTRA, TOKYO

I Little Rhine Legend

Now I reap by the Neckar,
now I reap by the Rhine;
Now I have a sweetheart,

now I am alone!

What use is my reaping
if the sickle doesn’t cut!
What use is a sweetheart

if she won’t stay!

So if I am to reap
by the Neckar and by the Rhine,
then I'll throw in

my golden ring.

It will flow with the Neckar
and the Rhine,
And float right down

into the deep sea.

And as it floats, the little ring,
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so frif3t es ein Fisch!
Das Fischlein soll kommen

auf’s Konig’s sein Tisch!

Der Konig tit fragen,
wem’s Ringlein sollt’ sein?
Da tdt mein Schatz sagen:

,Das Ringlein g’hdrt mein!“

Mein Schétzlein tit springen
Berg auf und Berg ein,
tdt mir wied’rum bringen

das Goldringlein mein!

Kannst grasen am Neckar,
kannst grasen am Rhein!
Wirf du mir nur immer

dein Ringlein hinein!

a fish will eat it!
The fish will eventually
come to the King’s table!

The King will ask
whose ring it is,
and my sweetheart will say:

“The ring belongs to me!”

My sweetheart will hurry
up hill and down hill,

and bring me back

my ring!

You can reap by the Neckar,
and reap by the Rhine!
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If you will always throw

your ring in for me!

II Wo die schonen
Trompeten blasen

Wer ist denn drauf3en und wer klopfet an,

der mich so leise, so leise wecken kann!?

Das ist der Herzallerlieble dein,

steh’ auf und 1al mich zu dir ein!
Was soll ich hier nun ldnger steh’n?
Ich seh’ die Morgenrot’ aufgeh’n,

die Morgenrot’, zwei helle Stern’.

Bei meinem Schatz da wir’ ich gern’,

bei meinem Herzallerlieble.

Das Midchen stand auf und lief3 ihn ein;

PROGRAM A

II Where the Beautiful
Trumpets Blow

Who is then outside, and who is knocking,

Who can so softly, softly waken me!?

It is your darling,

Arise and let me come in to you!
Why should I stand here any longer?
I see the dawn arrive,

The dawn, two bright stars.

With my darling would I gladly be,
With my heart’s most beloved.

The maiden arose and let him in;
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sie heif3t ihn auch willkommen sein.

Willkommen lieber Knabe mein,
so lang hast du gestanden!
Sie reicht’ ihm

auch die schneeweif3e Hand.
Von ferne sang die Nachtigall,

das Midchen fing zu weinen an.

Ach weine nicht, du Liebste mein,
ach weine nicht, du Liebste mein,
auf’s Jahr sollst du mein Eigen sein.
Mein Eigen sollst du werden gewif3,
wie’s Keine sonst auf Erden ist!

O Lieb auf griiner Erden.

Ich zieh’ in Krieg auf griine Haid’,

die griine Haide, die ist so weit!

Allwo dort die schonen
Trompeten blasen,

da ist mein Haus,

mein Haus von griitnem Rasen.

She welcomed him as well.

Welcome, my beloved boy,
You have stood outside so long!
She reached to him

her snow-white hand.
From afar a nightingale sang;

The maiden began to weep.

Oh, do not cry, my darling,
Oh, do not cry, my darling,
Next year you shall be my own.
My own shall you certainly be,
As no one else on earth is!

O Love on the green earth.

I go to war on the green heath,

The green heath that is so broad!

It is there where the beautiful
trumpets blow,

There is my house

of green grass.

III Das irdische Leben

,,Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!“
» Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir ernten geschwind!

Und als das Korn geerntet war,
rief das Kind noch immerdar:

,,Mutter, ach Mutter, es hungert mich!
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Il The Earthly Life

“Mother, oh Mother, ’'m hungry!
Give me bread, or I shall die!”
“Wait a little, my darling child!

"Tomorrow we shall sow quickly!”
And when the corn had been sown,

The child wailed again:
“Mother, oh Mother, 'm hungry!
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Gieb mir Brot, sonst sterbe ich!“
,» Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir dreschen geschwind!“

Und als das Korn gedroschen war,
rief das Kind noch immerdar:
,»Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!“

A, Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir backen geschwind!“

Und als das Brot gebacken war,
lag das Kind auf der Totenbahr’!

Give me bread, or I shall die!”
“Wiait a little, my darling child!

Tomorrow we shall harvest quickly!”

And when the corn had been threshed,
The child wailed again:

“Mother, oh Mother, ’'m hungry!
Give me bread, or I shall die!”
“Wait a little, my darling child!

12

Tomorrow we shall grind quickly

And when the bread had been baked,
The child was lying on the funeral bier!

IV Urlicht

O Roschen rot!

Der Mensch liegt in gréfiter Not!
Der Mensch liegt in grofiter Pein!
Je lieber mocht’ ich im Himmel sein,

je lieber mocht’ ich im Himmel sein!

Da kam ich auf einen breiten Weg.
Da kam ein Engelein
und wollt mich abweisen.

Ach nein! Ich lief3 mich nicht abweisen!

Ach nein! Ich lief3 mich nicht abweisen:

Ich bin von Gott
und will wieder zu Gott!

Der liebe Gott, der liebe Gott
wird mir ein Lichtchen geben,

wird leuchten mir

PROGRAM A
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IV Primal Light

O little red rose!

Man lies in greatest need!
Man lies in greatest pain!
Ever would I prefer to be in heaven,

ever would I prefer to be in heaven!

Once I came upon a wide road.
There stood an Angel

who wanted to turn me away.
But no! I will not be turned away!

But no! I will not be turned away!
I came from God

and will return to God!
The loving God who will give me

a little light,

To lighten my way up to eternal,
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bis in das ewig selig Leben!

blessed life!

V Des Antonius von Padua

Fischpredigt

Antonius zur Predigt
die Kirche find’t ledig!
Er geht zu den Fliissen

und predigt den Fischen!

Sie schlag’n mit den Schwinzen!

Im Sonnenschein gldnzen!

Im Sonnenschein, Sonnennschein

gldnzen,

sie gldnzen, sie glidnzen, glinzen!

Die Karpfen mit Rogen
sind all’ hierher zogen;
hab’n d’M4uler aufrissen,
sich Zuhor'n’s beflissen!
Kein Predigt niemalen

den Fischen so g’fallen!

Spitzgoschete Hechte,
die immerzu fechten,
sind eilends herschwommen,

zu horen den Frommen!

Auch jene Phantasten,

die immerzu fasten:

Die Stockfisch ich meine,

zur Predigt erscheinen.
Kein Predigt niemalen

den Stockfisch so g’fallen!
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V St. Anthony of Padua’s
Sermon to the Fishes

St. Anthony arrives for his sermon
and finds the church empty!
He goes to the rivers
to preach to the fishes!
They flick their tails!
Which glisten in the sunshine!
Which glisten in the sunshine, in the
sunshine,

glisten, glisten, glisten!

The carp with roe
have all come here,
their mouths wide open,
listening attentively!

No sermon ever

pleased the carp so!

Sharp-mouthed pike
that are always fighting
have come here, swimming hurriedly

to hear this pious one!

Also, those fantastic creatures

that are always fasting

— the stockfish, I mean —

they also appeared for the sermon.
No sermon ever

pleased the stockfish so!
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Gut’ Aale und Hausen,
die Vornehme schmausen,
die selbst sich bequemen,

die Predigt vernechmen!

Auch Krebse, Schildkroten,
sonst langsame Boten,
steigen eilig vom Grund,
zu horen diesen Mund!
Kein Predigt niemalen

den Krebsen so g’fallen!

Fisch’ grofie, Fisch’ kleine,

Vornehm’ und Gemeine,

erheben die Kopfe

wie verstind’ge Geschopfe!
Auf Gottes Begehren

die Predigt anhoren!

Die Predigt geendet,
ein Jeder sich wendet.
Die Hechte bleiben Diebe,
die Aale viel lieben;
die Predigt hat g’fallen,

sie bleiben wie Allen!

Die Krebs’ geh’n zurticke;
die Stockfisch’ bleib’n dicke;

die Karpfen viel fressen,

die Predigt vergessen, vergessen!

Die Predigt hat g’fallen,
sie bleiben wie Allen!
Die Predigt hat g’fallen,
hat g’fallen!

PROGRAM A

Good eels and sturgeons,
that are dined upon by the nobility -
even they took the trouble

to hear the sermon!

Crabs too, and turtles,
usually such slowpokes,
rise quickly from the bottom,
to hear this voice!

No sermon ever

pleased the crabs so!

Big fish, little fish,

noble fish, common fish, %

all lift their heads £

like sentient creatures! §
At God’s behest @

they listen to the sermon!

The sermon having ended,
each turns himself around.
The pikes remain thieves,
the eels, great lovers.
The sermon has pleased them,

but they remain the same as before!

The crabs still walk backwards,

the stockfish stay rotund,

the carps still stuff themselves,

the sermon is forgotten!
The sermon has pleased them,
but they remain the same as before!
The sermon has pleased them,

pleased them!
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VI Revelge

Des Morgens zwischen drei’n und vieren,
da miissen wir Soldaten marschieren
das Gifllein auf und ab,

trallali, trallaley, trallalera,

mein Schitzel sieht herab!

Ach Bruder, jetzt bin ich geschossen,
die Kugel hat mich schwere,
schwer getroffen,
trag’ mich in mein Quartier,
trallali, trallaley, trallalera,

es ist nicht weit von hier!

Ach Bruder, ach Bruder,
ich kann dich nicht tragen,
die Feinde haben uns geschlagen!
Helf” dir der liebe Gott,
helf’ dir der liebe Gott!
Trallali, trallaley,
trallali, trallaley, trallalera!

Ich muf3, ich muf3 marschieren bis in’ Tod!

Ach Briider, ach Briider,
ihr geht ja mir vortiber,
als wér’s mit mir vorbei,

als wir’s mit mir vorbei!

Trallali, trallaley,
trallali, trallaley, trallalera!
Ihr tretet mir zu nah!

Ihr tretet mir zu nah!

NHK SYMPHONY ORCHESTRA, TOKYO

VI Reveille

In the morning between three and four,
we soldiers have to march,

the alley up and down;

trallali, trallaley, trallalera,

My darling looks down!

Oh brother, now I’m shot,
the bullet has hit me,

hit me badly,
carry me to my quarters,
trallali, trallaley, trallalera,

they are not far from here!

Oh brother, Oh brother,
I cannot carry you,
the enemies have beaten us!
May god help you,
may god help you!
Trallali, trallaley,
trallali, trallaley, trallalera!

I have to march unto death!

Oh brothers,
you pass by me,
as if it were all over with me,

as if it were all over with me!

Trallali, trallaley,
trallali, trallaley, trallalera!
You offend me!

You offend me!
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Ich muf3 wohl meine Trommel riihren,
ich muf3 meine Trommel wohl riihren,
trallali, trallaley, trallali, trallaley,

sonst werd’ ich mich verlieren,

trallali, trallaley, trallala.

Die Briider, dick gesit,

die Briider, dick gesiit,

sie liegen wie gemiht.

Er schlédgt die Trommel auf und nieder,
er wecket seine stillen Briider,

trallali, trallaley, trallali, trallaley,

sie schlagen und sie schlagen

ihren Feind, Feind, Feind,

trallali, trallaley, trallalerallala,

ein Schrecken schldgt den Feind,

ein Schrecken schldgt den Feind!

Er schlédgt die Trommel auf und nieder,
da sind sie vor dem Nachtquartier
schon wieder,
trallali, trallaley, trallali, trallaley.
In’s Géfilein hell hinaus, hell hinaus!
Sie zieh’n vor Schitzleins Haus.
Trallali, trallaley,
trallali, trallaley, trallalera,

sie ziehen vor Schitzeleins Haus, trallali.

Des Morgens stehen da die Gebeine
in Reih’ und Glied,
sie steh’n wie Leichensteine
in Reih’, in Reih’ und Glied.
Die Trommel steht voran,
die Trommel steht voran,

daf} sie ihn sehen kann.
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I will well play my drum,

I will well play my drum,

trallali, trallaley, trallali, trallaley,

or else I will lose myself completely,
trallali, trallaley, trallala.

The brothers, plentiful sowed,

the brothers, plentiful sowed,

they lie as if they’ve been mowed.

He plays the drum up and down,
he wakes his silent brothers,

trallali, trallaley, trallali, trallaley,

they beat, they beat,
they beat their enemy, their enemy,
trallali, trallaley, trallalerallala,

a terror beats the enemy,
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a terror beats the enemy!

He plays the drum up and down,
there they are in the
night-quarters again,
trallali, trallaley, trallali, trallaley.
Into the alley, into the alley!
They march to darling’s house.
Trallali, trallaley,
trallali, trallaley, trallalera,

they march to darling’s house, tralali.

In the morning there stand the bones,
in rank and file
like tombstones
in rank and file.
The drum stands in front,
the drum stands in front,

so that she can see him.
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Trallali, trallaley,
trallali, trallaley, trallalera,

daf3 sie ihn sehen kann!

Trallali, trallaley,
trallali, trallaley, trallalera,

so that she can see him!

VII Der Tamboursg’sell

Ich armer Tamboursg’sell!

Man fiihrt mich aus dem G’wdlb,
man fiihrt mich aus dem G’wdolb!
Wir ich ein Tambour blieben,

diirft’ ich nicht gefangen liegen!

O Galgen, du hohes Haus,
du siehst so furchtbar aus!
Ich schau dich nicht mehr an!
Ich schau dich nicht mehr an!
Weil i weif3, daf3 i g’hor d’ran,

weil 1 weif3, daf3 1 g’hor d’ran!

Wenn Soldaten vorbeimarschier’n,
bei mir nit einquartier’n.
Wenn sie fragen,
., .
wer i g’wesen bin:
Tambour von der Leibkompanie,

Tambour von der Leibkompanie!

Gute Nacht! IThr Marmelstein!
Thr Berg’ und Hiigelein!
Gute Nacht, ihr Offizier,

Korporal und Musketier!

Gute Nacht!
Gute Nacht ihr Offizier!
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VII The Drummer Boy

I, poor drummer boy!

They’re leading me from my cell,
they’re leading me from my cell!
If I had stayed a drummer

I would not be imprisoned now!

O gallows, you lofty house,
You look so fearsome!

I won’t look at you any longer!
I won’t look at you any longer!
Because I know I am yours,

because I know I am yours!

When soldiers march by
who were not quartered with me.
When they ask
who I was:
I was a drummer from the first company,

I was a drummer from the first company!

Good night! Marble rocks!
Mountains and hills!
Good night, officers,

corporals and musketeers!

Good night!
Good night, officers!
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Korporal und Grenadier! Corporals and grenadiers!

Ich schrei mit heller Stimm: I cry with a loud voice,
von Euch ich Urlaub nimm! and take my leave of you!
Von Euch ich Urlaub nimm! And take my leave of you!
Gute Nacht, Good night,

gute Nacht! Good night!

©Emily Ezust (I, II, 11I, V, VII)

©Ahmed E. Ismail (IV)

©Jakob Kellner (VI)

from the LiederNet Archive

http://www.lieder.net/

Reprinted with permission by the LiederNet Archive
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LN ERERVE Suntory Hall

June
19(Wed) 7:00pm
20(Thu) 7:00pm

conductor ’ Paavo ]aer | for a profile of Paavo Jarvi, see p.48

piare | Roger Muraro
ondes Martenot | Cynthla Mlllar

concertmaster (quest) | Lorenz Nasturica-Herschcowici®

@ Lorenz Nasturica-Herschcowici: Lorenz Nasturica-Herschcowici has been the concertmaster of the Miinchner
Philharmoniker since 1992, after serving as concertmaster of the Finnish National Opera. He also enjoys engaging in a
wide range of performances, having worked with Sergiu Celibidache, Christian Thielemann, Lorin Maazel, Zubin Mehta
and Valery Gergiev as a soloist and performing in chamber music concerts.

Olivier Messiaen VI Jardin du sommeil d’amour
Turangalila-Symphonie [80’] VI Turangalila Il

T Introduction VIl Développement de I'amour
II Chant d'amour | X Turangalila 1l

I Turangalila | X Final

IV Chant d'amour Il

} ) *This concert will be performed with no intermission.
V Joie du sang des étoiles

Artist Profiles

Roger Muraro, piano

Roger Muraro was born in Lyon, France in 1959, and he met
Oliver Messiaen while he was studying in a class taught by Yvonne
Loriod, the composer’s wife, at the Paris Conservatory which he
entered at the age of 19. He was highly praised by Mr. Messiaen, and
he quickly established himself as one of the leading interpreters of
the French composer. In 2001, he finished recording the Messiaen
Solo Piano Works Complete. Not only does he have an extraordinary playing technique, he
also gives profound renditions of the works he plays and displays his passion for Messiaen’s
difficult musical works such as Vingt regards sur I'Enfant-Jésus and Catalogue d’oiseaux by

performing them from memory. These accomplishments have earned him critical acclaim. In
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2017, at the request by the Messiaen Foundation and the Bibliothéque nationale de France,

he ‘reconstructed’ Fauvettes de I’Hérault, the unfinished work that Oliver Messiaen started to
write for the celebration of Debussy’s centenary of birth in 1962, as a work for solo piano. He
performed the work first in Japan before going on to perform it around the world. Mr. Muraro,
who won prizes in the International Tchaikovsky Competition and the International Franz Liszt
“Premio Mario Zanfi" Piano Competition held in Parma, ltaly, has performed a wide repertoire of
poetic and brilliant works. He has worked with many world famous orchestras. This is his first
collaboration with the NHK Symphony Orchestra.

Cynthia Millar, ondes Martenot

Cynthia Millar was born in England and studied the ondes Martenot
with John Morton and Jeanne Loriod, sister-in-law of Olivier Messiaen.
She has played the Turangalila-Symphonie on numerous occasions
under the baton of internationally renowned conductors including Simon
Rattle, André Previn, Leonard Slatkin, Paavo Jarvi and Kent Nagano. She
has worked with orchestras of North America such as the Los Angeles

Philharmonic and the Chicago Symphony Orchestra as well as orchestras of Europe, Asia

and Australia. She regularly appears in the BBC Proms, and has often been invited to music
festivals including the Maggio Musicale Fiorentino and the Aspen Music Festival. In the 2016
Salzburger Festspiele, she played the solo part of British composer Thomas Adés's new opera
The Exterminating Angel. The part of ondes Martenot was specifically written for her. She has
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performed works for more than 100 films and television programs. She also composes works
herself. This is her first collaboration with the NHK Symphony Orchestra.

[Roger Muraro, Cynthia Millar by Arisa lida, classical music facilitator]

Program Note | Akira Ishii

Olivier Messiaen (1908-1992)

Turangalila-Symphonie

Olivier Messiaen was one of the best-known French composers of the mid-twentieth
century. Shortly after the end of World War I in 1919, Messiaen was admitted to the Paris
Conservatory at the age of eleven. He stayed there for a while, winning numerous academic
prizes for his studies, including the second prize in harmony (1924), the first prize in
counterpoint (1926), the first prize in piano accompaniment (1927), the first prize in the history
of music (1928), the first prize in organ and improvisation (1929), and most importantly the
first prize in composition (1930). His teachers at the Conservatory included Paul Dukas, a
well-established composer who had just joined the faculty at the age of sixty-one. Around the
time Messiaen graduated from the Conservatory, his early compositions began to appear in
print. They include Les offrandes oubliées (The Forgotten Offerings) composed in 1930. Besides
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composing, Messiaen also showed tremendous talent in organ performance, even though he
had never had an opportunity to learn to play the instrument before he entered the organ class
of Marcel Dupré at the Conservatory in 1927. Messiaen became in 1931 an organist at the
Eglise de la Sainte-Trinité in the ninth arrondissement of Paris (the church is known to have held
funerals of Hector Berlioz in 1869 and of Georges Bizet in1875).

Messiaen composed the Turangalila-Symphonie between 1946 and 1948. The piece was
commissioned by Serge Koussevitzky, the music director of the Boston Symphony Orchestra
from 1924 to 1949. The premiere took place in Boston on December 2, 1949, conducted by
Leonard Bernstein (Koussevitzky could not direct the orchestra because he had fallen ill). The work
requires a large orchestra, scored for solo piano, solo ondes Martenot, piccolo, two flutes,
two oboes, English horn, two clarinets, bass clarinet, three bassoons, four French horns,
three trumpets, piccolo trumpet, cornet, three trombones, tuba, vibraphone, keyed or mallet
glockenspiels, triangle, temple blocks, wood block, cymbals, tam-tam, tambourine, maracas,
snare drum, Provencal tabor, bass drum, and tubular bells, celesta, and strings. At the premier
Messiaen’s second wife Yvonne Loriod was the piano soloist, and Ginette Martenot, whose
brother Maurice was the inventor of the ondes Martenot, was the ondes Martenot player.

Messiaen’s Turangalila-Symphonie is one of the earliest orchestral works that utilize an
electric instrument. In the case of the Tirangalila-Symphonie, the above-mentioned ondes
Martenot (“Martenot waves”) is called for. This instrument, together with the piano, plays an
essential role in the piece. The early form of the instrument was equipped with a keyboard
and a metal wire. It creates an electronically generated sliding sound in various dynamics. The
performer operates it by moving a metal ring worn on the right index finger. It was invented
in 1928 and was used in numerous pieces of classical music in the first half of the twentieth
century. Messiaen utilized it in a number of his compositions; the first such work was Féte des
belles eaux (Feast of Beautiful Waters) for six ondes Martenots, composed in 1937.

The Turangalila-Symphonie is a part of a trilogy that resulted from Messiaen’s reaction to
Wagner’s legendary opera, Tristan and Isolde (the other two compositions of the trilogy are Harazi and
Cing rechants). The central theme of the Turangalila-Symphonie is, just like that in Wagner’s opera,
“Love and Death.” The name derives from two Sanskrit words: “turanga,” meaning the speed
of a galloping horse and “lila,” play or the activities of God. Each of the movements is titled:
1) Introduction; 2) Love Song I; 3) Turangalila 1; 4) Love Song II; 5) Joy of the Blood of the
Stars; 6) Garden of Love’s Sleep; 7) Turangalila 11; 8) Development of Love; 9) Turangalila 111;
and 10) Final. Messiaen originally intended to construct the work with only four movements
(Movts. 1, 5, 6, and 10) to let it have a structure of a typical symphony. The composer, however,
later decided to add the three Turangalila movements (Movts 3, 7, and 9). In the end, three other
pieces were further supplied.

Although the Turangalila-Symphonie was performed a number of cities around the globe
(Japanese premiere was by the NHK Symphony Orchestra on July 4, 1962), it did not win immediate
acclaim. The Manchester Guardian in April 1954, for instance, published a review of the work
saying, “During the first two or three movements of this entirely unsymphonic production
there was evidence of a second-class gift for pleasantly purring melodies derived from café,
palais-de-danse, or Hollywood.” Today’s audience, however, appreciates the composition much
differently.

Akira Ishii | For a profile of Akira Ishii, see p.51
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NHK Hall
June

14 (Fri) 7:00pm

15(Sat) 3:00pm

conductor | Paavo Jaer | for a profile of Paavo Jarvi, see p.48
volin | (Gil Shaham

concertmaster (guest) | L.orenz Nasturica—HerSChCOWiCi | for a profile of Lorenz Nasturica-

Herschcowici, see p.62

Johann Sebastian Bach/ Anton Bruckner
Anton Webern Symphony No. 3 D Minor
Ricercata [ 8'] (Third Version/ 1889) [58']

I Mehr langsam, Misterioso

Alban Berg

o II Adagio, bewegt, quasi andante
Violin Concerto [27']

I Ziemlich schnell-Trio

I Andante—Allegretto IV Allegro

IT Allegro—Adagio

— intermisson (20 minutes) —
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Artist Profile

Gil Shaham, violin

American violinist Gil Shaham was raised in Israel, and started to

study the violin at the age of seven. He was discovered by Dorothy

Delay at the age of nine while attending a summer academy in

Colorado in the U.S. At the age of ten, he made his professional debut

as a soloist with the Jerusalem Symphony Orchestra conducted by

Alexander Schneider, and soon afterwards with the Israel Philharmonic
Orchestra under the baton of Zubin Mehta. He became a scholarship student at Juilliard and
studied under Dorothy DelLay. He broadened his horizons through studying in fields apart
from music at Columbia University, which may very well have inspired his wide repertoire,
from the Baroque to the contemporary period. He has won many awards including a Grammy
Award and the Diapason d'Or.
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Mr. Shaham plays in brilliant and captivating tones, and has a deep sense of perception
that enables him to faithfully reconstruct what the composer intended to express through
his compositions. He concentrates his efforts mainly on works of modern and contemporary
composers, and has been engaged in the long-running project titled “1930s Violin
Concertos.” Berg's Concerto, which he will be playing with the NHK Symphony Orchestra, is
one of his favorite works. He first worked with the orchestra in 1989, and this is his seventh
collaboration. He plays the “Comtesse de Polignac” Stradivarius of 1699.

[Gil Shaham by Shinnosuke Nagai, music writer]

Program Notes | Akira Ishii

Johann Sebastian Bach (1685-1750)/ Anton Webern (1883-1945)

Ricercata

Throughout the nineteenth century composers and music scholars were interested in
the music of Johann Sebastian Bach, resulting in the establishment of the Bach Gesellschaft,
which initiated in 1850 the publication of collected works by the baroque composer. The
series, known as the Bach-Gesellschaft-Ausgabe, was continued until 1900. In the end, forty-six
volumes of Bach’s compositions were published. Some well-known musicians were involved
with the project, including Johannes Brahms, who served on the editorial board. The pursuit
of the understanding of Bach’s music was carried into the twentieth century, resulting in a
number of composers’ reworking Bach’s compositions. The list of the composers who arranged
Bach’s works includes Arnold Schénberg and Anton Webern, the pioneers of atonal music.

Between 1934 and 1935 Webern orchestrated the second ricercar from Bach’s
Musikalisches Opfer (Musical Offering), BWV 1079, which was first published in 1747. The
piece is a fugue in six parts, whose main subject was created and provided by Frederick the
Great (Frederick IT of Prussia). One of Webern’s aims for arranging Bach’s rather complicated
composition was to reveal the complexity of Bach’s numerous interwoven motifs. As a result,
Webern does not let one instrument play through the relatively long fugue subject that lasts
eight measures. Its opening statement, for instance, is broken up into seven short segments
performed by three different brass instruments.

Alban Berg (1885-1935)

Violin Concerto

AVienna born composer Alban Berg began to study the fundamentals of music with
Arnold Schonberg when he was nineteen years old. Two years later Berg became Schonberg’s
composition student. In 1913 Berg was the center of attention. On March 31 of that year in
Vienna, two songs from Berg’s Fiinf Orchesterlieder (Five Orchestral Songs), Op. 4 were performed
for the first time. The audience at the concert was astonished by the rather provocative qualities
of the new type of compositions in the program, which included, besides Berg’s songs, works by
Anton Webern, Alexander von Zemlinsky, and Schonberg. The audience overreacted and set off
a riot while Berg’s composition was being performed. Later, however, the composer was fully
accepted by the Viennese public after the success of his first opera Wozzeck, completed in 1922.
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Berg’s Violin Concerto is his last completed work composed shortly before his death in
1935.The concerto was commissioned by the American violinist Louis Krasner, who played
the solo part at the premiere of the work on April 19, 1936. The piece was in part composed
in memory of Manon Gropius, the daughter of Gustav Mahler’s widow Alma. It consists of
two movements, each comprising two sections. Berg constructs the whole work based on the
twelve-tone technique developed by his teacher Schonberg; at the same time, however, he
also writes melodies that deviate from the strict atonal system. In the concerto, for instance, a
chorale from Johann Sebastian Bach’s Cantata O Ewigkeit, du Donnerwort (Eternity, thou voice of
thunder), BWV 60 is cited in the final section of the composition.

Anton Bruckner (1824-1896)

Symphony No. 3 D Minor (Third Version/ 1889)

In his early career Anton Bruckner was an organist as well as a music teacher at a few

places in the vicinity of Linz, a city in the northern region of what is today Austria. He had
been interested in writing music but did not begin to study composition seriously until he was
in his early thirties. In 1855 Bruckner started taking composition lessons with Simon Sechter, a
professor of composition at the Vienna Conservatory. His studies with Sechter were conducted
mostly through correspondence. Between 1861 and 1863 Bruckner also sought for help
from Otto Kitzler, who was the leader of the Linz Theater Orchestra. From Kitzler Bruckner
learned orchestration and was introduced to the music of Richard Wagner. In 1868 Bruckner
succeeded Sechter and became an instructor of music theory at the Vienna Conservatory.
Writing symphonies was the core of Bruckner’s compositional activities. Before he moved
to Vienna, he completed three symphonies, of which two were regarded by the composer

himself unsuccessful, thus receiving no designated numbers. Later in Vienna, Bruckner
composed eight symphonies, of which Symphony No. 9 was left incomplete due to the
weakening of his health and subsequent death in 1896.

Just like many of his other symphonies, Symphony No. 3 in D Minor has a long and
complicated history of revisions. Bruckner finished the original version of the symphony in late
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1873 but already made some changes in the following year. Prior to its completion he had had
an opportunity to show it to Wagner, to whom the work was dedicated. (Thus, the composition

is sometimes called “Wagner Symphony.”) A plan for its first public performance was made in
1874; however, the premiere did not take place because the composition was rejected after

it was rehearsed — it was apparently too difficult to play and to understand. Bruckner made
significant revisions between 1876 and 1877 (the second version). He took out passages from his
Symphony No. 2 and Wagner’s Tristan and Isolde and the Valkyrie. The second movement was
shortened, but a long coda was added to the third. Further alterations were made between 1887
and 1889 (the third version). In this revision Bruckner removed the coda in the third movement
that had been newly composed for the second version. He also truncated other parts of the
symphony, especially the finale. A critical edition of the final version of the symphony was
published in 1959, edited by Leopold Nowak. Today, this edition of the 1889 version is most
frequently utilized for performances of Bruckner’s Symphony No. 3.

Akira Ishii | For a profile of Akira Ishii, see p.51
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