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PROGRAM

NHK Hall
January
26(581:) 6:00pm

27(Sun) 3:00pm

conductor | Tugan Sokhiev
hap | Xavier de Maistre
vola | Ryo Sasaki*

concertmaster | Fuminori Maro Shinozaki

Anatoly Liadov Hector Berlioz §
“Baba-Yaga”, tableau musical “Harold en ltalie”, symphony with =
d’aprés un conte populaire russe solo viola op.16* [43'] 3
0p.56 [ 3] ©

I Harold aux montagnes. Sceénes de
mélancolie, de bonheur et de joie

Reinhold Gliére . II Marche de pelerins, chantant la priere du
Harp Concerto E-flat major op.74 soir

[27'] [ Sérénade d'un montagnard des Abruzzes a

sa maitresse
I Allegro moderato

IV Orgie de brigands. Souvenirs des scénes
précédentes

II Tema con variazioni: Andante
I Allegro giocoso

— intermisson —

Artist Profiles

Tugan Sokhiev, conductor

Tugan Sokhiev was born in Vladikavkaz, the capital of North
Ossetia, in 1977. He was one of the last students of llya Musin, a
prominent teacher, at the St. Petersburg Conservatory, and after Musin’s
death, he studied conducting under Yuri Temirkanov. He became
Principal Guest Conductor of the Orchestre national de Capitole de
Toulouse in 2005, and three years later he became Music Director,
a position he holds to this day. He was also Music Director of the Deutsches Symphonie-
Orchester Berlin (DSO Berlin) from 2012 to 2016, and he has been Music Director and Chief
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Conductor of the Bolshoi Theatre since 2014. He has been continually guest-conducting to
great acclaim world renowned orchestras such as the Berliner Philharmoniker, the Wiener
Philharmoniker, the Royal Concertgebouw Orchestra, the Chicago Symphony Orchestra, the
Boston Symphony Orchestra and the Philadelphia Orchestra, while at the same time working
on his operatic repertoire at the Metropolitan Opera House and the Mariinsky Theatre as well
as at the Festival International d’Art Lyrique d’Aix-en-Provence. After his first collaboration with
the NHK Symphony Orchestra in October 2008, he returned to the podium in November
2018, in January and October 2016, and in November 2017.

Xavier de Maistre, harp

Xavier de Maistre was born in Toulon, France in 1973, and, at
the age of nine, started to learn the harp at a conservatoire in his
hometown. He further studied under Jacqueline Borot and Catherine
Michel in Paris. At the age of sixteen, he won the Paris Harp
Competition and he joined the Symphonieorchester des Bayerischen
Rundfunks in 1996. In 1998, he won the USA International Harp

Competition in Bloomington, Indiana, and in the following year, he was appointed solo harpist
with the Wiener Philharmoniker. In 2002, he performed Ginastera’s Harp Concerto with

the Wiener Philharmoniker under André Previn. As a soloist, he has worked with orchestras
such as the Symphonieorchester des Bayerischen Rundfunks and the Mozarteum Orchester
Salzburg, and with sopranos including Diana Damrau and Mojca Erdmann in duo concerts.
He has recorded Rodrigo’s Concierto de Aranjuez, Haydn’s Piano Concertos and Mozart’s
Piano Concereto No.19, which were all arranged for harp. Since 2001, he has taught at

the Hochschule fiir Musik und Theater Hamburg. He performed Boieldieu’s Harp Concerto
with the NHK Symphony Orchestra in its summer concert in July 2005, and Mozart Piano
Concerto No.19 [harp version] at the Orchard Hall Subscription Concert in April 2014.

Ryo Sasaki, viola

Born in Saitama, Japan, Ryo Sasaki graduated from the Music
High School Attached to the Faculty of Music, Tokyo University of the
Arts, and Tokyo University of the Arts. In 1991, he won first prize at the
Chamber Music Competition of the Japan Society for Contemporary
Music and the Asahi Contemporary Music Award, and in the following
year, he won second prize at the Tokyo International Music Competition,
chamber music section. He further studied at the Juilliard School, and he converted from
violin to viola. He participated in the Aspen Music Festival and the Marlboro Music School
and Festival. He further studied under Yozo Kakeya, Kazuki Sawa, Chikashi Tanaka, Dorothy
Delay and Masao Kawasaki, and chamber music from Toshiyuki Uzuka, Felix Galimir and
Jacob Lateiner. Mr. Sasaki earnestly performed chamber music as a member of the Okayama
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String Quartet and the Tokyo Kreis Ensemble. He has taught at Toho Gakuen School of Music
and Senzoku Gakuen College of Music. He joined the NHK Symphony Orchestra in 2004,
and became Principal Violist from 2008. He played the viola solo of Sancho Panza in Don
Quixote by Richard Strauss under Paavo Jérvi in the orchestra’s October 2015 subscription
concert. The solo part of the symphony Harold in Italy by Berlioz is a concerto-like large-scale
performance, and will allow him to display fully his prowess as a soloist.

[Tugan Sokhiev by Kotaro Yamazaki, music critic, Xavier de Maistre, Ryo Sasaki by Haruo
Yamada, music critic]

Program Notes | Akira Ishii

Anatoly Liadov (1855-1914)

“Baba-Yaga”, tableau musical d’apres
un conte populaire russe op.56

Anatoly Liadov received initial music lessons from his father, Konstantin Liadov, who

was the principal conductor at the Mariinsky Theatre in St. Petersburg. In 1870 Liadov
became a student at the St. Petersburg Conservatory studying piano and violin. In the 1870s
Liadov acquainted with the group of Russian composers known as 7%e Five. This led him to
participate in Nikolai Rimsky-Korsakov’s composition class at the conservatory, where Liadov
himself began to teach in 1878.

Liadov completed his tone poem Baba- Yaga, Op. 56 in 1904. Its first performance took
place in St. Petersburg on March 18 of the same year. The composition requires a large

610G NVl LG % 96

orchestra, calling for piccolo, two flutes, two oboes, English horn, two clarinets, bass clarinet,
two bassoons, contrabassoon, four French horns, two trumpets, three trombones, tuba, timpani
and a variety of percussion instruments, and strings. The size of the orchestra, however, does
not match that of the composition. The piece is not a lengthy work. It only takes approximately
three and a half minutes to perform. The tone poem is about Baba-Yaga, a witch in eastern
European folklore. Baba-Yaga lives deep in the forest and may help or hinder people she sees.
Before Liadov, Modest Mussorgsky had dealt with the same topic, writing ““The Hut on Hen’s
Legs,” a movement in his Pictures at an Exhibition.

Reinhold Gliére (1875-1956)

Harp Concerto E-flat major op.74

The harp is one of the oldest musical instruments, but composers of serious music did
not write much for it until the beginning of the nineteenth century. In the Baroque period,
the harp was sometimes called for to accompany voices in certain scenes in operas, especially
those places where a celestial mood is required. The instrument was also one of the optional
instruments in the basso continuo part, a group of instruments discretionally playing notes and
harmony to support solo voices and instruments. Solo music for the harp, on the other hand,
was scarcely composed. Hiandel’s Concerto for Harp in B-flat major, HWYV 294 is a wonderful
exception. The situation did not change much in the second half of the eighteenth century;
however, there were a higher number of musicians who composed music for the harp. After
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the pedal harp was fully developed in the early nineteenth century, composers began to write a
significant amount of music for the instrument.

Harp Concerto in E-flat major, Op. 74 was composed by Reinhold Gliére in 1938.To
complete the composition, the composer needed much help from Ksenia Erdely (1878-1971), a
Russian harp player who was the soloist at the first performance of the concerto on November
23, 1938. The work, consisting of three movements, is written in a rather conservative manner
and is full of Romantic ideas and sounds.

Hector Berlioz (1803-1869)

“Harold en ltalie”, symphony with solo viola op.16

Berlioz’s Harold en Italie (Harold in Italy) is an orchestral composition that exhibits a curious
mixture of symphony and solo concerto. From a structural perspective, the piece is by no
means a concerto. It consists of four movements; this is a highly unusual element in solo
concertos of the early nineteenth century. Neither does it utilize the musical form commonly
found in concertos. Moreover, each of the movements is described explicitly by the composer
himself about what he wished to depict. Here Berlioz’s intention is clear — he wanted to write
a symphony in a style that would later be classified as a tone poem. The work, on the other
hand, does show some concerto-like quality. Berlioz writes extensive solo passages for viola in
every movement of the work. Furthermore, the composer instructs in the score of the work the
position of the solo viola player in the orchestra as if Berlioz regards the violist as a soloist of a
concerto. He writes, ““The player [solo viola] must stand in the fore-ground, near to the public
and isolated from the orchestra.”

In his Mémoires Berlioz mentions how he came to compose Harold en Italie. According
to him, Niccolod Paganini asked the composer to write a solo viola piece with orchestral
accompaniment so that he could play in a concert a Stradivarius viola he had just acquired.
Apparently, Paganini did not own music suitable for his new instrument. When the violinist saw
the sketch of the first movement, he was disappointed because there were many silent moments
in the solo viola part. He wanted the viola to continuously play passages in a manner similar to
that in the solo part of his violin concertos. Berlioz, on the other hand, had an entirely different
vision. He says, “My idea was to write a series of scenes for the orchestra in which the solo viola
would be involved as a more or less active character, always retaining its own individuality.” It
is clear here that Berlioz never had an intention of composing a typical concerto.

Berlioz wrote Harold en Italie in 1834. The first performance of it took place in Paris on
November 23, 1834 (Paganini did not play the solo viola). The composition was inspired by Lord
Byron’s Childe Harold, combined with Berlioz’s personal experience in Italy. Each of the four
movements carries a descriptive title: The first movement, “Harold in the mountains. Scenes
of melancholy, happiness and joy;” the second, “Procession of pilgrims singing the evening
hymn;” the third, “Serenade of an Abruzzi-mountaineer to his sweetheart,” and the fourth, “The
brigand’s orgies. Reminiscences of the preceding scenes.” From these words alone it is easy to
picturize “Harold,” represented by the solo viola, wandering around in Italy and encountering
a variety of situations there.

AKkira Ishii

Professor at Keio University. Visiting scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM

oA\ ERENZY Suntory Hall

January
16(Wed) 7:00pm
17 (Thu) 7:00pm

conductor | Tugan Sokhiev | for a profile of Tugan Sokhiev, see p.43

concertmaster | Fuminori Maro Shinozaki

Gabriel Fauré

“Pelléas et Mélisande”, suite 0p.80 | Moo

191 Nikolai Rimsky-Korsakov

1 Prélude “Schéhérazade”, symphonic suite
I Fileuse op.35 [46']

II Sicilienne
IV Mort de Mélisande

I La mer et le vaisseau de Sinbad
I Le récit du prince Kalendar

. . . I Le jeune prince et la jeune princesse
Benjamin Britten ! P J P

Simple Symphony op.4 [ 18]

IV Féte a Bagdad—La mer—Le vaisseau se
brise contre un rocher présentant I'aspect

6108 NVILL® 9l

I Boisterous Bourrée d'un guerrier d'airain—Conclusion
II Playful Pizzicato
I Sentimental Saraband

IV Frolicsome Finale

Program Notes | Akira Ishii

Gabriel Fauré (1845-1924)

“Pelléas et Mélisande”, suite op.80

In 1898 Gabriel Fauré was commissioned to compose incidental music for Pelléas et
Mélisande, a play by Maurice Maeterlinck. After the run of the production of the play with
Fauré’s music the composer decided to make a concert version of the incidental music. He
adopted three pieces from it to form a suite for orchestra. During the process Fauré realized that
he needed to rework these pieces partly because a large portion of them had been orchestrated
not by him, but by one of his pupils. Besides reorchestrating the pieces, the composer also
altered several sections of the suite to make it more effective as a concert piece. The suite
premiered in February 1901. Fauré was apparently not happy with the first performance of it
and decided to add another movement (Sicilienne, the current third movement).
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Benjamin Britten (1913-1976)

Simple Symphony op.4

Benjamin Britten’s, Simple Symphony, Op. 4 was written from late 1933 to early 1934 when
Britten was only twenty years old. To compose it he reused melodies in the pieces he wrote in his
childhood. Simple Symphony is scored for strings only, lacking any wind or percussion parts (the
piece can also be performed by string quartet). The work premiered on March 6, 1934, conducted by
the composer himself. Simple Symphony comprises four relatively short movements. The first
is titled “Boisterous Bourrée” (Bourrée is a type of duple-meter dance that was popular in the Baroque
period). Here Britten uses themes from his Piano Suite No. 1 of 1926. After a series of chords,
the movement opens with a quasi-fugue, which helps create a feeling of the boisterousness
mentioned in its title, followed by a section that displays a peaceful tune. The second movement,
“Playful Pizzicato,” takes thematic materials from Britten’s Scherzo for Piano (1924) and Piano
Sonata in B-flat major, Op. 5. The movement consists only of pizzicato notes, as suggested in
the title. The third movement, “Sentimental Saraband” (Saraband is yet another type of Baroque
dance), utilizes melodies from Piano Suite No. 3 (1925) and Waltz for Piano (1923). The finale,
“Frolicsome Finale,” includes themes from Britten’s Piano Sonata No. 9 (1926).

Nikolai Rimsky-Korsakov (1844-1908)

“Schéhérazade”, symphonic suite op.35

Nikolai Rimsky-Korsakov was one of the most influential composers in Russia in the
second half of the nineteenth century. He was a member of T%e Five, a group of Russian
composers in St. Petersburg who led the nationalistic movement in music (the others were Mily
Balakirev, César Cui, Modest Mussorgsky, and Alexander Borodin). They all wrote music incorporating
Russian folk songs or elements of them, which generated distinctively different sonority
from that of Western harmony and melodies. Rimsky-Korsakov played an important role in
the history of Russian music. He succeeded the style of composition established by Mikhail
Glinka (1804-1857). Rimsky-Korsakov’s knowledge and experience was then passed down to
younger musicians, for he became Professor of Practical Composition at the St. Petersburg
Conservatory in 1871.

Rimsky-Korsakov wrote a high number of large-scale compositions, including more
than fifteen operas. Among numerous works for orchestra by the composer there are three
symphonies. The best known orchestral composition, however, is not any of them; it is his
symphonic suite, Schéhérazade, Op. 35.

Rimsky-Korsakov composed Schéhérazade in 1888. The work premiered on the third of
November of the same year, conducted by the composer himself. The suite is loosely based
on One Thousand and One Nights, a collection of Middle Eastern folk tales. Rimsky-Korsakov
did not want to incisively depict characters and episodes from One Thousand and One Nights
and did not provide the four movements in the suite with any descriptive titles. He, however,
changed his mind later and wrote the following words: for the first movement, ““The Sea and
Sinbad’s Ship; for the second, “The Kalandar Prince;” for the third, “The Young Prince and
The Young Princess;” and for the fourth, “Festival at Baghdad. The Sea. The Ship Breaks
against a Cliff Surmounted by a Bronze Horseman.”

Akira Ishii | For a profile of Akira Ishii, see p.46
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PROGRAM

NHK Hall
January

11 (Fri) 7:00pm

12(Sat) 3:00pm

conductor | Stéphane Deneéeve

elo | Gautier Capugon

concertmaster ‘ Ryotaro Ito

Albert Roussel Hector Berlioz

“Bacchus et Ariane”, ballet suite “Le carnaval romain”, overture op.9

No.2 [18’] (9]

Camille Saint-Saéns Ottorino Respighi

Cello Concerto No.1 a minor op.33 Pini di Roma”, symphonic poem

[207] [21]

I Allegro non troppo I | pini Villa Borghese -

Il Allegretto con moto I Pini presso una catacomba e

I Tempo primo (Allegro non troppo) I I pini del Gianicolo <
IV | pini della Via Appia i

o
— intermisson — ©

Artist Profiles

Stéphane Denéve, conductor

Stéphane Denéve was born in Tourcoing, in northern France,

in 1971. After graduating from the Paris Conservatoire in 1995,

he polished his conducting technique by working as a conducting

assistant to Georg Solti, Georges Prétre and Seiji Ozawa. He served

as Music Director of the Royal Scottish National Orchestra and Chief

Conductor of the Radio-Sinfonieorchester Stuttgart (des SWR). He
is currently Principal Guest Conductor of the Philadelphia Orchestra, as well as Music
Director of the Brussels Philharmonic, a position he assumed in 2015, and which has been
extended through the 2022 season. He has been designated as Music Director of the St.
Louis Symphony Orchestra from the 2019/20 season. He has been closely associated
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with the Japanese music world, having participated in the Saito Kinen Festival, Matsumoto
in 1998 as an assistant to Seiji Ozawa. His first appearance in Japan as a conductor was
in 2003 when he conducted the New Japan Philharmonic. He first worked with the NHK
Symphony Orchestra in 2015, conducting a French repertoire, his forte, including Ravel,
Lalo and Roussel. He has recorded albums of works by Debussy, Roussel, Ravel and
Franck, and he received the Diapason d’Or of the year in 2016 for his album of works of
present-day French composer Guillaume Connesson.

Gautier Capucon, cello

Gautier Capugon was born in France in 1981, and started
learning the cello at the age of five, studying at the Paris
Conservatoire and participating in the European Union Youth
Orchestra and the Gustav Mahler Jugendorchester. In 1999, he
won the International André Navarra Competition in Toulouse. He
has since been actively performing as a soloist worldwide and
working with many of the world’s leading orchestras and conductors such as the Berliner
Philharmoniker under Gustavo Dudamel and the Orchestre de Paris under Christoph
Eschenbach, to name a few. He also energetically devotes himself to playing chamber
music with Martha Argerich, Daniel Barenboim and his brother and violinist Renaud
Capugon.
With his wide discography, mainly from the Romantic period to the 20th Century,
he fascinates many classical music fans with his outstanding technique and flowing
performances. To promote music education, he jointly established the Classe d’Excellence
de Violoncelle in Paris with the Louis Vuitton Foundation. This is his second collaboration
with the NHK Symphony Orchestra, the first one being in 2013. He plays a 1701 Matteo
Goffriller cello.

[Stéphane Deneve by Seiko Ito, music critic, Gautier Capugon by Yoichi lio, music
journalist]

Program Notes | Akira Ishii

Albert Roussel (1869-1937)

“Bacchus et Ariane”, ballet suite No.2

Albert Roussel was one of the most outstanding composers in France during the first
several decades of the twentieth century. Roussel began his studies in music relatively late
in his life. He did not enter the Schola Cantorum in Paris, where he was a pupil of Vincent
d’Indy, until the year 1898. There Roussel continued his studies until 1907. At the same time,
however, he started to teach counterpoint at the school from 1902. After WWI Roussel moved
to Normandy and died in 1937 in Royan, a city in southwestern of France.
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Roussel’s Bacchus et Ariane (Bacchus and Ariadne), Op. 43 is a two-act ballet written in 1930.
The work premiered on May 22, 1931 by the Opéra de Paris. Roussel then made two suites
using music from the ballet. The first performance of Suite No. 1 took place on April 2, 1933
under the direction of Charles Munch and that of the second, on February 2, 1934, conducted
by Pierre Monteux. Suite No. 1 contains five pieces taken from the first act of the ballet. The
second suite comprises seven movements, utilizing music from the second act of the theatrical
work. The story of Bacchus et Ariane appears in Greek mythology. Deserted by her lover
Theseus, Ariane has been left on the island of Naxos. She then is discovered on the shore by
the god Bacchus. This classic tale, especially the part where Ariane is abandoned, has been dealt
with as the theme of numerous operas and paintings in the seventeenth and eighteenth centuries.

Camille Saint-Saéns (1835-1921)

Cello Concerto No.1 a minor op.33

Camille Saint-Saéns was one of the most important French composers of the Romantic
era. Many of Saint-Saéns’ compositions remain popular today and frequently performed.
Orchestras often include in their programs Symphony No. 3 in C minor, Op. 78 “Organ
Symphony” (1886), an orchestral work with an organ part. Le carnaval des animaux (The
Carnival of the Animals) (1886) is a favorite especially among children. For a violinist, Introduction
and Rondo Capriccioso in A minor, Op. 28 (1863) is one of the most essential pieces for
solo violin and orchestra. Saint-Saéns’ Piano Concerto No. 2 in G minor, Op. 22 (1868)
is increasingly gaining status as an indispensable piece for the instrument. Likewise, Cello
Concerto No. 1 in A minor, Op. 33 is regarded by many as a piece cellist must learn. Perhaps

the work is not as admired as the other famous nineteenth century cello concertos like Cello
Concerto No. 2 in B minor, Op. 104 by Antonin Dvofak and Cello Concerto in A minor, Op.
129 by Robert Schumann. Nevertheless, Saint-Saéns’ composition is full of melodies and
phrases that provoke inner emotion of performers and listeners alike.

Saint-Saéns composed Cello Concerto No. 1 in 1872 for a French cellist Auguste
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Tolbecque. The work premiered in Paris on January 19, 1873. The concerto comprises three
movements, but they are all continuously performed.

Hector Berlioz (1803-1869)

“Le carnaval romain”, overture op.9

Hector Berlioz did not begin to study music seriously until relatively late in his life. He
entered the Paris Conservatory in 1826, two years after discontinuing his studies in medicine.
Berlioz, however, had displayed a unique ability in composition since the early stage of his
career. His understanding of instruments in particular was extraordinary and gave him
tremendous advantage in creating music that sounds entirely different from that of any other
composer. The most significant as well as influential composition by Berlioz is undoubtedly
Symphonie fantastique, Op. 14 composed in 1830. In this piece Berlioz employed a variety of
instruments that had been hardly utilized by the composers before him.

Le carnaval romain overture (The Roman Carnival Overture), Op. 9 was composed in 1844, Its
first performance took place in Paris on February 3, 1844 under the direction of the composer
himself. The composition is a concert overture, not intended to be attached to any specific
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theatrical piece like operas and ballets. Some musical materials in it, however, were taken from
Berlioz’s unsuccessful opera Benvenuto Cellini, Op. 23, first performed in 1838. The opera is
about the well-known Italian Renaissance sculptor Benvenuto Cellini at the Carnival in Rome
in 1532. The strong association between the opera and the concert overture is indeed the basis
for the title of the latter. The overture calls for a less variety of instruments in comparison with
Symphonie fantastique, yet Berlioz was still successful in producing rich tone colors no other
composers of the time could have imagined.

Ottorino Respighi (1879-1936)

“Pini di Roma”, symphonic poem

Ottorino Respighi was an Italian composer born in Bologna. Respighi’s father was a
piano teacher and provided his child with initial music lessons. Respighi eventually attended
the Bologna Conservatory, from which he obtained a diploma in violin in 1899. A year later
he went to St. Petersburg to become the principal violist at the Russian Imperial Theater.
‘While he was there, he met Nicolai Rimsky-Korsakov and studied with him orchestration.
This led Respighi to return to his hometown to study composition. He acquired his second
diploma from the conservatory in Bologna, this time in composition. In 1913 Respighi became
Professor of Composition at the Conservatorio di Santa Cecilia in Rome. He held the position
until his death in 1936.

Respighi’s Pini di Roma (Pines of Rome) was composed in 1924 and is the second of his
“Roman Trilogy” (a series of three tone poems about various Roman topics; the other two are Fontane
di Roma (Fountains of Rome) written in 1916 and Feste romane (Roman Festivals), in 1928). The tone
poem premiered in Rome on December 14, 1924. It is a symphonic work depicting pine trees
at four different locations in Rome. The composition comprises four movements, performed
without interruption. The first movement, titled “Pines of the Villa Borghese,” illustrates playful
children around the pine trees at the Villa Borghese. The second movement, “The Pines near a
Catacomb,” creates an atmosphere one might experience when he visits the ancient cemetery/
graveyard. Here the melodic themes mimic religious hymns, producing austere sonority.
Respighi carries the solemn mood of the second movement into the third, which is titled “Pines
of the Janiculum” (Janiculum is a hill in western Rome). The movement portrays the pines at the
Janiculum hill at night. Towards the end a recorded sound of nightingale’s warbling appears,
announcing the end of the night as well as bringing in a peaceful moment. Incidentally, this
is the first instance in the history of music where the usage of a pre-recorded sound is called
for in a concert piece. The last movement, “The Pines of the Appian Way,” is about one of the
most important ancient Roman roads. It looks back at the glorious days of the Roman Empire
with the victorious army marching back into Rome.

Pini di Roma is written for a large orchestra. It is scored for three flutes (the third, doubling
piccolo), two oboes, English horn, two clarinets, bass clarinet, two bassoons, contrabassoon,
four French horns, three trumpets, three trombones, tuba, timpani and a variety of percussion
instruments, harp, piano, celesta, organ, and strings. The piece also calls for six buccines,
ancient Roman army brass instruments that can be substituted today by trumpets and
trombones, and the above-mentioned pre-recorded sound of nightingale’s song.

Akira Ishii | For a profile of Akira Ishii, see p.46

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | JANUARY 2019




ATOOTATX(TEHEE2%) (11524A)

2018%

110
AL

SUBSCRIPTION CONCERTS
IN NOVEMBER, 2018

TIHEIINEIZ, 2 ADIRIEH 23885,

AT 0B LT R B3

20HEACHTE D 7RAY B R B b A B

B-C7uZ AT, VvF VU7 - X8
REDOAX) T, v TR G & CEHERRD IR T ELTZ,

ATATSL N—IN—/I1)—EB—BEDHDELE ERT7. I-T IR/ FIVH EE
BERIEDI-HDITER, T TR TEH 2% (201811824, 258, NHKA—JL) B7O
I LAE—F /)21—b D= OE R EET)T 1M, N1/ FrOipZEeh 551
& \R5H Hob Vllb-1. 57~ =/7 /BRI (£5245 (2018F 11814, 16H, #2h)—
F—IV) C7OAYIL TV ET/HErM MRA. 7007017 AL IEMOXFES 1
Ik ($k#) (201841189, 108, NHK R—JL)

(E)ATOT I LTIREER 7R Lz —
(B) =TI (FNH L EEFED DI E M) TIHREEFEDT:
SHAEA (WFhH11H24R)

NHK SYMPHONY ORCHESTRA, TOKYO 57




B7ONZ7%=/7
(&) (11814H)

(£)B-C7OMIEEE#-7-
SvFIRLT S
(A)B7TAD/NTR
(FIOBEHME1E)T
VYRNEFED =

FLIT I
(WFhb11H14R)

(ZE)CTROFTTIV(ET /HE) TIIRNEFEDT IR MR- F b
(B)C7AnTAa7+I7 (NLIHEM[AXAET2UTyN) (WTFhb11H9AH)

58 ‘ NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | JANUARY 2019






