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NHK Hall
February

9(Sat) 6:00pm

10(Sun) 3:00pm

conductor | PaaVO ]aer

voin | Alena Baeva

guest concertmaster | I(el Shirai‘

#Kei Shirai: Kei Shirai was born in Trinidad and Tobago in 1983, and studied music at the Music High School Attached
to the Faculty of Music, Tokyo University of the Arts, and Tokyo University of the Arts. He went to Vienna in 2007 for
further studies at the Universitat fiir Musik und darstellende Kunst Wien, and then became a contract member of the
Wiener Staatsopernorchester. Since leaving the orchestra, he has been invited to perform as guest concertmaster by
orchestras both at home and abroad including the Czech Philharmonic Orchestra and WDR Sinfonieorchester Kéln.

Richard Strauss Hans Rott

Violin Concerto D Minor Op. 8 [30’] Symphony No. 1 E Major [56']
I Allegro I Alla breve

I Lento, ma non troppo II Sehr langsam

I Rondo: Presto I Frisch und lebhaft

IV Sehr langsam—Belebt
— intermisson —

Artist Profiles

Paavo Jarvi, conductor

The Estonian conductor Paavo Jarvi commences his fourth season
as Chief Conductor of the NHK Symphony Orchestra and is also Artistic
Director of The Deutsche Kammerphilharmonie Bremen since 2004.

o

oreg eynf

Commencing from the 2019/20 season Jarvi will be Chief
Conductor and Music Director of the Tonhalle-Orchester Ziirich, while
he concluded his highly successful tenure as Music Director of the
Orchestre de Paris in Summer 2016. He is also Conductor Laureate of the Frankfurt Radio
Symphony and Music Director Laureate of the Cincinnati Symphony Orchestra. In addition
to his permanent positions, Jarvi is in much demand as a guest conductor, appearing
regularly with the Berliner Philharmoniker, Miinchner Philharmoniker, London’s Philharmonia,
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Staatskapelle Berlin and Staatskapelle Dresden. Other guest engagements include the
Royal Concertgebouw Orchestra, Wiener Philharmoniker, New York Philharmonic and
Teatro alla Scala in Milan.

He is a dedicated supporter of Estonian composers and Artistic Adviser to the Estonian
National Symphony Orchestra. Each season concludes with a week of performances
and master-classes at the Parnu Music Festival in Estonia, which was founded by Paavo
Jarviin 2011, As a festival celebrating the orchestra at its heart, he created the Estonian
Festival Orchestra which has become the uncontested highlight of the summer season.

He was awarded the Order of the White Star by the President of Estonia in 2013 for his
outstanding contribution to Estonian culture.

With an extensive discography, Paavo Jarvi has won a Grammy Award for his recording
of Sibelius’ Cantatas and was named Artist of the Year by both Gramophone and Diapason
magazines. He has also been appointed Commandeur de L’Ordre des Arts et des Lettres
by the French Ministry of Culture for his contribution to music in France and the Sibelius

Medal for his work in bringing attention to the Finnish composer’s music during his tenure
with the Orchestre de Paris.

Born in Tallinn, Estonia, Paavo Jérvi studied percussion and conducting at the Tallinn
School of Music. In 1980, he moved to the USA where he continued his studies in the 80s
at the Curtis Institute of Music and at the Los Angeles Philharmonic Institute with Leonard

Bernstein.

610093401 %6

Alena Baeva, violin

Alena Baeva was born in Almaty, Kazakhstan. She studied under

Eduard Grach at the Central School of Music (an affiliate of the Moscow

State Tchaikovsky Conservatory), and then at the Moscow Conservatory

itself. In 2003, she studied in France by the recommendation

of Mstislav Rostropovich, and participated in the Seiji Ozawa

International Academy Switzerland from 2007. She won the Grand
Prix at the 12th International Henryk Wieniawski Competition in 2001, and in 2004, she
won the Grand Prix at the Moscow International Paganini Competition and a Special Prize
allowing her to perform on the 1723 Stradivarius for one year, the violin that Wieniawski
himself played. She was awarded both the Gold Medal and the Audience Prize at the 3rd
Sendai International Violin Competition in Japan in 2007. She has been regularly invited by
orchestras such as the Mariinsky Theatre Orchestra and the Belgian National Orchestra to
work as a soloist under the baton of Gergiev and Fedoseyev, to name a few. She has been
attracting audiences with her free and easy tone and emotionally-rich expressions. With
her wide repertoire, she works with renowned artists including Martha Argerich in chamber
music, and has released CDs of concertos by Bruch and Shostakovich as well as sonatas by
Poulenc and Prokofiev. This is her debut performance with the NHK Symphony Orchestra.

[Alena Baeva by Shinnosuke Nagai, music journalist]
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Program Notes | Akira Ishii

Richard Strauss (1864-1949)

Violin Concerto D Minor Op. 8

Richard Strauss completed Violin Concerto in D Minor, Op. 8 in 1882 when he was only
seventeen years old. It was dedicated to Benno Walter, the concertmaster of the Munich Court
Orchestra where Strauss’ father was a horn player. The work was first performed on December
5, 1882, with Strauss playing the piano reduction of the orchestra parts. The premiere of the
concerto with orchestral accompaniment did not take place until March 4, 1890.

Strauss’ Violin Concerto is written in the Romantic tradition, in which the rich sonority of
the violin is explored. The first several notes of the solo violin, which enters for the first time
after a brief fanfare-like phrase played by the full orchestra, appear, for instance, in the lowest
register of the violin. This makes it possible for the audience to immediately recognize the fully
projecting sound that the violin is capable of producing. A similar compositional technique can
be found at the beginning of Tchaikovsky’s well-known Violin Concerto in D Major, Op. 35,
composed in 1878 only a few years before Strauss wrote his violin concerto.

Hans Rott (1858-1884)

Symphony No. 1 E Major

In the history of music there were a number of composers whose lives ended prematurely.
Some enjoyed a high reputation before they passed away, but the others never had an
opportunity to make their names known despite their tremendous talent. Hans Rott was one of
those gifted-but-unknown composers who lost their lives at a young age. He was just twenty-
five years old when he died of tuberculosis. Rott was not even fully active as a composer in the
final years of his short life. He encountered a series of devastating events and suffered from
severe mental problems.

Rott received his formal education in music at the Vienna Conservatory between 1874
and 1878. One of his teachers there included Anton Bruckner, who gave organ lessons to Rott.
He also studied composition at the conservatory — his composition teacher was the same
as that of Gustav Mahler’s. In the final stage of his studies at the conservatory Rott entered
a composition competition, submitting the first movement of Symphony No. 1 in E Major.
Unfortunate to Rott, the jury members did not see any potential in it. After completing the
symphony in 1880, Rott showed the work to Johannes Brahms. The latter, however, wholly
disregarded it. This was a sad event for Rott, for he must have had great respect for Brahms
— the final movement of Rott’s Symphony No. 1 contains melodic materials similar to those
in the finale of Brahms’ Symphony No. 1 as well as his Academic Festival Overture. In the end,
Rott’s Symphony No. 1 never received a public performance during the composer’s lifetime.
Nevertheless, there were some musicians who recognized the ingenuity of Rott’s music. This
included Mahler, whose Symphony No. 1 in D Major consists of themes that resemble those in
the third movement of Rott’s symphony.

Akira Ishii

Professor of Keio University. A Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM Concert No.1908 SuntOry Ha"

February
20(Wed) 7:00pm
21(Thu) 7:00pm

conductor | PaaVO Jaer | for a profile of Paavo Jarvi, see p.40

concertmaster | Fuminori Maro Shinozaki

Igor Stravinsky Il Les augures printaniers—Danses des
“Feu d’artifice,” fantasy Op. 4 [4] adolescentes
I Jeu de rapt
Igor Stravinsky IV Rondes printaniéres
“Scherzo fantastique,” Op. 3 [12'] V Jeux des cités rivales
VI Cortége de sage: Le Sage -
Igor Stravinsky VI Adoration de la terre -
“Scherzo a la russe” [ 4] VI Danse de la terre -
m
@
Igor Stravinsky [2" partie] Le sacrifice %

“Chant funébre,” Op. 5[ 12]
) _ I Introduction
— intermisson — Il Cercles mystérieux des adolescentes

I Glorification de I'¢lue

Igor Stravinsky

“ . ” ) IV Evocation des ancétres
Le sacre du printemps,” ballet [35']

V Action rituelle des ancétres

[1%* partie] L'adoration de la terre VI Danse sacrale

I Introduction

Program Notes | Akira Ishii

Igor Stravinsky (1882-1971)

“Feu d’artifice,” fantasy Op. 4

Stravinsky’s Feu d’artifice (Fireworks), Op. 4 is one of the early works by the composer,
written in 1908. The piece was a gift for his composition teacher Nikolai Rimsky-Korsakov
whose daughter was about to get married. The composition is exceedingly short, lasting less
than four minutes. The scale of it, on the contrary, is grand. It calls for piccolo, two flutes,
two oboes (the second doubling English horn), three clarinets (the third doubling bass clarinet), two
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bassoons, six French horns, three trumpets, three trombones, tuba, timpani, cymbals, bass
drum, triangle, glockenspiel, two harps, celesta, and strings. The work is also filled with novel
musical ideas, which would soon become the hallmark of Stravinsky’s large orchestral works.

Igor Stravinsky (1882-1971)

“Scherzo fantastique,” Op. 3

Scherzo fantastique, Op. 3 is Stravinsky’s second work for orchestra, composed between
June 1907 and March 1908. It has been believed that Stravinsky had programmatic intentions
for the work. The publication of the piece indeed carried descriptive words over the piece. On
the other hand, it has also been suggested that Scherzo fantastique is instrumental music without
any connotation of specific meanings, images, or events. The composition is relatively short;
it normally takes a little more than ten minutes to be performed. Near the end of the piece,
numerous wind instruments play tremolo figures with flutter-tonguing, producing swiftly
vibrating sound, reflecting Stravinsky’s innovative way of orchestration. The first performance
of Scherzo fantastique took place in St. Petersburg on February 6, 1909.

Igor Stravinsky (1882-1971)

“Scherzo a la russe”

For Stravinsky 1939 was a devastating year. His first wife Katya died of tuberculosis in
March, to whom Stravinsky had been married for thirty-three years (Stravinsky had an ongoing
love affair with Vera de Bosset since 1921 but he undoubtedly had a deep affection for his wife). The
composer himself was sick and was hospitalized for five months. His mother then passed away
while he was still ill. Stravinsky was finally fed up with his life in Paris and decided to leave
Europe for the United States of America, arriving there in September 1939. He eventually
settled in Hollywood and obtained American citizenship in 1945. There Stravinsky composed
Scherzo a la Russe as film music between 1943 and 1944. The piece, however, was never utilized
in the movie. He was then commissioned to write a jazz piece, for which he reworked the film
music. In 1946 Stravinsky made the piece appropriate for symphonic concerts.

Igor Stravinsky (1882-1971)

“Chant funébre,” Op. 5

Stravinsky’s Chant funébre (Funeral Song), Op. 5 is the third composition Stravinsky wrote
for orchestra in the year 1908. The piece was to commemorate the death of Nikolai Rimsky-

Korsakov, whom Stravinsky highly regarded. Just like the two orchestral pieces he composed
prior to Chant funébre, the work is scored for a large orchestra. Unlike the two earlier orchestral
pieces of 1908, however, Chant funébre never really departs from the solemn mood established
at its beginning, avoiding the splendiferous sound of his other early orchestral works. This is
reflected in Stravinsky’s later recollection of the piece. He says, “All the solo instruments of the
orchestra filed past the tomb of the master in succession, each laying down its own melody as
its wreath.”

The most amazing aspect of Chant funébre is the recent discovery of it. The composition
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premiered on January 30, 1909, after which the whereabouts of the score and orchestra parts
were unknown for over one hundred years. It was not until the year 2015 the orchestral parts
were finally found in a small room in the library of the St. Petersburg Conservatory. The
modern premier of the composition took place on December 2, 2016.

Igor Stravinsky (1882-1971)

“Le sacre du printemps,” ballet

The premieres of Scherzo fantastique, Op. 3 and Feu d’artifice (Fireworks), Op. 4 on February
6, 1909 was a successful event for the composer. The compositions were not only well received
but they were above all also heard by Sergei Diaghilev, a Russian ballet impresario who later
commissioned Stravinsky to write a series of ballet music including Loiseau de feu (The Firebird),
Petrushka, and Le sacre du printemps (The Rite of Spring). Stravinsky composed The Rite of Spring
for the 1913 season of Diaghilev’s Ballet Russes, a ballet company based in Paris. The first
performance of the work took place on May 29, 1913 at the Thédtre des Champs-Elysées in
Paris. The choreographer for the premiere was Vaslav Nijinsky. As its subtitle “Pictures from
Pagan Russia in Two Parts” suggests, the ballet was inspired by Russian culture, depicting
primitive rituals celebrating the advent of spring. It consists of fourteen pieces in two parts. The
titles in Part I (“Adoration of the Earth”) are: 1) Introduction; 2) The Augurs of Spring: Dances
of the Young Girls; 3) Ritual of Abduction; 4) Spring Rounds; 5) Ritual of the Rival Tribes; 6)
Procession of the Sage: The Sage; 7) Kiss of the Earth; and 8) Dance of the Earth, and those in
Part I (“The Sacrifice”), 1) Introduction; 2) Mystic Circles of the Young Girls; 3) Glorification
of the Chosen One; 4) Evocation of the Ancestors; 5) Ritual Action of the Ancestors; and 6)
Sacrificial Dance. According to the composer, the whole work was “unified by a single idea: the
mystery and great surge of the creative power of Spring,” but the ballet is really a collection of
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various scenes, lacking a unified single story found in typical traditional ballets.

The premiere of The Rite of Spring was scandalous. It is said that the audience was already
restless soon after the ballet started. Scoffing became more apparent in the sections where
dissonant harmony and pounding percussive rhythms are abundant. The dancers on the stage
did not help people to stop ridicule the performance. The ballet dancers wore unconventional
costumes that lacked grace, and to many their choreographic movements were simply bizarre.
It is not entirely clear whether the audience was upset with Stravinsky’s music or Nijinsky’s
choreography, but it is certain that Stravinsky’s music was different and left a strong impression
on people.

The Rite of Spring is scored for a gigantic orchestra, calling for piccolo, three flutes (the
third doubling piccolo), alto flute, four oboes (the fourth doubling English horn), English horn,
E-flat clarinet, three clarinets (the third doubling bass clarinet), bass clarinet, four bassoons (the
fourth doubling contrabassoon), contrabassoon, eight French horns (the seventh and eighth doubling
Wagner tubas), piccolo trumpet, four trumpets, bass trumpet, three trombones, two tubas,
timpani, triangle, tambourine, tam-tam, guiro, bass drum, crotales, cymbals, and strings. At the
beginning of the piece, the solo bassoon plays a mysteriously sounding melody in the extremely
high register of the instrument, immediately drawing the listener’s attention. Stravinsky also
avoids writing tuneful melodies and places much emphasis on rhythm. 7he Rite of Spring is
after all a ballet.

Akira Ishii | Fora profile of Akira Ishii, see p.42
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PROGRAM

NHK Hall
February

15(Fri) 7:00pm

16(Sat) 3:00pm

conductor | PaaVO Jaer | for a profile of Paavo Jarvi, see p.40
piano | Khatia Buniatishvili

concertmaster | Fuminori Maro Shinozaki

Sergei Rakhmaninov Sergei Prokofiev

Piano Concerto No. 2 C Minor Symphony No. 6 E-flat Minor
Op.18[341] Op. 111 [417]

I Moderato I Allegro moderato

I Adagio sostenuto II Largo

I Allegro scherzando I Vivace

— intermisson —

Artist Profile

Khatia Buniatishvili, piano

Georgian-born Khatia Buniatishvili began learning the piano
together with her elder sister Gvantsa in her early childhood, and was
invited to European nations as well as the U.S. to perform publicly
immediately after playing with a professional orchestra at the age of
six. During her studies at Tbilisi State Conservatoire, she won a special
prize at the Horowitz International Competition for Young Pianists in

Kiev in 2003. She then moved to University of Music and Performing Arts in Vienna by the
recommendation of Oleg Maisenberg who sat on a jury for the 2005 Piano Competition in
Thilisi, where she won a prize. She was the winner of the bronze medal at the 12th Arthur
Rubinstein Piano Master Competition in 2008, and she was also recognized as the Best
Performer of a Chopin piece and Audience Favourite. Since then she has worked with famed
conductors including Zubin Mehta, Paavo Jérvi and Vladimir Ashkenazy, and has frequently
been invited by leading orchestras such as the Orchestre de Paris. She often appears in
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the Salzburg Festival, the Proms and the Lugano Festival & Martha Argerich Project, among
many others. She won the ECHO Klassik Award from Germany’s Music Industry Association
in 2012 and 2016. She has garnered world attention for her impassionate and energetic
performances. She returns to the NHK Symphony Orchestra after a two-year absence.

[Khatia Buniatishvili by Yoichi lio, music journalist]

Program Notes | Akira Ishii

Sergei Rakhmaninov (1873-1943)

Piano Concerto No. 2 C Minor Op. 18

Piano Concerto No. 2 in C Minor, Op. 18 is undoubtedly the most popular composition

today by Sergei Rakhmaninov. Together with Tchaikovsky’s Piano Concerto No. 1 in B-flat
Minor, Op. 23 the piece represents the rich repertoire of the concertos for piano and orchestra
of the late Romantic period.

Rakhmaninov’s Piano Concerto No. 2 consists of three movements, comprising full of
beautiful melodies. Among them the most memorable one is perhaps the melodic theme that
appears near the end of the composition. The way it is presented — the full statement of the
tune is waited to be introduced until nearly the end of the composition — is strikingly similar
to the manner T'chaikovsky adopted for the very moving melody that comes along in the final
movement of the above-mentioned concerto.

Sergei Prokofiev (1891-1953)

Symphony No. 6 E-flat Minor Op. 111

Sergei Prokofiev was undoubtedly one of the most important figures of the early twentieth
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century. He was a prolific composer, writing fourteen operas (including several unfinished works),
nine ballets, at least seven symphonies, six piano concertos, two violin concertos, and other
numerous orchestral pieces of various types. Many are popular and frequently performed
today. They include Romeo and Fuliet, Op. 64, Cinderella, Op. 87, Lieutenant Kijé, and Peter and
the Wolf, Op. 67. His symphonies and concertos are also regularly taken up by major symphony
orchestras of the world. In addition, his piano sonatas — he wrote altogether more than eleven
such works counting the unfinished ones — are increasingly becoming an essential part of the
piano literature.

Symphony No. 6 premiered on October 11, 1947. The Symphony consists of only three
movements. For each of the movements the composer had left us the following comments:
“The first movement is agitated, at times lyrical, at times austere; the second movement, Largo,
is brighter and more tuneful; the finale, rapid and in a major key, is close in character to my
Fifth Symphony, save for reminiscences of the austere passages from the first movement.”
Despite these words the overall character of the symphony is somber. It has been suggested that
Prokofiev wanted to reflect the difficult and painful times his fellow citizens experienced during
the Second World War.

Akira Ishii | Fora profile of Akira Ishii, see p.42
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