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RECITATIF

C’en est donc fait!
Ma honte est assurée.
Veuve d’Antoine et
veuve de César,
au pouvoir
d’Octave livrée,
je n’ai pu captiver
son farouche regard.
Jétais vaincue,

et suis déshonorée.

En vain, pour ranimer
I’éclat de mes attraits,
j’ai profané le deuil
d’un funeste veuvage;
En vain, en vain
de lart épuisant les secrets,
j’ai caché sous des fleurs
les fers de I’esclavage;
Rien n’a pu du vainqueur

désarmer les décrets.
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A ses pieds j’ai trainé
mes grandeurs opprimeées.
Mes pleurs méme ont coulé
sur ses mains répandus,
et la fille des Ptolémeées

a subi 'affront des refus.

Ah! qu’ils sont loin ces jours,
tourment de ma mémoire,
ou sur le sein des mers,
comparable a Vénus,
d’Antoine et de César
réfléchissant la gloire,
japparus triomphante

aux rives du Cydnus!

Actium m’a livrée

au vainqueur qui me brave;
Mon sceptre, mes trésors

ont passé dans ses mains;
Ma beauté me restait,

et les mépris d’Octave
pour me vaincre ont fait plus

que le fer des Romains.

Ah! qu’ils sont loin ces jours,
tourment de ma mémoire,
ou sur le sein des mers,
comparable a Vénus,
d’Antoine et de César
réfléchissant la gloire,
japparus triomphante

aux rives du Cydnus!

En vain de P’art épuisant les secrets,
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j’ai caché sous des fleurs
les fers de ’esclavage;
Rien n’a pu du vainqueur

désarmer les décrets.

Mes pleurs méme ont coulé,
sur ses mains répandus.

J’ai subi ’affront des refus.

Moi! ...qui du sein des mers,
comparable a Vénus,

M’¢élangai triomphante, m’élancai

triomphante aux rives du Cydnus!

Au comble des revers,
qu’aurais-je encor a craindre?
Reine coupable, que dis-tu?
Du destin qui m’accable est-ce 4 moi
de me plaindre?
Ai-je pour l'accuser les droits

de la vertu?

J’ai d’un époux déshonoré la vie.

C’est par moi qu’aux Romains
I’Egypte est asservie,

et que d’Isis ’ancien
culte est détruit.

Quel asile chercher?

Sans parents, sans patrie,

il n’en est plus pour moi

que I’éternelle nuit!
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MEDITATION

(“How if when I am laid into the

tomb...” —Shakespeare)

Grands Pharaons, nobles Lagides,
VErrez-vous entrer sans Courroux,
pour dormir dans vos pyramides,

une reine indigne de vous?

Non! ...non, de vos demeures funébres
je profanerais la splendeur.

Rois, encor au sein des ténébres,

vous me fuiriez

avec horreur.

Du destin qui m’accable est-ce
a moi de me plaindre?

Ai-je pour 'accuser,
ai-je le droit de la vertu?

Par moi nos dieux
ont fui d’Alexandrie.

Et d’Isis le culte est détruit.

Grands Pharaons, nobles Lagides,
vous me fuiriez

avec horreur.

Du destin qui m’accable est-ce
a moi de me plaindre?
Ai-je pour l’accuser,
ai-je droit de la vertu?
Grands Pharaons, nobles Lagides,

Verrez-vous entrer sans courroux,
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pour dormir dans vos pyramides,

une reine indigne de vous?

Non, j’ai d’'un époux
déshonor¢ la vie.

Sa cendre est sous mes yeux,

son ombre me poursuit.

C’est par moi qu’aux Romains
I’Egypte est asservie.

Par moi nos dieux ont fui
les murs d’Alexandrie,

et d’Isis le culte est détruit.

Osiris proscrit
ma couronne.
A Typhon je livre
mes jours!
Contre I’horreur qui m’environne

un vil reptile est mon recours.

Dieux du Nil,

vous m’avez trahie!
Octave m’attend

a son char.
Cléopatre en quittant la vie

redevient digne de César!
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PROGRAM

April

(ol i d\ REIEN NHK Hall

13(Sat) 6:00pm
14(Sun) 3:00pm

conductor | ]akub Hrﬁ§a

soprano | Véronique GenS*

concertmaster ‘ Rainer I<UChl

Richard Strauss

“Also sprach Zarathustra,”
Tondichtung frei nach Nietzsche
Op. 30[33]

(Einleitung)

I Von den Hinterweltlern

II Von der grossen Sehnsucht

I Von den Freuden und Leidenschaften
IV Das Grablied

Hector Berlioz
“La mort de Cléopatre,” scéne
lyrique* [227]

— intermisson (20 minutes) —

Leos Janacek
Sinfonietta [ 23’]

I Allegretto
V Von der Wissenschaft I Andante
VI Der Genesende I Moderato
VI Das Tanzlied IV Allegretto

VII Nachtwandlerlied

'V Andante con moto

Artist Profiles

Jakub Hrusa, conductor

Czech-born Jakub Hrlsa is presently Chief Conductor of
the Bamberg Symphony, and Principal Guest Conductor of the

6103 ddV V1 ® €L

Philharmonia Orchestra, London and the Czech Philharmonic. He was
born in 1981, and after studying conducting under Ji¥i Bélohlavek
at the Academy of Performing Arts in Prague, he served as Music
Director and Chief Conductor of Prague Philharmonia from 2009 to
2015. In 2011, British music magazine Gramophone named him one of the world’s ten
young conductors who have before them a stellar future.
He has since expanded his activities internationally, by guest-conducting major European
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and American orchestras including the Royal Concertgebouw Orchestra, the Leipzig
Gewandhaus Orchestra and the New York Philharmonic, and in October 2018, he made

his debut with the Berliner Philharmoniker. He served as Principal Guest Conductor of the
Tokyo Metropolitan Symphony Orchestra from 2010 to 2018, performing a multifarious
repertoire including Czech works, his forte. He has also been highly evaluated as a conductor
of operatic works, appearing at Glyndebourne Festival Opera on a regular basis as well as
guest-conducting the Wiener Staatsoper and the Opéra National de Paris. This is his first
collaboration with the NHK Symphony Orchestra.

Véronique Gens, soprano

Véronique Gens, soprano, who enthralls her audiences with her
graceful voice and rich expression, studied at the Conservatoire de

fjidg ouupues 5

Paris. After graduating, she made her debut by working with Les Arts
Florissants, a chamber orchestra of period instruments and vocal
ensemble led by William Christie, thereby starting her career with a
Baroque opera repertoire. She sprung into fame after singing the role
of Donna Elvira of Peter Brook’s production of Don Giovanni conducted by Claudio Abbado
at the Festival d’Aix-en-Provence (the Aix-en Provence Festival) in 1998. With her tall and elegant
appearance on stage, she has taken part in many operas by Mozart, and has been invited to
Europe’s prestigious opera houses including the Wiener Staatsoper and the Opéra National
de Paris on a regular basis, as well as music festivals such as the Festival d’Aix-en-Provence
and the Salzburger Festspiele, and has established herself as one of the world’s most
prominent singers of Mozart operas. In 2019, the year marking the 150th anniversary since
the death of Berlioz, she appeared in Les Troyens, a new production at the Opéra National
de Paris (the Opéra Bastille). She also makes an effort to introduce French vocal music by
Fauré, Debussy, Duparc and Canteloube, and has made numerous recordings. On her first
collaboration with the NHK Symphony Orchestra, she is sure to give a dramatic performance
by singing a work of Berlioz.

[Jakub Hrsa by Yoichi lio, music journalist, Véronique Gens by Junko Shibatsuji, music criticl

Program Notes | Akihiro Taniguchi

Richard Strauss (1864-1949)

“Also sprach Zarathustra,” Tondichtung frei nach
Nietzsche Op. 30

A tone poem (Tondichtung) is a continuous musical narrative whose subject is often
derived from visual arts and literature. For Strauss, the book Also sprach Zarathustra by the
German philosopher Friedrich Nietzsche (1844-1900) seemed attractive as the subject for his
new tone poem. The name Zarathustra — also known as Zoroaster — refers to the ancient
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Persian prophet, dating from the sixth century B. C. He declared that humans must improve
themselves by contemplating what is good or evil; such an intellectual struggle ultimately
transforms a mortal to an Ubermensch (superman).

Although Strauss was an avid reader of Nietzsche, the tone poem itself does not intend to
“portray Nietzsche’s great work in musical terms.” Rather, it attempts to narrate “the evolution
of the human race from its origins, through its various phases of development (religious and
scientific).” Strauss especially expressed his interest in the conflict between nature and humanity.
To this intent, Strauss uses various musical themes, of which the most audible can be heard on
trumpets in “the introduction:” the theme of Nature (C-G-C). Other notable themes include
the Striving theme (associated with humanity) heard in the first section and the Disgust theme in
the third section.

The whole symphonic poem consists of an introduction and eight sections. The music
begins with long sustaining notes on low strings, contrabassoon, and organ. The Nature
theme on trumpets suggests sunrise, leading us to feel a divine power. The first section, “Of
the Dwellers in the World Beyond,” presents the Striving theme on cello and double bass.

The second section, “Of the Great Yearning,” is a transitional section, presenting Nature and

Striving themes alternately.

The third section, “Of Joys and Passions,” is a turbulence, supposedly representing human
struggles. The fourth section, ““The Grave Song” is a quiet transition, implying that neither
passion nor emotion brings peace to humankind. The composer then turns us toward science
as a solution; and there comes the fifth section, “Of Science.”

After the fugue, development of the Nature theme, the piece comes to the sixth section,
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“The Convalescent.” This section can be divided into two smaller sections: the first section is
symbolized by a powerful return of the Nature theme, building up a huge climax. The second
section begins after a surprising silence. The solo violin leads the joyous seventh section, “The
Dance Song.” The piece ends somewhat nostalgically with the eighth section, “Song of the
Night Wanderer.”

Hector Berlioz (1803-1869)

“La mort de Cléopatre,” scéne lyrique

La mort de Cléoparre (The Death of Cleopatra) was one of four secular cantatas by the
nineteenth-century French composer Berlioz written for the Prix de Rome competition held
annually by the Académie des Beaux-arts, one of the four Académies that constituted the
Institut de France in the nineteen century. The competition’s aim was to give young composers
a chance for presenting their creative talents to the public; grant pension money for five
years; and provide a two-year residence at the Villa Medici in Rome. Those who applied to
the Prix de Rome competition were asked to submit a fugue, a contrapuntal composition for
multiple voices, as proof of their sophisticated compositional skills. Four successful candidates
would then be required to write a dramatic cantata, or scéne lyrique, set to a text selected by
the competition judges. He finally won the prize in 1830 with Sardanapale, which provided
him with the opportunity to reside in Italy. His experiences in Italy inspired him to compose
Benvenuto Cellini and Harold in Italy.

Written a year before Sardanapale, in 1829, Le mort de Cléopdtre did not win the first prize. As
Berlioz himself writes in his Memoirs, the judges, including such composers as Luigi Cherubini,
Francois-Adrien Boieldieu, and Henri-Montan Berton, were arguably too conservative and
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were not able to appreciate the composer’s advanced musical language at that time. Berlioz’s
progressive musical language was a product of his imaginative harmony and orchestration as well
as his fresh reading of the dramatic and sensitive story of Cleopatra’s last moment.

The whole scéne lyrique based on the imaginative text by Pierre-Ange Vieillard can be
divided into two parts according to its dramatic content: the first section is Cleopatra’s
soliloquy, a self-reflection of her beauty and glory; the second section, prompted by her
“méditation,” depicts her agony that leads the piece into the tragic but tranquil end.

Leos Janaéek (1854-1928)

Sinfonietta

On a sunny day in the mid-1920s, the Czech composer Janacek was in a small town of
Pisek in Southern Bohemia. There he heard a military band playing a fanfare in an outdoor
performing space. The sound of the band was so impressive to Janacek that his patriotism was
aroused immensely.

In 1926, the gymnastic organization of the Czech Republic, sokol, asked Janacek to write
a new piece for the opening ceremony of their slet, or general exercise. The composer began
to write a fanfare, remembering his experience in Pisek. In the new fanfare, Janacek attempted
to express “contemporary free man, his spiritual beauty and joy, his strength, courage and
determination to fight for victory.” He eventually made this fanfare the opening of his five-
movement orchestral work titled “Sinfonietta,” a reflection perhaps of his strong sense
of patriotism and nationalism. In fact, the piece was initially called Military Sinfonietta or
Sokol Festival and was dedicated to the Czechoslovak armed force. The composer, however,
ultimately dropped the word “military” and dedicated the work to the British critic and
musicologist Rosa Newmach, a specialist on Russian and Czech music.

The first movement, designated “Fanfare” by the composer, is scored for trumpets, (tenor)
tubas, and timpani (no strings or woodwinds). The trumpets state a brilliant theme over the three-
note motive heard at the beginning. The second movement, “The Castle,” begins with a theme
on woodwinds that incorporates some folk dance elements. There is another, more lyrical
melody along the way, and a metamorphosed version of the trumpet fanfare from the first
movement is heard.

The third movement, written in a rondo form, is titled “Convent.” The atmospheric
opening is solemn indeed, but the movement covers a variety of moods. There are amazingly
fierce outbursts of the brass and windy flutes in the middle section. The fourth movement,
“The Street,” is a scherzo. The polka-like theme insistently appears in trumpets and other
instruments. Abrupt key changes and the sound of tubular bells are very effective.

The finale, “The Town Hall,” begins softly with flutes. The movement arguably depicts
the history of the composer’s native country, from a state subject to oppressive treatment , to a
sovereign nation of the people. The fanfare from the first movement assertively reappears and
leads the piece to the compelling end.

Akihiro Taniguchi

Professor at the Ferris University in Yokohama, Japan. He published two books on Disney film music
and currently works on a book on twentieth-century American classical music.
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Berlioz

“La mort de Cléopatre,” scéne lyrique

Text and Translation

Text: Pierre-Ange Vieillard
Translation: David Cairns

RECITATIF

C’en est donc fait!
Ma honte est assurée.
Veuve d’Antoine et
veuve de César,
au pouvoir
d’Octave livrée,
je n’ai pu captiver
son farouche regard.
Jétais vaincue,

et suis déshonorée.

En vain, pour ranimer
I’éclat de mes attraits,
j’ai profané le deuil
d’un funeste veuvage;
En vain, en vain
de lart épuisant les secrets,
j’ai caché sous des fleurs
les fers de I’esclavage;
Rien n’a pu du vainqueur

désarmer les décrets.

PROGRAM A

RECITATIVE

So all is over!

My shame is certain.
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Widow of Antony and
widow of Caesar,
delivered to the power
of Octavius,
I have failed to
captivate his cruel gaze.
I was defeated,

I am now dishonoured.

In vain, to kindle once again
the lustre of my charms
have I profaned my
sombre widow’s weeds,
In vain, in vain searched out
all secrets known to art,
and hidden with flowers
the fetters of my slavery—
nothing could bend the

conqueror’s decrees.
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A ses pieds j’ai trainé
mes grandeurs opprimées.
Mes pleurs méme ont coulé
sur ses mains répandus,
et la fille des Ptolémées

a subi 'affront des refus.

Ah! qu’ils sont loin ces jours,
tourment de ma mémoire,
ou sur le sein des mers,
comparable a Vénus,
d’Antoine et de César
réfléchissant la gloire,
japparus triomphante

aux rives du Cydnus!

Actium m’a livrée

au vainqueur qui me brave;
Mon sceptre, mes trésors

ont passé dans ses mains;
Ma beauté me restait,

et les mépris d’Octave,
pour me vaincre ont fait plus

que le fer des Romains.

Ah! qu’ils sont loin ces jours,
tourment de ma mémoire,
ou sur le sein des mers,
comparable a Vénus,
d’Antoine et de César
réfléchissant la gloire,
japparus triomphante

aux rives du Cydnus!

En vain de P’art épuisant
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I dragged my shattered
greatness at his feet,
my flowing tears, my tears
ran down his hands,
and the daughter of the Ptolemies has

endured the insult of refusal.

Ah, how far those days
that torment my memory,

when Venus-like on the
bosom of the sea,

in the reflected fame of
Antony and of Caesar,

I appeared in triumph

on Cydnus’ banks!

Actium delivered me
to the conqueror who rejects me;
my sceptre and my treasure
passed into his hands;
I still had my beauty
—and Octavius’ scorn
has done more than Roman

steel to vanquish me.

Ah, how far those days,
that torment my memory,

when Venus-like on the
bosom of the sea,

in the reflected fame of
Antony and of Caesar,

I appeared in triumph

on Cydnus’ banks!

In vain I searched
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les secrets,
j’ai caché sous des fleurs
les fers de ’esclavage;
Rien n’a pu du vainqueur

désarmer les décrets.

Mes pleurs méme ont coulé
sur ses mains répandus.

J’ai subi ’affront des refus.

Moi! ...qui du sein des mers,
comparable a Vénus,

M’¢élangai triomphante, m’élan¢ai

triomphante aux rives du Cydnus!

Au comble des revers,
qu’aurais-je encor a craindre?
Reine coupable, que dis-tu?
Du destin qui m’accable est-ce 4 moi
de me plaindre?
Ai-je pour l'accuser les droits

de la vertu?

J’ai d’un époux déshonoré la vie.

C’est par moi qu’aux Romains
IEgypte est asservie,

et que d’Isis ’'ancien
culte est détruit.

Quel asile chercher?

Sans parents, sans patrie,

il n’en est plus pour moi

que I’éternelle nuit!

PROGRAM A

out all secrets
and hidden with flowers
the fetters of my slavery—
nothing could bend the

conqueror’s decrees.

My flowing tears, my tears
ran down his hands,
I have endured the insult of refusal—
I! Who Venus-like from the
bosom of the sea
Sprang in triumph upon
Cydnus’ banks!

In this extreme disaster,

what have I left to fear?
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Guilty queen, what do you say?

Is it for me to protest at the
fate that crushes me?

Have I the right that virtue

gives to complain?

I dishonoured a husband’s life.
Because of me Egypt is
enslaved to the Romans,
and Isis’ ancient worship
is destroyed.
What refuge can I seek?
With no family, no country,
nothing remains for me

but everlasting night!
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MEDITATION

(“How if when I am laid into the tomb...” —

Shakespeare)

Grands Pharaons, nobles Lagides,
Verrez-vous entrer sans Courroux,
pour dormir dans vos pyramides,

une reine indigne de vous?

Non! ...non, de vos demeures funébres
je profanerais la splendeur.
Rois, encor au sein des ténébres,

vous me fuiriez avec horreur.

Du destin qui m’accable est-ce
a moi de me plaindre?

Ai-je pour l’accuser,
ai-je le droit de la vertu?

Par moi nos dieux
ont fui d’Alexandrie.

Et d’Isis le culte est détruit.

Grands Pharaons, nobles Lagides,

vous me fuiriez avec horreur.

Du destin qui m’accable est-ce

a moi de me plaindre?
Ai-je pour l’accuser,

ai-je droit de la vertu?
Grands Pharaons, nobles Lagides,
Verrez-vous entrer sans Courroux,
pour dormir dans vos pyramides,

une reine indigne de vous?
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MEDITATION

(“How if when I am laid into the tomb...”—

Shakespeare)

Great Pharaohs, noble Ptolemies,
will you without anger see her enter here
to sleep within your Pyramids,

a queen unworthy of you?

No, I should profane
the splendour of your burial-place.
Kings, in the very heart of darkness

you would with horror shun me.

Is it for me to protest at the
fate that crushes me?

Have I the right that
virtue gives to complain?

Because of me our gods have
fled (the walls) of Alexandria,

and Isis’ worship is destroyed.

Great Pharaohs, noble Ptolemies,

you would with horror shun me.

Is it for me to protest at the
fate that crushes me?
Have I the right that
virtue gives to complain?
Great Pharaohs, noble Ptolemies,
will you without anger see her enter here
to sleep within your Pyramids,

a queen unworthy of you?
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Non, j’ai d’'un époux déshonor¢ la vie.
Sa cendre est sous mes yeux,
son ombre me poursuit.
C’est par moi qu’aux Romains
IEgypte est asservie.
Par moi nos Dieux ont fui
les murs d’Alexandrie,

et d’Isis le culte est détruit.

Osiris proscrit ma couronne.
A'Typhon je livre mes jours!
Contre I’horreur qui m’environne

un vil reptile est mon recours.

Dieux du Nil, vous m’avez trahie!
Octave m’attend a son char.
Cléopatre en quittant la vie

redevient digne de César!

PROGRAM A

No, I have dishonoured a husband’s life.
His ashes are before my eyes,
his shade pursues me.
Because of me Egypt is
enslaved to the Romans,
because of me our gods have
fled the walls of Alexandria,

and Isis’ worship is destroyed.

Osiris proscribes my crown.
To Typhon I consign my days!
Against the horror that besets me

a vile reptile is my resource.

Gods of the Nile, you have betrayed me!
Octavius awaits me at his chariot.
Cleopatra, in leaving life,

becomes once again worthy of Caesar!

©David Cairns
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PROGRAM

April

oA RERRN Suntory Hall

24 (Wed) 7:00pm
25(Thu) 7:00pm

conductor | Tatsuya Shimono

voin | Vadim Gluzman

concertmaster | Fuminori Maro Shinozaki

Dmitry Shostakovich

Violin Concerto No. 1 A Minor Op. 77
[38]

I Nocturne: Moderato

II Scherzo: Allegro

Il Passacaglia: Andante

IV Burlesca: Allegro con brio

— intermisson (20 minutes) —

Mieczystaw Weinberg

Symphony No. 12 Op. 114

“In Memory of Shostakovich” (1976)
(58]

I Allegro moderato

II Allegretto

I Adagio

IV Allegro

Artist Profiles

Tatsuya Shimono, conductor

Tatsuya Shimono was born in Kagoshima in 1969, and after
graduating from Kagoshima University’s Music Division of the Faculty
of Education, he studied conducting at the Music Department of

Toho Gakuen College, the Accademia Musicale Chigiana in Siena

and the Universitat fiir Musik und darstellende Kunst Wien. In 2000,

he won first prize at the Tokyo International Music Competition for
Conducting, and won first prize at the the Besangon International Music Festival in 2001.
He served as Resident Conductor of the Yomiuri Nippon Symphony Orchestra, while guest-
conducting orchestras overseas including the Czech Philharmonic and the Orchestra dell’
Accademia Nazionale di Santa Cecilia. Presently, he is serving as General Music Director of
the Hiroshima Symphony Orchestra, Music Director of the Hiroshima Wind Orchestra and
Principal Guest Conductor of the Kyoto Symphony Orchestra. He is a professor at the Kyoto
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City University of Arts, which fosters young artists.

Since 2005, he has often worked with the NHK Symphony Orchestra, and introduced
Martin(’s Memorial to Lidice and Karel Husa’s Music for Prague 1968 in its subscription
concert in January 2017, and in its October subscription series in the same year, he conducted
Berg'’s Violin Concerto together with Lulu-Suite. He always provides stimulating programs. On
this occasion, he will challenge Weinberg’s Symphony No. 12 “In Memory of Shostakovich.”

Vadim Gluzman, violin

Israeli violinist Vadim Gluzman won artistic acclaim for his recent

performance of a Prokofiev work with the Chicago Symphony

Orchestra under Neeme Jarvi. He is known for playing renowned

violin concertos of the German Romantic period and Russia, as well
as for his recordings of works of 20th-century composers Korngold,

Gubaidulina and Balys Dvarionas, a Lithuanian composer. His
recording of a collection of works of Bach, Ysaje and Lera Auerbach is also well received.
Vadim Gluzman was born in Ukraine in 1973, and studied under Zakhar Bron and Yair

Kless, an Israeli violinist and professor, and Dorothy DelLay and Masao Kawasaki at the

Juilliard School. He was mentored by Isaac Stern. He is a master violinist possessing the
combination of traditional style and brilliant modern-day skills and techniques. The 2018/19
season is no exception, having worked with many orchestras including the Chicago
Symphony Orchestra, the Cleveland Orchestra and the Bamberg Symphony Orchestra.
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Shostakovich Violin Concerto No. 1 is one of his favorite works. He plays on the 1690 ‘ex-
Leopold Auer’ Stradivarius on extended loan to him through the generosity of the Stradivari
Society of Chicago.

[Tatsuya Shimono by Haruo Yamada, music critic, Vadim Gluzman by Yoshimichi Okuda,
music critic]

Program Notes | Akihiro Taniguchi

Dmitry Shostakovich (1906-1975)

Violin Concerto No. 1 A Minor Op. 77

Shostakovich composed most of his first violin concerto from 1947 to 1948, but was
unable to premiere it until 1955. The composer’s decision to postpone the first public

performance, presumably, was due to the musical climate of the Soviet Union. Shostakovich,
along with other composers, was severely criticized by the government as too progressive in
1948, a time when composers were supposed to write serious music to spark the imagination
of the common “people,” as envisioned by the socialist regime. The authorities decision would
determine a composer’s fate. Shostakovich thought his violin concerto too modern for the
authorities and hid it for seven years. Eventually, with Stalin’s death in 1953, the political
suppression of the arts in Moscow was eased, and Shostakovich’s Violin Concerto was finally
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premiered on 29 October 1955 with the violinist David Oistrakh, the piece’s dedicatee, with the
Leningrad Philharmonic under the direction of Evgeny Mravinsky.

Shostakovich’s Violin Concerto No. 1 is in four movements. The first movement is a
contemplative Nocturne. The second movement is a fierce Scherzo in sonata form. The third
movement is a passionate, noble Passacaglia, a musical form of variations that originated in the
seventeenth-century Spain. The finale is an exuberant, comical Burlesque.

Mieczystaw Weinberg (1919-1996)

Symphony No. 12 Op. 114
“In Memory of Shostakovich” (1976)

The Russian composer Weinberg was born in 1919 in Warsaw. His father was a composer

and violinist at a Jewish theater in this capital city of Poland. It was in his father’s theater that
Weinberg launched his carrier as a pianist at the tender age of ten. Two years later, he entered
the Warsaw Conservatory to further his piano studies. Weinberg’s performing skills was so
brilliant that the renowned pianist Josef Hofmann arranged for him to study in the United
States. The outbreak of the World War II, however, hampered the young musician’s ambition.
Weinberg fled to the Soviet Union when his family was murdered in 1939, and joined
the composition class of Vassily Zolotaryov, a pupil of such distinguished Russian composers
as Balakirev and Rimsky-Korsakov. Following his graduation in 1941, the Germans attacked

Russia, and Weinberg moved to Tashkent, Uzbekistan.

In 1943, while residing in Tashkent, Weinberg sent the score of his Symphony No. 1 to
Shostakovich, hoping to have some opinions from him. The senior composer was fascinated
by the piece and arranged for Weinberg to receive an official invitation to Moscow. From
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that point onwards, Shostakovich became a musical mentor and friend to Weinberg. Their
friendship lasted until Shostakovich’s death. “Although I took no lessons from him,” Weinberg
recalled, “Dimitry Shostakovich was the first person to whom I would show each of my new
works.”

The death of Shostakovich on 9 August 1975 was such a great shock to Weinberg that
he decided to write a new symphony in memory of the great composer. Symphony No. 12,
composed the following year, was the result of Weinberg’s resolve. It is his magnum opus, the
largest of his purely instrumental symphonies, lasting more than fifty minutes.

The first movement is the longest of all four movements. Written in sonata form, it begins
vigorously with the first theme on strings. The second theme on first violin and clarinet is much
smoother and tenderer. The second movement is a scherzo in a brisk 3/8 meter. The third
movement opens with a mournful violin melody, from which an emotional climax is built up.
The finale begins with a marimba solo stated against the lower strings. This capricious rondo
theme becomes a driving force for a while, but the whole piece ends quietly.

Akihiro Taniguchi | For a profile of Akihiro Taniguchi, see p.68
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PROGRAM

NHK Hall
April

19(Fri) 7:00pm

20(Sat) 3:00pm

condutor | Kazuki Yamada

pino | Hisako Kawamura

concertmaster | RyotarO Ito

Kishio Hirao
“Kinuta,” symphonic poem (1942) — intermisson (20 minutes) —
[157]
Arnold Schonberg
Akio Yashiro “Pelleas und Melisande,” symphonic
Piano Concerto (1967) [27'] poem Op. 5[ 40’]
I Allegro animato
II Adagio misterioso
I Allegro—Andante-Vivace, molto capriccioso

Artist Profiles

Kazuki Yamada, conductor

Kazuki Yamada will appear with the NHK Symphony Orchestra
for the third time since 2016, when he conducted Program A of the
orchestra’s January subscription concert. What sets him apart from
other conductors are his masterful technique, unwavering confidence
and challenging spirit, driven by his mission to incorporate what he
has learned from his predecessors into his own music, while at the

same time transcending traditional teacher-student boundaries and cultural differences. On
some occasions, he calls himself Yamakazu 21, declaring himself an indirect successor to
Kazuo Yamada, the greatest Japanese conductor and composer of the 20th century, who
was nicknamed Yamakazu. Even before his professional debut, Kazuki Yamada made great
strides towards his objective of making Western music take root in the context of Japanese
culture. With such a spirit, he has expanded his repertoire through numerous performances,
and gained the support of Japanese audiences. Such a hands-on approach has reached a

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

77

6103 ¥dV ‘0% 61




6103 ¥dV 0% 61

78

level which is now being recognized as an international standard. Since 2012, he has served
as Principal Guest Conductor to the Orchestre de la Suisse Romande in Geneva and the
Monte-Carlo Philharmonic Orchestra in Monaco, and in 2016, he became Artistic and Music
Director of the latter. In the 2018/19 season, he assumed the position of Principal Guest
Conductor of the City of Birmingham Symphony Orchestra. Having reached the age of 40 in
January 2019, he has spread his musical wings from a genius in Japan to a maestro of the
world.

Hisako Kawamura, piano

Hisako Kawamura was born in Nishinomiya City of Hyogo

Prefecture. In 1986, she settled with her family in Germany, where

she studied piano under Vladimir Krajnev at Hochschule fiir Musik

und Theater Hannover. In 2006, she won second prize at the ARD

International Music Competition in Munich, and won the Clara Haskil

Piano Competition the following year. She is also recognized for her
CD recordings of Chopin, Schumann and Rakhmaninov, and in 2018, she released a CD
titted 24 Préludes & Polonaise-Fantaisie, which she released after the last recording four
years earlier. At the same time, started a two-year-long Beethoven Piano Sonata project,
playing 14 sonatas. From 2011, she began a teaching career at the Folkwang University of
the Arts, Essen, and became a professor in 2015. The orchestras and conductors she has
worked with in recent years include the Tchaikovsky Symphony Orchestra under Fedoseyey,
the Wiener Symphoniker under Luisi, the Rundfunk-Sinfonieorchester Berlin under Janowski,
the Czech Philharmonic under Bélohlavek and the City of Birmingham Symphony Orchestra
under Kazuki Yamada. For over 30 years, she has been actively performing in Germany, where
she is based, presenting many concertos of German, Austrian and Russian composers. She
first appeared with the NHK Symphony Orchestra in its subscription concert in 2012, playing
Beethoven Concerto No. 4 conducted by Roger Norrington, followed by Saint-Saéns Piano
Concerto No. 2, where she displayed her marked advancement in French modern music,
under the baton of Paavo Jarviin 2017. On this occasion, she will challenge a masterpiece of
Akio Yashiro conducted by Kazuki Yamada.

[Kazuki Yamada by Takuo lkeda, music critic, Hisako Kawamura by Takaakira Aosawa, music
critic]

Program Notes | Akihiro Taniguchi

Kishio Hirao (1907-1953)

“Kinuta,” symphonic poem (1942)

The Japanese composer Kishio Hirao was born in Tokyo in 1907. He studied music theory
while he was a medical student at Keio University. Upon graduation, Hirao moved to Paris
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and enrolled in the Schola Cantorum but soon moved to Ecole César Franck. At these schools,
Hirao studied composition and flute performance.

Kinuta is based on a Japanese Noh play by Zeami (1363?-1443), and is about a feudal lord
and his wife, both from the village of Ashiya in Kyushu. The Lord of Ashiya has been called
to the imperial capital to bring a lawsuit. He thought it would not take much time. But as
three years go by, he worries about his wife. He sends his maidservant Yugiri to Ashiya with a
message to his wife, informing her that he should be able to return before the end of the year.
But he fails to fulfill his promise, plunging his wife into despair.

The sound of the kinuta is heard from a distance. This kinuta is a fulling block with which
the women of the village beat their cloth. The mournful sound of the kinuta reminds the Lady
of a story from ancient China. A man named Sobu was captured by the enemy and isolated
from his family. His wife and children felt lonely in poverty. They went to the top of a local
tower and beat their cloth with kinuta hoping the sound would reach Sobu. The Lady of Ashiya
and Yugiri begin to beat the kinuta together, praying for their master’s return. He finally returns,
only to find that his wife has died. Her spirit appears before him, still beating the kinuta. Only
by reciting the Lotus Sutra can he bring her spirit to rest.

Hirao’s Kinuta does not intend to depict the story of the Noh play literally. Rather, it
musically recreates the atmosphere and the emotional content of the story, especially the Lady
of Ashiya’s tragic destiny.

Akio Yashiro (1929-1976)

Piano Concerto (1967)

The Japanese composer Akio Yashiro took composition lessons with Japan’s most celebrated
composers such as Saburo Moroi and Kunihiko Hashimoto from age ten. In 1945, when he

was only fifteen, Yashiro entered the Tokyo Music School (the present-day music department of the
Tokyo University of the Arts), studied composition with Tomojiro Ikenouchi and Akira Ifukube;
the latter became known as a composer of the Godzilla film music.

Upon finishing his graduate studies in 1949, Yashiro entered the Paris Conservatoire on
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a scholarship from the French government. His teachers at the Conservatoire included such
distinguished figures as Nadia Boulanger, Henri Challan, and Olivier Messiaen. After finishing
his studies in Paris, Yashiro returned to Tokyo and became a faculty member at his alma mater.

In the summer of 1964, Yashiro began work on the Piano Concerto, a commission from
NHK, or Japan Broadcasting Corporation and finished it in the May of 1967. While working
on it, the composer met Hiroko Nakamura, one of Japan’s most internationally renowned
pianists. As their friendship grew, Yashiro ventured to incorporate Nakamura’s versatile and
brilliant performing techniques in his piece.

Each movement of Yashiro’s concerto is based freely on classical forms. The first
movement in the sonata form begins with a conversation between the mysterious piano and the
softly responding brass, followed by the furious piano cadenza. This leads into the explosive
reaction from the orchestra and moves the piece forward. The second movement begins with
the piano, softly hitting the same pitch, C, over and over. Various instruments restate this
simple but persistent motive throughout the movement. The finale, a rondo, begins with a
thunderous roar on timpani and raging strings, followed by a hushed fanfare on brass. The
principal character of this movement, however, comes from the energetic piano cadenza after
the introductory section. Musical ideas from previous movements also appear here and there in
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this final movement.

Arnold Schonberg (1874-1951)

“Pelleas und Melisande,” symphonic poem Op. 5

Schonberg’s tone poem Pelleas und Melisande is based on the French play Pelléas et Mélisande
by Maurice Maeterlinck (1862-1949). Staged productions of Maeterlink’s sensual drama about
forbidden love were highly acclaimed and inspired many composers to write original music. In
fact, Gabriel Fauré (1845-1924) and Jean Sibelius (1865-1957) wrote incidental music for the
French and Finnish productions, respectively. Schonberg was also fascinated with Materlinck’s
drama when, in 1902, Richard Strauss (1864-1949) suggested Schonberg writing an opera
based on the play. Neither composer knew that the French composer Claude Debussy (1862—
1918) was already in the process of creating his own Maeterlinck opera, which subsequently
became quite popular. Schénberg eventually discarded the idea of writing an opera and settled
on composing a tone poem, completing it in Vienna the following year. The 1905 premiere of
Schonberg’s ambitious orchestral work Pelleas und Melisande met with considerable criticism
from the Viennese audience and critics. However, when the composer conducted the same
piece in Prague, Amsterdam, and Saint Petersburg in 1912, people felt much more comfortable
with the music and praised the composer’s achievement.

Many listeners identify the name Schonberg with his “atonal” or twelve-tone music
developed in the 1920s. However, Pelleas und Melisande is one of the composer’s earlier pieces
written in a Romantic style, reminiscent of late nineteenth-century master composers like
Richard Wagner and Gustav Mabhler.

The whole tone poem is written in four continuous sections. The first section begins with
the slow introduction illustrating the scene “In the Forest,” where Golaud meets a beautiful
girl named Melisande. Over the dense harmony coming from a deep bass register, the clarinet
plays the “Fate” theme. Then the oboe and English horn present the Melisande theme.
Signaled by the soft sound of the French horn, the first violin and cello present the Golaud
theme. Following a brief transition, the trumpet plays the theme of Pelleas, a vigor and noble
youth. The closing section represents Melisande’s awakening to love.

The second section, the “Fountain Scene,” is a scherzo. This section expresses the joyous
Melisande playing with her wedding ring that she accidentally drops into the well. At the
moment Golaud, riding in the forest, falls from his horse. This section also depicts the scene
in which Pelleas and Melisande converse in the castle and become acquainted with each other.
The sinister sounding trombone glissandi expresses Golaud’s increasing jealousy towards them.

The slow third section represents the love scene and farewell of Pelleas and Melisande.

As they embrace for the last moment before parting, Golaud springs from his hiding and kills
Pelleas with his sword.

The fourth and final section portrays ‘““The Death of Melisande.” As her death approaches,
Golaud asks for her forgiveness and asks her about her relationship with Pelleas. Sadly,
Melisande’s only concern at this moment is for her newborn infant. Everything remains unclear
to the very end.

Akihiro Taniguchi | For a profile of Akihiro Taniguchi, see p.68
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