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Wir geniessen die himmlischen Freuden,
d’rum tun wir das Irdische meiden.
Kein weltlich’ Gettimmel
hort man nicht im Himmel!
Lebt Alles in sanftester Ruh’!
Wir fiihren ein englisches Leben!
Sind dennoch ganz lustig daneben!
Wir tanzen und springen,
wir hiipfen und singen!

Sanct Peter im Himmel sieht zu!

Johannes das Lammlein auslasset,

der Metzger Herodes drauf passet!

Wir fiihren ein geduldig’s,
unschuldig’s, geduldig’s,

ein liebliches Ldmmlein zum Tod!
Sanct Lucas den Ochsen tit schlachten
ohn’ einig’s Bedenken und Achten,

der Wein kost kein Heller

im himmlischen Keller,

die Englein, die backen das Brot.
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Gut’ Kréuter von allerhand Arten,
die wachsen im himmlischen Garten!
Gut’ Spargel, Fisolen

und was wir nur wollen!
Ganze Schiisseln voll sind uns bereit!
Gut’ Apfel, gut’ Birn’ und gut’ Trauben!
Die Girtner, die Alles erlauben!
Willst Rehbock, willst Hasen,
auf offener Strassen

sie laufen herbei!

Sollt ein Fasttag etwa kommen

alle Fische gleich mit Freuden
angeschwommen!

Dort lduft schon Sanct Peter

mit Netz und mit Koder

zum himmlischen Weiher hinein.

Sanct Martha die Kochin muss sein!

Kein’ Musik ist ja nicht auf Erden,
die uns’rer verglichen kann werden.
Elftausend Jungfrauen

zu tanzen sich trauen!

Sanct Ursula selbst dazu lacht!
Cicilia mit ihren Verwandten

sind treffliche Hofmusikanten!

Die englischen Stimmen
ermuntern die Sinnen!

Dass Alles fiir Freuden erwacht.

Aus: “Der Himmel hingt voll Geigen
—Bayerisches Volkslied—"
in Des Knaben Wunderhorn
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Lihtee nuori Lemminkéinen lemmen
kultakummun luo,
lemmen haltijattarelle
uhriks’ syddmensi tuo.
Suonissansa uhritulta polttaa
lempi nuoruuden.
Uhrilehto, lemmenlehto,

ompi luonto keviinen.

Oi, on pyhitetty lemmenlehto!
Oi, on eldméini nuoruus!
Terve, Lemmink&inen!

Kuule, eldmadsi laulaa sulle.

Nyt valkorinnat koivut loistaa,
taas nuortuu maa

ja maire metsé kirkastuu,
kevétluonto virkoaa
ja kaunihimmin puhto taivas

taas heijastaa.

Ja aamu koivukummun taakse
luo ruskon maan,
ja valkorintain puiden rungot
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se peittdd kullallaan
ja puiden oksiin aamunkoitto

luo aarteitaan.

Mut aamun nousten laulun
kaihon taas linnut saa
ja laulut kilvan kaikuilee
ilon ly6den raikuaa.
Nyt lemmen taikavoimaa koittaa vaan

nuoruus saa.

Lihtee nuori Lemminkidinen lemmen
kultakummun luo,
lemmen haltijattarelle
uhriks’ syddmensé tuo.
Suonissansa uhritulta polttaa
lempi nuoruuden.
Uhrilehto, lemmenlehto,

ompi luonto keviinen.

01, on pyhitetty lemmenlehto!
Oi, on eldméini nuoruus!

Terve, Lemminkéinen!
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Sandels han satt i Pardalaby,
At frukost i allskéns ro.
“I dag, ett slaget, blir striden ny,
Det skall gilla vid Virta bro.
Herr pastor,

jag latit kalla er hit.
Var god, foreller en bit!

Jag tdnkt behalla er hos mig i dag,
Det &r sa min 6nskan och plikt;
Ni kédnner trakten hir bittre 4n jag
Och kan ge mig notiser av vikt.
Var trygg,

vi skola ej lukta blod.
Ett glas? Maderan ér god.
Tutschkoff har siandt mig ett vinligt bud,
Att var vapenvila dr slut.
Lat maten smaka er! Sas, min Gud!
Da vi itit, rida vi ut.
Vi maste nodjas med vad vi fa,

Kanske ni befaller marga?”

Det kom ett bud, ett ilbud kom:

“Den ér bruten, var konvention;
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Brusin har vindt med var forpost om,
Man hinner ej riva bron.
Vart ur var tolv,

och vi foljde det,

Men den ryska klockan var ett.”

Sandels han satt och smorde sitt kras,
At friskt, som om ingenting hindt.
“Forsok herr pastor! En dab pa gas?
Den dter man excellent.
Det dr Dolgoruki,

som bradskar igen;

Ett glas till hans dra, min vén!”

Men budet talte: “Herr General,
Far jag bringa tillbaka ett svar?”
“Jo, sdg Fahlander,
att bron &r smal
Och att batterier han har.
Han ma halla ut dir en timme, en halv.

Herr pastor, kotlett av kalv?”

Ilbudet for, en sekund forlopp,
Och en ryttare syntes igen:
Som en blixt han spriangde

till trappan opp,
I ett sprang var han nere pa den;
Hans yttre réjde en ung lojtnant,

Det var Sandels’ adjutant.

Han skyndade in i salen, han stod
For sin chef med lagande blick.
“Herr General,

det har flutit strommar av blod,

Blod kostar vart 6gonblick.
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Var hér har mod,
men den hade det mer

P4 en halv mil ndrmare er.”

Sandels han sag pa den komna forstrodt:
“Bevars, ni dr varm

som en ugn.
Ni har sékert ridit er hungrig och trott,
Kom, vila en stund, var lugn!
Man maste tdnka pa hunger och trost,
Se hir, genever till forst?”
Lojtnanten drojde.

“Var kamp blir hard,
Man forcerar med framgang bron,
Var fortrupp sviktar

i Kauppila gard,
Dir den trycks av en hel bataljon,
Armen ir bestort, allt gar pa sin hals;
Vad order ges, vad befalls?”

“Jo, att ni sétter er vackert ned
Och far er kuvert i skick;

Och sen ni fatt den, sa 4t i fred,
Och sen ni itit, sa drick,

Och sen ni druckit, sa 4t 4n mer,

Dar har ni order, jag ber.”

Harm brann i den unga krigarens sjil,

Av dess flammor hans 6ga sken.
“General, jag dr skyldig er sanning, navil,
Ni foraktas av hela armen.

Hos varenda soldat den tanke jag fann,

Att ni dr var fegaste man.”

Sandels han fillde sin gaffel, han teg,
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Brast dntligen i gapskratt ut.
“Hur var det, herre, dr Sandels feg,
Sédger man sa?
Ah hut!
Min hist, 1at sadla min ddla Bijou!

Herr pastor, ni foljer ¢j nu.”

Det var storm, det var brak,
det var strid pa den strand,
Daér den Sandelska hidren var stélld.
I ett rokmoln svepte sig vatten och land,
Och ur molnet blixtrade eld,
Som av askor danade rymdens valv,

Och den blodiga marken skalv.

Dir stod vid sitt brostviarn
Finlands tropp,
Ség trotsigt faran emot;
Men fran rote till rote en viskning lopp,
Man horde ett dimpat knot:
“Han 4r borta,
han gobmmer sig undan igen,

Generalen synes ¢j dn.”

Men han syntes, han kom.

Vid sitt framsta standar
P4 redutten han stannade nu,
Och hans 6ga var lugnt,

och hans panna var Klar,
Och han sken pa sin 4dla Bijou,
Han satt ororlig med tub i sin hand
Och betraktade brygga och strand.

Och han sags pa sin springare langt ifran,

Och som tusendes gillde hans fall,
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Och fordubblat hordes kanonernas dan
Fran fientliga strandens vall,
Och det 1jod kring

hans hjdssa av kulor ett vin,

Men han dndrade icke en min.

Och den tappre Fahlander,
han drojde ¢j mer,
Till sin chef pa redutten han red:
“General, man har maérkt er,
man mattar pa er,
Det giller ert liv, rid ned!”
“Ned, ned, general,
er fara ar var,”

Skrek stormande hela hans kar.

Sandels han rorde sig ej fran sin ort,
T1ill sin Overste talte han stolt:
“Ar det fruktan, det skriker,

ert folk sa forgjort?
Om det sviktar i dag, dr det salt.
Men vilan ett forsok!

Var beredd till affér,

P4 minuten 4r fienden hir.”

Den ringa hop, som vid Kauppila stod,
Av tusende fiender tryckt,

Den hade kimpat med hjidltemod,
Men den nalkades nu 1 flykt.

Den hann generalens batteri,

Den stortade honom forbi.

Han rorde sig ej, stolt drojde han kvar,
Som han sutit, satt han dnnu,

Och hans 6ga var lugnt,
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och hans panna var Klar,
Och han sken pa sin ddla Bijou,
Och han mitte den hér,

som i segrande lopp

Mot hans eldar rusade opp.

Och han soktes av dodar
fran tusen gevir,
Men han tycktes ej veta dirav;
Han sadg den komma, den kom helt nir,
Men pa faren ¢j akt han gav.
Han bidde sin tid.
han sag pa sitt ur,

Han satt som i djupaste frid.

Men den kom, den minut,

som han vintat,
Och nu till sin 6verste springde han ned:
“Ar det firdigt, ert folk,

ar det likt sig dnnu,
Skall det veta att bryta ett led?
Jag har latit de stormande yvas; vilan
Vrik undan dem nu som en man!”

Det var sagt, det var nog,

det behovdes ej mer,

Det blev frojd, det blev jublande rop.
Sexhundrade krigare stormade ner
Mot den trotsande fiendes hop,
Och den vriktes tillbaka,

pluton for pluton,

Tills den f6ll nedtrampad vid bron.

Sandels han kom till sin hir i1 galopp,

Dair vid stranden den segrande stod.
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D4 hans vita Bijou bland lederna lopp,
I sin snoglans purprad med blod,
Och generalen med tjusningens
eld i sin sjél
Gladt hilsade trupp och befil;

Da spordes ¢j mer ett smygande knot,
En viskning, bister och dov,
Nej, ett jubel stormade honom emot,

Och i jublet hordes hans lov,

Och det roptes av roster till tusende tal:

“Hurra for var tappre genral!”
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Oi Suomi, katso, sinun péivis koittaa,
yon uhka karkoitettu on jo pois,

ja aamun kiuru kirkkaudessa soittaa
kuin itse taivahan kansi sois.

Yon vallat aamun valkeus jo voittaa.

Sun péivis koittaa, oi synnyinmaa!

Oi nouse, Suomi, nosta korkealle
péds seppeldiméi suurten muistojen,
oi nouse, Suomi, nédytit maailmalle
sa ettd karkoitit orjuuden

ja ettet taipunut sa sorron alle,

on aamus alkanut, synnyinmaa!
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III Kullervo ja hidnen sisarensa

Kuoro

Kullervo, Kalervon poika,
sinisukka 4ijon lapsi,

hivus keltainen, korea,
kengin kauto kaunokainen,
ldksi viemahén vetoja,

maajyvid maksamahan.

Vietyd vetoperinsi,
maajyviset maksettua
rekehensi reutoaikse,
kohennaikse korjahansa.
Alkoi kulkea kotihin,

matkata omille maille.

Ajoa jaryttelevi,
matkoansa mittelevi
noilla Védinon kankahilla,

ammoin raatuilla ahoilla.
Neiti vastahan tulevi,
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hivus kulta hiihtelevi
noilla Vainon kankabhilla,

ammoin raatuilla ahoilla.

Kullervo, Kalervon poika,
jo tuossa pidttelevis
alkoi neittéd haastatella,

haastatella, houkutella:

Kullervo
Nouse, neito korjahani,

taaksi maata taljoilleni!

Neito |
Surma sulle korjahasi,

tauti taaksi taljoillesi!

Kuoro

Kullervo, Kalervon poika,
sinisukka #ijon lapsi,

iski virkkua vitsalla,
heldhytti helmivyolla.
Virkku juoksi, matka joutui,

tie vieri, reki rasasi.

Neiti vastahan tulevi,
kautokenki kaaloavi
selvilld meren seldlld,

ulapalla aukealla.

Kullervo, Kalervon poika,
hevoista piittelevi,
suutansa sovittelevi,

sanojansa sdételevi:
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Kullervo
Tule korjahan, korea,

maan valio, matkoihini!

Neito Il
Tuoni sulle korjahasi,

Manalainen matkoihisi!

Kuoro

Kullervo, Kalervon poika,
sinisukka dijon lapsi,

iski virkkua vitsalla,
heldhytti helmivydlla.
Virkku juoksi, matka joutui,

reki vieri, tie lyheni.

Neiti vastahan tulevi,
tinarinta riioavi
noilla Pohjan kankahilla,

Lapin lagjoilla rajoilla.

Kullervo, Kalervon poika,
hevoistansa hillitsevi,
suutansa sovittelevi,

sanojansa sddtelevi:

Kullervo

Ky, neito rekoseheni,
armas, alle vilttieni,
syoméhéin omeniani,

puremahan pédhkenii!

Sisar
Sylen, kehno, kelkkahasi,
retkale, rekosehesi!
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Vilu on olla viltin alla,

kolkko korjassa eled.

Kuoro

Kullervo, Kalervon poika,
sinisukka 4ijon lapsi,
koppoi neion korjahansa,
reualti rekosehensa,
asetteli taljoillensa,

alle viltin vierietteli.

Sisar

laske lasta vallallensa
kunnotointa kuulemasta,
pahalaista palvomasta,
tahi potkin pohjan puhki,
levittelen liistehesi,
korjasi pilastehiksi,

ramaksi re’en retukan!

Kuoro

Kullervo, Kalervon poika,
sinisukka dijon lapsi,
aukaisi rahaisen arkun,
kimahutti kirjakannen;
niytteli hope’itansa,
verkaliuskoja levitti,
kultasuita sukkasia,

voitdnsd hopeapditi.

Verat veivit neien mielen,
raha muutti morsiamen,
hopea hukuttelevi,

kulta kuihauttelevi.
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Sisar

Mist’olet sind sukuisin,
kusta, rohkea, rotuisin?
Lienet suurtaki sukua,

isoa isdn aloa.

Kullervo

En ole sukua suurta,
enkd suurta enkd pientd,
olen kerran keskimmadista:
Kalervon katala poika,
tuhma poika tuiretuinen,
lapsi kehjo keiretyinen.
Vaan sano oma sukusi,
oma rohkea rotusi,

jos olet sukua suurta,

isoa isdn aloa!

Sisar

En ole sukua suurta,

enki suurta enkd pienté,
olen kerran keskimmadista:
Kalervon katala tytto,
tyhjé tytto tuiretuinen,

lapsi kehjo keiretyinen.

Ennen lasna ollessani

emon ehtoisen eloilla,

ldksin marjahan metsille,

alle vaaran vaapukkahan.
Poimin maalta mansikoita,
alta vaaran vaapukoita;
poimin péivén, yon lepésin.
Poimin péivin, poimin toisen;

péivillipéd kolmannella
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en tiennyt kotihin tietd:
tichyt metsdhin veteli,

ura saateli salolle.

Siind istuin, jotta itkin.
Itkin pdivin, jotta toisen;
péivindpa kolmantena
nousin suurelle méelle,
korkealle kukkulalle.
Tuossa huusin, hoilaelin.
Salot vastahan saneli,
kankahat kajahtelivat:
‘Eld huua, hullu tytto,
eld mieletdin, melua!

Ei se kuulu kumminkana,

ei kuulu kotihin huuto!”’

Pdivin péédstd kolmen, neljén,
viien, kuuen viimeistaki
kohenihin kuolemahan,
heitihin katoamahan.

Enkai kuollut kuitenkana,

en mé kalkinen kaonnut!

Oisin kuollut, kurja raukka,
oisin katkennut, katala,
dsken tuosta toisna vuonna,
kohta kolmanna kesdné
oisin heinédni helynnyt,
kukoistellut kukkapdini,
maassa marjana hyvéni,
punaisena puolukkana,
ndmit kummat kuulematta,

haikeat havaitsematta.
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Kullervo

Voi, poloinen, péividni,
voipa, kurja, kummiani,
voi kun pi’in sisarueni,
turmelin emoni tuoman!
Voi isoni, voi emoni,

voi on valtavanhempani!
Minneki minua loitte,
kunne kannoitte katalan?
Parempi olisi ollut
syntymaéttd, kasvamatta,
ilmahan sikedmatta,
maalle tille tAytymaétta.
Eikid surma suorin tehnyt,
tauti oike’in osannut,
kun ei tappanut minua,

kaottanut kaksioisna.
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bhrENL, BAHLVWIEX
boHbLBEOKE
FOFEIPLTLE-T2ET!
HHRE. DHEX

bH, bHWHL!
EILTHREEATZ DD
REUBEEIANEIIETLEOHN?
TotBErolzl25d

EIn, BoZEB Lol
ZOMIZAEFNDE L U570
ZOMIZH TR ZEDB LD 5725
A N A ARE & oY i TN
MOFEIELBLL o7

ViR A=Y N DY )
EFINTZHRE- 7RI

V Kullervon kuolema

Kuoro

Kullervo, Kalervon poika,
otti koiransa keralle,

ldksi tietd telkkimdhén,
korpehen kohoamahan,
Kavi matkoa vihéisen,
astui tietd pikkaraisen;

tuli tuolle saarekselle,
tuolle paikalle tapahtui,
kuss’oli piian pillannunna,

turmellut emonsa tuoman.
Siin’itki ihana nurmi,
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aho armahin valitti,
nuoret heindt helliteli,
kuikutti kukat kanervan
tuota piian pillamusta,
emon tuoman turmelusta:
eikd nousnut nuori heiné,
kasvanut kanervan kukka,
ylennyt sijalla silld,

tuolla paikalla pahalla,
kuss’ oli piian pillannunna,

emon tuoman turmellunna.

Kullervo, Kalervon poika,
tempasi terdvan miekan;
katselevi, kddntelevi,
kyselevi, tietelevi.

Kysyi mieltd miekaltansa,
tokko tuon tekisi mieli
syo0d syylistd lihoa,

viallista verta juoa.

Miekka mietti miehen mielen,
arvasi uron pakinan.

Vastasi sanalla tuolla:

“Miks’ en so6isi mielelldni,
soisi syylistd lihoa,

viallista verta joisi?

Syon lihoa syyttomaénki,

juon verta viattomanki.”

Kullervo, Kalervon poika,
sinisukka dijon lapsi,
péddn on peltohon sysisi,
perin painoi kankahasen,

kédren kddnti rintahansa,
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itse iskihe kirelle. FOHERNZHILAATE

Siihen surmansa sukesi, MU ITETEZ R IT 72
kuolemansa kohtaeli. HHE) D%

Se oli surma nuoren miehen, ZDXIIEHIZERLT:
kuolo Kullervo urohon, BEI7VIVIHIZFCATE
loppu ainakin urosta, ZNDIHEHE DR
kuolema kovaosaista. HELEOTIIHTH oI
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PROGRAM

NHK Hall
September
15(881:) 6:00pm
16(Sun) 3:00pm

conductor | PaaVO ]aer

soprano | Anna Lucia Richter*

concertmaster | Fuminori Maro Shinozaki

Johann Strauss Il Josef Strauss
“Die Fledermaus”, operetta- “Delirien”, waltz op.212 [8’]
Overture [ 9]

— intermisson —
Johann Strauss Il
“Rosen aus dem Siiden”, Gustav Mahler
waltz op.388 [ 9] Symphony No.4 G major* [54']
Johann Strauss Il I Bedachtig. Nicht eilen
“Im Krapfenwald’l”, polka op.336 Il In geméchlicher Bewegung. Ohne Hast
[5] I Ruhevoll: Poco adagio

IV Sehr behaglich
Johann Strauss Il

“Kaiser-Walzer”, op.437 [12']

Artist Profiles

Paavo Jarvi, conductor

The Estonian conductor Paavo Jarvi commences his fourth
season as Chief Conductor of the NHK Symphony Orchestra and is
also Artistic Director of The Deutsche Kammerphilharmonie Bremen
since 2004.

Commencing from the 2019/20 season Jarvi will be Chief
Conductor and Music Director of the Tonhalle-Orchester Ziirich,

while he concluded his highly successful tenure as Music Director of the Orchestre de
Paris in Summer 2016. He is also Conductor Laureate of the Frankfurt Radio Symphony
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and Music Director Laureate of the Cincinnati Symphony Orchestra. In addition to his
permanent positions, Jarvi is in much demand as a guest conductor, appearing regularly
with the Berliner Philharmoniker, Miinchner Philharmoniker, London’s Philharmonia,
Staatskapelle Berlin and Staatskapelle Dresden. Other guest engagements include the
Royal Concertgebouw Orchestra, Wiener Philharmoniker, New York Philharmonic and
Teatro alla Scala in Milan.

He is a dedicated supporter of Estonian composers and Artistic Adviser to the
Estonian National Symphony Orchestra. Each season concludes with a week of
performances and master-classes at the Parnu Music Festival in Estonia, which was
founded by Paavo Jarvi in 2011. As a festival celebrating the orchestra at its heart, he
created the Estonian Festival Orchestra which has become the uncontested highlight of the
summer season. He was awarded the Order of the White Star by the President of Estonia
in 2013 for his outstanding contribution to Estonian culture.

With an extensive discography, Paavo Jarvi has won a Grammy Award for his recording

of Sibelius’ Cantatas and was named Artist of the Year by both Gramophone and Diapason

magazines. He has also been appointed Commandeur de L’Ordre des Arts et des Lettres
by the French Ministry of Culture for his contribution to music in France and the Sibelius
Medal for his work in bringing attention to the Finnish composer’s music during his tenure
with the Orchestre de Paris.

Born in Tallinn, Estonia, Paavo Jarvi studied percussion and conducting at the Tallinn
School of Music. In 1980, he moved to the USA where he continued his studies in the 80s
at the Curtis Institute of Music and at the Los Angeles Philharmonic Institute with Leonard

8100 43S 91 ® Gl

Bernstein.

Anna Lucia Richter, soprano

German soprano Anna Lucia Richter was born in Cologne to a
father who was a violinist, and a mother who was a alto singer from
whom she started to learn singing at the age of 9. In 2012, she
won the International Robert-Schumann Contest in the female voice
category in Zwickau, and in 2013, she completed her singing studies
at the Hochschule fiir Musik KéIn. She enjoyed success in her recital

held at London’s Wigmore Hall in March 2014 and three recitals at New York’s Park
Avenue Armory in October the same year, where she made her American debut. In July
2015, she made her first appearance in the Salzburg Festival. Since then, she has been
appearing in not only recitals, but also in concerts as well as operatic performances from
Baroque to contemporary.

Her outstanding vocalization, crystalline, fresh and beautiful voice, intelligence-driven
singing and controlled passion are balanced to perfection in her singing, and instantly
attract her audiences. Mahler’s 4th symphony’s soprano solo is one of her favorites, a work
she sang under Bernard Haitink with the London Symphony Orchestra on its Japan tour in
September 2015.
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This is her first appearance with the NHK Symphony Orchestra.

[Anna Lucia Richter by Koji Yoshida, music critic]

Program Notes | Akira Ishii

Johann Strauss II, often called “the Waltz King,” wrote altogether more than five-hundred
dance pieces, many becoming tremendously popular in Vienna in the second half of the
nineteenth century. Today, Strauss II’s compositions are favored by just about everyone around
the globe. The annual broadcast of the New Year’s concert by the Wiener Philharmoniker,
which always features a large number of Strauss II’s compositions, remains one of the most
widely viewed classical music television programs.

The majority of the compositions Strauss II wrote were either waltzes or polkas. In addition,
he also composed a significant number of operettas, of which Die Fledermaus (The Bat) is
undoubtedly best known. Today, the work is part of the standard repertoire of most, if not all,
opera houses around the world.

Josef Strauss was the brother of Johann Strauss IT and Eduard Strauss. Josef was taught
to be an engineer at first. Upon finishing his vocational training, he began working for the city
of Vienna. In his mid-twenties, however, he changed his profession and became a composer-
musician. Throughout his career, he wrote altogether nearly three hundred pieces; most were
dance compositions like waltzes, polkas, and quadrilles.

Johann Strauss |l (1825-1899)

“Die Fledermaus”, operetta—Overture

Die Fledermaus (The Bat) is the third of the fifteen operettas Strauss II completed. The work
premiered on April 5, 1874 in Vienna. The operetta quickly became popular among not just
the Viennese public but also music lovers in numerous cities in Europe as well as in the United
States. The overture is full of a variety of melodies—some are adorable and endearing, the
others, sorrowful and touching.

Johann Strauss |l (1825-1899)

“Rosen aus dem Siden”, waltz op.388

Strauss II composed the waltz Rosen aus dem Siiden (Roses from the South) in 1880. The piece
contains melodies from Das Spitzentuch der Konigin (The Queen's Lace Handkerchief ), an operetta
Strauss II wrote in the same year. The waltz remains popular today and is frequently performed
at the New Year’s Concert by Wiener Philharmoniker.
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Johann Strauss |l (1825-1899)

“Im Krapfenwald’l”, polka op.336

The polka Im Krapfenwald’l (In Krapfen’s Woods) was composed in 1869 and was originally
titled Im Pawlowsk Walde (In the Pavlovsk Woods). This was the result of Strauss II’s receiving
a commission to write a dance piece for a railroad company in Pavlovsk, Russia. The first
performance of the polka indeed took place at a train station in Pavlovsk. The composer
changed its title to the current name when he introduced the composition to the Viennese
audience.

Johann Strauss |l (1825-1899)

“Kaiser-Walzer”, op.437

Kaiser-Walzer (Emperor Waltz) is one of Strauss II’s late works and was composed in 1889.
Just like the Im Krapfenwald’l (In Krapfen's Woods) polka, this waltz too had a different name.
The piece was originally called “Hand in Hand” Waltz because both Austrian Emperor Franz
Joseph and German Kaiser Wilhelm II were scheduled to attend its premiere, which occurred

in Berlin on October 21, 1889. The waltz was intended to symbolize a friendly relationship
between Austria and Germany. While the piece was being prepared for publication, however,
the publisher insisted on an alternative name because it was thought that the original title
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denoted the two monarchs equally, thus possibly dishonoring the Austrian emperor (Strauss IT
resided in the Austrian capital).

Kaiser-Waltzer begins with a march-like introduction marked “Langsames Marschtempo
(tempo of slow march).” The first waltz of the piece appears after beautiful and elegant cello
solo.

Josef Strauss (1827-1870)

“Delirien”, waltz op.212

The waltz Delirien (Delirium) was composed by Josef Strauss for the Medical Students’
Ball held in Vienna on January 22, 1867. Immediately after its premiere, the piano reduction
of the piece was published. The edition was dedicated to the medical students at the
University of Vienna. The waltz Delirien begins with a brief introduction, which is rather
different from that of a typical Viennese waltz. It lacks a clear thematic statement or easily
recognizable melody. Instead, the section sounds as if the orchestra is mimicking dramatic
scenes from operas or ballets.

Gustav Mahler (1860-1911)

Symphony No.4 G major

Mahler’s Symphony No. 4 was composed between 1899 and 1901. Its premiere took
place in Munich on November 25, 1901, with the composer himself conducting the Kaim-
Orchester, today’s Miinchner Philharmoniker.

The symphony is scored for a large orchestra. It calls for four flutes (the third and fourth
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doubling piccolos), three oboes (the third doubling English horn), three clarinets (the second
doubling E-flat clarinet and the third, bass clarinet), three bassoons (the third doubling contrabassoon),
four French horns, three trumpets, four timpani, a bass drum, cymbals, a triangle, sleigh
bells, a tam-tam, a glockenspiel, a harp, and strings. In addition, a soprano solo voice is
introduced in the final movement. Despite the size of the ensemble, Symphony No. 4 is
one of the quietest of Mahler’s symphonic pieces. In the first movement, for instance, the
trumpets, the instruments that are typically employed to produce a loud sound, only appear
in a small portion of the movement (approximately one sixth of the movement that comprises over
three hundred fifty measures). Moreover, many of the trumpet notes are marked piano. For the
rest of the symphony, Mahler keeps this manner of orchestration until the very last note.
The reason why Mahler maintains the serene sonority throughout Symphony No. 4
is strongly related to his decision to quote in the last movement Das himimnlische Leben (The
Heavenly Life), a song Mahler wrote in 1892. The piece, sung by a soprano solo, is about
a child's vision of Heaven. The text opens with the following lines: “We enjoy heavenly
pleasures and therefore avoid the earthly stuff. No worldly turmoil is to be heard in heaven.”
Even from this much of the first strophe of the text one can easily see that it was important
for Mahler to depict a feeling of innocence not just in the finale but also in the other
movements. Mahler indeed incorporates thematic materials from the song throughout the
entire symphony to maintain the heavenly atmosphere.

Akira Ishii

Professor at Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM

Suntory Hall
September

26 (Wed) 7:00pm

27 (Thu) 7:00pm

conductor | Paavo ]arVI | for a profile of Paavo Jarvi, see p.56
hom | Radek Baborak

concertmaster | Fuminori Maro Shinozaki

Franz Schubert
Symphony No.3 D major D.200 [ 26'] | — intermisson —

I Adagio maestoso—Allegro con brio

Ludwig van Beethoven
II Allegretto

“Die Geschopfe des Prometheus”,

I Menuetto: Vivace—Trio ballet op.43—0verture[ 5] g
IV Presto vivace ;

] Franz Joseph Haydn B
Richard Strauss . Symphony No.102 B-flat major 2
Horn Concerto No.2 E-flat major Hob.1-102 [ 24'] @
[197] '

I Largo-Vivace

II Adagio

I Menuetto: Allegro—Trio
IV Finale: Presto

I Allegro
II Andante con moto

I Rondo: Allegro molto

Artist Profile

Radek Baborak, horn

Radek Baborak is a horn player at the forefront of the world

music scene today. It is no exaggeration to say that with his
extraordinarily superb playing technique, mellow tones and subtle
expression, he has changed the entire image of the horn.
He was born in what was then Czechoslovakia in 1976,
and started learning horn at the age of eight. He then studied at
the Prague Conservatoire with Bedfich Tyl8ar. He was only 18 years old when he was
appointed principal horn of the Czech Philharmonic. Then after serving as principal horn
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player of the Miinchner Philharmoniker, he held the post of principal horn player of the
Berliner Philharmoniker from 2003 to 2010. He also appeared as a soloist with the
orchestra. Since leaving the orchestra, he has been vigorously working as a soloist as
well as performing chamber music. At the same time, he has fully developed his career

as a conductor, leading the Czech Sinfonietta, an ensemble he founded. He made his
conducting debut in Japan with the Mito Chamber Orchestra in its subscription concert in
2013, and was named Principal Guest Conductor of the Yamagata Symphony Orchestra
from the 2018 season.

With the NHK Symphony Orchestra, he performed Gliere’s Horn Concerto under
Vladimir Ashkenazy in 2012, which was voted by audience “The Most Memorable Soloist
of the Year in 2012.” In 2015, he played Horn Concertos No.1 by Mozart and R. Strauss
under Andris Poga.

[Yoichi lio, music journalist]

Program Notes | Akira Ishii

Franz Schubert (1797-1828)

Symphony No.3 D major D.200

Schubert was only eighteen years old when he completed Symphony No. 3. At that time,

he was already working as a school teacher but was still studying composition with Antonio
Salieri, a well-known opera composer and Kapellmeister at the Viennese Court. There is no
clear record of the premiere of the symphony. It is highly plausible that the composition was
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never performed by professional musicians at a public concert during Schubert’s life time. The
first known public performance of the symphony took place in LLondon on February 19, 1881.

Symphony No. 3 is scored for a full-scale orchestra of the time, calling for strings and a
pair each of flutes, oboes, clarinets, bassoons, French horns, trumpets and drums. It is not a
lengthy work in comparison with Schubert’s other similar pieces. Nevertheless, the composition
comprises four movements that are typically included in the symphonies of the late eighteenth
and early nineteenth centuries. The first movement begins with a short introduction that
produces a bright and pleasant tone that remains throughout the whole symphony. After the
monotonously sounding first note marked with a fermata, the woodwinds in the high register
repeat the same notes in tremolo. These, together with violins playing scale-like figures, create an
innocent and tranquil sonority, which immediately invites the listener to a heavenly atmosphere.
The last movement of Symphony No. 3 foresees the finales of Schubert’s later compositions.
In such movements, the composer writes continuously moving fast notes to maintain the mood
of “quickness.” The best example of this type of closing movement is the finale of the C-major
“Great” symphony. Similarities between the final movement of the last symphony Schubert
completed and that of Symphony No. 3 are easily audible.
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Richard Strauss (1864-1949)

Horn Concerto No.2 E-flat major

Richard Strauss was a diligent and prolific composer. He was already writing music when
he was six years old and did not stop composing until he died at the age of eighty-five. Perhaps
Strauss’ best-known compositions are his tone poems. Most are very popular today and are
frequently performed. These orchestral works include Don Fuan, Op. 20; Till Eulenspiegels
lustige Streiche (Tull Eulenspiegel’s Merry Pranks), Op. 28; Also sprach Zarathustra (Thus Spoke
Zarathustra), Op. 305 and Ein Heldenleben (A Hero’s Life), Op. 40. After writing his last tone poem
in 1898, however, Strauss composed mostly operas. Salome premiered in 1905; Elektra, in
1909; and Der Rosenkavalier (The Knight of the Rose), in 1911. The last opera Strauss completed
was Capriccio, composed between 1940 and 1941.

During his life Strauss wrote only a small number of concertos for a solo instrument
and orchestra. The majority of such works were composed before he began creating tone
poems. Among them Horn Concerto No. 1 in E-flat major, Op. 11 is probably best known.
The composer had been inspired by his father Franz Strauss, a principal French horn player
at the Court Opera Orchestra in Munich, to write a concerto for his father’s instrument.
Approximately sixty years went by before Strauss had an opportunity to write another concerto
for the French horn. Horn Concerto No. 2 was completed in 1942 and was performed for the
first time on August 11, 1943.

Horn Concerto No. 2 is an extremely difficult piece to play. Only those horn players who

are equipped with extraordinary performance skills can execute the highly demanding passages
in it. Consequently, the composition has become one of the most frequently requested pieces
at horn competitions. The work consists of three movements, of which the first and second are
played without interruption.
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Ludwig van Beethoven (1770-1827)

“Die Geschopfe des Prometheus”, ballet op.43-Overture

Die Geschopfe des Prometheus (The Creatures of Prometheus), Op. 43 is a ballet, consisting of
an overture and seventeen dances. Beethoven composed the work between 1800 and 1801, and
its premiere took place in March 1801 at the Burgtheater in Vienna. It is a long composition
and takes nearly an hour to perform. Today, however, a concert-goer would rarely have an
opportunity to hear the entire piece being played in concert. Its overture, on the other hand
is favored by both musicians and audience alike and is frequently performed. Detaching the
overture from the rest of the composition is not at all an awkward practice. Much of it, after all
sounds quite unrelated to the plot of the ballet.

After the overture, Die Geschopfe des Prometheus opens with a brief introduction that
depicts a fiery storm. The movement symbolizes the Greek god Prometheus and his actions
described in Greek mythology (Prometheus created man from clay and gave fire to humanity).

Beethoven seems to have liked the music he set to the ballet; he reused some of its thematic
materials for his later compositions. The main melody of the finale of the ballet, for instance,
was adopted into the composer’s Variations and Fugue for Piano in E-flat major, Op. 35
(The Eroica Variation). T'his keyboard piece itself served as the basis for the final movement of
Symphony No. 3 in E-flat major, Op. 55 Eroica.
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Franz Joseph Haydn (1732-1809)

Symphony No.102 B-flat major Hob.I-102

After working for nearly thirty years at the court of a Hungarian wealthy aristocratic
family, Haydn was released from his duties in 1790, enabling him to enjoy freedom. This

was quite significant for a non-aristocratic member of society near the end of the eighteenth
century, a period marked by the French and American Revolution. Haydn no longer needed,
for instance, to obtain permission to travel or even write a piece of music for anyone besides his
patron.

Haydn’s compositions, however, had been widely circulated well before he retired from the
post of Kapellmeister. Over the years Haydn’s reputation had spread, and to some extent his
employer had tolerated or overlooked Haydn selling his compositions. Upon the termination of
employment (with a handsome retirement pension), however, Haydn was finally able to freely sell
his works to anyone who wished to have them, including publishers of economically developed
cities in Europe. The demand for Haydn’s compositions was indeed high.

Invited by Johann Peter Salomon, a German violinist and impresario living in L.ondon,
Haydn visited the British capital for the first time in 1791. For this journey Haydn wrote
six symphonies (Symphonies Nos. 93-98). They were very well-received, prompting Salomon
to bring Haydn back for another concert season. In 1794, the composer was once again
in London. This second trip was also fruitful for Haydn, composing six new symphonies.
Symphony No. 102 is one of these later “L.ondon” compositions.

Among the six symphonies Haydn composed for his second visit to L.ondon, four are
known by their nicknames—No. 100, Military; No. 101, The Clock; No. 103, Drumroll; and No.
104, London. The names may have helped these symphonies become popular today. Symphony
No. 104, in particular, is in fact one of the most frequently performed pieces of Haydn’s oeuvre.
Symphony No. 102, on the other hand, is relatively unknown but is undoubtedly a masterfully
written composition of Haydn’s.

Akira Ishii | For a profile of Akira Ishii, see p.60
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PROGRAM

NHK Hall
September

21 (Fri) 7:00pm

22(Sat) 3:00pm

conductor ‘ Paavo ]aer | for a profile of Paavo Jarvi, see p.56

soprane | Johanna Rusanen*

baritone ‘ Vllle Rusanen*
male chors | Estonian National Male Choir (Mikk Uleoja, chorus master)

concertmaster | Ryotaro Ito

Under the auspice of: Embassy of the Republic of Estonia

Jean Sibelius
“A Song for Lemmink&inen”,
op.31-1[ 4]

— intermisson —
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Jean Sibelius
Jean Sibelius “Kullervo”, op.7 *[78']
“Sandels”, 0p.28 [ 9']

I Introduction

Jean Sibelius Il Kullervo's Youth
“Finlandia”, tone poem op.26 Il Kullervo and His Sister
(Version for Male Chorus and Orchestra) | IV Kullervo goes to Battle
(8] V Kullervo's Death
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Artist Profiles

Johanna Rusanen, soprano

Johanna Rusanen, soprano, was born in Kuopio, Finland. After

studying at Sibelius Academy, Helsinki, she pursued her studies in

Berlin in the Young artists Program at the Deutsche Oper Berlin for

two years from 1998. In 1996, she won the Lappeenranta Solo Voice

Competition. With her intense but warm voice, she has been taking

up roles of dramatic soprano in recent years, singing the title role of
Puccini’s Turandot in 2013, and the role of Isolde of Wagner’s Tristan und Isolde in 2016, both
for the first time, at the Finnish National Opera. She frequently appears in operas by Finnish
composers, as well as in concerts and recitals singing operatic pieces and lieder. In addition,
she also enjoys singing popular music, making her a household name in the Finnish media
including television. Sibelius’ Kullervo is one of her trademark songs, which she has been
singing for more than 20 years around the world, a work she also sang alongside her brother
Ville Rusanen at the Grant Park Music Festival in Chicago in 2011 and the Savonlinna Opera
Festival in Finland in 2017. This is her first collaboration with the NHK Symphony Orchestra.

Ville Rusanen, baritone

Finnish baritone and the winner of the 2004 Lappeenranta Solo
Voice Competition, Ville Rusanen, studied singing at the Sibelius
Academy, Helsinki. He is one of frequent faces in the Finnish
National Opera ever since his debut there in 2005 when he sang the
role of Figaro in Rossini’s // Barbiere di Siviglia. Papageno of Mozart’
s Die Zauberfléte is also the work he often sings there. He started his
career internationally by singing Guglielmo of Mozart’s Cosi fan tutte at the Scottish Opera
in 2009. He appeared in the world premiere performance of A Dog’s Heart, a new opera
by Alexander Raskatov, singing the role of Bormenthal, in Amsterdam, the Netherlands, in
2010. He sang the same role at La Scala, Milan in 2013, and at the Opéra National de
Lyon in 2014. He has sung Sibelius’ Kullervo under the baton of Vladimir Ashkenazy in
Sydney, and with the RTE National Symphony Orchestra in Dublin in the 2012/13 season.
He also appeared together with Johanna Rusanen, his sister, to sing the same work at
Grant Park Music Festival in Chicago in 2011 and the Savonlinna Opera Festival in Finland
in 2017. This is his debut with the NHK Symphony Orchestra.

1L PIH &

Estonian National Male Choir, male chorus

The Estonian National Male Choir (RAM) was founded in 1944 by Estonian composer
Gustav Ernesaks, and has since been fostered by choral conductors such as Olev Oja,
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Kuno Areng, Ants Uleoja, Ants Soots and Kaspars Putning. Mikk Uleoja has been the Chief
Conductor and Artistic Director since 2011. The choir enjoys quite a large repertoire
ranging from church music and classical to modern and contemporary choral works,
including those composed by Estonian composers, as well as folk songs and ethnic music.
The chorus also has given premiere performances of many works, some of which the
chorus itself has commissioned. In 20086, it made headlines by working with Metsatéll, an
Estonian folk metal band. Over the years, the Estonian National Male Choir has made many
world concert tours, frequently visiting cities in the former Soviet Union and elsewhere

in Europe, as well as in North America and Asia. The chorus has worked with Estonian
conductor Paavo Jarvi on many occasions and took part in the CD production of Kullervo
which Paavo Jarvi conducted in 1997. The recording of Sibelius Cantatas that they worked
on together in 2002 received the 2003 Grammy Award for Best Choral Performance. This
is their first collaboration with the NHK Symphony Orchestra.

[Johanna Rusanen, Ville Rusanen, Estonian National Male Choir by Koji Yoshida, music critic]

Program Notes | Akira Ishii

The late nineteenth and the early twentieth centuries was a glorious era for Scandinavian
music. It was not, however, the first time for the region to experience a blossoming of
musical culture. Not generally recognized today, Sweden had a strong interest in music in the
seventeenth and eighteenth centuries. The Kingdom of Sweden possessed tremendous wealth

and power, and the Swedish Royal Court was able to maintain well-established orchestras and
opera houses. In remote areas of the Scandinavian peninsula, on the other hand, high art music
was never fully developed. The nationalism movement of the nineteenth century, however,
helped change the situation. Small states, provinces, or occupied territories under the rule of
dominating powers began re-evaluating their identity and often longed for independence. As
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a result, composers like Jean Sibelius were able to pay attention to their own heritage like no
musicians of the past could have ever done.

Jean Sibelius was an influential figure in his home country and is often credited to
have helped the development of Finnish national identity when Finland was struggling for
independence from Russia. Sibelius composed seven symphonies, of which some have become
quite popular and are frequently played and recorded.Other well-known compositions by
Sibelius include Violin Concerto, Op. 47, Finlandia, Op. 26, and Kullervo, Op. 7.

Jean Sibelius (1865-1957)

“A Song for Lemminkainen”, op. 31-1

A Song for Lemminkdinen, written for male chorus and orchestra, premiered in December,
1896. The work was later published as the first of Three Songs for Male Chorus and Orchestra,
Op. 31. Lemminkiinen is a heroic figure in Kalevala, an epic poem inspired by Finnish
mythology. The text, however, is not from Kalevala—it was newly written by Yrjo Weijola.
Portions of A Song for Lemminkdinen come from the original version of Lemminkdinen’s Return,
the final movement of Lemminkdinen Suite (or Four Legends from the Kalevala), Op. 22.
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Jean Sibelius (1865-1957)

“Sandels”, op. 28

Sibelius composed Sandels in 1898 for a composition competition for which he won a
prize. The first performance of the work took place in Helsinki on March 16, 1900. The text
is based on a poem about Count Johan August Sandels, a real life commander of the Swedish
Army in the early nineteenth century. The poem depicts Sandels’ defeat of the Russian Army in

1808 during the Russo-Finnish War. The victory made Sandels a hero; however, the poem tells
the story in a rather comical manner, which is reflected in Sibelius’ composition.

Jean Sibelius (1865-1957)

“Finlandia”, tone poem 0p.26
(Version for Male Chorus and Orchestra)

Finlandia was composed in 1899 and revised in 1900 when Finland bore the oppression
from the Russian Empire. Sibelius wrote the tone poem for a secretive gathering, the purpose
of which was to protest against Russian censorship Finnish politics and ideology. The premiere
on July 2, 1900 in Helsinki was performed by the Helsinki Orchestral Society. Towards the
end of the tone poem Sibelius writes a serenely melody, which the composer later made into
an independent hymn. This, known as Finlandia Hymn, has been touching many people in
Finland, and the tone poem Finlandia is sometimes performed with a male chorus singing the
hymn. This male chorus and orchestra version clearly brings out nationalistic feelings attached
to the tone poem.

Jean Sibelius (1865-1957)

“Kullervo”, op.7

Kullervo is one of Sibelius’ early works. It is a composition for orchestra and voices. Some
people regard the piece as a symphony, often referring to it as a “choral symphony.” The
composer, however, never called it such. He in fact categorized the work as a “tone poem.” It
premiered in Helsinki on April 28, 1892, with Sibelius himself conducted the newly founded
Helsinki Orchestral Society. Kullervo has five movements, of which the third and fifth feature
voices. A male chorus is called for in both of these two movements, while the third is also
scored for soprano solo and baritone solo.

The five movements in Kullervo are titled: “Introduction,” “Kullervo’s Youth,” “Kullervo
and His Sister,” “Kullervo goes to Battle,” and “Kullervo’s Death.” The tone poem features
a text drawn from chapters between thirty-one and thirty-six of Kalevala, depicting the tragic
character of Kullervo. Before Kullervo was born his family except for his mother is slain.
‘When he is still young, he is sold into slavery. After he gains freedom, he falls love with a girl,
who turns out to be his own sister. In the third movement of Sibelius’ tone poem, soprano
represents Kullervo’s sister while baritone, Kullervo.

Akira Ishii | For a profile of Akira Ishii, see p.60
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