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PROGRAM

NHK Hall
October

13(Sat) 6:00pm

14(Sun) 3:00pm

conductor | Herbert Blomstedt
concertmaster | Rainer I<L1Ch1

Wolfgang Amadeus Mozart Anton Bruckner

Symphony No.38 D major K.504 Symphony No.9 d minor (Ed. by
“Prague” [ 28'] Cohrs) [64']

I Adagio—Allegro I Feierlich, misterioso

II Andante II Scherzo: Bewegt, lebhaft-Trio: Schnell
I Presto I Adagio: Langsam, feierlich

— intermisson —

Artist Profile
Herbert Blomstedt, conductor

Noble, charming, sober, modest. Such qualities may play a major

role in human coexistence and are certainly appreciated. However, they

are rather atypical for extraordinary personalities such as conductors.

Whatever the general public’s notion of a conductor may be, Herbert

Blomstedt is an exception, precisely because he possesses those

very qualities which seemingly have so little to do with a conductor’s
claim to power. The fact that he disproves the usual clichés in many respects should certainly
not lead to the assumption that he does not have the power to assert his clearly defined
musical goals. Anyone who has attended Herbert Blomstedt’s rehearsals and experienced
his concentration on the essence of the music, the precision in the phrasing of musical facts
and circumstances as they appear in the score, the tenacity regarding the implementation of
an aesthetic view, is likely to have been amazed at how few despotic measures were required
to this end. Basically, Herbert Blomstedt has always represented that type of artist whose
professional competence and natural authority make all external emphasis superfluous. His
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work as a conductor is inseparably linked to his religious and human ethos, accordingly,

his interpretations combine great faithfulness to the score and analytical precision, with a
soulfulness that awakens the music to pulsating life. In the more than sixty years of his career,
he has acquired the unrestricted respect of the musical world.

Born in the USA to Swedish parents and educated in Uppsala, New York, Darmstadt and
Basel, Herbert Blomstedt gave his conducting debut in 1954 with the Stockholm Philharmonic
Orchestra and subsequently served as Chief Conductor of the Oslo Philharmonic, the Swedish
and Danish Radio Orchestras and the Staatskapelle Dresden. Later, he became Music Director
of the San Francisco Symphony, Chief Conductor of the NDR Symphony Orchestra and
Music Director of the Gewandhaus Orchestra Leipzig. His former orchestras in San Francisco,
Leipzig, Copenhagen, Stockholm and Dresden as well as the Bamberg Symphony and the
NHK Symphony Orchestra all honoured him with the title of Conductor Laureate.

Herbert Blomstedt holds several Honorary Doctorates, is an elected member of the
Royal Swedish Music Academy and was awarded the German Federal Cross of Merit. Over

the years, all leading orchestras around the globe have been fortunate to secure the services
of the highly renowned Swedish conductor. At the age of over ninety, with enormous mental
and physical presence, verve and artistic drive, he continues to be at the helm of all leading
international orchestras.

810G 100 71 B €l

Program Notes | Akira Ishii

Wolfgang Amadeus Mozart (1756-1791)

Symphony No.38 D major K.504 “Prague”

The “Prague” Symphony was composed in Vienna in late 1786. Its premiere took place in
Prague on January 19, 1787 (the symphony may have been performed in Vienna before the premiere).
The work consists of just three movements. It lacks a minuet (and trio), a dance-oriented
movement that had been by the third quarter of the eighteenth century fashionable to be included
in symphonies written in Austria and the other German speaking regions. The reason why
Mozart did not write a minuet for the “Prague” Symphony is unknown. It might be related to the
fact that the last movement of the “Prague” was composed first among the three movements of
the symphony. Mozart may have intended to replace the finale of one of the symphonies he had
composed earlier with the newly written movement—the composer often reused or “recycled” his
symphonies for his concerts in Vienna. It is not known, however, whether the refurbished version
of the earlier symphony had ever been performed, or even created.

Mozart was invited to Prague because Le nozze di Figaro (The Marriage of Figaro), the first
of the three very well-known opera buffas that Mozart collaborated with Lorenzo da Ponte,
saw a tremendous success there. The impresario of the Prague Opera Theater wanted the
public to see the opera being conducted by the composer himself. The “Prague” Symphony
was played in a concert that was intended to introduce “the famous Mozart” prior to the opera
performance the composer was scheduled to direct.

Most of Mozart’s symphonies are not scored for a full-size orchestra. His well-known
last three symphonies, for instance, do not call for all the wind instruments that would have
been available to the composer. Only one flute, instead of two, appears in all of these three
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compositions; the oboes are missing in the E-flat major symphony (No. 39), the trumpets

and drums in the G-minor symphony (No. 40), and the clarinets in the C-major “Jupiter”
Symphony (No. 41). The “Prague” is no exception. It calls for a pair of flutes, oboes, bassoons,
French horns, trumpets, and drums and strings; the clarinets are not included. The symphony,
however, is written in a grand manner, utilizing the full sound the late eighteenth-century
orchestra could have produced.

Anton Bruckner (1824-1896)

Symphony No.9 d minor (Ed. by Cohrs)

Bruckner never completed Symphony No. 9. The composer died in 1896, while he was
working on the last movement. The finale was nearly finished, but he struggled very much to
conclude it. Several months prior to his death, he had written a countless number of sketches
for the last movement of the more-than-one-hour long symphony. He, however, was never
able to organize fragmental ideas into a coherent format, especially for the last portion of the
movement. Bruckner eventually realized that he had become physically too weak to continue
writing the finale. He then had an idea that his 7é Deum, a sacred choral work Bruckner had
composed in the mid-1880’s, could be used to conclude the symphony when the work is
performed in a concert. The composer began creating a section that would bind the incomplete
symphony and the religious piece. It became apparent to Bruckner, however, that the idea was
not practical, and the project was soon abandoned. When Symphony No. 9 was published by
Ferdinand Léwe in 1903, the year the work premiered under L.owe’s direction in Vienna, it
consisted only of three movements.

Bruckner never received formal training in writing orchestra music in his childhood nor
did he grow up in surroundings where he could expose himself to the grand repertoire of
a variety of symphonic compositions of the masters of the Romantic Era. He was instead
educated at religious establishments to become a school teacher. Despite the circumstances
Bruckner developed strong interests in composing music and wrote a few organ pieces while
he was still a teenager. In his early twenties he began creating a large number of religious choral
pieces. Bruckner, however, waited for a while to compose a large-scale symphonic work. It was
not until the mid-1860’s that Bruckner completed the first version of his Symphony No. 1. He
was then already over forty-years old.

Bruckner’s instrumentation of Symphony No. 9 is rather conservative. It calls for three
each of flutes, oboes, clarinets, and bassoons with eight French horns (of which four double on
Wagner tubas), three trumpets, three trombones, contrabass tuba, a set of timpani, and strings.
Except for the Wagner tubas, which create a heavenly atmosphere at the end of the symphony,
the composer employs no unusual or peculiar instruments.

Symphony No. 9 is a very long composition. The first movement alone takes approximately
thirty minutes. The tempo indication there—Feierlich, misterioso (solemn, in a mysterious
manner)—reflects its dignified mood. The second movement is a scherzo and shows some
influence of Beethoven’s ultra-fast rhythmically tricky music in triple meter. The Symphony
ends with a glorious slow movement.

Akira Ishii

Professor at Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM

Suntory Hall
October

24(Wed) 7:00pm

25(Thu) 7:00pm

conductor | Herbert Blomstedt | for a profile of Herbert Blomstedt, see p.38

concertmaster | Ry()taI‘O Ito

Ludwig van Beethoven
Symphony No.6 F major op.68 — intermisson —

“Pastorale” | 40’
' 401 Wilhelm Eugen Stenhammar

Symphony No.2 g minor op.34 [46']

I Angenehme, heitere Empfindungen, welche

bei der Ankunft auf dem Lande im Menschen
I Allegro energico

II Andante

I Scherzo: Allegro, ma non troppo presto

erwachen: Allegro ma non troppo
II Szene am Bach: Andante molto moto

I Lustiges Zusammensein der Landleute: Allegro

IV Finale: Sostenuto—Allegro vivace
IV Donner, Sturm: Allegro 9

V Hirtengesang, Wohltatige, mit Dank an die
Gottheit verbundene Gefiihle nach dem

Sturm: Allegretto

Program Notes | Akira Ishii

Ludwig van Beethoven (1770-1827)

Symphony No.6 F major op.68 “Pastorale”

Beethoven completed the “Pastoral” Symphony in 1808. Its first public performance took
place at a benefit concert organized by the composer himself in Vienna on December 22 of the
same year. The concert consisted also of other works by Beethoven, including Piano Concerto
No. 4, Op. 58, Chor Fantasie, Op. 80, and Symphony No. 5 in C-minor, Op. 67.

The most striking feature of the “Pastoral” Symphony is the inclusion of programmatic
elements, a compositional concept that would become popular among the composers of the
Romantic Era. In the “Pastoral” Symphony, Beethoven depicts his feelings towards nature. To
make his intentions clear, the composer wrote at the beginning of each of the five movements
the following suggestive words: for the first movement, “Pleasant, Cheerful Feelings which
Awaken in Men on Arrival in the Country Side;” for the second, “Scene by the Brook;” for
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the third, “Jolly Gathering of Country People;” for the fourth, “Thunder, Storm;” and for the
fifth, “Shepherd’s Song. Salutary Feelings with Thanks to the Deity after the Storm.” It is not
difficult at all for a listener of the symphony to imagine the sceneries Beethoven wished to draw
from the sound the orchestra produces. Incidentally, Walt Disney utilized a large portion of the
“Pastoral” Symphony in his 1940 animated film, Fantasia. Not just children but adults, too,
must also have enjoyed the superb collaboration between Beethoven’s music and the animated
scenes, to which, according to the film, Walt Disney gave a “mythological setting.”

Symphony No. 6 is scored for an unusually large number of, from a view point of the
beginning of the nineteenth century, wind instruments. Besides the usual set of woodwinds and
brass instruments the symphony calls for a piccolo and two trombones.

Wilhelm Eugen Stenhammar (1871-1927)

Symphony No.2 g minor op.34

Wilhelm Stenhammar, a Swedish composer, pianist, and conductor, was active mostly
in Sweden in the late nineteenth and early twentieth centuries. Stenhammar was born in
Stockholm where he received his first musical training. He then went to Berlin to study
the piano in 1892. In 1897, Stenhammar began his career in conducting. He received an
appointment as Artistic Director from the Gothenburg Symphony Orchestra in 1906. He
held the position until 1922. Symphony No. 2 was composed between 1911 and 1915. It was
dedicated to the Gothenburg Symphony Orchestra, which premiered the composition on April
22, 1915. The work was published in Stockholm in 1916.

Stenhammar was strongly influenced by the music of German-Austrian composers like
Richard Wagner, Johanness Brahms, and Anton Bruckner. At the same time, his Swedish
background also led him to have keen interests in the works of Carl Nielsen and Jean Sibelius.
In comparison with that of his fellow Scandinavian composers, however, Stenhammar’s music
remained conservative. By the time Stenhammar was writing Symphony No. 2, he began
exploring the music of the composers of the past and had developed his own classicism. Those
“classical” composers who influenced Stenhammar include Beethoven, Haydn, and Mozart.

In addition, Stenhammar also studied polyphony of the Renaissance Era. In Symphony No.

2, he adopts a modal language and writes melodies based on modal themes. At the same time,
Stenhammar did not forget to incorporate his Scandinavian heritage. The influence of Swedish
folk music and folk-dance rhythms can be easily detected.

Stenhammar scores Symphony No. 2 rather conservatively for a composition written in the
early twentieth century. It calls for a pair of flutes, oboes, clarinets, and bassoons, four French
horns, two trumpets, three trombones, timpani, and five-part strings. The sound produced by
this type of orchestra is essentially the same as that envisaged by Brahms or Bruckner when they
were writing their symphonies a few years before Stenhammar. Symphony No. 2 consists of
four clearly divided movements. The first, marked Allegro energico, begins with a folk-song-
like tune that is played in unison by the violas, cellos, and bassoons. The second movement
starts quietly, again with the violas and cellos (but this time in four parts) playing a simple, solemn
melody. After the lively third movement, a complex double fugue appears in the finale. This
must have been the result of Stenhammar’s studying of counterpoint prior to composing
Symphony No. 2.

Akira Ishii | For a profile of Akira Ishii, see p.40
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PROGRAM

NHK Hall
October

19(Fri) 7:00pm

20(Sat) 3:00pm

conductor | Herbert Blomstedt | for a profile of Herbert Blomstedt, see p.38
concertmaster | Ryotaro ItO

Franz Joseph Haydn Gustav Mahler

Symphony No.104 D major Symphony No.1 D major “Titan”[55']
Hob.1-104 “Londoner” [307] I Langsam. Schleppend. Wie ein Naturlaut

I Adagio—Allegro II Kraftig bewegt, doch nicht zu schnell

II Andante I Feierlich und gemessen, ohne zu schleppen

I Menuetto : Allegro—Trio IV Sturmisch bewegt C

IV Finale: Spiritoso

— intermisson —

Program Notes | Akira Ishii
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Franz Joseph Haydn (1732-1809)

Symphony No.104 D major Hob.I-104 “Londoner”

Haydn’s Symphony No. 104 was composed in London in 1795 and premiered there on
May 4 of the same year. Haydn was a very prolific composer and wrote more than one hundred
symphonies during his long career, the “L.ondon” Symphony being his last. From an eighteenth-
century perspective, the orchestra Haydn wanted for this composition was quite large, reflecting
the active concert life of the capital city of the nation that would soon lead the world economy. The
D-major symphony is scored for four-part strings and a pair of flutes, oboes, clarinets, bassoons,
French horns, trumpets, and timpani. The name “IL.ondon” was not provided by the composer
himself. Sometime in the nineteenth century, people began calling the composition as such simply
because the work was written in L.ondon. Haydn, however, did not compose just this one symphony
there; the composer created altogether twelve such compositions while he was in L.ondon between
1791 and 1792 as well as between 1794 and 1795. All of these symphonies—Symphonies Nos. 93-
104—are indeed “London” compositions, but Symphony No. 104 alone received the nickname.

Most symphonies Haydn wrote were for his employer and patron Prince Nikolaus I of the
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wealthy Hungarian aristocratic Esterhazy family. Haydn entered the service of the Esterhazy
court as Vice-Kapellmeister in 1761 and later became Kapellmeister, the position he kept for
nearly thirty years until Nikolaus I’s death in 1790. When Prince Anton succeeded his father,
Haydn’s duties as Kapellmeister were significantly reduced; consequently, it became possible for
him to freely travel to any place he wished. He was by then highly regarded, and many musical
establishments throughout Europe wanted to invite him to give concerts. Haydn eventually chose
London for the place where he would receive fame and wealth for his glorious achievements.
Symphony No. 104 opens with a slow introduction, of which the first few measures sound
rather mysterious. This is partly because the entire orchestra plays just two notes—D and A.
This makes the audience feel uneasy, since these two notes alone would not define whether
the work is in a major or minor key. Haydn keeps the dark colored sonority until the end of the
introduction, which is followed by a lively but also majestic fast section in sonata-allegro form.
The slow second movement is a set of variations, and the third is a full-length Menuetto and
Trio. The finale is a grand and majestic movement, which begins with a bass pedal note.

Gustav Mahler (1860-1911)

Symphony No.1 D major “Titan”

Mahler’s Symphony No. 1 was composed between 1887 and 1888, but the idea for writing

a symphonic work had been already conceived in 1884. The premiere took place in Budapest on
November 20, 1889. Mahler himself conducted the Budapest Philharmonic Orchestra (Mahler
was at that time the second conductor at the Leipzig Opera). The second performance of Symphony
No. 1 occurred in Hamburg in October 1893. Prior to it the composer made significant
revisions to the symphony, which received further alterations when it was published in 1899.

The first performance of Mahler’s Symphony No. 1 was not a successful event. The
audience was confused and did not know how to appreciate the composer’s new creation. One
of the reasons why this happened was that Mahler introduced the composition at the premiere
as a symphonic poem, not a symphony. People attending the concert must have expected to
hear music that would vividly depict stories or sceneries, but they were not able to experience
what they wanted. Mahler had provided indicative words and phrases for each of the two parts
of the symphony that once comprised altogether five movements. Part I is described as “From

ERL)

the days of youth, ‘youth, fruit, and thorn pieces’” and the three movements in it, as “Spring
and no end. This introduction describes the awakening of nature at the earliest dawn” (the
original and current first movement); “Flowerine Chapter” (the original second movement but had been
discarded since 1894); and “Set with full sail” (originally the third, but currently the second). Part II
was titled “Commedia umana,” and its two movements were explained as “Stranded. A funeral
march in the manner of Callot” (originally the fourth, but currently the third) and “Dall’inferno al
Paradiso, as the sudden expression of a deeply wounded heart” (originally the fifth, but currently
the fourth). These brief titles, however, were not enough for the audience to comprehend the
composition. The descriptive words were eventually dropped after the second performance
of the symphony in 1893. Symphony No. 1 is a good example of compositions that display
Mabhler’s way of incorporating pre-existing music written by him or by others. The works
quoted in the symphony include Mahler’s Lieder eines fahrenden Gesellen, Der Trompeter von
Séikkingen, Hans und Grethe, Franz Liszt’s Dante Symphony, and Wagner’s Parsifal.

Akira Ishii | For a profile of Akira Ishii, see p.40
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