vy 7OVAR=F) =2z LR
%22 T3 T 2 FE 1k DBt

HHITLST, TVIH VRN YT v=1
7%, BOERE ORI CHILEFEETHD
Bl Tz. DD, HEVFENLZED LV
YTDOV =) =T HRNTREA LTS
FBELLT VWO b [LiE] OXFRELTEW
TWiXditBbis, 7V O CHEIT VA
FvEVaRI=F )&z (FlZT o)
MO TNz DIF, RY ¥ aABIGEDEEE
THolzo VAARF—aHFa7o(R 2z
M % —5 D DWFE) Z WG T Db, 1KY
7. AV TV DY) agIGTINER S NIz V=TV
A7 DENDHD TR o7z LFELTV S,

BETH, HEHOFE I TV,
EWIHEBIZE V=T NV=a T DEBIVIY
FERTWBZEDE W, 20064E D VG —/
FRE IATFE TR TVT Vv FRFd
Va7 %P, YaRZa—FO(ET)
HRMF1E) TT L4 FKIEOPEHEREY RS
TWb, YV TA=T U7 Y Uy TESRHL
RYRRVY IAF =% MBITHZ 12 F % (2
TAx— D7/ 2% ) (F1HF) T
T )IE EFEB ORI 2 7: ZO/E
DO, BIHEi D Eo T EEoT: 8% F ELTHo
LHEIL LTI,

G N OSE

G

o~ &GS S R

Ty &S TP iR

J
»

SANDYIAMO

LY RN =07

Alexander Vedernikov
X@fﬁmkﬁ | Daisuke Hirose

10 NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2018




SEILMk P OR T wr 0%
&0

FABTe TN =a 7 BEAGIEEE S0
P, EDIINTHA =T ANTERIAT TLHD D,
ZD104E1Z ENHK R ZEFI @ BN Ic %
LMD I L -T, MEITb»r2EIIT
RoTETz, HIED20164E108121%, ERIA
HC Tl ILTRYANF =7 D(F=ulfjZ2
fi)LFr1ar7xx—(REMBoFEIBD %
WHE LIz ZORDVIANMITVIF VRV
=y —¥ T, RUY TAX—LTE TR ST B
TEMEOBRWHEER TIZH 225, VeFv=a
TIXZEIWOIMBEEMNZ 5L, TBEITEYRY
PRI 2LV KD, BLEA—7 AN %
HBLELT| %’J ‘3‘5&91 EITFITTFE
BB L o7z, (IR TIXEE2HWE L4
BRI THZEL, EOEEE->TW 572
NEBFHDBHEHED TNV,

YERIZE o, FEF LT FEHLD
HIEH% R DD, ZORIZ IR HRAT
DT ELEBFIOMNALPBFET IV T V=07
TAUEZZ SELS TS LA E D oES
DAL DRI EE D, BHWEMLHE
HZEA, TETIEAZ) v—E Y QMBS
LEDFE R HWITHITITWa TV RLA .
auRAf=a7 Lk, ZDRI) v =L (T
Tﬁ%ﬂﬂé?&%a‘éo ZOEMFRLLTIIO®
ERVBEOTEBOHBLLDIEH), HB1%E
BIIR—IM=YV VY OEMESIHLI L3NS

PROGRAM A

TR 77 DCRBMEBTRIAREDD, WEk
BRSPS VEIZTVZT VWA »—L
OEFM R T IO RHEBIZRZIETTH S,

(028 20T/ HEFTHRE]

7074=

1964F, ERTTHEEN, ERV TS ERREZFER.
1988FENSERY THAR BELHE (BF v1I7R% -3
BEE) TITT4—I - TIRE—TTDT I AL NE
53 (18IC5H21EEE) , 1995F (Al &N /A00 T -
TAIVN—FE=—RBEFATEMNEE  gEIEES
ICFLFEL. 2004 F £ TiEE), 2001 FH520095F (2
13, AU a BSOS REE-BEEEELL . OY
T D RE RO ELE 2 DIERETEBRIC EE
L. AEDBEEARE S, 2009FE6BNDFEAAE
Tl FyAOATRXF— (T 7/ —= - F2—F>) %4518
LT3, 2009FHST > ~Y—7 - A —T LM
DEEIREE. 2018FE6R LR EIRIEE, 2018
FIORSNT -V ELHBIBOEFEIEBEEEED
3, HAEZWD—HF—T ANTPHBIEADFED
Z#, BATERRTZHSDTTILT(ZINZ)IC
ZEL(201355R)  HLIR D/ T49T - 32—T 07+
TIRAT ANV CII R IBIRIEE 1587 (2013£78)
NE DI EI$, 20095, 20114, 20144, 2016
FIT5|EHwE. bRIBEARD, [LREAIT]

NHK SYMPHONY ORCHESTRA, TOKYO

11|



N ORI I NS E T
AT T T Pe0s~ YOS B VMR

SANDTIAMO

N Lot PN
FAFZORy P HE BRI H

VIFY—3I e 7= R —x 7 L NHK &%
WHIE O IZ2013FE5SATH 572, T
HOHMEDBLZERDP 21D TH S, 20D
%, <z AL, 20154844, 114, 20174
2H.5A. 20184 E7THE NE L SLH & &
A, DYINVITAX—, FrAATAX— T FX)
7. RATH S VBAX—avYarz, F7<=
IINFH Y)Y varRa—TuFRE
FAEDT 7 BB LTz, B S4ET
BOHIN  WHBAETIX, ERTO KN OB
EIZHhoTe WND AL DT DT, FrfaT7A
X—OGHHE4B =Y 7 Vv 7 —F D
LGD) BT 120 ZLTSEI12H OERN
HICHUEY T2, SOz cuy 7OE
FEOEZII: T UM B ZEBTEDZDIL,
SEELEWVIED TV,

VEEDa v I —b TR 7= R —x 7,
RBEDHLoDLTWI L, BEE$I2iE
9220 OB S 13T ERTELS
Dol B TEEEHAED., fifE
ColDERWTW Ny T DI LTHTHER
BSEEL L2572,

Oy 7 HETOHRBIITNIETHLW,
Tz Fe—x 71k, 19744E D3R, €RI7 TR
PEAZEI] (Bl F v A 27 2% —ZEAH]) D=
WS - HETREE 2B O T 5, BIFED R
Yy — A=A T, 404EM Lk, HEDDFR

777 1—=3N-T1Rt—17

Vladimir Fedoseyev
X@[_I_' Eﬂ‘zﬁﬂ}: | Haruo Yamada

| 12 ‘ NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | DECEMBER 2018



HEIFREESLHRERHEE RIS
EWVIHBFNTIEI DI VD TR WIE S D £
LT, B EEFIRIIOITTEFvAa 7R
F—REEENZ, F3IZ[OYT | EVWHEEE
Z2Th, ZO—H T NELFE T 2uy7H
ITIE, 7=Fe— 7 OF - LB HIAVRE N
TWaEIIZE b,

2T AP PLD 2V AR A TV
K2AHYNIE) D Ty 2 HETE 35

SEIOTar TN, FrAATAF—DN
VI HEREALEDANE] . (K2HEDA
Y INAVE=FO12HOEFRBEE L, 4 —
AN Davy—r TRy EiFsns
DIEFBLWV, ZOZEHilcsSbLw, EARY
TIDRDIVAIA AV Z B IFE L BH
FOEOEE TS L% 5B, FrAa7
x%—%%&%ﬂLT:“«‘{_@I;U#‘%LW?FE%MD(((
3 AE) NE) 2l e S TN BITE Y
ZW, 7= Re—x 713, 1986412 ERXZ T
RREIE] L (B AEIDANTE) 2 0fFE %
LTW3, ZOEBRIRI~F v hroEE,
HARETERDL V. SE Oy I —r Tk
RLTRBIDIEF 5TH 5D,

(TZeT7DEY) (FEOHD) (hvrs—2)
(BLEDFD) TED TN ARNEED
HEOHD) L ER N5 % #2333 82
EWERED, BIED(II77E5AEIDA
) L RELSBDOAL(ZOTNVY) ITRHES

PROGRAM B

NBELETHY, KBBEWAFEERTALD
FHD CORBRILRBLOE H W,

7R —x7 &NEDO(NLVZFHILS
HED AN I, == 2bapbD 0 B
IVARA T VXY MR BITEVT,

[RE72 1358,/ FHTHS]

7074=

1982%F., L= U 5—R(BIIMTFTINT) £
Mo TX—LBETHTI-—TRV, TRITZER
TLA - XL XTI B 19745, 5oFP—-0
JTANT T ZX—DFREEL TERY THOR T E LM
(BF v 12725 —BEE) DEMEBE LV EER
BEELD, L% FEMZ40FEL EIChioTEN
T\, 1997FEH52004 FFTldy1— > T EEH
DEEIREE OIS INETIS AN T N—
Eo—EREF. T V1 FI PN RELLE
. NIV R T BEE, 7T TR ERE
. KU a1B%H. V1 25x—B35. 71— EiL
REH. 35/ AHTE O—<HREIG. Fa—)eFk
BIShEICRE,

NHK3ZEE4 M &132013ESAEEA/AE T aRZ
A—J4FD(ZEE1E) LEFIREL T EE,
ZD%.2015F48.118.20175F28. 58ICF&EL.
O 7 &EEEFLETETAT T LEW TR, 201857
BICIE AN B AEER =, [IUEES]

NHK SYMPHONY ORCHESTRA, TOKYO

1 |



SEO I E 7, 3 I NH4
H?’ﬁd%\‘\kmmﬁ"%@éﬁ

s

J
»

OV F U R

SANDVIAMO

PER DL LR E 2 W 225050
FWRBAZANVEIE DD

4B, NHK REZEF D512 HTD
B R—=AAYHNTay 7%, 20K 2
L, SFLFUTURZENALC, [BEINIEH
WESKER 122V AR 7 S u—F 21T
IFHWRELTHETHZDZ AL T
720 21HACITAD, IV e IAXDEX Y « F—
TANI BB ANIRELCERZED D LI
Lotz hd, 20124E5 BITRK NITEEE D 2 h3o
72BRI2ix THARTER, Ao B EROTFHEHIRI
BHENELoTVRWVWERWES, Nuy”
FEIDAX—IIFRNDTIELENTTH? | &
%?ﬁ%@éw\&b:fofﬁb\#b‘f%t_J:’E’J:(
I““xfmé TN, HDOT =) V7 — 3R
W= e AV V2V IR AVTADRY
N=ZHED, TIATNY « Nuy 2 E I E %
NNVEF = )< EBEA %L BT
RELEZ L, Nuy 7 FEEEBREIILT
WS EW) R TUIMECTIR L WES), L
L, BRANIE, [Ny BEROEMFLEVD
DI EMHETIILL, FADBFE, EOVvyTvd
B2 ZEMTELVITE, RIEWVEBIZ LTS
HADBDVET | EFEoTWIZEDEIRIT
HoTWb,

JERAYTEINE ole~v VT ay 7 is,
11/Z D RHZHI & TR A Y R SR B S (3
FEDONDR 2V 774 vn—e=—EFHEF]) 18
W OIEHEE I, NV R vaIvheAvk

b=RATFNTOYY

Thomas Hengelbrock
X @?ﬁ@ Iﬁfg ﬁ | Nobuyasu Matsuoka

| 14 ‘ NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | DECEMBER 2018



WyaTFy ol kDT e, FNLE, Urv
MEBE, ZORICEERELCHI LR il
BT FITU N—VREALY aVTy, av
RIvvEwosfz AlcbE &V, SFEEL
BEERRIUILRELIZEEERTTV
FRWEB), NN T v I EX Y T —
TANT OFEIEE LT, {EROEHCRHE %
BE 2000, ¥VZFR 7 Fu—FIcEOFE
MUARZANVETE DB Z LI LTNEDT
H>5,

=z AMeDFbIk DRSNS
F= e RNyneTRT TN

ANYTNT a2, HOWEPS—H LT,
NuyrEFEK, IR, o< IR> O RO
BEET RBEVEELFINTTELWIH
ADH D, S DIV NN Tl Thb,
EILTAHDFF LRI VDA DTS ATV
D DHFHIZ, WHThH, Y=— 7 b3l
XD EPIFCTE =T A=y av LI (HiZ
Hie7—o BERERIE7YD)ERDAL T
L GEDRILIZIAY F Y IZL5>TWED
DSERER, F72, FAMD (=740 ) (Y
Z=ARAM O %) TIE, ~v 7y s s
RIERL., L3232 /M EHEBILT
ETNNVEF =)A< BABEIES T2
DHIL LT, ZLT, KITEDH, HA2EH
IAVR 2= LT BRI, B2 235 U,
COHERDA—F AT HFEHILTH IV ] LH

PROGRAM C

PHEAR L DHE T\ Z LM, EFENTF
LW EIZRL, Lavd, NEEHAE
THEEENBZILEEZELTW,

[$o5 OET/ HRIHE]

7074=

19585, RAYDYAIANIVLZN—T 5%,
TrAF)EHEL TRV TERZ—NSE, LT
ZXRH—FIVEVSIAFR R T T DHETT
ZBNEFED = 1985F(ZTFATIVT - INOyTE
R DELALICANDY), 1991 E(/NILEH—IL- /1
< AIEE. 1995F(ZI3/ IV aY—IL (=T
YL TIVERIE, 1995FEN51998F £ TR - H>
V=TI N—E=—EREFDEMEE. 2000F
52003 FEETI(—> - TAITAF—IS—DEHES
B, 2011 EH»52018FEETCNDRIILT T 1)L/ \—
E- B (BRI B ) DEEEE
EEREMEL. BER/VERERO7VI—~-0>
LIR8—%EFEHTND, ALY —NMIIIZ. ARTDH
FTHEREL V5, F5hE3ZRDBNICHIEE
FICEHEA TV,

[FE 52 BYIE R E D<A (HIP=historically inform-
ed performance) | |[CENEEHICE T AT 4L, EL -
F—r ANTHEAGIB T BRRICIE. ZERET AT T ERERY
AAT, BEEEEEEEH DTN FEI EGE
fliZh T3, NHKIZEZEF E I3, SEDF)EETH
3, [FEEREE]

NHK SYMPHONY ORCHESTRA, TOKYO

s |



PROGRAM

NHK# =V
12/1 6:00pm
12/2 3:00pm

#8 | PLZYVRIVT TN =7 | smErar—ip
7/ | PURLA-auRf=a7
ay—tezs— | PHESEAIE

Zj1UR7 29—V
#Hph S ] E7 /1% BAER (ER20[297]
— 7= FVRIEOBREHS[28'] I 7L90
i N=Ce) I 72427
I 7y m 7Lya-E57—hk
M ZEF
V AaOv X — R
V INZNT—=IL .
VI BT TIRI7 )
VI #5885% TEH ETE ANRA ER77[EHE]
VI 7Ly DR [357]
X &Mi&E 1 7L50-EF5—h
I 72427
I X4IVYy+:7Ly0-o93—
NV #&gh: 770 v I AN

Artist Profile
7R -aanN4 =327 (7/)

TIRLA - 2OXA 227 OHMIEFEF L ABANOBDIERL, B,
K, P IZANRTUIDEZRZDIEN, 10KFTELSEREZV
3TV, E7ZXRELTDLIN—R)=H /=1L DS R ETERIA
WA ZOFRDIERIYEOS T DEREICHD, N—h—T 1 XT)v—
Er. 2aX&2d—J4FICALTIE, CDHEE THERAEBEERLTE

19865, A7 DERYTHERE. KIVITILRZIZEEh /a0

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2018



ZOT7RBRCET /EIRD. BRDEZMDTDIY A 2IVEIT oz RV TEERREZER, OV
REDEILEEARZTHEAR, 2004FICERTTDRI)v—ELERET7 /- 27— IV BB,
BECOYLHEIWADT IV /TEBEE T/ - AT — IV TEULELDEE, MELDAEREED
Do EREICHED T, FIVAMDTLIH LRI - JZv—ETRINRR - F—H— T/ FU=
ZARDT 7T A L L—ELRRI—R) w7 F> KOF(CMEBEHIEIPEHLEEENRD,

NECF7FEE ) O EELY BRIOBETLIHRIL- T FINZaTEDBBDRT ) v—
EVERICHEI DD,

EBLER EETRE]

Program Notes | S1E{8—EB

SEOAFEIFA V0T - 707 T, AETIHEESNSHE DS RWELT
2, ERb[ZhEnsT | LR LI RERIANTND, 097 BEEOH 1 1S
FELTNBELDIT, B LI 0 S 7 BROBHE BRS¢ THINDTEDD,

AT1UR7
HE[WRE ]| —7 -V RIEDBRE DS

ZOMEMIZIICOT Y TOFEN AER T — % v O/INGLIWRE ) % B I U7 W O
TzDIzEr NI, NROER X 1IMAHEO Y TOHE, B OEND ZITHELE
FHINBROEVEZL, BEATHFITEERE2RZ T CLEBI LT YHOEL
WE Do, fHEE, EAEHFS N WEETH 2,

FANVE— ZTYYE 7 (1915~1998) lF ¥ 3 A& a— T FIZEiH L7 4E I 5 T
19504ERE Loy 7T B HEEOBWEREZHIET LI ITL 5TV o7z, 19644E12
BB [IRE | DE 52 ES, 20HB19734FE 0519744 I F iR L, 7L 724
ELTz, 20ERIZ, BRBEROLFFEZEZ DL, 191fdons 70 BN OREZHD
HHEEZ D,

18 (RO ) 12, By 7OLDOKHIEER 3 M o474 (SFLCHEE) ORROE L
FHOHW, B (TIY) 13, HEDBBTHOLNLIVY THSD, B3 (FER) X,
FRECELVWERDOEF 7R SN, HBFEZFZEFA—DEF—7 035 L 5, HaH
(AT Z) TlE, 19fEou v 7 - o< v (i) O E dOREN ATV a) vy
2. RRITIBEVIZHE ST, BB (JNZARS—IL) 13, BANL AT T a5 B I 20 B &
%@Lwﬁo SEeM (ERTERM) CIX—EBLTEL R EEIERB LTRSS,
7 (BIER) CREE IR, EAE I KEB OIS M R HHREE
1, HE8HI (TILY DIRE) TIRB2M D (TVY) 2SEED XD ITETHLN, HEo (XD

PROGRAM A NHK SYMPHONY ORCHESTRA, TOKYO

17

8106030 'C% L




B TliE. Bl haAl) DARX—V PR oT B, B, B LHEBEOFAZF 2T
DML D LT M2 IVNRD XD ITRMEERLEZ DO LI TH S,

8106030 Cw® |

18

{EB K [MREIRR] 1964F [#HARAR] 1973~19744F
kb [PLEAR] 196528108 (VERICTHAR)  [#ERIER] 1974 E £HEBIINS
RBRR ZIb—bh2, Eya0l, F—KI2, 12Ty a1, 752 yh2(Es75VUkuM) | TP yk2,

ALRT TPy, KL 4, R ARYRE, FAVKR—23, F2—/81, F12I8Z1, 22T I8
K DN YINRCTYR SNV KRB, FOy Ty aE—Ib, N=T2 E7 /1 (FzL
Z41) | BRI

27—ty
E7 /g BAKER fEm20

FVUZH YRV« 27D % —E v (1872~1915) IZ BRI VB EEC 7/ R B O 7=
NCHYNEHRELTHE T Y a SV RO T/ /NHDOAWEDL LTz, 2D, [#
2| OMBOLE, JE O EEE RIS UCERE R, B TR A A
iR B e k51255, ZO(CT B, 20X IERTBHOMRETHD, I
LTy a8y DEEREIB W, LPLEDS, 2B EFOENTER, B3)X
LD LA LS, AT OB S, ML ERNESLE A7)y —LYLLEHT T
ITBREIZHRATWS,

18964 I T/ A M H C—RUTEEH T 725, A —F AP — a I FRED. VA
AF— aVF A7) v —R7LEEEMB O E 22T L H189TRITHL S T2,

FIRE 7vro BAFEHR, =T AT OHECEAT ORI T/ 3B T2,
BUBHTARELZT LB L, R BETTANVIADE 2B 5745, BRI
ZOR bR ML 25, REBIZE 1 FEORUBE TR LARXR—Y 25EE L1 5,

FokE TUAVT, BARRH, HETENLEELSODOEZE»LL D, FEIX
12 IR S Tz b D EEND, FEEBTIDOIEA T AT DA, BIEETET
JDEEMiEINZ, FE2EZETIET VRN LMY, FEILB IR TEM LD, FA4E
Z2 AR 2o A DR, IR 1R R LIZIEF A TRIONL 6N S,

FEIRE T/ u-e77—b B, RoA—XRADOBFLWE1FEELE Tl
IR AU S B2 % B, BARIRETITEL, 2 LKHILLNS,

{ERI R 1896~1897 4

& 18975 10A23H (RO 7E10A11H) . {EHIRBFDET /. 70— - HT73/TDEE, A7
BEBRAT VI XBOEES

B =2, Eya0 A —KRI2 75Xy, TP U2 FIVAANT Y2 NAV K-8, T

DA RE ET /U0

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2018



957
TEM E7TE ANREHA ER77[HE]

TVIZHF VRN "5 X )7 (1865~1936) 12 1 9HFT R 2 5 20HHEFT 12 A 1 TSR i <
NVEZLEGL DY 2 VTIERLIAEMR TH 5, ShVEHLLY ARF—-avF a7
WVERIZ AT L. [y 7 HAR] OBRMEN LIS O IF LT, BT REE
DFRNBH BAIIE 705 2 AR 72 o 72, 9B DB (59T IR5E) DIB. (6
FVETIRZFDIILMHADF Y, L L, 6H DR EME RS CEBENLLZFE
W, 77X 713G ORWER B A, FILWEGEERER T2 X107, 79K
7 FR X=X LB RITTERNITIEENLREL L), EROBFEBIERSEZ
BZLRLDoTzdDD, FNETHLTCI R o H LWEEEZ WS ZETHS OF
HEIDEDLIILEIELT:DTH T2,

ZOBRITREUFEEL L5 2 T: D%, 1890FERP LR HZRD TO Iz VTS« A==
LI oTz0 MTEDOHERE LTHIL NS ZDVEMI SR DO EL BRI T 79X 713
RALEZ B L, F3EIMEMITRY) 74 =y 7 IR T 2EHAEEO 5 X >T
Wolz, ZOCKREME 7R T, REGIZBRLODb, 2O MR 4 &
ZZoTW\Wb,

BIRE 7v7u-277—b ~E#fl, LI XL, WO DIEFIR—F—
Vv O(HREZRE M) R Is3ws, BHEOEE 1 E, LT I/AFaT %
bbb, HEOHOBLOEFRE LT RO RSH I 2T5 40 e, £FmIci

LRI HILRTH 5,

EoRE TURVF i, FINVEDHZWI VYA VIADOEE THED., B
RUFARIEZTND, B, LFREN TIEEISAIENIC B S i), 7—0 &
DEF =T DBFEFENTIDT 5,

BIRE 2 Yz 7vru-Yaa—Y Fukil, BURROETROEEIRE -
T ZEUITIZHNIZH U 20y 7O HED AL DREF S TV B LD TH D,

BARE  f&h 7V&U-v:‘-xl\ Y, =i, HAT: D747 —ViE, WhITRTE
BT TH 2, ZTNETD3ODEEDEF—7EREE L. BEOTF—< LAk
LD L, SESERNHEEHBL VS, HBIIEEITIDZ I/ I A0
i, EEITHERTHSEN LTS E L D,

{EdRER 1901~1902£78

kb 1903%1A3H (IHO> 7E1902512A21R) . (FHIRBEFDIEHE. Y IMMTINTINIDEBRRE
TIThNAEEOL TR BEEES

HBRK TI—h3(Evant), F—KRI2, 75URyh2, 77T yb2, KL 4, T Ayh2 MOLR—13,

FTa—IN TAISZARSAT LTI D2NIb KRS N—T1, 5

PROGRAM A NHK SYMPHONY ORCHESTRA, TOKYO

19

810603dCw® L




#2 R —k—Jb
12/12[%] 7000m
12/13 ] 7:00em

# | 77T —IN-T P — 7 | smwET07—mp1s
NHK SR R HE A IR ] * (Wi 4 %)
wy—tezs— | B

REAE

FrAAT7X¥— "
NUIBZ[<BHE AT fERT1 e
[907] (tremsmiza%y)
B2E
25 5315
X {58 (MEOILOBEDHT)
B1E X 1ER (957EF)
Xl FAF oIV T A7 (fEish)
FE1i5 a. Fadl—h (ZRTDHE)
I JURRR-J)— b. d—Et— (73E7 D)
IR pp-d:: c. HZ (FEDHY)
I ZEHDFvOvTEFHLWEREDEL d. RLIS—27 (B3 7 D)
V @V D15 (ROytiL =1 —n8E)4) e. HLEDIEY
V ERE/O-R- 77 —2—HFY) f. od——ablddAtEIn
VI 18 (0578348 \F) X1 TEDTILY
VI 1B (BaEM AT e T HOER) W ISR -Ko—(FE—J 7742 (81) 27>
TI—ITPITIF L (82) SANRVEEDFED
5215 9E)—a—4)
VI {755 (1#4°C) W DDy EXEE
X EDTILY*

Artist Profile
NHKERREEZAIBH (RE4m8)

1952F3R. [VEIZICEIPLDEJEVOBEVDS, NHKOBBEFEHEFEOFHEDT
EZAMELTRIIENZNHKR R RE AR (1IBH - RRM*EEEIEME) 3. NHK ORGEH

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2018



BlEbeL, BAOAEBHEDKRPERNDEEF - ANSELBEEL TS, £125F
AMEHBRADEBEEROERRBLE, ZLOELRKEERMIBAL TS,

[38—1-J N2 A 100 FERREBRABIL V-V TV ERPIEIG-REHFITS
CTVEEERADZEOILT—ILICAE, 2009FENEBEEHIC[RE - ERMET IR
IE50E FE B 20 A E R I Y —h ICHIEL . FEMLBISEEARTIADOHBESHZH,
20125 ICI3AISL 60 FE &2 7=

2010EPSNEL/V UK EEER., SE10ADINHKELE2018] Tb/N—TJ7+ ¥
IWTA3BHE, AN T(HIVIF-TF—F) THIEL,

[%ﬁﬁﬁ%/%;ﬁégugﬁﬁ]

Program Note | ¥ /4

VAR ADEFEDENWT, EILTHERD FHAIT ANV LB NDL (LB A
HID NN T2 05, 2RI D L F v A2 7 A% — (1840~1893) DEEVETH )., (A_—
RO E) R (EBIE) £ AT, FEMFBIEDIERI Lo ) LAFISh TV, FHE
ZLOEBETER T, CoK D [EHEMEM | EUTHES 720,

Fr4aAT73F—
NLIBR[BAEN)AFRIERT

Rz HE AN DJFEAEIZ, FAY OLIRUNIVERE. T A. A7 <12k 5[5 4]
DAL D TADERE] TH 2, L. AVZOBERIIEEOYEL KIFIZEIKL
TEY, EBO LETIE, BIRSN I T T —VEBCEHITEDIAL Z LDk
W, TEH, ZOWFERALOFHELHL TR oTzh 7V 25, MIADFHE 725 1HD
BICEEORI R T2ERICHER T EEb N, BIRTHEIBLIZZV AR - TV EY
ML Ry V=AY — IR EA ] DKL "I VEHERNEFNVEE ZLND,

FeAaTAF—b, ZOBMEHELERE BT 0LDTH B, HiFIcH
ATEHTRRRE T, IR ER 7 VZY Y RI DRI S, PR IFRUT T Ko7/ D
ROVZFYAATAX—FELZTETL AN TH), BEROREILF v AT 7AF—
IEoTEZDOHIBTH o720 RDFEE So DI, FYAATAF—IER/IZo1:%)
ERROBVHZZOMEEITERAADORTITEVTR W, 22 AMOECK KT 22517
EL7AE 12 BRLT TNV TEEEKRZTLEIDOTH S,

DM ATE TR TR F v A aTAX =05, ZOBMFEITFEL DM ZD
12590, EMHOFEBHER T - NV OEWEZT RN a— -
NIVYYDORDBIEIIHNRENTH 2, [ NI ZDFZEOTR A OB TTFHITE

PROGRAM B NHK SYMPHONY ORCHESTRA, TOKYO

21

810¢03d el ® al




8106030 €L ¥ Gl

22

SLEVIFAV NDE Z D5, P (54473 72% =) IZIFETL 20 oo Howd ANDUH
THREO, ROBELIBHLIZ, FELRFERPLEST0EHDTT | ([Fr/a72xx—
DU HEM) , TSIZZOFIEBEY, ARTDAMHR SR E MO L RE
RN (K2 AEIDNE) O FIZ, EFITHL MR LT ZT OB THY, KEDT
HERANDE<—V2TH 2,

YERIZH 12D, FoAaT7 2% =%, BRI O ZUTT I VAR AV D RFEESIHLT
W3, $7220 DFOMIZIE, FERRLTIC LM IR D D, AT
IZOHNBEMIZDIE—SINTNVD, BT, HOETCIR-oTES L 22 %2B T 02,

FIEIZZ ) AR« S—T4 DT ND I VN— NI RAROZE TS, Bk,
HEMAZETE—Y 7 VMNRADEFRE, ZVARRIIWELE LT EbbDIERHE
P2 E RO FH (212D (T %) HMER L LN e E R s, 7$—T4
WBERL (BEETO—R - T7—8— (BFHEA) FY)) (va—<v o7/ (b:951))TH
Bldeas 04y OB THEIE L0, T HRDZEI RO T,

BEHPERFEEITE, BORBWI LYV RIZE b TIYARAVY —pEAR
IWREL, BRANDOBELR MFFEDI=Fa7DLIUAE) A LR TH
DEHOW DD ET O, ABER-TEAAI 7O BRERL KU
DI TARYIAETER T %0 BRIZREGEOREMLHTIIN—T T avrvva
Y=o LB L (EDTIVY) THEIX NS,

HEEREO (BEQILOBEEDET) THEDZE2RTIX, B LEROFERIZL-
CTHHEEIFEH SN, L LTOERL(TAT I TAZAY ) TlE FRIED
RLSh T E I BB TR SE SR, RBTHANVY DB ABEWILDEIXR
TEDTIVY) L7 BRI 137 A_VOBEOIEL 27) 2V E T2 E 3 (U5
KeKy—) (481) TH Y, HmP D (FE) Tid, BT TITEREZMELIREVEL LIS
FEBIR 7D b 25012 BT 5 (B UERBIAE) . (CANVEOBOEY) Tk, &
FRPUF VAR EIFZDREVNR < Z7F7V Ay DFEDOR L2 =—272, wWkWnk
EDYDTIVY ERED) TRERNENLIETDE, BRA—FT AT BANVT—VD LD
KB CHIROTELERL, ZLWE»LED 1B OW K LRI WES &3t
IREIE RS,

{EdER 1891 EHB1892EICH T
miE 1892F12F818R (IROY7/E6R) . NTILTILIDT)L L ¥ —REl15
HBRK T —R3(Evan2)  #—FRI2, A>Ty 2K, 75URyh2, INZ-T5)ZyM ., T7Ty

R, RILI A RTU ARy MOV R=28, Fa—/N1 TN Ty LY aE—IL 22T
BLBRL, TFTIb, HRERYN, NIV NSAT LTI, KRB INKS, PR TFYR -2
INIL, BBERD TN (N AohTHRA)  BHEPDAEL. S (LFTRA) . BETDE, /\—72,
FIL &1, %E, BERG

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2018




PROGRAM

NHK# =V
12/7 7:00pm
12/8 3:00pm

#8 | P ANV NT O | s@E707—1itps
| PN — )L ) A AR (B 7L 775 F 277
#we | )NV — ) L VA BRI AL N—
T RAANF (VT FIT) , 2N=I3F-2BYR(V751) |
T4 RIZFT(FUR) INT N =TS RN O (77 -0),

PN
"

=
mm

8105030'8% L

FAIIINRAX =, TATF =)L (23R)

y—pere— | IR

VACZA

#Heh 48 —KRFA BWV1069[20']
I Fil

o0 7-LI—1I

M AJ+vb

NV AXITybI—I

V LYaMH¥ X

INYIN(P =0 ANIHR)
giEmE7—H EFKHF BWV552
[=7r]016']

— B —

PROGRAM C

NN

v=714hb ZK& BWV243
(727 2HEADE) [35/]
1 bPBETEHD HEDY

I HADRECICHA TS
[fEABA] 2ERLY

M ZhiEBABFEDRL %D

N RESHEDBKIEIC

V SEETHOINBBAH L
[#BABB] EAT BELIFLD

VI Z0&HbHhHsoe

VI #F058ABDH%EEL
[HEAHC] WeEEETAICIIRIE, MIChHh
VI EHDHBHDEZDENSHALO
X Bl A2 ERVHDICEINEC
[#EA#D] Tyt DER,>

X ZOLHN, 1 XZTIVE

X hhSDERICEbIESIC

X ZEFEEEITREHN

NHK SYMPHONY ORCHESTRA, TOKYO 23




8106030'8% L

24

Artist Profile
NIV =) /127 SI18H (408)

1991 FEIIEEE N - ALHFNLTOYIIZEST RIVEFRDETZI—Oy/XDFEHE
EHTHRBINSBIEE, BERIE. BENOALSTHIUCERETED THRAMICEHKS
LRy - NOyZEADBERI/N - INIVEYF—IL- JATAZRAFT 5, 1995FICHEF SN
EFRBOEEEGRT YL TIVEEDIZ AT TOVIIREDHESEZOMERRELE
ERVAN, B2 TTTILT RSNy NIBEBETOREMEL/N—N)—ELTE

S5, AYROESPBEAMICHL /S— ) —% K1, 3—0Ov/ERKRTHEIBAELT
BVEHAEZ T TWS, IEFEIE AN TAy TSNS NTO- IR A YRR T AT 7 —-
RN ELRICIRIE T 3130, -0y NEHOZTEEAOHELE, FBEORELTT
L\éo 2014F(IETRT— 2 - VTIRIBON——J x> CERRIY#I) TV 1=K

FRZICHE SAEPFLEOMRE, NEBLIFHEEELS,

[SetftF  HFRFFRR]

Program Notes | 8 O1f&—
ANV BNATAT V8w (1685~1750) DAEFH D A TEIMAEI R S D
DX, IFETIEOTLLY, L2dTur Iaid, BEEIZEKEMH, oW TAVE Y
i, BRI AR T X A B 2 L, Ny DR DB D
DI, [20MACDNYN] ED VDT TV Vb e Vz—r V7 (1874~1951) 12X D
F— I ANTARIM OB 2 bR AT,

fHeh B4%E — K5 BWV1069

NYNDERE LT 1SHACHT DI —m v 9 Tld, BEEEEHIZAZ) 7 REIR O 1722 i
&L 7T VAR OE I I KBS N D, NyNDEAELLTROLNTVEHDE
LTI BT DT 7V T v 752 M) (BWV1046-1051) Z1E U, VA2 ) v F =
VNuD T DIHZEM AL IR ->TVBDIZN L, BRESHEIZ4H L2 Tw) 2, B
ERPHSTHELT, TRTIATY el (1723~1750) 00 LI VEIE O FEAL I 1E
FRENTZEBEHFIL > TREZLNTWD, EIF Wz, 4B EDIZIER I VeSS
THY, FITEIFBO(TIT) R, H2HED (Ruir—=2) iE, NyNDLEROHFTHHR
AR 2T —UAERE L 5TV D, BB ELEMM] LW Vv VB IIBROBET
HY, BRI [ 77V AEFH] Z2EHK T2 [V —"7 2 )V Fa—1 (Ouvertiire) | WD XA T
NHIMEDL TNz,

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2018



(BB4FE =R 0G4 BHEOFEM DI 7254E12 Bl S W B E b 2 —&(b
NHEOOFEWTHFZLY(BWV110) O FEHEMBIZETIESNTWET:0I1z, HLlEd
ZAUENAE SN ZEIEHL 2 TH D, A — R EEHER I LD OSFIEL .
bV RYFIRET4 =N, BV R—EZNOBEERITBEMS NI LEZLND, H)
HIRE D ERALIZ ﬁﬁ%éﬂiggeﬁ—?yﬂﬁﬁ(1717~1723) ZWUIZZE DR O vA
< — VIR (1708~1717) 1232 L HFEZ LNATVWS,

BIHIZ 77 VRAEAFH T, ©o7:) L7 7 —Y=DRIZ9/SIHTF D 7—UHSE 1L
T\, EMIZ2OD 7=V BE2D 7=V TR 7 7 Ty MBEDTEESDTH L,
BEIWM T Ta Y, BAMAR Ty b T T VRED IR AW S, B L VI VR (EY)
B3, Bz &z <5,

fEd R 1723F LUFT
0E 1723FLIFT, TAR—IVELEr—T L DEEICT
HBRE F—RIB, 77y bTINYRE, T2 /821 B BEES (FzO1. ISR, FH1)

INYIN(D = NIVIR)
BIEfE7—H EHRRF BWVS52[ 7]

NN DRI E 7—TEVE LTS 235, ZOMESRD A% 17394 IZHRL
7202294 —7 SEMAEEITRITIND, Bt 7—r 2Bl L O FHEKRE
ITEWTWS, ZOZEIE, NN ZOERE [RIZEHE 7—0 | WO REEAEZR D T2
DDV MIBIFLRF|EER L LTV ZEEZEKRL TV S,

TIWINVE e V2=V _V2 %, 18T4FIZ2 XY NOMBO R FLELTO — 24
NTVD, ZREITEELRAFR, 13EAEMECTIEMEIRD T2, B JEM 70325
ANEZBHGFOLNTH)(1899) TIHEAZED L5, (RITNL V4 —Y TIRLLAEE
LB RIS ol SHIZF ANV OFITL B (RZEER DOE)(1909) DHEEF D7
1. YO EBAOHEMBELEZ TNz, LBLTNY - v7 (1885~1935) R 7V b
Ve Uz— )V (1883~1945) X B CH UL &, MEHIBET L LTUT RO R E LR EIL
&, [FFE2E] (1911) O HIRIC X > TEZBRREL CORMLEFE D T2, MFED Y = —
RVZIZZDEI LR Z DT 6 LT DX, Nyn, E—Y7 Vb, R—+—VzY, TT7—
LAEW ST BLHVE B OBUER LS T2 o 72 B 2Ny N DYE IR D IREE T 572,
7/ e EREE M O 2B U T, MIHERIHERE 723 $0 2525 2L EBRL
TWAKRIX, 19204E, [HHEOMIZO AR DT 52120 F 12k o/FlliEE] (+=
HEE) R TIT0 5,

Y=Y NVI Y, NYNDANVGT Y HEETEEDOT:DITRLIZC DTz DIXZ DL
72olze a7—NVEIZHD(BWTEZEW, fIVE, BETH M) (BWV667) E(FET

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

25

8100030 8% 4

C




8106030'8% L

26

2Bk, B2 ) (BWV654) OFREIA319224F . Sz (R 7— 7 A EH)
DOFRIZ. 19284E5SA1IH»S10H11HIZ T TiT b TW0d,
GO z—r _NVZI, 1926400 7 uf vy ZEM 7 4 7 I—FlRIEIR L LT
WY VIAEA, FELADPL, T2 EHEICLIRA O KB E R TH 2 (E
ADT: D DEZM) (31, 192845 1K) DVERIZELD 2222 5T\ Tz 7Sy ND KL
LA KB E RO 7 DI §2 2 L1tk o T +2HF MDA —7 A
V=Y av ORREMEEELO TV L DEZLNL D, Y=Y XNV DF =T A —
YaviF Ny NDOE OB R ST ST LRBITL o TEBSL T EITED,
BHEBET T BULL LS, LODTER N LEEEL S5 25 ZEITRILTW S,

e R [FHR]17395F [EXiRehAR] 192856810~ 10A11H

miE [FEeR] AP  [EREMmEAR] 19208118108, 7T 12T 5—4REBANINYL - T N—F
Z-EHREEICEST

HBRE TI—h2 B0 A—KI4 (125 a-4L2) T ZyR2 Es 7T ZyR2 INZ 5 2y

k2. Z7Twh2, NS TFIYR2, RIL A RTRYM, NOSKR—2 4, F2—IN1 T4 I82A
KKREL DN, Ay aE—Ib NSA T2V, AT, N=T 1, FIL AL, %%

INYIN
v=714hbk ZRiI BW243 (7R 2 @A DOZ)

RETT) VLo TRBEHMENTNL =) 713, RELOEIES T HBLHEK
I)IRMEFIRILTz, $5EEBITH TSNV RMI<) T EHEL, <V 713
BOHIVMEREETS, (=4I NNV I DEEEHE1E, 46-5512588nT
WBZDYTIZEDHANDEITH 2, DM v/ HETIEAFHLIR, BEROITDIZHK
bITERD, NYNDRHRDONZ—IRBETIIFAVEERTHb B ZEDB S o7z,
L L) A=A, HETESS, BRSO3 KB ITIL, BIcE-TITVEET, L
HETLIMAR I RBIELETHb I,

NN =745 MY FIEIRG (£, BWV243a) Z/EHIL 72 D%, 947V 12D
<A AV IVITIRAE LT 1723 D 2L 3 oz, BERRLIZIZZ) A< RIZSEHL LW
H OFF AR (A-D) 23 InE T a7:®, 12H25H, ZVA<RAOMERD 7z D12
L7ctE 2Tz, EZH05E4E, ZOPEfEIE, £37H2HO =Y 7 oHiH |
IHIEES N, 12A25HO 7D Iz4fi o AR 25 B INS NIz LW POSE D E L 572,
TeLz, 4O AHIZHERE O R A ITEHIIE L NTE), 1V 7dRVHFID
HDIfFEDLNT NG, T4 7YV eIz B AT OFMIC OV TOWEHHEA, 3KHH
DALELTTH2HD (<) 7HHOHA ] T, (=742 M) B EEEZTHBS N
T2EVWIZEDHL I EL 5T,

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2018



PNYNE17334E, ZOME=RRIZYETL TV S, HIHIROESER VIR,
77y PMETRENGT:D, BEDI TV Ry DI EN—RERMTLZEEERL
12EEZLNDD, ZDTDIBERESE NIV Ry MIH I~ TL o270,
— MR DE M2 LR DL E S A CE s =RMICUGET s e F 2605,

ZDENYNZ, RVAT VEEOBEBIR G 2o T (I il niih) (BWv232) @
(EFV=) 7Y 7)) V7V BEHEFR—TVRET VAR HIZEE LTV, 2
A1H. 797221 (RE) BEREIL, P27 kv BFEIZ6 0 BOEMEE L o727 Ny
NIFBHEH OB w2 =20 EESRBRESN, ZO0b)HiTI BN L7 v
A3t EDRRERILTE7:DIZ, AN v DRVAT VT _HEHABEL T TV FEDH
SEMORESBHELEL T, (IVH vk (BWV232) o(F) =) &{(Ful)7)D
Vel LRIz, (=74 B )R EIRE (= R#H. BWV243) OWET . BELLZOMIZAT
bNT:DEDD, BRI (=FKHR) OFREI, IREHRGWLHLNT217334E7H2HD
[RV7OHEDOHNZIA TV AL TIT ORI EDEZLATNS,

ZATETIRIZEA L DBE, ZO=RFAOWETRIEZINEZEH D W, Ll
ZYVARAIZSS D LWADRAS NI AR O D 145 L b D 03B ), KHD
I =RHFAOYETRIZ IO DA ABEIMUTHEETLIEH D, 12BDEHA
HIZSASIDLWERE VW2 LD,

B, L LWE RO IR ->TC O LOBIZELZDH2OE T ETSSHE
DENEH, Fom (hy DIFEWICHAT) 13, Y79/ I B[RO EFRNETH LM%
BEURRZETIEHOITVT, ZOZVARAIRTIE, 20K IZEAMA (GERLV) 254
BETHb, V770D 27— VEEL IV ARADFRRE AT LI T 5,
SESH (REETHONDBAF L) (N 2MIB) DEDOIEAMB(EAT. BFE LT L) H4Eh
BIETEH, EHLHBERERT D ADEZITI) H— B E LTS, B LB 7 (&
THoBABDHERL) (AWB) DD EOFEAR C(WEFEEIAITIERKE. MICHh) 1X5
FARMBIEH, A =R LRI b->T, HOFHOEEIZLSHLL, ol (FlZ
=A2EBOBDICEDLE) ITHKEABMD (Ty Y1 DERD,D) 1, A= ADFEA%12/8
HFOFFIHELTRIAL TS, E10H (ZOLHEN, 1RFIIVE) Tld, 2RO A —
RIIZEoTREBSIND VIV AEB(< =700 M) DR HIENGIR O 85128 (R
EFEETICHRHN) DBETIE, [FDITH o7 X2 OETEE)., F1HMFHEOE
EHFHRIN, ERITHL TRk L,

EBER 17235F7A28LLFI
miE 17235F7A2H
HBRE TIV—R2, A—KRI2(F—FKI - 4E-L2) FTFL YRS, T4 /821, B BEEE (FxOi, 2AIN

21, AIAHA) | JEAE (VTSI TV, 7/—Ib, INR) . SR8

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

27

8100030 8% 4




8106030'8% L

28

INYINTZT714hb ZRiH BWV243 (VU R7 R @A MDX)

Ak &l x4 5R
ROMBORE—

I. Magnificat (Coro)

Magnificat anima mea Dominum.

1. Et exsultavit spiritus meus (Soprano 11)
Et exsultavit spiritus meus in Deo

salutari meo.

[Einlagesatz Al

Vom Himmel hoch (Coro)

Vom Himmel hoch, da komm ich her,
Ich bring euch gute neue Mir;

Der guten Mir bring ich so viel,
Davon ich singn und sagen will.

[Martin Luther, 1535]

I1l. Quia respexit humilitatem
(Soprano I)

Quia respexit humilitatem ancillae
suae;

ecce enim ex hoc beatam me dicent

IV. Omnes generationes (Coro)

Omnes generationes.

V. Quia fecit mihi magna (Basso)

Quia fecit mihi magna qui potens est,
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et sanctum nomen eius.

[Einlagesatz Bl

Freut euch und jubiliert (Coro)
Freut euch und jubiliert;

Zu Bethlehem gefunden wird

Das herzeliebe Jesulein,

Das soll euer Freud und Wonne sein.

[Liedtext unbekannter Herkunft]

VI. Et misericordia (Alto, Tenore)
Et misericordia a progenie in progenies

timentibus eum.

VII. Fecit potentiam (Coro)
Fecit potentiam in brachio suo,

dispersit superbos mente cordis sui.

[Einlagesatz C]

Gloria in excelsis Deo (Coro)
Gloria in excelsis Deo!

Et in terra pax hominibus,
bona voluntas!

[Luk. 2: 14]

VIlI. Deposuit potentes (Tenore)
Deposuit potentes de sede et exaltavit

humiles.

IX. Esurientes implevit bonis (Alto)
Esurientes implevit bonis et divites

dimisit inanes.
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[Einlagesatz D]

Virga Jesse floruit (Soprano |, Basso)
Virga Jesse floruit,

Emanuel noster apparuit;

Induit carnem hominis,

Fit puer delectabilis;

Alleluja.

[Thomas Popel, 1550]

X. Suscepit Israel (Coro)
Suscepit Israel puerum suum

recordatus misericordiae suae.

XI. Sicut locutus est (Coro)
Sicut locutus est ad Patres nostros,

Abraham et semini eius in saecula.

XII. Gloria Patri (Coro)

Gloria Patri, gloria Filio, gloria et
Spiritui Sancto!

Sicut erat in principio et nunc et
semper et in saecula saeculorum.
Amen.
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PROGRAM

NHK Hall
December

1(Sat) 6:00pm

2(Sun) 3:00pm

conductor | Alexander Vedernikov

pano | Andrei Korobeinikov

concertmaster ‘ Ryotaro Ito

Georgy Sviridov Aleksandr Scriabin _
“Snow Storm”, musical illustrations Piano Concerto f-sharp minor op.20 o
after Pushkin [287 [297] i
I Troika I Allegro =
I Waltz I Andante

I Spring and Autumn
IV Romance

V Pastorale

VI Military March

VI Wedding Ceremony
VII Echoes of Waltz

IX Winter Road

I Allegro moderato

— intermisson —

Aleksandr Glazunov
Symphony No.7 F major op.77
“Pastoral” [35']

I Allegro moderato

I Andante

I Scherzo: Allegro giocoso

IV Finale: Allegro maestoso

Artist Profiles

Alexander Vedernikov, conductor

PROGRAM A

Alexander Vedernikov was born in Moscow in 1964, and after
graduating from the Moscow Conservatory, he became an assistant
conductor to Vladimir Fedoseyev of the Moscow Radio Symphony
Orchestra (presently known as the Tchaikovsky Symphony Orchestra of Moscow
Radio) in 1988 and later became Second Conductor to the orchestra.
He assumed the position of Artistic Director and Chief Conductor of
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the Russian Philharmonia Symphony Orchestra from its founding in 1995 until 2004. From
2001 to 2009, as Music Director and Chief Conductor of the Bolshoi Theatre, he rigorously
introduced numerous works by mainly Russian composers in an effort to improve the quality of
its performances. In its Japan tour in June 2009, he conducted Tchaikovsky Eugene Onegin.
In 2009, he became Chief Conductor of the Odense Symphony Orchestra of Demark and
Honorary Conductor from June 2018, and he assumed the position of Chief Conductor of the
Royal Danish Opera from September 2018. He has frequently been invited to guest-conduct
by world-leading orchestras and opera houses. In Japan, he conducted Tokyo Nikikai’'s Macbeth
by Verdi, and also guest-conducted the Pacific Music Festival in Sapporo. This is his fifth
collaboration with the NHK Symphony Orchestra following his guest appearances in 2009,
2011,2014 and 2016.

Andrei Korobeinikov, piano

Andrei Korobeinikov is an artist full of intellectual curiosity and

interest in people. While continually learning languages including

Russian, English, Italian and Esperanto, he has also had a keen interest

in literature and law, the latter which he started to learn from his early

teens. As a pianist, he has a vast repertoire, ranging from Purcell to

contemporary works, but the core of his repertoire comprises German
and Russian music. He was born in Dolgoprudny in the suburbs of Moscow in 1986. He
started to learn piano at the age of five, and had his first public recital at the age of eight.
After graduating from the Moscow Conservatory, he further studied at the Royal College of
Music, London. He has won numerous prizes in competitions including the 1st prize of the
Scriabin International Piano Competition in 2004, and the 2nd prize of the Rachmaninoff
International Piano Competition in Los Angeles a year later. He has also been ardently
engaged in chamber music concerts, working with cellists Alexander Kniazev and Johannes
Moser, as well as violinists Vadim Repin and Dmitri Makhtin, and the Borodin Quartet. He
will return to work with the NHK Symphony Orchestra for the first time in over seven years to
present a much anticipated performance of his favorite Scriabin under the baton of his friend
and renowned conductor Alexander Vedernikov.

[Alexander Vedernikov by Daisuke Hirose, music critic, Andrei Korobeinikov by Takaakira
Aosawa, music critic]

Program Notes | Akira Ishii

Georgy Sviridov (1915-1998)

“Snow Storm”, musical illustrations after Pushkin

Born in 1915, Georgy Sviridov lived through the era of the Soviet Union. His birthplace
was a small town in Kursk, the southwestern region of Russia. He moved to Leningrad and
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took lessons with Mikhail Yudin at the Central Music College until 1936. Sviridov then
attended the Leningrad Conservatory to study with Dmitry Shostakovich. Sviridov graduated
from there in 1941.

In Leningrad Sviridov composed a number of instrumental pieces, but it was not until the
time he moved to Moscow in 1955 that he won a reputation as a composer from the Soviet
authorities. Sviridov then wrote several oratorios and other compositions that were strongly
associated with the Soviet government, resulting in a Lenin Prize in 1960. He was a People’s
Artist of the RSFSR in 1963 and of the USSR in 1970 and a Hero of Soviet Labor in 1975. He
eventually acquired the position of First Secretary of the RSFSR Union of Composers. How
deeply the composer was involved with politics is unclear. An obituary of Sviridov published
on January 15, 1998 by The Independent, a British newspaper, sums up Sviridov’s activities as
follows: ... it is easy for us, comfortable in the relative freedoms of democracy, to forget that it
was sometimes necessary to sup with the devil to be able to sup at all.”

Aleksandr Pushkin’s Snow Storm was completed in 1830. It is the second of the five short
stories that form T%he Tales of the Late Ivan Petrovich Belkin. The story is about a seventeen-
year-old woman with aristocratic background falling in love with a young military officer. Her

parents disapprove of their relationship, and the young woman leaves her family to marry the
young officer on a winter’s night during a heavy snow storm. An eighty-minute film version

of Pushkin’s tale was released in 1965 with music by Sviridov. The composer then created the
concert version of the music in 1974, gathering nine relatively short pieces to form a suite. The
whole suite is filled with melodies full of Russian character. Perhaps this is most apparent in the
second piece, Waltz. The main theme here sounds undoubtedly Russian.

81006030 'C% |

Aleksandr Scriabin (1872-1915)

Piano Concerto f-sharp minor op.20

Aleksandr Scriabin was born in Moscow in 1872. Scriabin studied piano and composition
at the Moscow Conservatory. While studying there, he was already highly regarded as a
pianist; at the same time, his compositional skills reached at a high level, writing several piano
pieces. His early works include Piano Sonata No. 1 in F minor. In 1892 he graduated from the
Conservatory with honors in piano performance. Scriabin then became active as a pianist and
traveled numerous places in Europe. In 1898 he obtained a teaching position at the Moscow
Conservatory. In these early years of Scriabin’s professional life, he was also busy composing
music; his only piano concerto — Piano Concerto in F-sharp minor, Op. 20 — indeed belongs
to this time period.

Scriabin was first influenced by Frédéric Chopin, writing piano pieces using a tonal
language. Later in his career, however, Scriabin developed strong interest in atonal music and
began exploring a new musical system. He was, for instance, attracted to synesthesia, which led
him to unite colors with harmonic tones in his atonal scale. In the end, Scriabin became one
of the most innovative but controversial of the early modern composers. His piano concerto,
however, contains no element of “strangeness” associated with Scriabin’s radical modern ideas.

Piano Concerto in F-sharp minor, Op. 20 was completed in 1897. The first performance
of the work took place on October 23, 1897. The composition comprises three movements:
Allegro, Andante, and Allegro moderato. In the first movement, the piano solo enters after
a short introduction played by the orchestra. The movement is full of melancholic melodies.
The second movement is written in the form of theme and variations. The tempo between the
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variations fluctuates widely to make the music more varied. The finale uses thematic materials
from the opening movement. The key changes from F-sharp minor to F-sharp major near the
end, creating brilliant sonority that leads to the magnificent conclusion of the whole piece.

Aleksandr Glazunov (1865-1936)

Symphony No.7 F major op.77 “Pastoral”

Aleksandr Glazunov, one of the most influential figures of the Russian composers of the
Romantic Era, was born in 1865. He was a child prodigy on piano but also exhibited his talent
for composing at an early age. Glazunov was introduced to Nikolai Rimsky-Korsakov when
he was only fifteen years old. Rimsky-Korsakov, the leading composer of the time, looked at
a score of an orchestral piece by the young composer and was astonished by the quality of
Glazunov’s talent. In 1899 Glazunov became a professor at the St. Petersburg Conservatory
and assumed the position of the directorship there in 1905. Besides composing Glazunov was
also active as a conductor. Later in his life, Glazunov kept a distance from his native land and
lived in France, where he died in 1936.

The list of Glazunov’s works is not by any means short. He composed three ballets, eight
symphonies not counting an unfinished one, and numerous orchestra pieces such as overtures
and waltzes. The composer also wrote a high number of chamber music pieces including those
for piano solo.

Glazunov’s Symphony No. 7 in F major, Op. 77 “Pastoral” was composed between
1901 and 1902. The first performance took place on January 3, 1903, conducted by the
composer himself. The work was dedicated to Mitrofan Belyayev, a wealthy business person
who supported many Russian composers including Glazunov and Rimsky-Korsakov. The
symphony is scored for three flutes (the third doubling piccolo), two oboes, two clarinets, two
bassoons, four French horns, two trumpets, three trombones, tuba, timpani, triangle, cymbal,
bass drum, harp, and five-part strings.

The first movement, Allegro moderato, opens with a series of solo passages played by
woodwind instruments. The motives here seem to mimic bird calls. At the middle of the
movement a succession of short phrases consisting of fast moving notes appears, accumulating
tension as if a storm is about to come. The slow second movement (Andante) in D minor begins
with a chorus of brass instruments. Here two trombones and a tuba are added to the brass
section of the previous movement to enhance the sense of solemnity. The initial phrase in the
opening measures remains mostly audible throughout the movement. The third movement is
a scherzo marked Allegro giocoso. Unlike typical scherzos of the early nineteenth century, it is
written in duple meter. In this movement a triangle is introduced. This percussion instrument
sometimes accompanies a group of woodwind instruments playing tender melodies. The finale,
Allegro maestoso, begins with a folk-like melody in unison. This theme is developed throughout
the movement with brass instruments often restating the theme profoundly. In the middle
section, the key changes to A major, which invites gentler sonority in the peaceful part of the
finale. Towards the end, the tempo picks up to prepare for the grand ending. After a series of
concluding chords, the folk-like tune at the beginning of the finale comes back to end the piece.

AKkira Ishii

Professor at Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM

o ERENPY Suntory Hall

December
12(Wed) 7:00pm
13(Thu) 7:00pm

conductor | Vladimir Fedoseyev

children’s chorus

NHK Tokyo Children Chorus*

(Isamu Maya, chorus master)

concertmaster | Fuminori Maro Shinozaki

Peter llich Tchaikovsky
“The Nutcracker”, ballet op.71 [90']

Overture

Actl

Tableau T

I The Christmas Tree

I March

I Little Galop and Entrance of New Guests
IV Danse Scene (Drosselmeyer’s Gifts)

V Scene and Dance Gross-Vater

VI Scene (Clara and the Nutcracker)

VI Scene (The Nutcracker and the Mouse-King)

Tableau IT
VI Scene (In the Pine Forest)
X Waltz of the Snow-Flakes*

— intermisson —

PROGRAM B

Act 1l

Tableau III
X Scene (In the Magic Castle on the Sugar Mountain)
Xl Scene (Clara and the Prince)
XI Divertissement
a. Chocolate (Spanish Dance)
b. Coffee (Arabian Dance)
c. Tea (Chinese Dance)
d. Trepak (Russian Dance)
e. Dance of the Reed-Pipes
f. Mother Gigogne and the Clowns
Xl Waltz of the Flowers
XV Pas de deux (Intrada—Variation 1 Tarantelle—
Variation 2 Dance of the Sugar-Plum Fairy—
Coda)
XV Waltz Finale and Apotheosis

NHK SYMPHONY ORCHESTRA, TOKYO
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Artist Profiles
Vladimir Fedoseyev, conductor

Vladimir Fedoseyev was born in Leningrad (present day St. Petersburg)

in 1932, and studied at the Gnessin State Musical College, as well as
the Moscow Conservatory, where he studied under Leo Ginzburg. In
1974, he became Atrtistic Director and Chief Conductor of the Moscow
Radio Symphony Orchestra (now the Tchaikovsky Symphony Orchestra),
succeeding Gennady Rozhdestvensky. Since then, he has been
leading the orchestra for more than 40 years. He was also Chief Conductor of the Wiener
Symphoniker from 1997 to 2004. Until today, he has made guest appearances with many
orchestras and opera houses including the Berliner Philharmoniker, the Gewandhausorchester
Leipzig, the Symphonieorchester des Bayerischen Rundfunks, the Cleveland Orchestra, the
Bolshoi Theatre, the Mariinsky Theatre, the Wiener Staatsoper, La Scala, Milan, the Teatro dell’
Opera di Roma and the Oper Ziirich.

His first appearance with the NHK Symphony Orchestra was in the May subscription
concert in 2013, when he conducted Shostakovich Symphony No.1 and others. After that,
he guest conducted the orchestra in April and November 2015, and February and May 2017,
presenting programs of Russian music. He led the orchestra in its Kyushu and Okinawa tour
in July 2018.

NHK Tokyo Children Chorus, children’s chorus

NHK Tokyo Children Chorus (formerly known as Tokyo Broadcasting Children’s Chorus Group),
was formed in March 1952 for the purpose of consolidating educational programs as well
as programs for children on NHK for the healthy growth of the mind and spirit of children. In
addition to appearing on NHK TV and radio, it has frequently worked with major Japanese
orchestras and engaged in international exchanges with chorus groups from other countries.
It has also commissioned choir works to Japanese composers, and introduces many of them
in Japan and overseas. The chorus has won numerous awards both at home and abroad,
including 1st prize in the children’s category of the Centennial of Zoltan Kodaly’s Birth
Competition and the grand prix in the same competition.

In 2009, the chorus took part in a concert along with the NHK Symphony Orchestra to
celebrate the 50th anniversary of the marriage of the Emperor and Empress and the 20th
anniversary of the Emperor’s enthronement. It often performs operatic works staged at the
New National Theater in Tokyo. The chorus marked the 60th anniversary of its establishment
in 2012, Since 2010, it has often worked with the NHK Symphony Orchestra, and in
October 2018, it sang Orff’s Carmina Burana with the orchestra under the baton of Paavo
Jarvi at the NHK Music Festival.

[Vladimir Fedoseyev by Haruo Yamada, music critic, NHK Tokyo Children Chorus by Junko
Shibatsuji, music critic]
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Program Note | Akira Ishii

Peter llich Tchaikovsky (1840-1893)

“The Nutcracker”, ballet op.71

Each year in December most professional orchestras in Japan occupy themselves with an
extremely hectic schedule performing Beethoven’s Ninth Symphony. People love to listen to

the monumental symphony with chorus and vocal soloists at concerts. This is rather an unusual
phenomenon, not to be observed anywhere else in the world. Perhaps people in other parts of
the globe do not appreciate Beethoven’s Ninth as much during the winter holiday season, but
they tend to have their own musical tradition that is strongly associated with Christmas. In the
United States of America, for instance, many institutions, professionals and amateurs alike,
offer performances of Handel’s Messiah. This seems to be a peculiar practice, since the work
was originally intended for Easter, not for Christmas. In Germany, the opera Hansel and Gretel
by Engelbert Humperdinck is frequently put on the stage in December. However, the most
popular theatrical work during the Christmas season is by far The Nutcracker by Tchaikovsky.
The ballet is performed countless times in numerous places in Europe, the United States, and
Asia. Needless to say, Japan is included here.

The Nutcracker, Op. 71 is a ballet in two acts, based on Alexandre Dumas’ The Story
of a Nutcracker, which itself is an adoption of E. T. A. Hoffmann’s story The Nutcracker and

the Mouse King, written in 1816. The work premiered in St. Petersburg on December 18,
1892.The first performance of it was not a successful event, partly because it was not well
choreographed. Moreover, the plot was criticized, for it was not faithful enough to E.T. A.
Hoffmann’s original. The ballet, however, eventually gained popularity and is regarded today
as one of the three best ballets T'chaikovsky composed (the other two are Swan Lake of 1876 and
Sleeping Beauty of 1889).

The story of The Nutcracker takes place on Christmas Eve. A girl named Clara is at a
Christmas party hosted by her family. Clara’s godfather Drosselmeyer gives her a Christmas

810503Ael® ¢l

present, a doll-shaped nutcracker made of wood. After everyone goes to sleep, Clara comes
downstairs to check on her new toy. The clock strikes midnight and suddenly all the toys come
to life. Clara ends up in the middle of a battle between toy soldiers led by her Nutcracker

and fierce mice. She helps the Nutcracker, and the mice are defeated. Suddenly, the spell is
broken, and the Nutcracker is transformed into a young man. He is Hans-Peter, a nephew

of Drosselmeyer’s. Three of them then go to the Kingdom of Sweets. When Clara wakes on
Christmas morning, she wonders if everything was a dream.

The ballet opens with a brief overture, which sounds rather simple and innocent,
anticipating the story centered around a little child. The first several pieces after the overture
depict a gorgeous party. The scene ends with slow and tranquil music illustrating the guests’
departure as well as Clara’s going to bed. This is followed by boisterously sounding music for
the battle scene. In the second act a series of relatively short dances appears. Most here are
popular; they include Zea (Chinese Dance) and Trepak (Russian Dance). The ballet concludes with a
set of glorious pieces for the two principal dancers, followed by a grand finale.

Akira Ishii | For a profile of Akira Ishii, see p.58
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NHK Hall
December

7 (Fri) 7:00pm

8(Sat) 3:00pm

conductor | Thomas Hengelbrock

asors | Balthasar Neumann Choir (Detlef Bratschke, choir directorj

sooists | Members of the Balthasar Neumann Choir

Agnes Kovacs" (soprano I), Barbara Kozelj® (soprano II),

Filippo Mineccia®(alto), Mirko Ludwig®*(tenor),

Jan Petryka“(tenor), Reinhard Mayr® (bass),

Thilo Dahlmann” (bass)

concertmaster | Fuminori Maro Shinozaki

Johann Sebastian Bach
Suite No.4 D major BWV1069 [ 20]

I Overture
Il Bourrée I-II
I Gavotte
IV Menuet I-TI
V' Réjouissance

Johann Sebastian Bach /
Arnold Schoénberg

Prelude and Fugue E-flat major
BWV552 “St. Anne”[16']

— intermisson —
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Johann Sebastian Bach
Magnificat D major BWV243
(with 4 Christmas Interpolations) [ 35']

I Magnificat

I Et exsultavit spiritus meus™®
[Interpolation A] Vom Himmel hoch

I Quia respexit humilitatem"™

IV Omnes generationes

V Quia fecit mihi magna®
[Interpolation B] Freut euch und jubiliert
VI Et misericordia®®

VI Fecit potentiam

[Interpolation C] Gloria in excelsis Deo
VIl Deposuit potentes®

X Esurientes implevit bonis®
[Interpolation D] Virga Jesse floruit™*
X Suscepit Israel

Al Sicut locutus est

Xl Gloria Patri
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Artist Profiles
Thomas Hengelbrock, conductor

Thomas Hengelbrock was born in Wilhelmshaven, Germany

in 1958. He began his career as a professional violinist, working

jdez [eryoIN @

as an assistant to composers including Lutostawski, Kagel and

Dorati. In 1985, he co-founded the Freiburger Barockorchester.

He also founded the Balthasar Neumann Choir in 1991 and the

Balthasar Neumann Ensemble in 1995. From 1995 to 1998, he
served as Artistic Director of the Deutsche Kammerphilharmonie Bremen. He was Music
Director of the Volksoper Wien from 2000 to 2003, and Principal Conductor of the NDR
Elbphilharmonie Orchester (formerly the NDR Sinfonieorchester Hamburg) from 2011 to the
summer of 2018. He is currently chef associé of the Orchestre de Paris. In addition to
conducting concerts, he is active in the operatic field, and is devoted to introducing lesser
known works to the public.

His technique of creating music vividly by incorporating various ideas when conducting
modern orchestras, rather than adhering to historically informed performances (HIP) in
principle, has been evaluated highly. This is his first collaboration with the NHK Symphony
Orchestra.

Balthasar Neumann Choir, chorus

The Balthasar Neumann Choir was founded in 1991 by conductor Thomas
Hengelbrock, who gathered the best possible vocalists from Germany and other European
countries. The name is derived from Johann Balthasar Neumann, a German baroque era
architect known for his integrated designs of not only buildings but also sculptures and
gardens. Together with the Balthasar Neumann Ensemble of period instruments, founded
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in 1995 by Thomas Hengelbrock, the choir sings by applying the historically informed
performance approach and incorporating its musicological studies under his leadership.
Their vocal repertoire ranges from Monteverdi to Bach.

The choir has expanded its repertoire further to include works from the Romantic
period and contemporary works, and enjoys a reputation as Europe’s leading choir. In
addition to Helgenbrock, the choir has been regularly conducted by Pablo Heras-Casado
and Ivor Bolton in recent years, and has widened its activities including its appearances in
European music festivals. In 2014, it appeared in the Lucerne Festival at Easter, performing
Beethoven Missa solemnis under Andras Schiff. This is the choir’s long-awaited debut in
Japan, and it will be working with the NHK Symphony Orchestra for the first time.

[Thomas Hengelbrock by Nobuyasu Matsuoka, music critic, Balthasar Neumann Choir by
Junko Shibatsuji, music critic]
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Program Notes | Akira Ishii

Johann Sebastian Bach (1685-1750)

Suite No.4 D major BWV1069

Johann Sebastian Bach composed at least four Suites for Orchestra. The term suite should

be familiar to today’s concertgoers of symphony orchestras. It frequently appears in programs
of such musical establishments and usually indicates those orchestral compositions that have
a number of loosely connected movements. Perhaps one of the best known such pieces is 7he
Planets composed by Gustav Holst.

The baroque suite, however, is quite different from its modern counterpart. Suite in the
seventeenth and eighteenth centuries meant a type of composition consisting mostly of dance
movements, all written in the same key. It was developed first in France during the reign of
Louis XTIV, who loved ballet.

In the first half of the eighteenth century in Germany, suites for orchestra became
extremely popular. German composers placed emphasis on the opening movement of such
compositions. They always began the piece with a French overture, which comprises a majestic
introduction with sharp rhythms followed by a fugal section. As a result, orchestral suites were
not usually called “suites” but “overtures.” Bach’s orchestral suites are no exception. Nearly all
of the eighteenth-century sources for them indeed show “overture” as their title.

Not just making the opening movement substantially large, Bach also incorporated into
his overtures Italian elements of solo concertos and concerto grossos by writing many solo
passages for numerous combinations of instruments. In the case of Suite No. 4, a group
of wind instruments — three oboes and a bassoon — and strings play a concertino role.
Incidentally, solo voices were added to the concerto-like parts of the overture when Bach
adopted the movement to compose Cantata Unser Mund set voll Lachens, BWV 110.

Johann Sebastian Bach (1685-1750) / Arnold Schénberg (1874-1951)

Prelude and Fugue E-flat major BWV552 “St. Anne”

Since the late eighteenth century serious musicians have always been attracted to Bach’s
music. The public concert of St. Matthew Passion, BWV 244 conducted by Felix Mendelssohn
in 1829 is one of the well-known examples of composers’ having a keen interest in Bach’s
music. Some just studied it, but others reworked it to fit the musical taste of the time. For St.

Matthew Passion Mendelssohn, for instance, replaced old-fashioned musical instruments with
more modern ones.

In the early twentieth century, there was a revival of baroque music. Needless to say,
Bach’s music played a central role, but works by other baroque composers also attracted a
great deal of attention. Major opera houses in Germany, for instance, put Handel’s operas on
the stage. Under these circumstances numerous musicians created orchestra versions of Bach’s
compositions, especially his organ pieces. They include Passacaglia and Fugue in C minor,
BWYV 582; Prelude and Fugue in D major, BWV 532 (both arranged by Ottorino Respighi); and
Fantasia and Fugue in C minor, BWYV 537 (arranged by Edward Elgar). Perhaps the best known
of such re-worked compositions is Toccata and Fugue in D minor, BWV 565 (though highly
unlikely that it is a composition by Bach) orchestrated in the 1920’s by Leopold Stokowski.

Arnold Schonberg, one of the legendary composers who exploited atonal music, also had
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strong interests in Bach’s music. He even used a theme consisting of Bach’s name (B-flat, A, C,
and B-natural) in one of his non-tonal compositions (Variations for Orchestra, Op. 31). Like others,
Schonberg too re-worked Bach’s organ pieces; Prelude and Fugue in E-flat major, BWV 552
“St. Anne” is one of them. The organ piece is a part of Dritter Theil der Clavier-Ubung (Clavier-
Ubung IIT), published in 1739. The prelude appears at the beginning of the publication, while
the fugue, at the end of the book; however, these two sections are today usually performed
together.

Johann Sebastian Bach (1685-1750)

Magnificat D major BWV 243 (with 4 Christmas Interpolations)

Bach came to the Lutheran free city Leipzig in 1723 to assume the position of
Thomaskantor (Cantor of St. Thomas Church). Bach’s duties, as Director of Music, included

overseeing the musical activities, not just at St. Thomas Church but also at St. Nicolai Church,
Neue Kirche, and St. Peter’s Church. Prior to this Bach was Kapellmeister or Konzertmeister (Music
Director) at secular courts in Weimar and Kéthen between 1708 and 1723, writing mostly
keyboard and orchestral music. Unable to reuse his old compositions as is, Bach had to work
hard to meet the demands of newly acquired position. The composer was required to write

a cantata for every Sunday in the sacred calendar as well as other types of choral music for
important religious celebration.

The text of Magnificat comes from the New Testament (Luke 1:46-55) and had been a part
of the liturgy in daily Vesper services in the Catholic Church. In Leipzig in Bach’s days, the
Magnificat was not normally sung but recited using Luther’s translation in German. Only on
significant holidays — not just on Christmas — Maginificat with original Latin text was sung.

Thus, Bach’s Magnificat was composed for those holidays on which the fully-orchestrated
version of it was required. Today, the re-worked version of Bach’s Magnificat in D major,
instead of the E-flat major original, is most frequently performed.

The E-flat version includes four Christmas interpolated texts, which seem to have been
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added later with red ink in Bach’s hand to his autograph. Because of the existence of the
Christmas interpolations the work was once thought to have been composed for the Christmas
of 1723. A recent study, however, suggests that it was written for the Feast of the Visitation. The
D major version was indeed created for the same celebration day in 1733 (at that time the four
interpolations were naturally dropped). For the reworking of Magnificat Bach transposed the whole
piece a half step lower to D major and replaced the recorders with flutes, but the newer version
received no heavy alterations. It is not entirely clear why Bach changed the key of the piece.
Perhaps the decision was related to the quality (performance level) of musicians available to him.
For string and woodwind players the key of D major is simply much easier to execute than that
of E-flat major. In addition, the half step difference could make it easier for high voices like
sopranos and tenors to sing. Today, the hybrid version of Maginificat — sung and played in D
major with four Christmas interpolations — is gaining popularity.

Akira Ishii | For a profile of Akira Ishii, see p.58
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Bach

Magnificat D major BWV243

(with 4 Christmas Interpolations)

Text and Translation

Translation: Pamela Dellal

I. Magnificat (Coro)

Magnificat anima mea Dominum.

I1. Et exsultavit spiritus meus (Soprano II)
Et exsultavit spiritus meus in Deo

salutari meo.

[Einlagesatz Al

Vom Himmel hoch (Coro)

Vom Himmel hoch, da komm ich her,
Ich bring euch gute neue Mir;

Der guten Miér bring ich so viel,
Davon ich singn und sagen will.

[Martin Luther, 1535]

I1l. Quia respexit humilitatem
(Soprano 1)
Quia respexit humilitatem ancillae suae;

ecce enim ex hoc beatam me dicent

IV. Omnes generationes (Coro)

Omnes generationes.

V. Quia fecit mihi magna (Basso)

Quia fecit mihi magna qui potens est,

NHK SYMPHONY ORCHESTRA, TOKYO

I. Magnificat (Chorus)
My soul magnifies the Lord.

1. Et exsultavit spiritus meus (Soprano 11)

And my spirit rejoices in God my Savior.

[Interpolation Al

Vom Himmel hoch (Chorus)
From heaven on high I come here,
I bring good news to you;

I bring so much good news

Of which I will sing and speak.
[Martin Luther, 1535]

I1l. Quia respexit humilitatem
(Soprano 1)

For He has regarded the lowliness of His
handmaiden.

Behold, from henceforth, I will be called
blessed

IV. Omnes generationes (Chorus)

By all generations.

V. Quia fecit mihi magna (Bass)
For the Mighty One has done great
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et sanctum nomen eius.

[Einlagesatz B]

Freut euch und jubiliert (Coro)
Freut euch und jubiliert;

Zu Bethlehem gefunden wird

Das herzeliebe Jesulein,

Das soll euer Freud und Wonne sein.

[Liedtext unbekannter Herkunft]

VI. Et misericordia (Alto, Tenore)
Et misericordia a progenie in progenies

timentibus eum.

VII. Fecit potentiam (Coro)
Fecit potentiam in brachio suo,

dispersit superbos mente cordis sui.

[Einlagesatz C]

Gloria in excelsis Deo (Coro)
Gloria in excelsis Deo!

Etin terra pax hominibus,
bona voluntas!

[Luk. 2: 14]

VIll. Deposuit potentes (Tenore)
Deposuit potentes de sede et exaltavit

humiles.
IX. Esurientes implevit bonis (Alto)

Esurientes implevit bonis et divites

dimisit inanes.

PROGRAM C

things for me, and holy is His name.

[Interpolation B]

Freut euch und jubiliert (Chorus)
Rejoice and celebrate;

At Bethlehem will be found

The heart’s darling little Jesus,
Who shall be your joy and delight.

[unknown origin]

VI. Et misericordia (Alto, Tenor)
His mercy is for those who fear Him

from generation to generation.

VII. Fecit potentiam (Chorus)

He has shown strength with His arm,

He has scattered the proud in the
thoughts of their hearts.

[Interpolation C]
Gloria in excelsis Deo (Chorus)

Glory to God in the highest!
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And on earth peace and good will to
humankind!

[Lk.2: 14]

VIIl. Deposuit potentes (Tenor)
He has brought down the powerful from

their thrones and lifted up the lowly.
IX. Esurientes implevit bonis (Alto)

He has filled the hungry with good

things, and sent the rich away empty.
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[Einlagesatz D]

Virga Jesse floruit (Soprano |, Basso)
Virga Jesse floruit,

Emanuel noster apparuit;

Induit carnem hominis,

Fit puer delectabilis;

Alleluja.

[Thomas Popel, 1550]

X. Suscepit Israel (Coro)
Suscepit Israel puerum suum

recordatus misericordiae suae.

XI. Sicut locutus est (Coro)
Sicut locutus est ad Patres nostros,

Abraham et semini eius in saecula.

XIl. Gloria Patri (Coro)

Gloria Patri, gloria Filio, gloria et
Spiritui Sancto!

Sicut erat in principio et nunc et
semper et in saecula sacculorum.
Amen.

[Doxologia]

[Interpolation D]

Virga Jesse floruit (Soprano |, Bass)
The branch of Jesse flowers,

Our Emmanuel appears;

He takes on the flesh of humanity,
Becoming a charming boy;

Alleluia.

[Tomas Popel, 1550]

X. Suscepit Israel (Chorus)
He has helped His servant Israel in

remembrance of His mercy.

XI. Sicut locutus est (Chorus)

According to the promise He made to
our ancestors,

to Abraham and to His descendants

forever.

XIl. Gloria Patri (Chorus)

Glory to the Father and to the Son and
to the Holy Spirit,

as it was in the beginning, is now, and for
ever and ever, Amen.

[Doxology]

Source: I to XI: from Gospel of Luke 1: 46-55
XII and interpolation A to D: under each one

©Pamela Dellal, courtesy Emmanuel Music, Inc.

Balthasar Neumann Choir

Margaret Hunter
Karin Gyllenhammar

Choir director Alto

Tenor Bass

Detlef Bratschke Thilo Dahimann
Stefan Geyer
Friedemann Klos
Reinhard Mayr
Michael Pannes
Ulfried Staber
Andreas Werner

Agnes Kovacs Nils Giebelhausen
Manja Stephan
Chiyuki Okamura
Katia Plaschka
Sibylle Schaible
Christine StiBmuth

Dorothee Wohlgemuth

Barbara Kozelj

Beat Duddeck-Radons
Petra Ehrismann
Filippo Mineccia

Anne Greiling
Matthias Lucht

Bernd Lambauer
Mirko Ludwig

Jan Petryka
Christian Rathgeber
Victor Schiering

Soprano

Anja Bittner
Annemei Blessing-Leyhausen
Heike Heilmann
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