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You are free to take stage photos
during the curtain calls at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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Set your device to

“flash off mode.”
Make sure that your smartphone is on
“flash off mode” before taking photos.
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Please kindly keep in mind the following:
RERIEFEE, REEROARBIS
B OT7 I —LFRBTERIES TEELEE
Be sure to set your phone to silent mode and turn off Please refrain from entering or leaving your seat

2N your watch alarm etc. during the performance. during the performance.
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Please refrain from making any noise, such as engaging
in private conversations or turning booklet pages.
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Do not disturb others by overly swaying your body. Video or audio recordings, and still photography at the
v v vingy v auditorium are strictly prohibited during the performance.
(Except at the time of the curtain calls at the end of the concert.)

Your proper hand disinfection
and cough etiquette are highly appreciated.
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Please refrain from visiting the concert hall Please make sure
if you have a fever or feel unwell. that your hearing aids are properly fitted.
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:} Please wait until the performance has completed When shouting "Bravo,"

before clapping hands or shouting “Bravo.” please be considerate of people around you.
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XIT v
HOBFEOIDON /sl FaaNER

Messiaen: Trois petites liturgies de la Présence Divine

sROBEMA % | Translation: Shigeru Fujita

G202 A\ON 6 8

I I
Antienne de la Conversation M &8 o7 57474
intérieure [Dieu présent en nous...] (%5 OMCBIET B+ ]
Lt ¥
Mon Jésus, mon silence, Frsf4z =z, ﬁt?ﬁﬁ:ﬁi
Restez en moi. L EOH~,
Mon Jésus, mon royaume de silence, stz 2, HWHsTLER DM X,
Parlez en moi. TP TREF~.
Mon Jésus, nuit d’arc-en-ciel et de T4z, WETRBDEK L.
silence,
Priez en moi. AP TH Y FR -~
Soleil de sang, d’oiseaux, MOKEG. BrzbORB&.
Mon arc-en-ciel d’amour, T FDUL,
Désert d’amour, FEDFE L.
Chantez, lancez I’auréole d’amour, BOFR~, Tebih~ Botinze.
Mon Amour. ErEL,
Mon Dieu. vt

(LUT2E#)ELT. IDIELBHICRES)

Ce oui qui chante comme un écho de MONE/Y IS ENES ANV 0L | BN
lumiére, .

Mélodie rouge et mauve en louange du RSB EER DT <,
Pére,

D’un baiser votre main dépasse le (LY UEDIZT, HIFIIR OB
tableau,

Paysage divin, renverse-toi dans I’eau. fORE, AICTEBILI E~,

i
Louange de la Gloire a mes ailes de terre, FepsHBD T B R DF
Mon Dimanche, ma Paix, mon Toujours HosEH, HosPAL HosDF A,
de lumiére,

|16
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Que le ciel parle en moi, rire, ange
nouveau,

Ne me réveillez pas: c’est le temps de
I’oiseau!

R, Bz TRl RO~ B L,

FpsiRYpFIT LU0, B ORL U]

1I

II

Séquence du Verbe, Cantique
Divin [Dieu présent en lui-méme... ]

[Refrain]

Il est parti le Bien-Aimé,
C’est pour nous!

Il est monté le Bien-Aimé,
C’est pour nous!

Il a prié le Bien-Aimé,
C’est pour nous!

[Couplet 1]

Il a parlé, il a chanté,

Le Verbe était en Dieu!

Il a parlé, il a chanté,

Et le Verbe était Dieu!

Louange du Pére,

Substance du Pére,

Empreinte et rejaillissement toujours,
Dans I’Amour, Verbe d’Amour!

[Refrain]

[Couplet 2]

Par lui le Pére dit: ¢’est moi,

Parole de mon sein!

Par lui le Peére dit: ¢’est moi,

Le Verbe est dans mon sein!

Le Verbe est la louange,

Modéle en bleu pour anges,
Trompette bleue qui prolonge le jour,
Par Amour,

Chant de I’Amour!

PROGRAM A
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o372 !
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Febp3720%D !

[7—7L1]

IERECDENE St (AN
S AEY &
IEREGDENE St (AN
SEMLHE!

A 2R~

A LA LT,

HEZY, FiiztidLsbo,
FDIbIZ, BOFL!

(Lv752]

[7—7L2]

BT 2L, BIAILE MRS, 213w ADE,
FrHEOME X!

WFemL, WAIE S, 21T LHE.
F3brEIzhHy!

AL

fﬁﬂﬁ@k&m H DB,

i @WJJK BPEIZTHD,

FIIN T,

FOHL!
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[Refrain]

[Couplet 3]

Il était riche et bienheureux,

Il a donné son ciel!

Il était riche et bienheureux,

Pour compléter son ciel!

Le Fils, c’est la Présence,

L’Esprit, c’est la Présence!

Les adoptés dans la grice toujours,
Pour ’Amour,

Enfants d’Amour!

[Refrain]
[Couplet 1]
[Refrain]

[Couplet 4]

Il est vivant, il est présent,
Et Lui se dit en Lui!

Il est vivant, il est présent,
Et Lui se voit en Lui!

wz52]

[7—7L3]

BT ORI TROLY

T, 20K B G ~TY!

BT EOsHITEOLY
ZORRRRGL LB

TR,

W IBLY

LA RE DY THRT LSRN B H G,
FDIIDIZ,

ZOT 6L

[v752]
[7—=7L1]
[v752]

[7—714]

BTk ST, BT
BEGHEEF Iz WTEEIHR
TSRO, BT
HEGHF Iz THE A S

Présent au sang de I’ame, oMz ¥

Etoile aspirant I’ame, WEa 2

Présent partout, miroir ailé des jours, ALz b 3 He W3 /D o858
Par Amour, FIZIH T

Le Dieu d’Amour! ZFoML!

[Refrain] vz352]

111 111

Psalmodie de I’'Ubiquité par

amour [Dieu présent en toutes choses....]

Tout entier en tous lieux,
Tout entier en chaque lieu,
Donnant I’étre a chaque lieu,
A tout ce qui occupe un lieu,

Le successif vous est simultané,

NHK SYMPHONY ORCHESTRA, TOKYO
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Dans ces espaces et ces temps que vous
avez créés,
Satellites de votre Douceur.

Posez-vous comme un sceau sur mon
cocur.

Temps de ’homme et de la planéte,
Temps de la montagne et de I'insecte,
Bouquet de rire pour le merle et ’alouette,
Eventail de lune au fuchsia,

A la balsamine, au bégonia;

De la profondeur une ride surgit,

La montagne saute comme une brebis
Et devient un grand océan.

Présent, vous étes présent.

Imprimez votre nom dans mon sang.

Dans le mouvement d’Arcturus, présent,

Dans 'arc-en-ciel d’une aile apres Iautre,

(Echarpe aveugle autour de Saturne),

Dans la race cachée de mes cellules,
présent,

Dans le sang qui répare ses rives,

Dans vos Saints par la grice, présent
(Interprétations de votre Verbe,

Pierres précieuses au mur de la Fraicheur.)

Posez-vous comme un sceau sur mon
coeur.

Un cceur pur est votre repos,

Lis en arc-en-ciel du troupeau,

Vous vous cachez sous votre Hostie,

Frére silencieux dans la Fleur-
Eucharistie,

Pour que je demeure en vous comme

une aile dans le soleil,
Vers la résurrection du dernier jour.
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11 est plus fort que la mort, votre Amour.

Mettez votre caresse tout autour.

Violet-jaune, vision,

Voile-blanc, subtilité,

Orangé-bleu, force et joie,

Fléche-azur, agilité,

Donnez-moi le rouge et le vert de votre
amour,

Feuille-flamme-or, clarté.

Plus de langage, plus de mots,

Plus de prophétes ni de science

(C’est I’Amen de 'espérance,

Silence mélodieux de I’Eternité.)

Mais la robe lavée dans le sang de
I’Agneau,

Mais la pierre de neige avec un nom
nouveau,

Les éventails, la cloche et ’ordre des
clartés,

Et I’échelle en arc-en-ciel de la Vérité,

Mais la porte qui parle et le soleil qui
s’ouvre,

I’auréole téte de rechange qui délivre,

Et ’encre d’or ineffacable sur le livre;

Mais le face-a-face et ’Amour.

Vous qui parlez en nous,

Vous qui vous taisez en nous,

Et gardez le silence dans votre Amour,

Vous étes pres,

Vous étes loin,

Vous étes la lumiére et les ténébres,

Vous étes si compliqué et si simple,

Vous étes infiniment simple.

L’arc-en-ciel de ’Amour, c’est vous,

L unique oiseau de I’Eternité, c’est vous!

Elles s’alignent lentement, les cloches de
la profondeur.

Posez-vous comme un sceau sur mon
coeur.
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Vous qui parlez en nous,

Vous qui vous taisez en nous,

Et gardez le silence dans votre Amour,

Enfoncez votre image dans la durée de
mes jours.
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

First Concertmaster: Sunao Goko, Kota Nagahara

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Ayumu lizuka
O Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Taiga Tojo
Yuki Naoi
Yumiko Nakamura
Takao Furihata
Hiroyuki Matsuda
O Haruhiko Mimata
Nana Miyagawa
O Tsutomu Yamagishi
O Koichi Yokomizo

2nd Violins

O Rintaro Omiya

© Masahiro Morita
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano
Ryuto Murao
Masaya Yazu
Yoshikazu Yamada

O Masamichi Yokoshima
Yuka Yoneda

* Reika Shimizu
* Yui Yuhara

Violas

© Ryo Sasaki

© Junichiro Murakami

Y7 Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

* Eri Kuribayashi

[J Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa

# Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Ikeda
Izumi Tsuboike

* Shuhei Nakamura
Hitoshi Wakui

Clarinets

O Kei Ito

© Kenji Matsumoto

* Hiroki Domen
Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
* Shusuke Ouchi
Yuki Sato
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa
Tomoki Ando
Kotaro Fujii

Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane

Tuba

Yukihiro Ikeda

Timpani

© Shoichi Kubo
¥¢ Toru Uematsu

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga

Librarians

Akane OKki
Hideyo Kimura

(© Principal, ¥¢ Acting Principal, O Vice Principal, C]Acting Vice Principal, # Inspector, *Intern)
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PROGRAM

NHK Hall

Concert No.2048

November
8(Sat) 6:00pm
9(Sun) 2:00pm
conductor Charles DutOlt
piano Yu Kosuge*

ondes martenot

Motoko Oya*

female chorus

Tokyo Opera Singers(Akihiro Nishiguchi, chorus master)

concertmaster Sunao GOkO

Olivier Messiaen

Trois petites liturgies de la

Présence Divine

(Three Little Liturgies of the Divine

Presence)* [37']

| Antienne de la Conversation intérieure
[Dieu présent en nous...] (Antiphon of the Interior
Conversation [God Present in Us])

Il Séquence du Verbe, Cantique Divin [Dieu
présent en lui-méme...] (Sequence of the Word,

Divine Canticle [God Present in Himself...])

Psalmodie de I'Ubiquité par amour [Dieu
présent en toutes choses...] (Psalmody of the
Ubiquity of Love [God Present in All Things...])

— intermission (20 minutes) —

Gustav Holst
The Planets, suite Op. 32 [54']

| Mars, the Bringer of War

Il Venus, the Bringer of Peace

Il Mercury, the Winged Messenger
IV Jupiter, the Bringer of Jollity

V Saturne, the Bringer of Old Age
VI Uranus, the Magician

VII Neptune, the Mystic

- All performance durations are approximate.

Artist Profiles

Charles Dutoit, conductor

(1998-2003).

PROGRAM A

Charles Dutoit has captivated audiences throughout the world for over six
decades with his charismatic, elegant, passionate and idiomatic interpreta-
tions. He is Music Director Emeritus of the NHK Symphony Orchestra after
having served as its Principal Conductor (1996-1998) and Music Director

Born in Lausanne in 1936, he commenced his career as a violinist,
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before participating in the conducting masterclasses given by Herbert von Karajan at the
Lucerne Festival. He furthered his studies by attending the legendary Ernest Ansermet’s
rehearsals in Geneva. Under Ansermet’s influence, he was able to cultivate his apprenticeship
of the Ballets Russes composers: Stravinsky, Ravel and Debussy. In 1959, he made his profes-
sional conducting debut with the Orchestre de Chambre de Lausanne and Martha Argerich as
soloist. During his first trip to the United States, he met Pierre Monteux and Charles Munch at
the Tanglewood Music School.

Former Artistic Director and Principal Conductor of the Royal Philharmonic Orchestra,
he enjoyed an artistic collaboration with The Philadelphia Orchestra for thirty-two years. He
was Music Director of the Orchestre symphonique de Montréal for twenty-five years and held
the same position with L'Orchestre National de France for ten years. His interest in mentoring
young artists has led to positions as Music Director of the Pacific Music Festival in Sapporo
and the Verbier Festival Orchestra.

His latest collaboration with the NHK Symphony Orchestra took place in October 2024 when
he performed the program around Stravinsky's Rite of Spring for the NHK Music Festival. This
time is his first appearance at the orchestra’s subscription concerts in eight years with two pro-
grams featuring Messiaen and Holst as well as celebrating the 150th Anniversary of Ravel’s birth.

Yu Kosuge, piano

Born in 1983, Berlin-based Japanese pianist Yu Kosuge continues to
develop a distinguished international career with her superlative tech-
nique, sensitivity of touch, and profound understanding of the music she

0109 0IUEL®

plays. After her official concert debut at age 9, she moved to Europe in
1993 to study in Hannover and Salzburg, and received great support and
inspiration from Andras Schiff. She made her recital debut at New York’s
Carnegie Hall in 2005 and at the Salzburger Festspiel the following year. In 2010, she substi-
tuted for Ivo Pogorelich at the same festival performing with the CAMERATA Salzburg led by
Philippe Herreweghe.

She regularly performs with many leading orchestras including the NDR Elbphilharmonie
Orchester, hr-Sinfonieorchester Frankfurt, Konzerthausorchester Berlin, Orchestre Philharmo-
nique de Radio France and BBC Symphony Orchestra alongside renowned conductors includ-
ing Seiji Ozawa, Lawrence Foster, Sakari Oramo, Osmo Vanska, Vasily Petrenko and Dennis
Russell Davies.

At her most recent collaborations with the NHK Symphony Orchestra in 2022, she served
as the soloist at Ravel's concerto in G and Beethoven’s Emperor Concerto. Experienced at mod-
ern and contemporary works as well, she will play a pivotal role this time at Messiaen’s grand
cantata Trois petites liturgies de la Présence Divine with Charles Dutoit conducting the NHK
Symphony Orchestra.
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Motoko Oya, ondes martenot

Born in the UK, Japanese ondist Motoko Oya was fascinated by the sound
of the ondes Martenot while studying at the Tokyo University of the Arts’

©{euQ EPEIOIHE

Musicology Department. She has since approached, as a performer and
researcher, this electronic keyboard instrument invented by Maurice
Martenot (1898-1980) in France. During her studies at Conservatoire de
Paris, she participated in a world tour of the Orchestre du Conservatoire
National Supérieur de Musique de Paris led by Zsolt Nagy playing Messiaen’s Trois petites litur-
gies de la Présence Divine, the piece she will perform with the NHK Symphony Orchestra at the
coming concert. She graduated from the Conservatoire de Paris’s Ondes Martenot department
as a top student and obtained her doctoral degree in 2012 from the Tokyo University of the Arts
with her research on M. Martenot.

She studied ondes Martenot under Takashi Harada and Valérie Hartmann-Claverie, and
musicology under Takashi Funayama and Fuyuko Fukunaka. Her performing fields range in
genres: she was an ondist at the Japanese premiere of the complete version of Messiaen'’s opera
Saint Frangois d’Assise in 2017, and she participated in the recording of Ryuichi Sakamoto’s
soundtrack for the American movie The Revenant in 2016.

This is her first collaboration with the NHK Symphony Orchestra since August 2018.

G202 NON 67 8

Tokyo Opera Singers, female chorus

Tokyo Opera Singers was formed in 1992 with mid-career and young vocalists active in Tokyo
in response to Seiji Ozawa’s request to establish a world-level chorus in Japan for a production
of Wagner's opera Der fliegende Holldnder (The Flying Dutchman). Since the year of the founding,
the chorus has performed almost every year at the Saito Kinen Festival Matsumoto (today Seiji
Ozawa Matsumoto Festival), while working with visiting opera companies and orchestras including
the Wiener Philharmoniker (under Simon Rattle and Seiji Ozawa), the Chicago Symphony Orches-
tra (Riccardo Muti) and the Bayerische Staatsoper (Wolfgang Sawallisch). The chorus has also
appeared at the Spring Festival in Tokyo often under the baton of Riccardo Muti, the Edinburgh
International Festival (1999), the China Shanghai International Arts Festival (2018), “Meet in Bei-
jing” International Arts Festival (2020) and others.

Since its debut with the NHK Symphony Orchestra in 2009, the chorus has regularly
worked with the orchestra. Most recently, its female chorus shared the stage with Fabio Luisi
and the orchestra for Mahler's Symphony No. 3 in April 2025. At the coming concert, the
female chorus will join Charles Dutoit conducting the orchestra for Messiaen's grand cantata
of which the lyrics were written by the French composer himself as well as Holst’s suit The
Planets which is rarely played complete.
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Program Notes

Olivier Messiaen (1908-1992)

Trois petites liturgies de la Présence Divine
(Three Little Liturgies of the Divine Presence)

Born into a literary family in Avignon, France at the dawn of the 20th century, Messiaen
is certainly one of the most unique composers in history. Distancing himself from the
neo-classical mainstream, he assimilated influence from Claude Debussy (1862-1918) but
also Igor Stravinsky (1882-1971) and Béla Bartok (1881-1945) to create a highly individual
music language. Messiaen’s compositions are characterized above all by the deep devotion
to Catholicism, the incorporation of noted birdsongs he revered, and a sound color par-
ticular to him who had complex synesthesia (musical notes, chords and keys made him see certain
colors). His great interest in Indian music also contributed to rhythmical innovations found
in his works.

Trois petites liturgies de la Présence Divine (Three Little Liturgies of the Divine Presence), cOm-
posed in 1943-1944 during World War II, shares the solo instruments—piano and ondes
Martenot—with Messiaen’s representative work Turangalila-Symphonie (1946-1948). The
virtuosic piano writing in both pieces is inspired by his future wife and exceptional pianist
Yvonne Loriod. As for the ondes Martenot, Messiaen was fascinated by the unearthly tone
color of this electronic keyboard instrument invented in 1928 by Maurice Martenot. Writ-
ten by Messiaen himself, the text of the Three Little Liturgies based on Solomon’s “Song of
Songs” and others is sung by a female chorus.

I Antienne de la Conversation intérieure (Antiphon of the Interior Conversation), in
ABA form, describes God’s presence in us. Opened with birdsongs on piano, this move-
ment concludes in A major, a key of serene, naive joy for the composer. I Séquence du
Verbe, Cantique Divin (Sequence of the Word, Divine Canticle), in strophic form, praises
God’s presence in Himself (“He is alive, he is present, and He speaks to Himself in Himself!”), III
Psalmodie de I’Ubiquité par amour (Psalmody of the Ubiquity of Love), in ABA form, is
about God’s presence in all things. The chorus chants mentioning different times of man,
planet, mountain and insect, sings, “You are close, you are distant, you are the light and
darkness, you are so complex and so simple (...). The rainbow of Love, that is you, the

12>

only bird of Eternity, that is you

Gustav Holst (1874-1934)
The Planets, suite Op. 32

Holst is one of the most important English composers active around the turn of the 19th

and 20th centuries alongside his close friend Ralph Vaughan Williams, the same age. And
the former’s fame depends to a large extent on his orchestral suite 7he Planets, a block-
buster hit in music history since its success at the private premiere in 1918 in London fol-
lowed by public partial premieres in 1919 and then the complete first public performance
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in 1920.

Born into a musical family in Cheltenham, England, Holst was first trained as a pia-
nist (his grandfather was composer and harp teacher, and his father was organist and pianist). He began
to play the trombone for the cure of asthma and compose as well in his early teens, and
a neuritis in his right arm would soon shut the door on his career as a professional pia-
nist. From his school days at the Royal College of Music until 1903, the young composer
earned his living mainly as an orchestral trombone player (incidentally, he performed under the
baton of Richard Strauss), thus learning by experience what orchestration is. Also, worthy of
special mention is that, as with Messiaen, Holst was deeply absorbed by Hindu culture and
philosophy. He even studied Sanskrit and left us several settings of Sanskrit texts’ transla-
tions as represented by the chamber opera Savirri (1908).

The Planets, composed in 1914-1916 and orchestrated in 1917, has been rarely per-
formed completely due to its colossal instrumentation including an organ and even human A
voices. The presence of a wordless female chorus at the finale immediately reminds us of
Claude Debussy’s orchestral suite Nocturnes (1899) that Holst listened to in London under

the baton of the composer in 1909.

The seven movements of The Planets correspond to seven planets of the Solar Sys-
tem except for the Earth, as the composer’s source of inspiration was astrology rather
than astronomy. I Mars, the Bringer of War, dissonant and belligerent, starts with an

G202 NON 67 8

ostinato (persistently repeated phrase) in quintuple meter on harps, timpani and strings with
the col legno technique of striking the strings with the bow’s wood. II Venus, the Bringer
of Peace is an unwarlike slow movement, and III Mercury, the Winged Messenger is a
scherzo of which the bitonal start (in E and B-flat majors) is mercurial and elusive. IV Jupiter,
the Bringer of Jollity is in C major. After the dance-like third theme, the Andante section
lets us hear the majestic fourth theme, the best-known moment of The Planets. V Saturne,
the Bringer of Old Age is a processional, while VI Uranus, the Magician is a Paul-Dukas-
style scherzo. VII Neptune, the Mystic is, again, in quintuple meter. The bitonal start (this
time in E and G-sharp minors) and the fading-out conclusion with the chorus alone evoke the
mysteriousness of this most distant planet from the Earth.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2050
Suntory Hall

November
20(Thu) 7:00pm
21 (Fri) 7:00pm
conductor Rafael Payare
piano Emanuel Ax

concertmaster Kota Nagahara

Robert Schumann
Manfred, incidental music
Op. 115 — Overture [13’]

Wolfgang Amadeus Mozart
Piano Concerto No. 25 C Major
K.503 [30’]

I Allegro maestoso

Il Andante

Il Allegretto

— intermission (20 minutes) —

Richard Strauss

Ein Heldenleben, symphonic

poem Op. 40 (A Hero’s Life) [45']

| Der Held (The Hero)

Il Des Helden Widersacher (The Hero's
Adversaries)

Il Des Helden Gefahrtin (The Hero's
Companion)

IV Des Helden Walstatt (The Hero at Battle)

V Des Helden Friedenswerke (The Hero's
Works of Peace)

VI Des Helden Weltflucht und Vollendung
(The Hero's Retreat from the World and

Completion)

- All performance durations are approximate.

Artist Profiles

Rafael Payare, conductor

19]100 PIeIDE

With his innate musicianship, charismatic energy, gift for communica-
tion and irresistibly joyous spirit, Rafael Payare is “electrifying in front of
an orchestra” (Los Angeles Times). Currently, he is Music Director of the
Orchestre symphonique de Montréal and the San Diego Symphony, Prin-
cipal Conductor of Virginia's Castleton Festival and Conductor Laureate
of Northern Ireland’s Ulster Orchestra.

Born in Venezuela in 1980, he first discovered classical music at age 14, when he began
playing horn with the country’s El Sistema program. From 2001 to 2012 he served as Principal

‘ NHK SYMPHONY ORCHESTRA, TOKYO
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Horn of the Simén Bolivar Symphony Orchestra, taking part in tours and recordings with Gustavo
Dudamel and other eminent conductors including Claudio Abbado, Lorin Maazel, Simon Rattle,
and Giuseppe Sinopoli, who first inspired him to conduct himself. Receiving conducting training
from El Sistema founder José Antonio Abreu and subsequent mentors Maazel and Krzysztof
Penderecki, he went on to lead all of Venezuela's major orchestras.

The first prize winner at the Denmark’s Malko Competition for Young Conductors in 2012,
he has made debuts and forged long-standing relationships with many of the world's preem-
inent orchestras, opera houses and festivals, including the Wiener Philharmoniker, Gewand-
hausorchester Leipzig, Staatskapelle Berlin, London Symphony Orchestra, Boston Symphony
Orchestra, Chicago Symphony Orchestra, Los Angeles Philharmonic, Royal Opera House, Sta-
atsoper Berlin, BBC Proms and the Edinburgh International Festival.

He made his NHK Symphony Orchestra debut in the summer of 2017 before his first
appearance as its subscription concert in 2020 with an all Shostakovich program. For their
coming collaboration, he will give an Austro-German program featuring Mozart, Schumann and
Richard Strauss, alongside the pianist Emanuel Ax who served as the soloist at Payare’s sensa-
tional New York Philharmonic debut in 2022.

Emanuel Ax, piano

Born in 1949 to Polish parents in what is today Lviv, Ukraine, Emanuel Ax

moved to Winnipeg, Canada with his family when he was a young boy.
He made his New York debut in the Young Concert Artists Series, and in
1974 won the Arthur Rubinstein International Piano Master Competition
in Tel Aviv. In 1975 he won the Michaels Award of Young Concert Artists,
followed four years later by the Avery Fisher Prize.

G20¢ AON "te 8 0¢

One of the most sought-after soloists, he has shared the stage with the world’'s foremost
orchestras. An enthusiastic chamber musician as well, his trio with Leonidas Kavakos and Yo-Yo
Ma launched an ambitious, multi-year project to record all the Beethoven trios and symphonies
arranged for trio.

He has received Grammy Awards for the second and third volumes of his cycle of Haydn's
piano sonatas, and for a series of recordings with Yo-Yo Ma of the Beethoven and Brahms sonatas
for cello and piano. His last visit to Japan was in November 2015 but these concerts will be his first
appearance with the NHK Symphony Orchestra since June 2002, when he performed Brahms'’s
Piano Concerto No. 2 under the baton of Charles Dutoit, then the orchestra's Music Director.

Program Notes

Robert Schumann (1810-1856)

Manfred, incidental music Op. 115 — Overture

The German composer Schumann, although opting to be a musician, took after his
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bookseller-author father in literary aptitude. Not surprisingly, his compositions owe a great
deal to literature, the fine examples being Papillons and Kreisleriana for piano respectively
inspired by Romantic writers Jean Paul and E.T. A. Hoffmann, not forgetting Scenes from
Goethe’s Faust for voices and orchestra.

The incidental music Manfred was penned in 1848 during the Dresden years (1844-
1850) of Schumann who had recovered from a serious nervous breakdown. His Piano
Concerto (1845), Symphony No. 2 (1846) and only finished opera Genoveva (1848) also
date from this fruitfully creative period.

The dramatic poem Manfred (1817) by the English poet Llord Byron, very likely
inspired by Goethe’s Faust (Part One: 1808 / Part Two: 1832), is said to have influenced
Nietzsche’s concept of “Ubermensch (Superman).” Set in the medieval Alps, the poem
features the Faustian title role who feels terribly guilty about having driven his lover to her
death. Aspiring to forget the sinful past, Manfred summons spirits with his supernatural
power but they are unable to grant him oblivion.

Schumann’s Overture captures torments and sorrows covering the overall story con-
cluded by Manfred’s death. Three-chord blows open the slow introduction. Trumpets even-
tually announce the start of the main Allegro section in sonata form, of which the first theme
with syncopated rhythms (displacement of accents) is especially passionate and dramatic.

Wolfgang Amadeus Mozart (1756-1791)

Piano Concerto No. 25 C Major K. 503

Highly gifted but short-lived, Mozart is known first and foremost for his divinely inspired

works of timeless beauty. On top of that, he blazed a trail for the new lifestyle of composers
of coming generations when he went freelance in 1781 after serving the Salzburg court.
During the last decade of his life before his death in 1791, he, now based in Vienna, earned
his daily bread by composing, performing concerts, giving private lessons and having his
works published.

Concerto for piano solo was the most important genre for Mozart to shine in the
city’s music scene both as a composer and pianist (since he was a wunderkind, piano was the
instrument he excelled at the most). Incidentally, he left us about fifty concertos, almost half of
which are written for solo piano. For himself to serve as the soloist, he wrote in Vienna as
many as six numbered piano concertos (No. 14 [K. 449] — No. 19 [K. 459]) only in 1784 and
six more (No. 20 [K. 466] — No. 25 [K. 503]) in 1785-1786 to stylistically perfect the Classical
piano concerto. They will be followed sporadically by No. 26 Coronation (K. 537,1788) and
No. 27 (K. 595,1791).

Completed in December 1786, No. 25 in C major (K. 503) thus crowns this series of
piano concertos penned in quick succession. Its stark tonal contrast with the previous Piano
Concerto No. 24 in C minor is noticed at times, while its grand powerfulness and the key is
often linked to Mozart’s last symphony No. 41 in C major Fupiter (1788). The majestic char-
acter of No. 25’s opening movement in sonata form is immediately confirmed at the outset
by the orchestra giving the forceful, fanfare-like first theme. The slow movement in F major
with the two contrastive themes, lets the piano sing gracefully as if improvising. The finale
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is a rondo sonata without cadenza. The danceable recurrent theme given at the start evokes
the ballet music Gavotte, that Mozart wrote for his opera Idomeneo (1781).

Richard Strauss (1864-1949)

Ein Heldenleben, symphonic poem Op. 40 (A Hero’s Life)

While Mozart is frequently likened to the celestial due to his heavenly fine compositions,
the composer whose music is tied to the notion of the hero most tightly is surely Beethoven
(1770-1827). He even named his third symphony (1803) Eroica (Heroic) reusing a theme from
his Die Geschipfe des Prometheus (The Creatures of Prometheus), a ballet about the heroic Greek
god. Beethoven himself embodies the hero as well for he fought against deafness — a vital
blow to a musician — to create revolutionary and philanthropic works.

In the Romantic period, R. Strauss who was already a big name both as a composer
and conductor followed Beethoven’s footsteps. The Bavarian composer created what bril-
liantly closed his achievements in the genre of the symphonic poem, choosing the same
subject, heroism, the same home key (E-flat major) and the same central instrument (horns)
as Beethoven’s Eroica. After this mighty work entitled Ein Heldenleben (A Hero’s Life) (1898),
Strauss would never compose a symphonic poem to forge a new path as an opera com-

poser (according to him, Symphonia Domestica [1903] and Eine Alpensinfonie [An Alpine Symphony] [1915]
are, though programmatic, not categorized as symphonic poems).

Strauss equivocated on the identification of “a hero.” However, it is generally believed
that Ein Heldenleben is autobiographical, except that it was too early for the then-thirty-
four-year composer to “look back” at his latter life as he would live to eighty-five. The work

G20¢ AON "te 8 0¢

consists of six sections (performed seamlessly without pause) with titles, although Strauss didn’t
allow them to be printed on the published scores.

I Der Held (The Hero) begins with horns and low strings announcing the high-spirited
passionate theme of the hero. II Des Helden Widersacher (The Hero’s Adversaries), a sort
of scherzo, ridicules critics who lashed out against the hero, then III Des Helden Gefdhr-
tin (The Hero’s Companion), a slow section, lets the violin solo depict Pauline, Strauss’
variable but lovable wife. A trumpet fanfare opens IV Des Helden Walstatt (The Hero at
Battle) where the “companion (Pauline)” theme supports the hero’s fight against his hostile
critics. The spectacular victory of the couple is followed by V Des Helden Friedenswerke
(The Hero’s Works of Peace) where Strauss “auto-quotes” about ten of his previous pieces
including the symphonic poems Don Fuan, Thus Spoke Zarathustra, Till Eulenspiegel’s
Merry Pranks, Macbeth and Don Quixote. With an opening English horn solo, VI Des Hel-
den Weltflucht und Vollendung (The Hero’s Retreat from the World and Completion) invites
us to a pastoral setting the old hero retreats to, where he thinks back on what he has done.
The music comes to a calm climax with the horn solo and the violin solo melodies staying
together, prior to the stately brass closing.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 61
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NHK Hall

Concert No.2049

November

14(Fri) 7:00pm

15(Sat) 2:00pm
conductor Charles Dut01t ‘ for a profile of Charles Dutoit, see p. 57
chorus

Nikikai Chorus Group* (Hirofumi Misawa, chorus master)

concertmaster

Kota Nagahara

The 150th Anniversary of Maurice Ravel’s Birth

Maurice Ravel
Pavane pour une Infante défunte
(Pavane for a Dead Princess) [ 6']

Maurice Ravel

Le tombeau de Couperin, suite
(The Grave of Couperin) [17']

| Prélude

Il Forlane

Il Menuet

IV Rigaudon

— intermission (20 minutes) —

NHK SYMPHONY ORCHESTRA, TOKYO

Maurice Ravel

Daphnis et Chloé, ballet
(Daphnis and Chloe)* [56']
1" Partie

2° Partie

3° Partie

- All performance durations are approximate.
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Artist Profile
Nikikai Chorus Group, chorus

The Nikikai is an organization of singers formed in 1952 with sixteen vocalists for further pro-
motion and development of the operatic and vocal culture of Japan. It has over 2,700 vocal
members today as the country’s largest vocal institution.

The Nikikai Chorus Group, established within the Nikikai in 1953, has played an essential
role at the Nikikai's operatic performances in a variety of repertoires of different languages,
including Mozart's Cosi fan tutte and Le nozze di Figaro, Richard Strauss’s Die Frau ohne
Schatten, Bizet's Carmen, Wagner's Tannh&user and Parsifal, Handel's Deidamia, Verdi's La
Traviata and Don Carlo, and Puccini's Madama Butterfly. The chorus has also appeared at its
own concerts as well as major orchestras’ concerts under the baton of esteemed conductors
including Charles Dutoit, Gerd Albrecht, Vladimir Ashkenazy, André Previn and Eliahu Inbal.

This is the chorus'’s first collaboration with the NHK Symphony Orchestra since November
2013 when they performed Verdi's opera Simon Boccanegra (concert version) under the baton of
the late Nello Santi on the 200th anniversary of the composer’s birth. This time, the chorus will
celebrate the 150th anniversary of Ravel's birth with the orchestra led by Charles Dutoit who is
known as a leading specialist of the composer.

Program Notes

Maurice Ravel (1875-1937)

Pavane pour une Infante défunte (Pavane for a Dead Princess)

The year 2025 marks the 150th anniversary since the birth of the French composer
Ravel whose constant clarity, minuteness and sophistication earned him a byname “Swiss
Watchmaker” (his engineer father was Swiss). A keen student of Gabriel Fauré (1845-1924) at
the Conservatoire de Paris, Ravel was self-admittedly influenced by Emmanuel Chabrier
(1841-1894), Claude Debussy (1862-1918) and Erik Satie (1866-1925) handing down the
French tradition to next generations including Olivier Messiaen (sce also p. 60).

Pavane pour une Infante défunte was first composed for piano solo in 1899 when Ravel
was still trained by Fauré, before the former arranged it for a small orchestra in 1910.
Pavane, a slow-moving processional dance, was in vogue at European courts during the
16th and 17th centuries. One theory holds that its majestic nature is related to the name
derived from the Spanish word “pavon” for peacock.

Ravel’s poetic title, likely chosen as it has a nice ring to it in French (“Infante défunte”
meaning “defunct infanta”), refers to a pavane once danced by a little princess at the Span-
ish court. He could have been inspired by a painting of the 17th-century Spanish court
painter Diego Velazquez. The composer chose a simple rondo form (ABACA) for this
elegant piece full of nostalgia opened by the French horn solo giving the main tune in G
major. The inner sections B and C in minor keys introduce new melodies on an oboe and
a flute respectively.
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Maurice Ravel

Le tombeau de Couperin, suite (The Grave of Couperin)

France’s humiliating defeat in the war against Prussia in 1871 caused a rise in patriotic
sentiment among French composers, developing their admiration for French Baroque
music. Four decades later when World War I broke out, Ravel at age 39, as with Debussy
in his final years, renewed fascination for the nation’s glorious musical heritage as repre-
sented by Francois Couperin (1668-1733) and Jean-Philippe Rameau (1683-1764).

Ravel first composed Le tombeau de Couperin as a piano suite in 1914-1917 during
the war, living turbulent days: he, with a surge in patriotism, joined the transport corps as
a truck driver and fell ill. Then he lost his beloved mother in January 1917 before complet-
ing Le tombeau in November.

“Tombeau” (meaning tomb) was for French Baroque composers a musical form to eulo-
gize a notable deceased person. Compared to requiem (Catholic Mass for the dead), they could
communicate more freely their personal message through this secular form. Ravel pays trib-
ute to Couperin and French Baroque music in his zombeau modeled after Baroque dance
suites, and dedicates each of the six movements to his friend(s) who died in World War I.

In 1919, Ravel prepared the orchestral version omitting two highly pianistic move-
ments (Fugue and Toccata) and changing the order of the rest. I Prélude in 12/16 time is
opened by an oboe, the key instrument of the entire suite, pouring sixteenth notes out.
Here we hear graceful ornaments recalling harpsichord pieces by Couperin and his
French contemporaries. Marked by danceable dotted rhythms, II Forlane is especially
well-endowed with modern harmonic elements including major seventh chords. Not
surprisingly, Ravel had once studied Forlane from Couperin’s Concerts royaux (Royal Con-
certs) No. 4 for chamber orchestra making its piano transcription. The central section of
IIT Menuet in ABA form is a musette, a pastoral dance with low sustained notes evoking
musettes (French bagpipes). IV Rigaudon is also in ABA form. The outer section in C
major, a lively duple-time dance originally from southern France, makes a sharp contrast
with the slower central section in C minor where an oboe unfolds a melancholic folky tune.

Maurice Ravel

Daphnis et Chloé, ballet (Daphnis and Chioe)

Russian impresario Sergei Diaghilev (1872-1929) and his ballet company, Ballets Russes,

created a lively sensation in Paris in the early 20th century. Their big smashes were Fire-
bird, Petrushka and The Rite of Spring in collaboration with Igor Stravinsky (1882-1971).
Ravel was also among the artists involved in Diaghilev’s cutting-edge projects to leave us
an important orchestral repertoire, i.e. the ballet score Daphnis et Chloé (Daphnis and Chloe).
The ballet was premiered in 1912. The scenario, divided in three parts, is an adapta-
tion of an idyllic love story by the ancient Greek author Longus. It is based on the Greek
legend of young Daphnis and Chloe, both brought up on the island of Lesbos. Although
the set designed by L.éon Bakst for the premiere was influenced by Hellenism, Ravel’s
music turned away from any archaic idiom, thus representing “the Greece of my dreams
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close to that imagined by the French painters of the 18th century” (his own words). And the
“Magician of Orchestration” meticulously and inventively brings out every instrument’s
infinite potential to make the score sound gorgeous and evocative, utilizing even a wordless
mixed chorus.

Part I is set in a meadow in a sacred wood on a fine spring afternoon. Introduction et
danse religieuse (Introduction and Religious Dance) lets a group of young people bow before an
altar of Nymphs. Daphnis and Chloé enter, and Chloé¢ gets jealous of girls dancing around
Daphnis. Now the cowherd Dorcon tries to kiss Chloé¢, making Daphnis vexed.

Toward the end of Danse générale (General Dance), a dance duel between Daphnis and
Dorcon is proposed with a kiss from Chlo¢ as the winner’s prize. Danse grotesque de Dorcon
(Dorcon’s Grotesque Dance) and Danse légére et gracieuse de Daphnis (Daphnis’s Light and Graceful
Dance) result in Daphnis’s victory. Then the shepherdess Lycéion seduces Daphnis at
Danse de Iycéion (Lyceion’s Dance) during which Pirates burst into to abduct Chloé. Daph-
nis falls unconscious in despair. Mysterious, Nocturne lets Nymphs dance so Daphnis is
revived and invoke the god Pan.

Placid Interlude with the chorus leads to Part II set in the Pirates’ camp on a seacoast.
Barbaric Danse guerriére (Battle Dance) is followed by Danse suppliante de Chloé (Chloe’s Dance
of Supplicarion) where she tries to escape in vain. Suddenly, a strange atmosphere covers the
place and an acoliphone (wind machine) is heard. Pan appears, puts Pirates in horror to
rout, and frees Chloé.

Part III begins with Lever du jour (Daybreak) depicting the grotto of Nymphs in the
meadow at dawn. Daphnis and Chloé are reunited. At Pantomime, Daphnis as Pan and
Chloé as the nymph Syrinx mime. The flowing and elegant flute solo suggests the pan-
pipes (or syrinx), Pan’s attribute. Then the two embrace each other. Celebrating the young
couple, Danse générale is the euphoric denouement of the ballet.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 61

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

69

G20¢ AON'GL R ¥1




The Subscription Concerts Program 2025-26

2025 W\ BRI Shostakovich Violin Concerto No. 1 A Minor Op. 77 Ordinary Youth
Zemlinsky Die Seejungfrau, fantasy (The Mermaid) $11,000 S5500
1 2 November v Jungirad, Y A9500  A4,500
29 (Sat) 6:00pm B7,600 B3500
30 (Sun) 2:00pm C6,000 C2,800
Program A of the Decerber D5000 D1,800
subscription concerts will be . E 3,000 E 1400
held in November. Fabio Luisi, conductor —_—
NHK Hall Leonidas Kavakos, violin
B ConcertNo:| 2052 Fujikura Ocean Breaker for Orchestra—in memoriam Pierre Boulez (2025) Ordinary Youth
[Commission Work for NHK Symphony Orchestra / World Premiere] $12,000 S 6,000
Decen_]ber Franck Variations symphoniques for Piano and Orchestra (Symphonic Variations)* A 10,000 A5,000
4 (Thu) 7:00pm Saint-Saéns Symphony No. 3 C Minor Op. 78, Symphonie avec orgue 58000 B4000
5 (Fri) 7:00pm (Organ Symphony) (D:g% gg%
Suntory Hall Fabio Luisi, conductor Tom Borrow, piano* Takeshi Kondo, organ
GIETTETE  Chopin Piano Concerto No. 1 E Minor Op. 11 or No. 2 F Minor Op. 21 Ordinary Youth
December Nielsen Symphony No. 4 Op. 29, The Inextinguishable i;‘svggo iivggg
Fri) 7.00pm B 7:600 B 3:500
p
y C6,000 C2,800
13 (sat) 2:00pm Fabio Luisi, conductor D5,000 D1,800
NHK Hall The Winner of the 19th International Chopin Piano Competition, piano E 3,000 E 1,400
2026 Wi\ CIEIWEEA  Mahler Symphony No. 6 A Minor, Tragische (Tragic) Ordinary Youth
January $11,000 S 5,500
A9,500 A4,500
O 1 17 (Sat) 6:00pm B7,600 B 3,500
Sun) 2:00pm C6,000 C2,800
18 (Sun) P D5,000 D1,800
E 3,000 E 1,400
NHK Hall Tugan Sokhiev, conductor -
o) EIEATEI  Mussorgsky / Shostakovich Khovanshchina, opera Ordinary  Youth
January —Dawn over the Moscow River, prelude $12,000 S 6,000
29 (Thu) 7:00pm Shostakovich Piano Concerto No. 2 F Major Op. 102 é;%ggo gi'ggg
N Prokofiev Symphony No. 5 B-flat Major Op. 100 061500 c3:250
30 (Fri) 7:00pm D5,500 D2,750
Tugan Sokhiev, conductor —_—
Suntory Hall Kanon Matsuda, piano
ConcertNo.| 2055 Debussy Prélude a l'apres-midi d'un faune (Prelude to the Afternoon of a Faun) ©rdinary Youth
January Dutilleux Cello Concerto, Tout un monde lointain... (A Whole Distant World...) $ 11,000 S 5,500
23 (Fri) 700 Rimsky-Korsakov The Tale of Tsar Saltan, suite Op. 57 A9500 A4,500
) 200PM  gtravinsky The Firebird, ballet suite (1919 edition) B7,600 B3500
24 (Sat) 2:00pm C6,000 C2,800
Tugan Sokhiev, conductor Ei'ggg gl'igg
NHK Hall Michiaki Ueno, cello —
2026 A Concerto:| 2057 Schumann Symphony No. 3 E-flat Major Op. 97, Rheinische (Rhenish) Ordinary Youth
Eeb Wagner Gétterddmmerung, opera—Siegfrieds Rheinfahrt, $10,000 S 5,000
ebruary Siegfrieds Tod und Trauermarsch, Briinnhildes Schlussgesang: A8500 A4,000
7 (Sat) 6:00pm Starke Scheite schichtet mir dort* B 6,500 B 3,100
8 (Sun) 2'00pm (Twilight of the Gods— Siegfried’s Rhine Journey, C5,400 C2,550
} Siegfried’s Funeral March, Briinnhilde’s Immolation) D4,300 D1,500
Philippe Jordan, conductor E2200 E1000
NHK Hall Tamara Wilson, soprano*
=) [CIEEITERE]  Dvofak Violin Concerto A Minor Op. 53 Ordinary Youth
February Brahms Serenade No. 1 D Major Op. 11 % igv%
19 (Thu) 7:00pm B8000_ B 4,000
N o . y 0
20 (Fri) 700pm  jakub Hraga, conductor gg ggg (D:g 7:8
Suntory Hall Josef Spacek, violin e
ConcertNos 2058 NHKSO 100th Anniversary: Japanese Composers Series Ordinary Youth
4 iati i $10,000 S 5,000
February Kodaly Variations on a Hunganan_FoIksong The Peacock ABE00 A4000
13 (Fri) 7:00pm Hummel Trumpet Concerto E Major B6500 B3.100
14 (sat) 200pm Mussorgsky / Konoe Pictures at an Exhibition, suite C5400 C2550
Gergely Madaras, conductor E:’:gg E:ggg
NHK Hall Kazuaki Kikumoto (Principal Trumpet, NHKSO), trumpet —
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NHK Hall
A Sat. 6:00pm (doors open at 5:00pm)
Sun. 2:00pm (doors open at 1:00pm)

Suntory Hall NHK Hall
Thu. 7:00pm (doors open at 6:20pm)

Fri. 7:00pm (doors open at 6:20pm)

Fri. 7:00pm (doors open at 6:00pm)
Sat. 2:00pm (doors open at 1:00pm)

2026 W\ Haydn Cello Concerto No. 1 C Major Hob. VIib-1 Ordinary Youth
April Bruckner Symphony No. 9 D Minor $11,000 $5500
A9,500  A4,500
04 11 (Sat) 6:00pm B7,600 B 3500
12 (Sun) 2:00pm cD:e,ooo 32'800
Fabio Luisi, conductor % %
NHK Hall Jan Vogler, cello —
B Mozart Clarinet Concerto A Major K. 622 Ordinary Youth
April Mahler Symphony No. 5 C-sharp Minor ilsvggg igvggg
16 (Thu) 7:00pm B8000_ B 4,000
N 7+ C6,500 C3,250
17 (Fri) 7:00pm Fabio Luisi, conductor D5,500 D2750
Suntory Hall Kenji Matsumoto (Principal Clarinet, NHKSO), clarinet
Ordinary Youth
April Toyama Divlertimento for Orchestra ) % ii’%
24 (Fri) 700pm  Prokofiev Piano Concerto No. 3 C Major Op. 26 56500 B3100
25 (sat) 200pm Ifukube Ballata Sinfonica (Symphonic Ballad) C5400 C2,550
: Britten Peter Grimes, opera—Four Sea Interludes Op. 33a D4,300 D1,500
E 2,200 E 1,000
NHK Hall Tatsuya Shimono, conductor Kyohei Sorita, piano —
2026 P\ Brahms Double Concerto for Violin and Cello, A Minor Op. 102 Ordinary Youth
May Brahms / Schénberg Piano Quartet No. 1 G Minor Op. 25 $10,000 S 5,000
A8500  A4,000
O 5 23 (Sat) 6:00pm B6,500 B3,100
24 (Sun) 2:00pm Michael Sanderling, conductor gi';gg gf’gzg
Christian Tetzlaff, violin E2,200 E 1,000
NHK Hall Tanja Tetzlaff, cello R
B Ordinary Youth
May Kazuo Yamada Also sang ein Jiingling, small symphonic poem i}gggg igggg
14 (Thu) 7:00pm (Thus Sang a Young Man) B8000 B4,000
15 (Fri) 7:00pm Hartmann Concerto funebre (Funereal Concerto)* C6,500 C3,250
: Sugata Symphonic Overture Op. 6 D5500 D2,750
Hindemith Mathis der Maler, symphony (Matthias the Painter)
Suntory Hall Kazuki Yamada, conductor Suyoen Kim, violin*
Vasks Commission Work for NHK Symphony Orchestra [Japan Premiere] ~ Ordinary Youth
May Shostakovich Symphony No. 4 C Minor Op. 43 $10,000 S 5,000
A8500  A4,000
29 (Fri) 7:00pm B6500 B3,100
Sat) 2 €5400 C2550
30 (Sat) 2:00pm D4,300 D1,500
) E 2,200 E 1,000
NHK Hall Andris Poga, conductor -
2026 W\ Wagner Die Meistersinger von Niirnberg—\Vorspiel Ordinary Youth
June (The Mastersingers of Nuremberg—Prelude) $11,000 S5500
y Mozart Piano Concerto No. 17 G Major K. 453 A9500 A4500
13 (Sat) 6:00pm i B7,600 B 3,500
Bartok Concerto for Orchestra
14 (sun) 2:00pm €6,000 C2800
Jaap van Zweden, conductor D5,000 D1,800
NHK Hall Conrad Tao, piano E3000 E1,400
B Honegger Pastorale d'été, symphonic poem (Summer Pastoral) Ordinary Youth
) Berlioz Les nuits d'été, songs Op. 7 (Summer Nights) $12,000 6,000
une A10,000 A5,000
. Iber Escales (Ports of Call) - D
4 (Thu) 7:00pm ) B8,000 B 4000
5 (Fri) 7:00pm Debussy La mer, three symphonic sketches (The Sea) C6500 C3250
n K 2R e
Stéphane Denéve, conductor D5500 D2750
Suntory Hall Gaélle Arquez, mezzo soprano
Sibelius Andante festivo Ordinary Youth
June Sibelius Violin Concerto D Minor Op. 47 i10v000 3A5v000
. - 8500  A4,000
19 (Fri) 7:00pm Rakhmaninov Symphony No. 3 A Minor Op. 44 56500 B3100
20 5 2000m Coion Gasto
Tadaaki Otaka, conductor E 2'200 E 1'000
NHK Hall HIMARI, violin « . -
ax included)

All performers and programs are subject to change or cancellation depending on the circumstances.
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