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You are free to take stage photos
during the curtain calls at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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Set your device to

“flash off mode.”
Make sure that your smartphone is on
“flash off mode” before taking photos.
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Please kindly keep in mind the following:
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Be sure to set your phone to silent mode and turn off
2 your watch alarm etc. during the performance.

Please refrain from entering or leaving your seat
during the performance.
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Your proper hand disinfection

and cough etiquette are highly appreciated.
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Video or audio recordings, and still photography at the
auditorium are strictly prohibited during the performance.
(Except at the time of the curtain calls at the end of the concert.)
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Please make sure

that your hearing aids are properly fitted.
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Please refrain from making any noise, such as engaging
in private conversations or turning booklet pages.
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Do not disturb others by overly swaying your body.
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Please refrain from visiting the concert hall
if you have a fever or feel unwell.
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i} Please wait until the performance has comp\eted

before clapping hands or shouting “Bravo.”
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When shouting "Bravo,"

please be considerate of people around you.
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LT RSN, YNV X—T 1, THLOTRERBAIVIOZEZEETE), V7
NWMIZDEEITH, FTT V7 (K. 578) BVEHILT: DIE o720 BURAITTIVI—T 1L,
BEIRDC(ay - 77+ byyT ) (K. 588) ODYIHDFHER T, EROUED, RKIRvTD
BEHECIZHFETHH D,

IUTE, vl TyAXyTID2ADBEDILOULY, M uBBLEOREEIRE-
TV, I DOKNDKIEEFLUC, BHOHRY v RI7% BB OBIF TSI TTL
39, BIETHEBIND TR SIBITED I LR o125 558, Y FI IR &k
DI THTIDH, ZOTV 7 TH2, HHDEIEIERoTWEET %, =Y 7 VNI
F2HEDIBEFRLLT7 VIO Ty IAIIT VRERO THESAE S LHIVWTWS,

R 1789 8ARMK

iR 1789F9A6H. 71— DT ILIEE
REBRR F—RI2, Tpdyb2, KL 2, 5REE FRIG
E=Y7IVb

K& F26% MEF K. 183

E—Y 7 VPOEFRTSOHIZ & D 5 LB (HHAOFELLOMEROED) DLUDT,
SR OMERIL, ZOCE25%) L. H BT (BA0% MEF) (17884) D2 ZHZ 5721
THD, fEHF DA ST 1SHATHRNE, FHIRIXBHICBL HLWE L ERBI L RkIB 22
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FrzdIz, REWIZLGAVWL Lol 200, fIOT v VHED T, V7V
FOFFRMERIZ. WTRBHIGRNMEHEL L 5> TWEDTH S,

Lixnz, (GE25FNIZ, BICERTH LRI BERSNAERTIZ TV, 2O/
1Z. 177348121 7% D —Y 7 VEAHER LT 6H1 B O R EMIZH 122, LHLTL, 6
HTley b EWIBHDD oD D LR VDS, ZNETOSHDNT D LB A
W O3BEERER OVEF TH T2 DI LT, (E25F;) T, 22 TREDONT VA%
LB DI, ENLEIFRBUIZH DIEMER > TVD, BERCHELRBIIINZ, #
BOREVAEBEBRTHE LR, AXTy MOEIREDIMITRTY FEEREWD
HBBEURER L L, BIHOMREITIRO LT, FSULARI LB L LR Bz
TWB RHIT, ;@Hﬂ@k%&%ﬁip 2DENLDTH D,

F =T AT DWNHRFETRETH ), B, HE2FITHIIDD o7z VI, 2
T OB 2R T o o CHFHIITIE S8, MR ECHEIRZOFEIE T, SHY
TRV ENTWS, 72, BRFOE2HMESLEIMEDOHHEET, 77Ty s
ML b TOEDH, YL L TUIEILDfHETH 5,

fEshER 1773E10A5H%MK

MiE ER

RBRE A—ARI2, Tydvb2, RV 4, EE
E=Y7IVb

LFET4—J3ET VT [FDI2HbLVEAL, E&5E5
—EEFOTTEL, HHLELWLWALIK. 528

(Fv-vavrry=)(K. 527) DR EEHE LI D LD %, BWIEZORILLEIS
MR ZDEBREXA TV 7, ARIBTINTHMSNTSHRIT, YHFELY 75
JHF, =¥ 77 Fov=zr (1754~1824) DTz DIAEHIS iz, [HADOH L DS, €= —
V7 VERFEOKMIZEACAD THEELFH e, fEliRZzoBELIZ, PR TH
BOTICHIZ LR, TV T RE254ME LT, EWIBREEMK, FELRTVS,

WENL, Iva—2 (EREFH) PEDOFRI(BREDLNT: F=—1 V) (17724) D
BERIPLELNTWS, ARV TOEFEZ—IE, ¥YVIVTOREF=—VVDIR S0k
WEFEBRIELE D0, FEBETIFSTORHICHIES A, FEEH LN, ZDT4
&= BB DG TIO TG ST AL (K. 528) TIEXL VF AT — T &R
B2 HOLUBTITEBLT, HD, 2LVWENTOEANTEITIFL L, BITH>
TN TWS (b, 1AL IE MO B By 72 BFSHC BB 255 Y., 20WiA%
THERFITIZLDENTI LI o7),
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fEshER 1787E11A3AZMK

Mg ER
B 04 TI—M | A—KRI2, Trdybh2, w22, K&, g
a—-vv

TEM E18 EORA ER38[E]

va—<vid, ZOMORTyFE18414E1 H23H 2526 H 2T CT4HcES |
720 MRFEDZERIZ 1 BB D2H20HD Z L TH S, WOBA DREMIZ, 12—
SRR IRl S ATz D28, Z2Inn a2 T, BWEODbB -T2,

10RDIEDIIT, IA TV 4L TDR—b—"T= > (1770~1827) DL BT HEES
IS Z 2 T T2 a—=<Vid, do1Xo 7/ iz tiz HUET 722048 (1830~1839
E)12H, REMADEEENLT D o7, 1832~18334F 21T MEH O R E i F231)
7205, ZHERFBITHEDLETWD, ZOK., FT:THIBE L 705, 18394181
H. 74— T¥a— Uk (1797~1828) O (R EMESH) DML [HHR A LI 2L
THd, BERBIED [y b B OFRITIAET D WD) BRI L ILBADSLZE
LA, Bt LCERICE RN HHHIT, ZOMBEDY2—<y O(H1E)~O
MEEIDHIILEHTELD,

B18404E, 777 (1819~1896) LARADKEIRH BRI LTAEIT, Ya—< v iZL T/
ORI, IEICEPRICEDRA T, ZLT, EHIT T REMA L, SHITAIE
DIBZIRFTeOTH o1z, FHOBEEOWIKE LT DI, Ny by —(1815~1870)
DK, BOBEN B2 L ThB, LD EAL) LT HBERICET 05, MRS,
HFORETETERBO2UTIAVALY—Ya v 5%}, O BHOBIAL K
Wz, EEZLNTWD, kB, BEETIE. [RORE [ L WO bvDd L K
ICHEEIRZ O NTWE DS, FEFEHIRDOBRIZIX, BESFOARA—VFIRE T L D%
FEOELT 7202, b I3RS Tz,

FIRBIFENEOYFAERIcLoTED), RHOEIESEELERTIHEH I D,
SEERDOE2EEIL, FAY - u=xVIRE LTI OENMEREZ 127 2 TR, FilF
C200HMHERERF ORI VY + DEIREL LD, VIR ROFARETH IR
DIEZDIR-TET, HRIE TV R% EIFURR TS ITW 25,

fEshER 1841F1AH52BICP T (AXZR), ERLHEIF fThh:
iR 1841F3A31H. FA1 T Y1k, ALTFIRI =481, H 7 M\ &%
b33 7104 TI—bh2, F—=KI2, 7FVxyb2, Tpdyh2, KIVA FTLRyR2, MALR=23, T2/,

RSATTIV, BREE
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E=Y7PIVh
7T [T D ESZA LK. 583 TN ER

Vado, ma dove?, aria K. 583
FO0OL V-4 K7 | Text: Lorenzo Da Ponte
SRO¥AMA §4 | Translation: Satoshi Matsuda

Vado, ma dove? oh Dei! AT PEosk T, 33, fhL,

g\; Se de’ tormenti suoi, L. DL Bz,

N Se de’ sospiri miei bL. %L@aeﬂ:h‘b‘

m Non sente il ciel pieta. FRE X AN,

7 Tu che mi parli al core, HDLIFEY D IBE DML,
Guida i miei passi amore; HOBALBHTLIZS W,
Tu quel ritegno or togli B2 2R TR0 %,
Che dubitar mi fa. WY F TS,
T—=Y7IVb

U7 KWEZBERELEDOIZ] K. 578 TR

Alma grande e nobil core, aria K. 578

FOYaty~x-/3Oz/N | Text: Giuseppe Palomba
SRO#AH B4 | Translation: Satoshi Matsuda

Alma grande, e nobil core ROLBHEE TR

Le tue pari ognor disprezza. B (DI_J*F PHEIBEET,

Sono dama al fasto avvezza PREC = I L

E so farmi rispettar. LR DINTG 2 H>TW5,

Va, favella a quell' ingrato, ToT. DOXRFELRBIZF > TR L3,
Gli dirai che fida io sono. s Hl7E LOITLEEIDL,

Ma non merita perdono, Td. 37)0)% mu fELZ v

Si, mi voglio vendicar. z5. i@‘*ﬁ sSLIZVOD L,

|16
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€—Y7IVk

LFET4—T4ETIT[#aDIBHBLVE AL ELIEDS
—EEFOTTENHHLELL ALK, 528 HrEA ¥R

Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528

O3 —L-#I)a—% | Text: Michele Sarcone
ERO#AHE §4 | Translation: Satoshi Matsuda

Recitativo

Bella mia fiamma, addio;
non piacque al cielo
Di renderci felici. Ecco reciso,
Prima d’esser compito,
Quel purissimo nodo,
Che strinsero fra lor gli animi nostri
Con il solo voler.
Vivi; cedi al destin, cedi al dovere.
Dalla giurata fede
LLa mia morte t’assolve;
A piu degno consorte... oh pene!
unita
Vivi piu lieta e piu felice vita.
Ricordati di me; ma non mai turbi
D’un infelice sposo
La rara rimembranza
il tuo riposo.
Regina, io vado ad ubbidirti; ah tutto
Finisca il mio furor col morir mio.
Cerere, Alfeo, diletta sposa, addio!

VFRATA—V*

ADIZHOLOENL, 355406,
PREEET (RS IPYMOYAR

FAILhs R LB IR, IVBES Iz DTS,

P DD e waXi 1

DHOMFELAETHIZ,

ZOFRECHDS, 1R DERE T,

P H ISR Twzolz,

AEETIZaW, Az, HRIE-TEE Y,

HfithaItOBE w0,

RO DL A T2DTY,

bolSdbluvFl e Db, FIIZH!
—FEIZoT

INFEUFER LN ERE TS,

FoZEEIHLTIRLY, 7272,

ZORERIBHIHE DL

BT IEdsHo T2 LT, Z2Rpsd L0
BLERDSHLTIERLTHIZRALII,

WEL DRIIRELTHFELLIT, DD,

BRI R DWIE A3, FT~T2HbLTTLL,

Fr—LV, TV Tz—%, WELLEA, 8397%6!

Geoc'd3d v R el

Aria

(a Proserpina) Resta, oh cara; acerba
morte

Mi separa, oh Dio! da te.

(a Cerere) Prendi cura di sua sorte,

(ad Alfeo) Consolarla almen procura.

Vado... ahi lasso!

addio per sempre.

PROGRAM B

77

(Fuere Rt 3o TIEaw, HhHwELL AL,
S E5E 05,

HOME ABDRIZ 265 ST

(Fa—vvi) RO AIECEL .

72— ) D THEDTHI U3,

H3ATER S b, BLOILT
RIFIZBIIRL,
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Quest’affanno, questo passo

E terribile per me.

Ah! dov’¢ il tempio, dov’e I’ara?

(a Cerere) Vieni, affretta la vendetta!
Questa vita cosi amara

Piu soffribile non é.

NHK SYMPHONY ORCHESTRA, TOKYO

ORI, ZOREY
HztoTIRARALW,

DD LD, EEHDDHEDIIHI?
(e sdh, HEPRCHIO!

MO/ SoTINY N MR

I 260w,

PHILHARMONY | FEBRUARY 2025



Lot oor5vy2

ion to Classical Music

A%

B MELL T DO EROFRER RIEL TV
2025 f==—Y7nb, BBV IV B35S
FEBRUARY

(58203202 L, BHEIRLTZ2DF 2361 NE >
S ¥TOE, 17 LEIAIE, TTIERE

iz OB Eo Tz, 2L TEEIZ1SHER

# r—=7RHhDLELT, }\F'ﬁ@r‘ir*m
DT B LTI IS (b
Wh-gUh K50 0) D
SEE D oL, =—
Vb EEROMFE T, JH
DI LERECIE BRI EL
1=DIZA57,

CRABRIMETNAH

&

(I6LT-9SLT) 11eZOTy snopewry SueSyjopm

TENNE—H NN
N IN NG

F-YPIDDMEEFIET DL
REFERAEENIEFESSI>—
A7~ 32 ©IKE

EADTER

SENSEBLIY XL ERBREETRR
B2 &5 (REDE25F) (3. BEFORE
el TEHTsLERTEI TV S,
E—Y7I M EALROBREIFTIT IR

(1984%) D F—dhe LTEHELRT, 57
TAVIEAOTADIRET DL WHIEE,
RABDOICHRED ALY 2EFLIF2RE
&, BhLFHDIV SR M LAN
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PROGRAM

NHK+—Jv
2/21 [& 700pm
2/22£] 200pm

- FUFE L

TrAAU =

aH—rvza— W0 BE

2y~

ERBEREIFM[8]
Yoot =22

TrAAI) R R3E OEHR

{E561[307]

1 7L50-/ -’y

I 7oBoTa—/TT3-FLILyk
I EINEFF—KIT-YIX=Y

—{k# (205)—

Ay~
ERBIIFAERX|F#[10]

VA VIAC (=2 B =)
INLIZE[N)OEV] (k1) [37']
Frif

FE1g 7L/O-TUZ T

BE28 RILh

e LU0

58 o< ETILY

o 7R T wILF v

E108 TR -EFT—b

F11H Tr—J7

128k 7Ly

5138 7L/0-EILh

E148h 7Y

158 7L7/0

E16H HH>

1788 HRY—2

18

22 Jr—J#

5238 FfHEk

HOERREIEER T,

A 8= Y NP —MIZHBN<IEZLY | I5500RI-F25

NETE. SEOLVIVARORRICENTT, 12—FvbTT7
T—hEfTOTVET, ALSENEELTBRESEILSETVEE
EK BUOBFEHF S0, THABREOELET.

BLcs2n—UEz R [

THT—IR=IAT IR X TEET

-5 [m] https://www.nhkso.or.jp/
= enquete.html
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Artist Profiles

T EH ()

THSWH/AEOBERICENDIE20005F, F12EOEEE
REEEIL 77— ($51E) (BRREREEE D V—) THEIMEERLE
ET. BEZERUINHKZEEFEHEEEOREIENVEY, 4L
W=7t FEHIDRGRE2022F, THRTEICBIALRER
A E R EE (R BIEES) 6 ER DY — XU R IEE
BET7HTI-&a -V %BIf%. [OALEERIEEZE I 7—IL ]| EW
%’rbtzoz4$ti§*§aﬁ%7uzﬂ/ LTI YIIERR, BEIIBRELZ[VOALEERE

FAALRE | DEETOT 21— —(CEl o7 AMTIRIRBVA AT AN EREBHED,

NHK-FM D& EH [REZDVVE] ’(“Liﬁd'fb‘/*j'—FE%UGDIEJNEEEU’E?}I?E'd'é ar
T=ILRHOED R TH, THIRSUE=ZDRGERSEFELLDDHD, T—BFTEL
EPEFER, JL—XBEERICSLEENICHOEIFMIEZHOF -7 AT S S
h, BEOTOY ST ThiEEINS, NE2025F28 CTOYZLTHIXTUN/A7F7)ICE
FNTA—ARBEUI Ry R TIVATEFNISUANBEL Ay Tz w78 EBIC1819F 4%
FNDANLYRIERMT2AEM LS BD D, Yo =2 DT oIy F — (8F) 45 —FIC
BREU(T7 1A AR EHEIER) (SHXERE) EFASEBLAZ1— (T,

[BHEEREEv—F AN

Iﬁﬁlﬁz(ﬁ‘"f?')/)

EPHLEFEBEEDT A ZANT, 2024 FEFIIZTF—LAD
VFREE (E7/5EKME) E))—-ZUED A RZTIV-T1ILIN—F
- EREMOTEEAEICHE, NHKZZEFD2025F2HDE
HAECTOT S LTHORELR Y - Y= (T4 EmmES
) NOHEED. TSR AL,

J—=>TINGTIL-FTILZOTIZRREL. 20095, 16 DEXITRA
YDIN =T 7—EET A A) - 2T — IV TR, HADN TIT -T2 NHKE %
LCHR2—R R @ XIEHEOY L EILZ - TIVN—F 2y EHBLY 3 )T LX R G %E
ETHED, OCYIL-TIIVN—FEZ—EZRBEFDT —T 1 Ah A2 LI FLRITHAS N, T
FIHREHEELTHEREL. RAMTERHENTT— LR (KEME1E) P iFT4aET, |/AE
[H#2hM)—K—JLARK TSIy T R | DT —F 4 RT 197 J—5 —, 2024F6RICIdBEMEKZ
BORELLCERERTEEOSEEREICHEL, FREHII172FERDIFRT 7IVF
JeFIL-T1X[HRR ],

[RAEE - FEFHK]
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Program Notes | &I & F

B Tar 76 THD, ) EVA—Y THERBWIARVYZDFROMIZ, 77 VAD
YERGY > « F—V ADBARA Y NTFAZFY =D, TP =T DTz DIZE NI T 747
VB DR AA I T2, HEEIE XM E HORRIC DR, 25 —1HZE
ROBIEL, BRI O U S IR, 191 -0y RORPHSITIE, 2
TS EIEb DD, ZNEHL RIFVTAEM R b D FRHETHTH S, oI
HEOTy LV RIT, TV 7NN,

AYN

EREI [ | Frh

77V 7aY « Ay (1819~1895) D41k, HARTRIFFE A RTLRWEHO ) E
b BB ACTH 2, BAERZ 07 F 7 1AL 54— N 7 HFE V< F 7 (1= 3
V47 HANEE) OER/RT—F X7V ITE T Tz Ay RIE, 18358FE DR DIE”R V4 —
12D, BEEHIVEMISEI 2B LTz, MEAEZIDO D vy« Fy 722Ny (1819~
1880) 3% CHEETEE Z BAA 32 Rl & 13T LTV 2,

XYV 7O =Xy T4 LB E 21T 18454ELIX17T4HM, 7V 77 -
Ip—VBIGTEEEBD, ZITIAVYR—TDI TV R ARI( 277 = k) P
Va2V (FAVEORERE) (V2P OWE) L E DI D LTz, dy T8y
2 DRYEA RV RIE, 18564F1274—> THIO T ADE A) 25 FES T AR
WATLIz 03, Ay RIFZNLFT0 5. (FREALBR) ZEE B AR AL EfHLTY
720 ZNHLDREBFDIRED BV, Ry RIZ[ v F - F Uk | ORIIEE EHS W B1ER
FTAERFELTVL,

(BB ) 134y 7o\ D ERZ T T: DL D 1866412, Vi—> DI—NVEIY
THESNI2HEDA RV YXTH D, WFEDO T BTN E OZLFRLHERE. BlFT
HDZEDHPHLE, T=Y 7 NVIDLI4H T DFEBI IZELPAT VS, BUEDoIXHTHZE
SNDFEMIL. WEEICES TNV D) — OB RORRIFOEL S, BHE TNV
RYMPOINVYNERIFEENGE 77 77—V EIFLOELT, BEPEOBFLSL
RIRSBNZOHE D OEDTED, SHETASND RN LIRS, BELS iz Ao
RI<=DXITHLY,

{Ed L 18665
iR 1866&E3H21H. Tr—>. h—IVEIH
E3-1151 Z)b—M, Evaol, #—FRI2, 73V vh2, Trdyb2, FIL 4 "FRyh2, NAZR—=23,

TAVINZ, KRS, V2N, VK, R
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Yoo H-2
TrAAY R E3E OER fER61

HI—z ey e P —rR(1835~1921) IZLo>TIHBMEWI Vv ovid, B2
BRI EOWBITH LT RTMDE 1 o7z, 19MAL D VITiE, HBERFIHEY a—
<~V TR B BE LR EE 2 LEM LT, v -V REHD,
18464EIZ b0 10E T 7= A LT T Ca— LTI RBO ZEBZETHY, iz
EoTOHBITH ITE—Y 7 VI EoT2,

ARAYPHROTENR BT 7AFY Y BENRT T T« F 7% —7 (1844~1908) LD
HE&WZ, SV FEBETOBERRTH L, DLOFY - F—r20BHIZEE
HEATFEDOIIEZvyval | 7Y —T BB MEEVTELVE, 1)3‘2@%)& z
RoTE, ¥ V=V RMRIEITIECTY 742 V1722 H (B 13%) 2 18594E12
HE ZORIS6IMEI(FRLUV R ATV FE =Y ) %, ZLTISSOEITAIE( V74
FVUHBMEIR) TV 7 —T DTz dI/E LTz, 191EfLic B 2 EBEOZEIC
ou%%%b\%%@%ﬁ&ot*f‘/-#—yx 1. I IV —FDEREITOWT, %#“7“47“

— o2 XD 20 IEHDEHZE T L, (TP ) VIR HE1%) ) WiERE
(=Y I%%M’ﬂ 12, BRI TR O T B0 qﬁﬁ%a‘é&fkﬁci)ﬁ%%&z}tﬂm
Wizk, 1915FDHBHED L TIRNIE->TW2,

F1RE L, MBIk "7742‘9‘/5&%1)?%'@649(“9) DWFIEN LEZT LR
XIS EOKELRD, BELEITEE->TVWD, B2EBRILuEFICEKEL,
VALY VIREHISE DI T TRARD X HITDH L FE R E R TS, BRI TR
TR L BRI E AT, FXITH TP —FITSSbLWEET, Wiz 52 Tn s,
B OMB 2 EN T FREEEOH L, viERORGRENLE1TE, =
EHROSUBEWLE2EE, MEROaI7—VEEEL, 4007 —<pHICH E S,
ZAL L BL DRI FHIBELUTHRYR SN, BRI CIZa 7 —VE I B 8K
SEPHEAI ST L, B2E AR LT 0 — X CRAE L RS-, ik
LNHEAET Do

{EdER 18804
0w 1880 10A16A. /N> TILT, FRIVT-FANGT - N—T 1, T4V N—EZ—EREH. J7
A ARENTO T Y IH—F

ES 1004 Z)v—h2(Evaoi), #—KRI2, 77Uxvh2, TpIyb2, K22, bFRybh2, MAZKR—23,

TALINZ BREE TrAA) -0
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Ay~
ERBI[FAERK]Fil

TV VARSI AECEELZHBEO o< XL )V s VA3 —F—05180 14EIZEXT
LT2U4—Y DTV F7 « U4 —VEIGET, Ay RIT1845FE D LIEHES  MELLTH S
DTz, BIFZGENEBR) ER - SN T DIXZ DBHE18464ETH D, ZDHF
A=V 2= —DERIZEDEBIONEEHTE 57203, 19004EHIZ, FIARFK S 2+
W IV—FIZE 5T Ay ROGFEEHWVT3ED T —R YN« TRV AANELED
Bz Tnd, WREIEFALBREZOCIERO B O BRI ETEH, HARITIE
FTRTUERTDEVD, TebWVLWHDTE,

AHEZINIFHIE, FHEEREOREDDLRTARV—DIIUEN LR -T
Wb, SEEBOBERIZODONWT, N—TOHERIIFE e FouiBIZLD 2V F—F
RDOEITHREZFT, URIZEETIRPIRLLDIZHELD S, MITFFASNZTVY
JADEANNT, T4V T+ FRUYEANED UM HNER 5 25, BB IVERETDZ
EPLRZEEIC DR S N THLENR TS, EDDIF19614E IR H LT A
DREH TS KU E L FLTE 7 IV ADEIER v VE - L2 T Y 7 —3 IR
ZEFDPEREALELTED), WEDOAMRITHEEIN TN,

{EshER 18464
Eop 18465E8A24R. Y1—>. 72 FT 14— EIi5
RBER ZIb—b2(Evam), #—RI2, 75Uxyr2, TrIdybh2, KL 4 hFAyh2, MAVR—23,

ATATLART, Ta2I82 KRB D2 /Nb INKE N—=T1, 5%

Fv71Ny 7 (OY2—IViR)
NLIZBZE[NYOEV] (h#)

19HE 7 7V ADFZENZ. /) DRI AL — R E Lo TRE LT, RAY DIy
ERCEZNTZ D vy2 « v 722Ny (1819~1880) A3, 18334EIRELTER O
ZRELIVIE, BIZXoTEB T LIZYD v o 8— N =il ESATw
720 A7z Ny 71X1855F 0 ) FEIBRE WK, BffmE LET57 7 - %)
D VEERRE L, IIhLPGEEINEES, (AR VyR | LIERS, BRI ORI

T PNER 2TV VG, Ay TNy 2R B TRBL. SHDIa— I~
LHEFITZ TN TV,

19384F, Ay 7= Nw 2Lk A DZFE O U ER DY, DEODNVZHEHELT
ZZEEBVODVIIDIE, NV Va2 R TEHERIR RN SR X —DrF=—F-
XY=V THD, THATXVITEDHE, TFaADEY T HVOTIEEIZ T TSy
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Va2 ZXDEELLT, TFUZ VX Fe R—eVHABBNEREZHEY L, fHih & &5
b, FREST7IVADEREHE <=2 )V 0 F vZ— (1904~2003) 23, Ay 7=
NyZ DFROWGHEETEHR LI,
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jéarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki

First Concertmaster: Sunao Goko

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Ayumu Jizuka
O Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Taiga Tojo
Yuki Naoi
Yumiko Nakamura
Takao Furihata
Hiroyuki Matsuda
O Haruhiko Mimata
Nana Miyagawa
O Tsutomu Yamagishi
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano
Ryuto Murao
Masaya Yazu
Yoshikazu Yamada

O Masamichi Yokoshima
Toshiro Yokoyama
Yuka Yoneda

* Yui Yuhara

(O Principal, ¥x Acting Principal, O Vice Principal, [] Acting Vice Principal, # Inspector, *Intern)

Violas

© Ryo Sasaki

© Junichiro Murakami

Y¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

* Eri Kuribayashi

[ Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa

# Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Clarinets

© KeiIto
© Kenji Matsumoto
Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
* Shusuke Ouchi
Yuki Sato
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa

Tomoki Ando
* Kotaro Fujii
Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Tkeda

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM

Concert No.2031
NHK Hall

February

8(Sat) 6:00pm
9(Sun) 2:00pm
conductor Petr Popelka
horn Radek Baborak
concertmaster Kota Nagahara

Under the auspice of: |E: 23%;(2 CENTRE

Alexander Zemlinsky

Sinfonietta Op. 23 [21']

| Sehr lebhaft

Il Ballade: Sehr gemessen (poco adagio),
doch nicht schleppend

Il Rondo: Sehr lebhaft

Richard Strauss

Horn Concerto No. 1 E-flat Major
Op. 11[17]

I Allegro

Il Andante

11l Rondo: Allegro

— intermission (20 minutes) —

Antonin Dvorak
The Wild Dove, sym. poem Op. 110
(19]

LeoS Janacek
Sinfonietta [23']

I Allegretto

Il Andante

Il Moderato

IV Allegretto

V Andante con moto

- All performance durations are approximate.

Artist Profiles

Petr Popelka, conductor

NHK SYMPHONY ORCHESTRA, TOKYO

Czech conductor Petr Popelka is now taking Europe and America by
storm. In the first five years since the start of his career as a conductor, he
has served as Chief Conductor of three orchestras. Considering his talent
and competence, he will certainly be promoted to further positions.

Born in Prague in 1986, he served as Deputy Principal Double
Bassist of the Sachsische Staatskapelle Dresden for nine years from

PHILHARMONY | FEBRUARY 2025



2010. It was in 2019 when he started his full-fledged conducting career, and since then, he has
stepped onto the podium of many renowned orchestras, achieving remarkable success. From
2020 to 2023, he was Chief Conductor of the Norwegian Radio Orchestra, and became Chief
Conductor and Artistic Director of the Prague Radio Symphony Orchestra in 2022. He has also
assumed the position of Chief Conductor of the Wiener Symphoniker from the 2024 season.

He made his debut in Japan by guest-conducting the Tokyo Symphony Orchestra in 2022,
successfully bringing the orchestra together in a short period of time, very delicately creating
sounds and performing in a grand scale, for which he won critical acclaim. He returned to Japan
in 2024 with the Prague Radio Symphony Orchestra on its Japan tour.

On this first collaboration with the NHK Symphony Orchestra, he will conduct two
subscription programs. In Program A, which includes Sinfonietta by both Zemlinsky and
Janacgek, he will clearly depict the style and shape unique to each work, while in Program B of
Mozart and Schumann, we can expect to hear a well-balanced perfect performance based on
the solid structure and good flow.

[Petr Popelka by Suzuki Atsufumi, music critic]

Radek Baborak, horn

Czech virtuoso Radek Baborak, born in 1976, worked with the NHK
Symphony Orchestra in the September Subscription concertin 2018.
He started learning horn at the age of eight, and studied with Bedfich
Tyl$ar at the Prague Conservatoire. He quickly started to win various
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competitions, and after winning the prestigious ARD International
Music Competition Munich in 1994, he gathered world attention as
a prodigy of horn. He served as solo horn player of the Miinchner Philharmoniker and the
Berliner Philharmoniker, while as a soloist, he performed worldwide, working with the Berliner
Philharmoniker, Wiener Philharmoniker, and Symphonieorchester des Bayerischen Rundfunks.
He has also poured energy into the field of chamber music, performing in the Afflatus
Quintet, a woodwind quintet he formed with his Czech friends, and the Baborak Ensemble,
and has collaborated with masterly players of the world. He is also actively making recordings,
releasing a wide discography from major labels of many countries. In recent years, he has
launched a conducting career and has guest-conducted the Saito Kinen Orchestra and Mito
Chamber Orchestra, and now serves as Music Partner of the Yamagata Symphony Orchestra.

[Radek Baborak by Takuya Katagiri, music critic]
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Program Notes | Kumiko Nishi

Alexander Zemlinsky (1871-1942)

Sinfonietta Op. 23

Zemlinsky, born to Jewish parents in Vienna, was known more as a leading conductor than a
composer during his lifetime (he was the first Kapellmeister of the newly founded Vienna Volksoper),

although his works such as Lyric Symphony (1923) have been performed more and more
frequently in later days. Overall, his chromatically-expanded harmonic style follows Mahler
(1860-1911) and Richard Strauss (discussed below) remaining in the traditional tonal language.
Unlike Schonberg (1874-1951) who was Zemlinsky’s composition pupil and brother-in-law (his
sister married Schonberg), he never adopted the novel twelve-tone technique.

When it comes to Zemlinsky’s relation to the Czech musical world which is an essential
element of today’s concert, he contributed much to the development of Prague’s musical
culture from 1911 to 1927 as the music director of the New German Theater (later renamed the
Prague State Opera) and a guest conductor of the Czech Philharmonic Orchestra. During this
period, Zemlinsky conducted important compositions by Smetana (1824-1884) and Janacek
(described below) before moving to Berlin.

To flee from Nazi Berlin, Zemlinsky moved back to Vienna in 1933. Sinfonietta (meaning
“little symphony”) was written the next year in response to a proposal from the Austrian
publisher Universal Edition and first performed in Prague in 1935. It is composed of three
fast-slow-fast movements. The lively outer movements both in D major, piquant and even
cynical at times, evokes his contemporaries Hindemith and Stravinsky, while the central
movement in B-flat minor entitled Ballade reminds us of Mahler with its late-Romantic
dismal, melodious emotiveness.

Richard Strauss (1864-1949)

Horn Concerto No. 1 E-flat Major Op. 11

The Munich-born composer Strauss’s oeuvre is abundant in notable passages for French
horn(s), with his Ein Heldenleben (A Hero's Life) and Eine Alpensinfonie (An Alpine Symphony)
springing to mind. His earliest memory of the instrument is unmistakably linked to his
father Franz (1822-1905), a historic horn virtuoso who served as the principal hornist at

the prestigious Munich Court Orchestra. A precocious musical genius, his son began to
compose at age 6. Guided by his father’s conservative taste, Strauss’s earliest compositions
were modeled after Haydn, Mozart, Beethoven and Schubert. Renowned for his anti-Wagner
stance, Strauss’s father is said to have kept a close watch on his son’s works still in the early
1880s.

Strauss penned the Horn Concerto No. 1 in 1882-1883 to celebrate his father’s
60th birthday, although the latter never performed it in public most likely due to old age.
Commentators have often pointed out that it is influenced by Mozart and Mendelssohn but
also the Horn Concerto in C minor written by Strauss’s father, while the young Strauss in his
late teens surely intersperses the score with his own voice.

Performed without break, the concerto’s three movements share some common motifs.
Opened immediately by the soloist announcing the principal theme evoking a hunting call, the
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first movement is a flexible rondo instead of a sonata. The darker next movement in A—-B-A"
form lets the horn sing sonorously during its middle section. The spirited finale in 6/8 meter,
again a rondo, accelerates toward the end to conclude the concerto with jaunty steps.

Antonin Dvorak (1841-1904)

The Wild Dove, sym. poem Op. 110

An important figure of Czech national school in music, Dvotak was born near Prague in

Bohemia (the western part of the Czech Republic nowadays) then ruled by the Austrian Empire.
Three years he spent in the United States were to further enrich his already matured style, as
represented by his Symphony No. 9 From the New World (1893).

Dvorék returned from America to Bohemia in 1895 having nine years left until he passed
away in Prague. From this final period, The Wild Dove (1896) is a symphonic poem based on a
ballad of the same title by Czech national poet K. J. Erben (1811-1870). The first performance
was given in 1898 under the baton of Janac¢ek (mentioned below).

The Wild Dove in a single-movement has five sections of different tempos and moods
following meticulously the ballad’s plot. During the opening section, we hear a funeral
procession of a man whose widow sheds fake tears as she actually killed him with poison. The
next A-major section’s jaunty trumpet melody represents a young man. The third C-major
section in triple time is a scherzo describing the wedding celebration of the widow and the
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young man. During the next slow section in F minor, the woman hears a dove (flutes) cooing
sorrowfully and obstinately on the grave of her former husband. She, racked by guilt, runs
mad and commits suicide. The final section has the opening funeral music return, this time
for the woman.

Leo$ Janadek (1854-1928)

Sinfonietta

A thirteen-year junior to Dvofak, Jana¢ek was born in Moravia (the eastern part of the Czech

Republic today) then a part of the Austrian Empire. He first received musical education in Brno,
Moravia’s capital, before studying organ in Prague where he met Dvorak. Trained at Leipzig’s
and Vienna’s Conservatories in the early 1880s, Janacek began to have a passion for the study
of Moravian folk songs and dances in the late 1880s, which would deeply influence his classical
compositions marked by metrical/rhythmical individuality and intense contrast of sonority. A
late bloomer, he won international fame in his sixties in 1916 when his opera Fenifa (1904) was
first staged in Prague with much success.

Then in 1918, an earnest wish of Jana¢ek—and his compatriots—was fulfilled immediately
after World War I ended: the independence of Czechoslovakia. He composed Sinfonietta in
1926 for Prague’s Sokol Festival (Sokol is a gymnastic society established by Czech patriots in Prague),
intending at first to dedicate it to the new Czechoslovak Army. According to the composer’s
own words, the work honors “contemporary free man, his spiritual beauty and joy, his
strength, courage and determination to fight for victory.” Sinfonietta is a homage to Brno as
well, as originally, each movement (except for the opening one) had a title related to the sights of
the city: I Fanfare | 11 The Castle, Brno | III The Queen’s Monastery, Brno | IN The Street Leading
to the Castle | V The Town Hall, Brno.
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Sinfonietta is, despite the title (meaning “little symphony™), Janac¢ek’s biggest purely
instrumental piece. It is scored for an orchestra and an additional brass band which is
composed of nine trumpets, two bass trumpets and two tenor tubas. Against the norm, the
main orchestra—the single exception is timpani—remains silent during the opening movement
performed by the brass band alone. It is only toward the end of the final movement that the brass
band returns in an impressive manner, this time to play together with the entire main orchestra.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2032
Suntory Hall

February

13(Thu) 7:00pm
14 (Fri) 7:00pm

conductor Petr Popelka ‘ for a profile of Petr Popelka, see p. 54

mezzosoprano  Ema Nikolovska*

concertmaster Sunao Goko

Under the auspice of: |E: $cz)i$g CENTRE

Wolfgang Amadeus Mozart
Vado, ma dove?, aria K. 583* [4']

Wolfgang Amadeus Mozart
Alma grande e nobil core, aria
K.578* [4]

Wolfgang Amadeus Mozart
Symphony No. 25 G Minor K. 183
[24]

| Allegro con brio

Il Andante

Il Menuetto

IV Allegro

Wolfgang Amadeus Mozart
Bella mia fiamma, addio—Resta,
oh cara, recitative and aria
K.528* [10]

PROGRAM B

— intermission (20 minutes) —

Robert Schumann

Symphony No. 1 B-flat Major

Op. 38, Friihlingssinfonie

(Spring Symphony)[30]

I Andante un poco maestoso — Allegro
molto vivace

Il Larghetto

Il Scherzo: Molto vivace

IV Allegro animato e grazioso

- All performance durations are approximate.

NHK SYMPHONY ORCHESTRA, TOKYO 59

Gcoc'd3d v R el



w
Q0
>
i
m
@
n
o
bS]
o

60

Artist Profile
Ema Nikolovska, mezzo soprano

Ema Nikolovska from North Macedonia was brought up in Toronto,
Canada. After studying violin at the Glenn Gould School, she shifted

to vocal music, and completed her Master’s in Voice at the Guildhall
School of Music and Drama in London. She was selected as a BBC New
4 ; Generation Artist from 2019-2022, a project known to discover young

L ' i artists. In the 2022-23 season, she made her role debut as Octavian in

Der Rosenkavalier at the Staatsoper Unter den Linden, Berlin, where she had been a member
of the Opera Studio, and in October 2023, she sang the lead role of the Woman in Picture a Day
Like This by George Benjamin at the Linbury Theatre at Covent Garden, and won high acclaim.
In 2024, she returned to Berlin for Stéphano in Roméo et Juliette. She has also appeared in
concerts with Andras Schiff and Martha Argerich.

The pieces she will sing with the NHK Symphony Orchestra will be arias which were
written by Mozart to be inserted into other composers’ operatic works, as well as a so-called
“concert aria” to be performed at a concert. Because they were all composed for particular
singers, they are perfect to judge the singer’s abilities. This performance will be her debut in
Japan, and we are excited to see how this promising rising star will perform these songs.

[Ema Nikolovska by Naoko Murota, music critic]

Program Notes | Kumiko Nishi

Wolfgang Amadeus Mozart (1756-1791)
Vado, ma dove?, aria K. 583

In Mozart’s time, it was quite a common occurrence for star opera singers to commission new

arias tailored to their voice at the revivals of existing operas, to insert them or substitute original
arias with them. Among those divas is the soprano Louise Villeneuve. She made her singing
debut in Vienna in June 1789 receiving a local paper’s praise for “her sensitive and expressive
acting and her artful, beautiful singing.”

For Villeneuve, Mozart composed the substitute aria Vado, ma dove? (Ill go, but whither?)
K. 583 in the autumn of 1789, two years before his passing at age 35. It was for the revival in
Vienna of the comic opera I/ burbero di buon cuore (The Good-Hearted Curmudgeon) composed by V.
M. y Soler to L. Da Ponte’s libretto and premiered in 1786 in Vienna. The present aria is sung
by a leading role Madama Lucilla who finds out her husband is going bankrupt because of her
spendthrift nature. Lucilla’s anxiety is revealed in the first half of the song (Allegro, 4/4), while
she asks love in a soft voice to guide her in the second half (Andante, 3/4).

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025




Wolfgang Amadeus Mozart
Alma grande e nobil core, aria K. 578

As with the above-mentioned K. 583, Alma grande e nobil core (Great soul and noble hearr) K. 578
is a substitute aria Mozart composed for Louise Villeneuve in the summer of 1789. It was for
the revival in Vienna of D. Cimarosa (1749-1801)’s 1783 comic opera [ due baroni di Rocca

Azzurra (The Two Barons from Rocca Azzurra) to G. Palomba’s libretto. The story features the
betrothed Don Totaro and LLaura who’ve never met. Attracted to Laura, Franchetto sends his
sister Sandra’s portrait to Totaro so he falls in love with her. K. 578 in B-flat major (the same
key as Schumann’s Symphony No. 1 discussed below) lets Laura vow vengeance with determination.

Incidentally, Mozart also wrote the part Dorabella (from his opera Cosi fan turte) for
Villeneuve who premiered the role in 1790.

Wolfgang Amadeus Mozart

Symphony No. 25 G Minor K. 183

Mozart’s No. 25 is likely the most somber and dramatic among all of his forty-one numbered

symphonies. It was probably for its theatrical tenseness that No. 25 was picked to open the
semi-fictional movie about Mozart’s life by the Academy Award-winning director Milo§
Forman. No. 25, completed in Mozart’s hometown Salzburg in 1773 when he was seventeen,

is one of his only two numbered symphonies set in a minor key along with No. 40 (both in G
minor). It has been widely thought that No. 25 was inspired by the Symphony No. 39 in G
minor by Joseph Haydn (1732-1809) whom Mozart admired, due to some similarities like the
home key, the stormy character and the presence of four French horns (doubling the standard) to
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expand the melodic/harmonic possibilities at hand.

No. 25 is a four-movement symphony. The first sonata movement is opened by the
syncopated principal theme on the strings which is often associated with the Strum und Drang
(Storm and Stress) in music, a proto-Romantic style that emphasized agitated, subjective and
highly emotional expressions. The next tuneful movement in E-flat major could be compared
to an opera scene. The third movement is an unsmiling G-minor minuet, a rareness, having
the G-major balmy trio (central) section entrusted only to the winds. As grave as the opening
movement, the finale in G minor is a sonata teemed with dramatic sudden changes in dynamics
and moods.

Wolfgang Amadeus Mozart

Bella mia fiamma, addio
—Resta, oh cara, recitative and aria K. 528

The recitativo Bella mia fiamma, addio (My beautiful beloved, farewell!) and aria Resta, oh cara
(Stay, oh sweetheart) K. 528 date from the autumn of 1787 when Mozart sojourned in Prague for
the premiere of his opera Don Giovanni. He completed the opera at the villa Bertramka near
Prague of which he was a frequent guest. The villa was owned by Mozart’s family friends, the
Czech composer-pianist-teacher FrantiSek Xaver Dusek and his wife Josefa, a soprano. And it
was for her that Mozart wrote the present recitativo and aria at their villa.
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K. 528 demands an exceptionally high level of vocal technique and expressiveness, which
is an eloquent witness to how Josefa was accomplished in singing. The text was taken from
N. Jommelli’s 1772 opera Cerere placata (Ceres Placated). Both the grievous recitativo and aria
are sung by the role Titano (King of Spain) after being condemned to death by Cerere (Queen of
Sicily) who is furious that he has eloped with her daughter Proserpina.

Robert Schumann (1810-1856)

Symphony No. 1 B-flat Major Op. 38,
Friihlingssinfonie (Spring Symphony)

The life of the German Romantic composer Schumann was not a quiet one. Having suffered
from mental illness for years, he jumped into the wintry Rhine River in 1854, prior to his two-
year confinement in a sanitarium and subsequent passing at age 46. Still he had his ups and
downs, and the Symphony No. 1 was born during one of the blissful periods of his personal
life. Composed in January—March 1841 at one sitting, No. 1 was premiered the same year
under the baton of Mendelssohn with a warm reception in Leipzig, then Schumann’s base.

The foremost reason behind his “blissful” life of the time was that his marriage to Clara
was legally permitted in the summer of 1840 after their battle in court against her father.
Following their wedding, Clara announced her pregnancy during the Christmas season. This
year 1840 is known as Schumann’s “Year of Song” as his stimulated creativity produced as
many as over 120 songs. The next year 1841, called his “Symphonic Year”, was instead the
phase when he worked intensively on orchestral works partly at Clara’s suggestion. And it was
the Symphony No. 1 that heralded the beginning of this important year.

Originally, Schumann named No. 1 Friihlingssinfonie (Spring Symphony) and gave each
movement a title (see below) that he later removed. By one account, a source of his inspiration
was the poem by Adolf Bottger Friihlingsgedicht (Spring Poem) celebrating the advent of the season.

The first movement (“The Beginning of Spring”), a B-flat-major sonata, has a solemn
introduction opened by a unison fanfare on trumpets and horns. This brief figure will recur
throughout the symphony as a unifying element. The lyrical second movement (“Evening”) is
followed without pause by the third movement (“Merry Playmates™), a D-minor scherzo with
two different trio (central) sections in major keys. The euphoric finale (“Spring in Full Bloom”) is
also a B-flat-major sonata. Even its second theme in G minor, introduced by bouncing oboes
and bassoons, is unable to conceal its delight.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 58

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2025




PROGRAM

Concert No.2033
NHK Hall

February
21(Fri) 7:00pm

22(Sat) 2:00pm
conductor Tatsuya Shimono
violin Fumiaki Miura

concertmaster Sunao GOkO

Franz von Suppé
Leichte Kavallerie, operetta
—Overture (Light Cavalry)[8']

Camille Saint-Saéns

Violin Concerto No. 3 B Minor
Op. 61 [30]

| Allegro non troppo

Il Andantino quasi allegretto

Il Molto moderato e maestoso

— intermission (20 minutes) —

Franz von Suppé

Dichter und Bauer, operetta
—Overture

(Poet and Peasant)[10']

PROGRAM C

Jacques Offenbach /
Manuel Rosenthal

Gaité Parisienne, ballet
(Parisian Gaiety)(Excerpts)[37']

Ouverture

No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.
No.

- All performance durations are approximate.

1
2

6

8

9

10
11
12
13
14
15
16
17
18
22
23

Allegro brillante
Polka

Allegro

Valse lente
Tempo di marcia
Valse moderato
Vivo

Valse

Allegro molto
Valse

Allegro

Cancan
Quadrille

Vivo
Barcarolle
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Artist Profiles
Tatsuya Shimono, conductor

It was the year 2000 when Tatsuya Shimono came into our vision when
he won 1st prize at the 12th Tokyo International Music Competition
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for Conducting (presently the Tokyo International Conducting Competition). The
chairman of the jury was Yuzo Toyama, Principal Conductor of the
NHK Symphony Orchestra, one of his predecessors. In 2022, almost
a quarter of a century later, in his 6th year as General Music Director

of the Hiroshima Symphony Orchestra (currently Conductor Laureate), Shimono founded The
Next-Generation Conductors Academy and Competition. In 2024, it was renamed Hiroshima
International Conductors Competition, and he appointed Christian Arming as the chairman

of the jury, and Shimono himself became Music Producer for its parent organization, the
Hiroshima Festival. He also serves as Music Director of the Hiroshima Wind Orchestra, while
in a music program titled Suisogaku-no-hibiki (the Sound of Wind Music) on NHK-FM, presents the
program with a fluent and skillful talk, almost equal to professional announcers. In the field of
competitions and broadcasting, he is gradually inheriting Yuzo Toyama'’s legacy.

His skillful approach to enliven music based on his sense of harmony and phrasing,
which he sharpened during his study in Vienna, has been highly evaluated by orchestras all
over the world, and his unique way of program-making has also garnered attention. In the
NHK Symphony Orchestra’s February 2025 Subscription concert Program C, he will conduct a
gorgeously lined-up program by contrasting the two operetta composers born in 1819, Suppe,
who was born in Split (of current Croatia) and moved to Vienna, and Offenbach, who was born
in Cologne and moved to Paris, and will add Saint-Saéns’ Violin Concerto No. 3 which the
composer dedicated to the virtuoso Sarasate (which Fumiaki Miura performs).

[Tatsuya Shimono by Takuo Ikeda, music journalist]

Fumiaki Miura, violin

Fumiaki Miura is a violinist with a stunning aura. In the spring of 2024,
he released the complete collection of Brahms sonatas (piano; Kazune
Shimizu), and also performed with the Israel Philharmonic Orchestra in
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its subscription concert. Therefore, there is a high expectation for his
appearance in the NHK Symphony Orchestra’s February Subscription
concert of Program C in 2025 to play Saint-Saéns Violin Concerto No. 3,
known as an elegant piece.

He studied violin with Pavel Vernikov in Vienna, and in 2009, at the age of 16, won the
Joseph Joachim International Violin Competition Hannover, jumping on to the world stage. At
the NHK Music Festival, he worked with the Los Angeles Philharmonic under Gustavo Dudamel
to perform works by John Williams while was invited to the Royal Philharmonic Orchestra as its
Artist-in-Residence for 2022.

In recent years, he has expanded his career as a conductor, and was warmly received for
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Brahms Symphony No. 1 with the City of Kyoto Symphony Orchestra. He is currently the Artistic
Leader of Suntory Hall ARK Classics. In June 2024, he assumed the position of Music Director
of the Miyazaki International Music Festival to succeed Tsugio Tokunaga, his mentor. He
performs on the Guarneri del Gesu 1732 ‘Kaston.’

[Fumiaki Miura by Yoshimichi Okuda, music critic]

Program Notes | Kumiko Nishi

Franz von Suppé (1819-1895)

Leichte Kavallerie, operetta—Overture (Light Cavalry)

The present concert program casts a spotlight on the operetta which gained tremendous

popularity in Europe from the mid-19th century through the mid-20th. Often comic, and
composed of spoken dialogues, songs and dances, the operetta was established by Offenbach
in Paris (discussed below). The genre quickly spread to Vienna and other European cities, and
eventually developed into the musical.

Suppe is considered the father of the Viennese operetta who paved the way for Johann
Strauss II (1825-1899) and Franz Lehar (1870-1948). The son of an Austrian civil servant,
Suppé was born in Spalato (then a part of the Austro-Hungarian Empire, now Split in Croatia) and

took flute and composition lessons in his childhood. While he was a law student in Padua, he
spent time in Milan where he met Rossini, Donizetti and Verdi, and heard Italian operas. After
honing his composition skills in Vienna, Supp¢ served as a composer-conductor successively at
leading theaters in the city for which he wrote many stage works. Overall, his compositions are
marked by the marriage of Viennese fluent lightness and Italian tunefulness.

Supp¢’s Das Pensionat (The Boarding School), premiered in November 1860, is regarded as
the first true Viennese operetta composed following the latest trend in Offenbach’s operettas in
Vienna since 1858. Noteworthy is that the successful Viennese premiere of Offenbach’s Orphée
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aux enfers (Orpheus in the Underworld) took place in early 1860.

The two-act operetta Leichte Kavallerie (Light Cavalry) was premiered in 1866 at Vienna’s
Carltheater, then Suppé¢’s workplace. The slapstick story is set in an Austrian village: beautiful
Vilma, raised as an orphan, finds out that her real father is Janos, one of the Hungarian hussars
(lightly armed cavalries) visiting the village. The popular overture consists of contrasting five
sections performed without break. The solemn beginning with a brass fanfare (A major) and
the next fast section (A minor) are followed by the famous march evoking horse gallops. The
next slower section immerses itself in a Bohemian-like elegiac atmosphere, before the finale has
horse gallops return and closes the overture with a brilliant fanfare.
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Camille Saint-Saéns (1835-1921)

Violin Concerto No. 3 B Minor Op. 61

Born in Paris, Saint-Saéns was a genuine musical prodigy who started composing at age 3 and

made his official pianist debut at age 10. He then quickly came to fame: Berlioz (1803-1869)
wittily commented on the talent of young Saint-Saéns, saying “he knows everything, but lacks
inexperience.” Besides as a skillful composer, Saint-Saéns had an excellent reputation as an
organist, and Liszt (1811-1886) famously hailed him “the greatest organist in the world.”
Furthermore, Saint-Saéns was an enthusiastic supporter of other contemporary composers,
conducting Liszt’s symphonic poems and defending music of Wagner (1813-1883) in France.
Through his own experiences as an interpreter, Saint-Saéns strongly sensed the necessity
of a vigorous effort to boost his country’s instrumental music repertoire. In fact, operas, ballets
and Austro-German music dominated the French classical music scene until then. That was a
reason why he founded the Société nationale de musique in Paris together with Fauré (1845-
1924) and Franck (1822-1890) in 1871 immediately after Prussia defeated France at the war
of 1870-1871. This patriotic association aimed to encourage French composers to write more
orchestral and chamber works. Saint-Saéns himself would act out penning the symphonic poem
Danse macabre (1874), Symphony No. 3 “Organ” (1886) and various concertos to name a few.
Saint-Saéns composed the Violin Concerto No. 3 in 1880 in his mid-forties for Pablo
de Sarasate (1844-1908). For this unparalleled virtuoso violinist from Spain, Saint-Saéns had
written the Introduction and Rondo Capriccioso seventeen years earlier. The Violin Concerto
No. 3 is distinguished by its clear structure encasing varied ingenious ideas in it. The orchestra
sounds magnificent here and there in the first passionate sonata movement and the dramatic
rondo finale full of variety. The middle movement, brimming with grace peculiar to French

music, is a barcarolle (boat-song) as hinted by the 6/8 time at a moderate pace evoking Venetian
gondoliers’ regular strokes. At the dreamy ending of this gondola ride movement, the violin
solo plays with the flageolet technique to produce high, delicate, transparent tones.

Franz von Suppé

Dichter und Bauer, operetta—Overture (Poet and Peasant)
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The present overture was composed as the incidental music for the comedy Dichter und
Bauer (Poet and Peasant). It was premiered in Vienna in 1846—thus before the operetta was
imported there from France—at the Theater an der Wien where Supp¢ was working as the
Kapellmeister. The story, set in Bavaria, features the young heroine Hermine. The title refers
to the poet Ferdinand whom she loves, and a peasant whose daughter receives a passionate
poem from Ferdinand. The overture’s seven sections of varied tempos and moods are
performed without break. The introductory section is particularly well-known for its opening
grave brass chorale and its extended folksong-like cello solo over harp, followed by the darker
and blusterous next section. Later around 1900, Dichter und Bauer would be adapted into an
operetta with Suppe¢’s original music.
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Jacques Offenbach (1819-1880) / Manuel Rosenthal (1904-2003)

Gaité Parisienne, ballet (Parisian Gaiety) (Excerpts)

Born in Cologne, Germany, Offenbach moved to France as a teenage to improve his cello
performance. Nicknamed “the Liszt of the cello,” he first played in Parisian theater orchestras
and toured Europe as a virtuoso. He then began trying to find a way to create operettas and

eventually owned a theater in Paris. His first large-scale attempt Orphée aux enfers (Orpheus in the
Underworld) was such a hit in 1858 in Paris that this genre gained explosive popularity in France
and abroad. Incidentally, Saint-Saéns quotes the famous French cancan dance from Orphée
aux enfers in Le Carnaval des animaux (The Carnival of the Animals) (1886).

Offenbach’s operettas were usually based on well-known myths or tales, and caricatured
the contemporary Establishment or society. His choice of the popular music-hall dance cancan
for corrupt Greek gods, for example, is a pungent satire. The tuneful, incredibly cheerful music
by the German composer (even though Offenbach was naturalized as a French), must have sounded
fresh for the audience who was familiar with the existing French opéra comique growing more
and more serious.

Prepared half a century after Offenbach’s passing, the ballet score Gaité Parisienne (Parisian
Gaiery) consists of highlights from his different operettas and opera. They were arranged for
orchestra by the French composer Rosenthal at the request of the ballet company Ballet Russe
de Monte-Carlo that premiered the ballet in 1938 with L.éonide Massine as choreographer.
Ravel’s close pupil, Rosenthal displayed his ability as an imaginative orchestrator for this one-
act ballet set in a Parisian chic café during Napoleon III’s Second Empire period (1852-1870).

For today’s concert, our conductor Tatsuya Shimono chose to perform excerpts. The
buoyant Ouwverture is from Offenbach’s operetta La vie parisienne (The Parisian Life), while
the merry Polka (No. 2) is from Le voyage dans la lune (A Trip to the Moon). Timeless hits, the
Quadrille (No.17) and Cancan (No. 18) from Orphée aux enfers are also heard. The conclusion
is the exquisite Barcarolle (No. 23) in 6/8 meter at a moderate tempo (as with above-mentioned
Saint-Saéns’) from an act set in Venice of Offenbach’s fantastic opera Les contes d’Hoffmann (The
Tales of Hoffmann).

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 58
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The Subscription Concerts Program 2024-25

2025 Berlioz Harold en Italie, symphony (Harold in Italy)* Ordinary Youth
April Prokofiev Symphony No. 4 C Major Op. 112 (Revised Version / 1947) $11,000 $5500
A9,500 A4,500
04 12 (sat) 6:00pm B7,600 B 3500
13 (Sun) 2:00pm C6,000 C2800

D5,000 D1,800

Paavo Jarvi, conductor E3000 E 1400
NHK Hall Antoine Tamestit, viola* =0 =LA
ConcertNo.| 2035 Stravinsky Petrushka, burlesque in 4 scenes (Complete, 1947 Version) @ ﬂ
April Britten Piano Concerto Op. 13 512,000 6,000
A10,000 A5,000

17 (Thu) 7:00pm Prokofiev The Love for Three Oranges, symphonic suite Op. 33bis B8000 B 4000

) 7+ C6,500  C3,250
18 (Fri) 7:00pm . D5500 D2,750
Paavo Jarvi, conductor -_—
Suntory Hall Benjamin Grosvenor (Britten), Kanon Matsuda (Stravinsky), piano

There will be no subscription concerts of program C in April
due to the orchestra’s European tour.

2025 The Program Scheduled to be Performed in NHKSO Europe Tour 2025 Ordinary Youth
i Mahler Symphony No. 3 D Minor S 15000 $7,000
April ymphony A12500 A6,000
26 (Sat) 6:00pm B 10,000 B5,000

C€8,000 C4,000
D6,500 D3,000
E 4,500 E 2,000

27 (Sun) 200pm  Fabio Luisi, conductor

—ProgramAofthe May — Qlesya Petrova, mezzo soprano
subscription concerts will

be held in April. Tokyo Opera Singers, female chorus

NHK Hall NHK Tokyo Children Chorus, children chorus

The Program Scheduled to be Performed in NHKSO Europe Tour 2025 Ordinary Youth
Berg Violin Concerto S 12,000 S 6,000

May 9 A10,000 A5,000

1 (Thu) 7:00pm Mahler Symphony No. 4 G Major* B8,000 B 4000

2 (Fri) 7:00pm Fabio Luisi, conductor 32‘% Si'%
Suntory Hall Akiko Suwanai, violin  Maki Mori, soprano* D —
ConcertNo 2038 Schubert Rosamunde, overture Ordinary Youth
Ma Dohnanyi Variations on a Nursery Tune, Op. 25* $10,000 $ 5,00
y A8500 A4,000

R. Strauss Symphonic Fantasy from Die Frau ohne Schatten
(The Woman without a Shadow)

30 (Fri) 7:00pm
31 (sat) 2:00pm

B 6,500 B 3,100
C5400 C2550

R. Strauss Suite from Der Rosenkavalier (The Rose-Bearer) D4300 D150
Giedré Slekyté, conductor E 2,200 E 1,000
NHK Hall Mao Fujita, piano*
2025 IR Rimsky-Korsakov May Night, opera—Overture Ordinary Youth
June Rakhmaninov Rhapsody on a Theme of Paganini, Op. 43* $10,000 S 5,000
i i St A8,500 A4,000
06 7 (sat) 6:00pm Tchaikovsky Symphony No. 6 B Minor Op. 74, Pathétique 56500 53100
8 (sun) 2:00pm C5400 C2550
Vladimir Fedoseyev, conductor ggvzgg E}’ggg
NHK Hall Yulianna Avdeeva, piano* e
ConcertNo: 2040 Ibert Flute Concerto Ordinary Youth
June Bruckner Symphony No. 6 A Major i%’ggg i&ggg
10, 5,
u) 7:.00pm B 8000 B 4,00
12 (Thu) 7:00p!
13 (Fri) 7:00pm C6,500  C3,250
Juanjo Mena, conductor D5500 D2,750
Suntory Hall Karl-Heinz Schiitz, flute
Korngold Violin Concerto D Major Op. 35 Ordinary Youth
June Mahler Symphony No. 1 D Major, Titan $10,000 5,000
A8500 A4,000
20 (Fri) 7:00pm B6500 B3,100
21 (Sat) 2:00pm C5400  C2,560
Tarmo Peltokoski, conductor D4,300 D1,500
NHK Hall Daniel Lozakovich, violin E2200 E1,000

All performers and programs are subject to change or cancellation depending on the circumstances.
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The Subscription Concerts Program 2025-26

2025 Beethoven Piano Concerto No. 5 E-flat Major Op. 73, Emperor
September Franz Schmidt Symphony No. 4 C Major
O 9 13 (Sat) 6:00pm
14 (Sun) 2:00pm  Fabio Luisi, conductor
NHK Hall Yefim Bronfman, piano
Takemitsu Three Film Scores
September Beethoven Violin Concerto D Major Op. 61
18 (Thu) 7:00pm Mendelssohn Symphony No. 4 A Major Op. 90, /talienische (ltalian)
19 (Fri) 7:00pm Fabio Luisi, conductor
Suntory Hall Maria Duefias, violin
Mahler Des Knaben Wunderhorn (The Boy’s Magic Horn)
September —Rheinlegendchen (Little Rhine Legend)*,
26 ﬁ:ri) 7:000m Wo die schénen Trompeten blasen (Where the Fair Trumpets Sound)*,
Ny P Das irdische Leben (Earthly Life)*, Das himmlische Leben (Heavenly Life)*,
27 (sat) 2:00pm Urlicht (Primeval Light)*
Sibelius Four Legends, symphonic poem Op. 22
Ryan Bancroft, conductor
NHK Hall Thomas Hampson, baritone*
2025 Stravinsky Symphony of Psalms
1 O October Mendelssohn Symphony No. 2 B-Flat Major Op. 62, Lobgesang (Hymn of Praise)*
y Herbert Blomstedt, conductor
18 (Sat) 6:00pm Christina Landshamer, soprano*
19 (Sun) 2:00pm Marie Henriette Reinhold, mezzo soprano*
Tilman Lichdi, tenor*
NHK Hall Swedish Radio Choir, chorus
Grieg Aus Holbergs Zeit, suite Op. 40 (Holberg Suite)
October Nielsen Flute Concerto
9 (Thu) 7:00pm Sibelius Symphony No. 5 E-flat Major Op. 82
10 (Fri) 7:00pm Herbert Blomstedt, conductor
Suntory Hall Sébastian Jacot, flute
Brahms Piano Concerto No. 2 B-flat Major Op. 83
October Brahms Symphony No. 3 F Major Op. 90
24 (Fri) 7:00pm
25 (sat) 2:00pm Herbert Blomstedt, conductor
NHK Hall Leif Ove Andsnes, piano
Messiaen Trois petites liturgies de la Présence Divine
November (Three Little Liturgies of the Divine Presence)*
8 (Sat) 600pm Holst The Planets, suite Op. 32
._ Charles Dutoit, conductor
9 (Sun) 200pm Yu Kosuge, piano*
Motoko Oya, ondes martenot*
NHK Hall Tokyo Opera Singers, female chorus
Schumann Manfred, incidental music Op. 115—Overture
November Mozart Piano Concerto No. 25 C Major K. 503
20 (Thu) 7:00pm R. Strauss Ein Heldenleben, symphonic poem Op. 40 (A Hero’s Life)
21 (Fri) 7:00pm Rafael Payare, conductor
Suntory Hall Emanuel Ax, piano
Ravel Pavane pour une Infante défunte (Pavane for a Dead Princess)
November
14 (Fri) 7:00pm Ravel Le tombeau de Couperin, suite (The Grave of Couperin)
. Ravel Daphnis et Chloé, ballet (Daphnis and Chloe)*
15 (Sat) 2:00pm
’ Charles Dutoit, conductor
NHK Hall Nikikai Chorus Group, chorus*
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NHK Hall
A Sat. 6:00pm (doors open at 5:00pm)
Sun. 2:00pm (doors open at 1:00pm)

Suntory Hall NHK Hall
Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)

2025

12

November
29 (sat) 6:00pm
30 (Sun) 2:00pm

Program A of the December
subscription concerts will be
held in November.

Shostakovich Violin Concerto No. 1 A Minor Op. 77
Zemlinsky Die Seejungfrau, fantasy (The Mermaid)

Fabio Luisi, conductor

NHK Hall Leonidas Kavakos, violin
Fujikura Ocean Breaker for Orchestra (2025)
Decem ber [Commission Work for NHK Symphony Orchestra / World Premiere]
4 (Thu) 7:00pm Franck Variations symphoniques for Piano and Orchestra (Symphonic Variations)*
5 (Fri) 7 (')O F:n Saint-Saéns Symphony No. 3 C Minor Op. 78, Symphonie avec orgue (Organ Symphony)
il K
P Fabio Luisi, conductor
Suntory Hall Tom Borrow, piano*
Chopin Piano Concerto No. 1 E Minor Op. 11 or No. 2 F Minor Op. 21
December Nielsen Symphony No. 4 Op. 29, The Inextinguishable
12 (Fri) 7:00pm
13 (Sat) 2:00pm Fabio Luisi, conductor
NHK Hall The Winner of the 19th International Chopin Piano Competition, piano
2026 Mahler Symphony No. 6 A Minor, Tragische (Tragic)
1 January
17 (sat) 6:00pm
18 (Sun) 2:00pm
NHK Hall Tugan Sokhiev, conductor
Mussorgsky / Shostakovich Khovanshchina, opera
January —Dawn over the Moscow River, prelude
Shostakovich Piano Concerto No. 2 F Major Op. 102
Th K N .
29( .u) 700pm b kofiev Symphony No. 5 B-flat Major Op. 100
30 (Fri) 7:00pm
Tugan Sokhiev, conductor
Suntory Hall Kanon Matsuda, piano
Debussy Prélude a I'aprés-midi d’un faune (Prelude to the Afternoon of a Faun)
January Dutilleux Cello Concerto, Tout un monde lointain... (A Whole Distant World...)
23 (Fri) 7:00pm Rimsky-Korsakov The Tale of Tsar Saltan, suite Op. 57
Hop Stravinsky The Firebird, ballet suite (1919 edition)
24 (Sat) 2:00pm
Tugan Sokhiev, conductor
NHK Hall Michiaki Ueno, cello
2026 Schumann Symphony No. 3 E-flat Major Op. 97, Rheinische (Rhenish)
February Wagner Gétterddmmerung, opera—Siegfrieds Rheinfahrt,
O 2 7 (Sat) 6:000m Siegfrieds Tod und Trauermarsch, Briinnhildes Schlussgesang:
g P Starke Scheite schichtet mir dort* (Twilight of the Gods—Siegfried’s Rhine Journey,
8 (Sun) 2:00pm Siegfried’s Funeral March, Briinnhilde’s Immolation)
Philippe Jordan, conductor
NHK Hall Tamara Wilson, soprano*
Dvofak Violin Concerto A Minor Op. 53
February Brahms Serenade No. 1 D Major Op. 11

19 (Thu) 7:00pm
20 (Fri) 7:00pm

Jakub Hrusa, conductor

Suntory Hall Josef Spacek, violin
Kodaly Variations on a Hungarian Folksong The Peacock
February Hummel Trumpet Concerto E Major

13 (Fri) 7:00pm
14 (Sat) 2:00pm
NHK Hall

Mussorgsky / Konoe Pictures at an Exhibition, suite

Gergely Madaras, conductor
Kazuaki Kikumoto (Principal Trumpet, NHKSO), trumpet
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2026 TR Haydn Cello Concerto No. 1 C Major Hob. Viib-1 Ordinary Youth
April Bruckner Symphony No. 9 D Minor $11,000 S 5500
O 4 p A9,500  A4,500
11 (Sat) 6:00pm B7,600 B 3,500
12(5) 200pm Seoo caz
Fabio Luisi, conductor W m
NHK Hall Jan Vogler, cello _——
TIAIERI  Mozart Clarinet Concerto A Major K. 622 Ordinary Youth
April Mahler Symphony No. 5 C-sharp Minor i12,ooo ie.ooo
10,000 A5,000
16 (Thu) 7:00pm B8,000 B 4,000
N 7+ C6,500  C3,250
17 (Fri) 700pm o Luisi, conductor D5500 D2750
Suntory Hall Kenji Matsumoto (Principal Clarinet, NHKSO), clarinet
TISAEYE  Toyama Divertimento for Orchestra Ordinary Youth
April Prokofiev Piano Concerto No. 3 C Major Op. 26 $10,000 S 5,000
) ) ) A8500  A4,000
24 (Fri) 7:00pm Ifukube Ballata Sinfonica (Symphonic Ballad) 56500 B3100
R Britten Peter Grimes, opera—Four Sea Interludes Op. 33a ’ y
25/s2) 2000m Con i
Tatsuya Shimono, conductor E 2’200 E 1'000
NHK Hall Kyohei Sorita, piano e
2026 BRIl Brahms Double Concerto for Violin and Cello, A Minor Op. 102 Ordinary Youth
May Brahms / Schénberg Piano Quartet No. 1 G Minor Op. 25 $10,000 S 5,000
A8500 A4,000
O 5 23 (sat) 6:00pm B6,500 B3,100
24 (Sun) 200pm  Michael Sanderling, conductor % %
Christian Tetzlaff, violin E 2:200 E 1:000
NHK Hall Tanja Tetzlaff, cello —
CIIETRE] Kazuo Yamada Also sang ein Jiingling, small symphonic poem Ordinary Youth
May (Thus Sang a Young Man) $12,000 S 6,000
. Hartmann Concerto funebre (Funeral Concerto)* A10000 A5,000
14 (Thu) 7:00pm ; B8,000_ B 4,000
(Fri) 7: Sugata Symphonic Overture Op. 6 C6500 C3.250
15(Fi) 700pm  Hindemith Mathis der Maler, symphony (Matthias the Painter) D5500  D2,750
Kazuki Yamada, conductor
Suntory Hall Suyoen Kim, violin*
A Vasks Commission Work for NHK Symphony Orchestra [Japan Premiere] ~ Ordinary Youth
Ma Shostakovich Symphony No. 4 C Minor Op. 43 $10,000 S 5,000
y A8500 A4,000
29 (Fri) 7:00pm B6500 B3,100
Sat) 2:000m C5400 C2550
30 (sat) 2:00p D4,300 D1,500
E2,200 E 1,000
NHK Hall Andris Poga, conductor -
2026 Wagner Die Meistersinger von Niirnberg—\Vorspiel Ordinary Youth
June (The Mastersingers of Nuremberg—Prelude) $11,000 S5,500
06 13 (Sat) 6:00pm Mozart Piano Concerto No. 17 G Major K. 453 Q?Zgg g:ggg
0! Bartok Concerto for Orchestra Ce000 Coron
14 (Sun) 2:00pm C6,000 C2,800
Jaap van Zweden, conductor D5,000 D1,800
NHK Hall Conrad Tao, piano E3000 E1,400
TSI Honegger Pastorale d'été, symphonic poem (Summer Pastoral) Ordinary  Youth
June Berlioz Les nuits d’été, songs Op. 7 (Summer Nights) $12,000 S 6,000
Iber Escales (Ports of Call) A10000 A5000
4 (Thu) 7:00pm Deb / th honic sketches (The Sea) B8000 B 4000
5 (Fri) 7:00pm ebussy La mer, three symphonic sketches (The Sea C6500 C3.250
Stéphane Denéve, conductor D5500 D2750
Suntory Hall Gaélle Arquez, mezzo soprano
AR  Sibelius Andante festivo Ordinary Youth
Sibelius Violin Concerto D Minor Op. 47 $10,000 § 5,000
June x A
. - 8500  A4,000
19 (Fri) 7:00pm Rakhmaninov Symphony No. 3 A Minor Op. 44 56500 B3100
Sat) 2 C5400 C2550
20 (Sat) 2:00pm ) D4,300 D1,500
Tadaaki Otaka, conductor £2200 E1000
NHK Hall HIMARI, violin -
All performers and programs are subject to change or cancellation depending on the circumstances.
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Overseas Tours

Europe Tour 2025 | Conductor: Fabio Luisi (Chief Conductor of NHKSO)

Program A Mahler / Symphony No. 3 D Minor Olesya Petrova, mezzo soprano
Women of the National Radio Choir, female chorus

National Children’s Choir, children chorus

ProgramB  Mahler / Songs from Des Knaben Wunderhorn Matthias Goerne, baritone*
(The Boy's Magic Horn)* Ying Fang, soprano**

Mahler / Symphony No. 4 G Major**

Program C  Grieg / Piano Concerto A Minor Op. 16 Rudolf Buchbinder, piano
Mahler / Symphony No. 4 G Major* Ying Fang, soprano*

Program D  Takemitsu / Three Film Scores for String Orchestra Akiko Suwanai, violin
Berg / Violin Concerto
Brahms / Symphony No. 4 E Minor Op. 98

Program E Haydn / Cello Concerto No. 1 C Major Hob. VIlb-1  Jan Vogler, cello
Mabhler / Symphony No. 4 G Major* Ying Fang, soprano*

2025 5/9 Fri8:00pm | Antwerp, Belgium Queen Elisabeth Hall [Program C]

5/11 Sun 8:15pm | Amsterdam, Netherlands  The Concertgebouw, Main Hall [Program A]
Mahler Festival 2025

5/12 Mon 8:15pm | Amsterdam, Netherlands  The Concertgebouw, Main Hall [Program B]
Mahler Festival 2025

5/14 Wed 7:30pm | Vienna, Austria Wiener Konzerthaus, Grofier Saal [Program C]
5/15 Thu 8:00pm | Prague, Czech Rudolfinum, Dvorék Hall [Program D]
Prague Spring Festival 2025
5/17 Sat 7:30pm | Dresden, Germany Frauenkirchen [Program D]
Dresdner Musikfestspiele
5/18 Sun 6:00pm | Dresden, Germany Kulturpalast Dresden, Konzertsaal [Program E]
Dresdner Musikfestspiele
5/20 Tue 7:30pm | Innsbruck, Austria Congress Innsbruck, Saal Tirol [Program D]
. MIZWHO
Sponsored by: Iwatanl AISIN ‘JH-EAST A 'EVISI'.II:;I':JEBISHI et

AISIN CORPORATION Mizuho Bank
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