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You are free to take stage photos
during the curtain calls at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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Auto cedfias Off

Set your device to

“flash off mode.”
Make sure that your smartphone is on
“flash off mode” before taking photos.
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Please kindly keep in mind the following:
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Be sure to set your phone to silent mode and turn off Please refrain from entering or leaving your seat
2N your watch alarm etc. during the performance. during the performance.
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Your proper hand disinfection
and cough etiquette are highly appreciated.

Please refrain from making any noise, such as engaging
in private conversations or turning booklet pages.
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Do not disturb others by overly swaying your body. Video or audio recordings, and still photography at the
v v vingy! v auditorium are strictly prohibited during the performance.
(Except at the time of the curtain calls at the end of the concert.)
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Please refrain from visiting the concert hall Please make sure
if you have a fever or feel unwell. that your hearing aids are properly fitted.
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:} Please wait until the performance has completed
before clapping hands or shouting “Bravo.”
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

First Concertmaster: Sunao Goko, Kota Nagahara

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Ayumu lizuka
O Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Taiga Tojo
Yuki Naoi
Yumiko Nakamura
Takao Furihata
Hiroyuki Matsuda
O Haruhiko Mimata
Nana Miyagawa
O Tsutomu Yamagishi
O Koichi Yokomizo

2nd Violins

O Rintaro Omiya

© Masahiro Morita
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano
Ryuto Murao
Masaya Yazu
Yoshikazu Yamada

O Masamichi Yokoshima
Yuka Yoneda

* Reika Shimizu
* Yui Yuhara

Violas

© Ryo Sasaki

© Junichiro Murakami

Y7 Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

* Eri Kuribayashi

[J Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa

# Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Ikeda
Izumi Tsuboike

* Shuhei Nakamura
Hitoshi Wakui

Clarinets

O Kei Ito

© Kenji Matsumoto

* Hiroki Domen
Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
Shusuke Ouchi
Yuki Sato
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa
Tomoki Ando
Kotaro Fujii

Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane

Tuba

Yukihiro Ikeda

Timpani

© Shoichi Kubo
¥¢ Toru Uematsu

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga

Librarians

Akane OKki
Hideyo Kimura

(© Principal, ¥¢ Acting Principal, O Vice Principal, C]Acting Vice Principal, # Inspector, *Intern)
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PROGRAM

NHK Hall

November
29 (Sat) 6:00pm
30(Sun) 2:00pm
conductor FabiO LU.ISI
violin Leonidas Kavakos

concertmaster Sunao Goko

Dmitry Shostakovich Alexander von Zemlinsky
Violin Concerto No. 1 A Minor Die Seejungfrau, fantasy
Op. 77 [38’] (The Mermaid)[40']

I Nocturne: Moderato | Sehr massig bewegt

Il Scherzo: Allegro Il Sehr bewegt, rauschend

Il Passacaglia: Andante Il Sehr gedehnt,

IV Burleske: Allegro con brio mit schmerzvollem Ausdruck

— intermission (20 minutes) — - All performance durations are approximate.

Artist Profiles
Fabio Luisi, conductor

Fabio Luisi hails from Genoa. He first conducted the NHK Symphony
Orchestra in 2001 and became its Chief Conductor in September
2022. He performed Verdi's Requiem to celebrate his appointment, and
Mahler's Symphonie der Tausend for the orchestra’s 2000th subscription
concert in 2023. In 2024, he led the orchestra’s Taiwanese tour, and then
" in May 2025, he successfully led its European tour scheduled in con-
junction with Amsterdam’s Mahler Festival at The Concertgebouw, the Prague Spring Festival
and the Dresdner Musikfestspiele: the NHK Symphony Orchestra was the first Asian orchestra
to appear at the Mahler Festival, performing the composer’s Symphonies No. 3 and No. 4 to
critical praise.
Currently the Principal Conductor of the Danish National Symphony Orchestra and the
Music Director of the Dallas Symphony Orchestra, he was General Music Director of the Oper-
nhaus Zrich, Principal Conductor of New York’s Metropolitan Opera, Chief Conductor of the
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Wiener Symphoniker, General Music Director of the Staatskapelle Dresden and the Séchsische
Staatsoper, Principal Conductor and Chief Conductor of the MDR-Sinfonieorchester, Artistic
Director of the Orchestre de la Suisse Romande, Chief Conductor of the Tonkiinstler Orchester
and Artistic Director of the Grazer Symphonisches Orchester. He is also Music Director of Pug-
lia's Festival della Valle d’ltria Martina Franca and Emeritus Conductor of Orchestra Sinfonica
Nazionale della Rai. He is a frequent guest of leading orchestras including the Berliner Philhar-
moniker, the Royal Concertgebouw Orchestra and the Saito Kinen Orchestra, opera houses and
festivals worldwide.

In recording, his complete Nielsen symphonic cycle with the Danish National Symphony
Orchestra was recognized with Limelight and Abbiati Awards in 2023, while its first volume was
named Recording of the Year by Gramophone. He received a Grammy Award for his leadership
of the last two operas of Wagner’s Ring cycle at the Metropolitan Opera, as released on DVD.
His first CD with the NHK Symphony Orchestra, Bruckner: Symphony No. 8 (1st version) was
released in May 2025.

He is an accomplished composer and maker of perfumes.

Leonidas Kavakos, violin

Acclaimed for his captivating artistry, superb musicianship, matchless
technique and the integrity of his playing, Leonidas Kavakos performs
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with the world’s leading orchestras as both soloist and conductor, and in
recital at the world's premier venues and festivals.

Highlights of his 2025/2026 season include performances with the
Royal Concertgebouw Orchestra, Gewandhausorchester Leipzig, New
York Philharmonic, San Francisco Symphony, hr-Sinfonieorchester Frankfurt, NDR Elbphilhar-
monie Orchester, Orchestra dell’Accademia Nazionale di Santa Cecilia, Orchestre Philharmo-
nique de Radio France and conducting engagements with Czech Philharmonic, Philharmonia
Orchestra, Barcelona Symphony and Minnesota orchestras.

An enthusiastic chamber musician as well, he has released a series of trio recordings with
Yo-Yo Ma and Emanuel Ax to the highest critical acclaim.

He was born and brought up in Athens, Greece, where he curates an annual violin and
chamber music masterclass which attracts violinists and ensembles from all over the world. In
2022, he founded the ApollQn Ensemble, a chamber group of elite Greek musicians.

He made his debut with the NHK Symphony Orchestra in 2000 performing Tchaikovsky's
Violin Concerto alongside Charles Dutoit. This is his first collaboration with the orchestra since
he played Brahms's Violin Concerto in 2021 under the baton of Herbert Blomstedt.

He plays the ‘Willemotte’ Stradivarius violin of 1734.
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Program Notes

Dmitry Shostakovich (1906-1975)

Violin Concerto No. 1 A Minor Op. 77

St. Petersburg-born Dmitry Shostakovich mostly lived as a citizen of the Soviet Union
where the communist regime utilized every art form as a vehicle for their propaganda.
Especially during Stalin’s era (1924-1953), many artists who didn’t meet the official Soviet
style called “Socialist realism” put their lives and careers in peril.

Shostakovich was subjected to the two infamous cultural purges in 1936 and 1948.
He managed to “rehabilitate” himself writing propagandistic or non-modernist works to
please the authorities. However, he openly hid politically rebellious messages in his music,
while stashing several improper or artistically ambitious works “in his desk drawer” to
avoid the government officials’ wrath.

One of his works put in his drawer is the Violin Concerto No. 1 penned between July
1947 and March 1948. Zhdanov, Stalin’s right-hand person, denounced Shostakovich
and other Soviet composers for their modernist style in February 1948, which prevented
the concerto from being made public. In 1955, two years after Stalin’s death, the first per-
formance was given in Leningrad by David Oistrakh, the legendary Soviet violinist who
inspired Shostakovich to compose both of his Violin Concertos Nos. 1-2 (1948/1967) and
Violin Sonata (1968).

No. 1 is not in the conventional three-movement concerto form and has instead four
independent movements. The dismal opening, Nocturne in A minor, is the only movement
where a celesta and harps are called for. The violin solo’s extended chromatic monologue
gives midway a theme equally utilizing all twelve notes of the chromatic scale, foretelling
Shostakovich’s subsequent adoption of the avant-garde twelve-tone technique. Scherzo
has some themes derived from the famous DSCH motif consisting of four notes D—
E-flat-C-B (D-Es—C-H in German notation) after the German transliteration of his name
(D. SCHostakowitsch). This motif will resound in the composer’s Symphony No. 10 which is

supposedly linked with Stalin. The third movement is a Passacaglia, a form typical of the
Baroque era of continuous variation on a given theme (usually a bass line). Here the theme is
announced solemnly by low strings and timpani at the start. The grand cadenza (a highly vir-
tuosic violin solo without orchestra) leads without pause to the frenzied Burleske in A minor.

Alexander von Zemlinsky (1871-1942)

Die Seejungfrau, fantasy (The Mermaid)

Late-Romantic Viennese composer Alexander von Zemlinsky had long been overshadowed
by his contemporaries who were active in Vienna at the turn of the century, such as Gustav
Mabhler (1860-1911) and Arnold Schonberg (1874-1951). However, Zemlinsky’s works
including the Lyric Symphony (1923) have been performed more and more frequently in
later days. Overall, his chromatically-expanded harmonic style follows Mahler and Richard
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Strauss without parting from the traditional tonal language. Unlike Schonberg, Zemlinsky’s
composition pupil and brother-in-law (his sister married Schénberg in 1901), he never adopted
the novel twelve-tone technique.

Die Seejungfrau (The Mermaid), a fantasy for large orchestra written in 1902-1903, is
also Zemlinsky’s representative work. It was premiered at a concert in Vienna in 1905
where Schonberg’s Pelleas und Melisande was also first heard publicly. The Mermaid
enjoyed a few more performances before Zemlinsky withdrew it. He then left the score of
the first part in Vienna and brought only the second and third parts along when he fled to
the US as a Jewish exile in 1938. It was four decades after his passing in New York, that the
work was rescued from oblivion by a revival performance, thanks to researchers who had
gathered the separate manuscripts together.

The Mermaid is after the fairy tale The Little Mermaid by Danish author Hans
Christian Andersen (1805-1875). Many commentators have associated the choice of this
world-famous love triangle story with the composer’s broken heart. Indeed, Zemlinsky was
in love with his composition pupil, young and brilliant Alma Schindler (1879-1964) who got
engaged to Mahler in 1901 and married him the next year.

The first part of The Mermaid begins with the description of unlit ocean floor: over a
drone A note, contrabasses and a harp introduce the ascending theme before winds give
the undulated theme, both of which will recur throughout the piece as unifying elements.
Then a violin solo presents the heroine’s theme, probably after R. Strauss’s Ein Heldenleben
(A Hero’s Life) (1898) that Zemlinsky said to have studied with absorbed interest. The subse-
quent music depicts a stormy sea, a shipwreck and the Mermaid rescuing the Prince. The
scherzo-like middle part depicts a ball held in the underwater kingdom (we hear a splendid
waltz) and the Mermaid trading her voice for a pair of legs at the Sea Witch’s. The final
part, headed “mit schmerzvollem Ausdruck (with sorrowful expression)”, evokes ambivalent
feelings and then despair of the mute heroine, now in human shape, at the castle of the
Prince who decides to marry a neighboring princess. A quiet mournful music hints the
Mermaid’s self-sacrificing death after refraining from taking the Prince’s life. The ethereal
ending with a marked key shift from dark A minor to luminous E-flat major, suggests the
Mermaid’s ascent to heaven and acquiring of an immortal soul.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2052
Suntory Hall

December
4(Thu) 7:00pm
5 (Fri) 7:00pm

conductor Fabio LUISI ’ for a profile of Fabio Luisi, see p. 49

piano Tom Borrow

organ Takeshi Kondo

concertmaster  Yosuke Kawasaki

Dai Fujikura Camille Saint-Saéns

Ocean Breaker for Orchestra—
in memoriam Pierre Boulez (2025)

Symphony No. 3 C Minor Op. 78,
Symphonie avec orgue

[Commission Work for NHK Symphony (Organ Symphony) [35']
Orchestra / World Premiere] [16'] | Adagio—Allegro moderato—Poco adagio
Il Allegro moderato—Presto—

G20¢03d 98 v

César Franck

Variations symphoniques for Piano
and Orchestra (Symphonic Variations)
(157

Allegro moderato—Presto—Maestoso—
Allegro

- All performance durations are approximate.

— intermission (20 minutes) —

Artist Profiles
Tom Borrow, piano

Born in Tel Aviv in 2000, Tom Borrow is one of the fastest-rising young

musicians of his generation. He has been regularly mentored by Murray

eined [9BYDING

Perahia through the Jerusalem Music Centre's program for outstanding
young musicians. He also participated in masterclasses of Andras Schiff
and Menahem Pressler, among many others.

In 2019, he was called on to replace Khatia Buniatishvili in a series

of twelve concerts with the Israel Philharmonic Orchestra. At only 36 hours’ notice, he per-
formed Ravel's Concerto in G Major to sensational acclaim. He has since been invited by major
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orchestras around the world such as the Cleveland Orchestra, London Philharmonic Orches-
tra, BBC Symphony Orchestra, Konzerthausorchester Berlin, Czech Philharmonic and Danish
National Symphony Orchestra, under the baton of leading conductors including Fabio Luisi,
Semyon Bychkov, Vasily Petrenko, Christoph Eschenbach, Sakari Oramo, Thierry Fischer and
Masaaki Suzuki.

A former BBC New Generation Artist, he is a recipient of the Alte Oper Frankfurt's
Young Artist Prize and the Terence Judd-Hallé Award. Currently, he has served as the Artist-
In-Residence at the Sdo Paulo Symphony Orchestra and the Soloist-In-Residence at the Filar-
monica Arturo Toscanini.

This is his highly anticipated first collaboration with the NHK Symphony Orchestra.

Takeshi Kondo, organ

Japanese organist, composer and arranger Takeshi Kondo has been the
Hall Organist of the Yokohama Minato Mirai Hall since 2022. He held the
same title at the MUZA Kawasaki Symphony Hall from 2004 to 2006 and
from 2009 to 2018. He graduated from the Tokyo University of the Arts’
Composition Department and completed its Practical Music Course'’s
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Organ Department, before obtaining his master’s degree in organ perfor-
mance there. He was awarded the prestigious scholarship “The Program of Overseas Study for
Upcoming Artists of Japan’s Agency for Cultural Affairs” to study in Paris.

He is a sought-after collaborator among Japan's major orchestras and ensembles, while
giving solo recitals both at home and abroad and premiering new works of his own and other
Japanese composers. The Symphony No. 3 Organ Symphony was written by French composer
Saint-Saéns who was an outstanding organist himself. No. 3 has nurtured a musical relation-
ship between Kondo and the NHK Symphony Orchestra for over a decade, since the piece
accompanied his debut with the orchestra in 2012 at its “Summer” Concert under the baton of
John Axelrod. Most recently, Kondo and the orchestra led by Michiyoshi Inoue played No. 3 at
the concert celebrating the renewal of the Yokohama Minato Mirai Hall in November 2022.

Program Notes

Dai Fujikura (1977-)
Ocean Breaker for Orchestra

— in memoriam Pierre Boulez (2025)
[Commission Work for NHK Symphony Orchestra / World Premiere]

Born in Osaka, Japan, Fujikura started piano at age 5, and soon began to compose, being
“sick of faithfully interpreting the notes written by others.” He has since cultivated this
daring and free spirit, which makes him nowadays one of the world’s most original and
sought-after composers.
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At age 15, he moved alone to the UK, his base today, where he studied under George
Benjamin (1960-). One of his breakthroughs emerged at the Lucerne Festival when he was
26: his talent was spotted by French composer and conductor Pierre Boulez (1925-2016)
who soon became his mentor and champion. In August 2025, Fujikura’s Rizual for cham-
ber orchestra and electronics was premiered alongside Boulez’s Répons at the Lucerne Fes-
tival’s concert honoring the 100th anniversary of Boulez’s birth.

The NHK Symphony Orchestra has long had a close relationship with Fujikura and,
most recently, performed his Shakuhachi Concerto in 2023. Back in 2010, the orchestra’s
six cellists gave the Japanese premiere of Fujikura’s Mirrors penned for the 85th birthday of
Boulez, whose memory the present work Ocean Breaker for Orchestra is dedicated to.

Written as a concerto for an entire orchestra, it is marked by a gravity-free fluid
nature, one of Fujikura’s musical fingerprints. (His Special Essay on the work is on p. 57)

César Franck (1822-1890)

Variations symphoniques for Piano and Orchestra
(Symphonic Variations)

César Franck led the French musical scene alongside his thirteen-year junior Saint-Saéns
during the mid-to-late 19th century. His disciples (mostly his students at the Paris Conserva-
toire) reverently called him “Pére Franck (Father Franck)”, admiring his sublime artistry and
sincere personality. In Paris, these loyal “Franckist” composers including Vincent d’Indy
(1851-1931) and Ernest Chausson (1855-1899) will be as influential as their opponent
Claude Debussy (1862-1918), a pioneer of the 20th-century bold explorations in music.

Having said that, Franck was not originally from France but Belgium. He was born in
Liége to a German/Walloon couple to be active in Paris later. Franck’s style full of lyricism
is indeed readily differentiated from the typical French composers’. On the model of Bach,
Beethoven, Liszt and Wagner, Franck acquired a mastery of counterpoint as well as a
sort of Austro-Germanic rigor and formal logic to gain his individual style. Moreover, his
expertise as a church organist—namely as an improviser—is definitely connected with his
wide range of tonal textures and ingenious harmonic change.

Most of Franck’s piano works were written during his earliest years (when he was a
child piano prodigy promoted by his ambitious father) and his concluding years. A trigger which
revived his passion for piano composition was the symphonic poem Les Dyinns (1884) for
piano and orchestra that he wrote for a commission. Deeply impressed and inspired by the
piano virtuoso Louis Diémer who premiered it in March 1885, Franck soon wrote for the
pianist, Variations symphoniques (Symphonic Variations) for piano and orchestra. The work was
first heard in Paris with Diémer as soloist and Franck conducting in May 1886.

Symphonic Variations is performed seamlessly without pause. It first introduces the
three main themes: the strings resolutely give the dotted first theme at the outset, immedi-
ately before the piano calmly states the descending second theme, and then sings the more
melodious third element. Their following variations move from a lyrically dark atmosphere
to a radiantly joyous one before the march-inflected finale triumphantly closes the work in
F-sharp major.
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Camille Saint-Saéns (1835-1921)

Symphony No. 3 C Minor Op. 78,
Symphonie avec orgue (Organ Symphony)

Born in Paris, Camille Saint-Saéns was a genuine musical prodigy. He made his official

pianist debut at age 10 composing his own cadenza for a Mozart concerto he programmed
for the concert. Then the precocious thirteen-year-old entered the Paris Conservatoire to
study organ and composition. Later he was made organist of the Madeleine, one of Paris’s
important Catholic churches, to remain in the post for twenty years. Franz Liszt (1811-1886)
who recognized Saint-Saéns’s talent as a pianist and composer hailed him “the greatest
organist in the world” as well. Furthermore, Saint-Saéns, a reputable conductor as well,
was an enthusiastic supporter of other contemporary composers, conducting Liszt’s sym-
phonic poems and defending music of Richard Wagner (1813-1883) in France.

Through his own experiences as an interpreter, Saint-Saéns strongly sensed the neces-
sity of an effort to boost his country’s instrumental music repertoire. In fact, operas, ballets
and Austro-German music dominated the French classical music life until then. That was
a reason why he founded the Société nationale de musique in Paris in 1871 together with
musicians such as Franck and Gabriel Fauré (1845-1924). Amid the rising nationalism
after Prussia defeated France at the war of 1870-1871, this patriotic association aimed to
encourage French composers to write more orchestral and chamber music. It gave the first
performances of, besides Franck’s above-mentioned Symphonic Variations, important works
by Debussy, Paul Dukas (1865-1935), Maurice Ravel (1875-1937) and the “Franckists,”
among others. Saint-Saéns himself penned various instrumental pieces as well.

The Symphony No. 3 Organ Symphony is tied to these efforts, but it came from a dif-
ferent background. Considered then one of the best living French composers in England,
Saint-Saéns was commissioned to write a work for LLondon’s Philharmonic Society. Pos-
sibly inspired by Liszt’s Hunnenschlacht (The Batile of the Huns) (1857) for orchestra including
an organ, Saint-Saéns composed the Organ Symphony in 1886. Two months after the
premiere in London in May 1886 with Saint-Saéns himself conducting, Liszt passed away.
The work was dedicated to the memory of the Hungarian giant.

The entire Organ Symphony is unified by the Lisztian transformation of a theme. The
wiggling theme is given by the violins after the short slow introduction. The first notes
of this theme correspond to the beginning of the Dies Irae (Day of Wrath) melody from the
Catholic Mass for the Dead. This is highly likely linked with this symphony’s bright, opti-
mistic ending in C major.

Overall, the work has a clear but unique structure, having four sections (after the conven-
tional symphony format) being encased two by two in two movements. Symmetrically, the organ
opens the second sections of each movement respectively evoking the instrument’s intro-
spective and magnificent characters. The symphony also includes virtuosic piano passages
for two and four hands, reminding us of the composer’s considerable reputation as a pianist.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 52
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Special Essay | Dai Fujikura

Private Sketches for the orchestral work

Ocean Breaker

I must be a rather strange composer—my
orchestral piece Glorious Clouds is about
bacteria, and now Ocean Breaker, despite its
title, is actually about clouds.

The inspiration for this piece came
from a book on clouds that I found in a
London gift shop. It was likely intended
for children, filled with beautiful illustra-
tions of various cloud formations. But what
captivated me most was a type of cloud
called Fluctus. These clouds resemble ocean
breakers, curling into waves when the wind
above them moves significantly faster than
the wind below. A rare phenomenon, appar-
ently.

I was drawn to this image, especially
because this orchestral work already had a
sense of weightlessness and fluid motion. At

the same time, it carries the spirit of a “con-
certo for orchestra”—where every instru-
ment, even the tuba, has its moment in the
spotlight. The music continuously shifts
focus, passing the energy from one section
to another. Melodies and phrases move at
different speeds, mirroring the way Fluctus
clouds take shape through contrasting wind
currents.

Having written concertos for many
instruments—including some rather unusual
ones—I felt the time was right to create a
work that celebrates the entire orchestra.
Ocean Breaker is that piece: an orchestral
concerto where the waves of sound surge,
collide, and transform, much like the
ever-changing sky.

\

\//

Dai Fujikura, composer
@Yuko Moriyama / otocoto
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PROGRAM

Concert No.2053
NHK Hall

December
12(Fri) 7:00pm
13(Sat) 2:00pm
conductor Fabio LUISI ‘ for a profile of Fabio Luisi, see p. 49
piano EriC Lu [The Winner of the 19th International Chopin Piano Competition]

concertmaster  Yosuke Kawasaki

Frédéric Frangois Chopin Carl Nielsen
Piano Concerto No. 2 F Minor Symphony No. 4 Op. 29,
Op. 21 [32] The Inextinguishable [36']
| Maestoso I Allegro
Il Larghetto Il Poco allegretto
111 Allegro vivace Il Poco adagio quasi andante
IV Allegro
— intermission (20 minutes) —
- All performance durations are approximate.

Artist Profile

Eric LU, pia no [The Winner of the 19th International Chopin Piano Competition]

Eric Lu was awarded the First Prize at the 19th International Chopin
Piano Competition held in Warsaw in October 2025. In the history of this
prestigious event, he is one of the only two pianists who became the
winner performing Chopin’s Piano Concerto No. 2 in F minor, considered
more introverted than No. 1, at the final round; the other is his teacher
Dang Thai Son, the winner of the 10th edition in 1980.

Lu also won the First Prize at the Leeds International Piano Competition in 2018, after
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coming to international attention as the Fourth Prize winner at the International Chopin Piano
Competition in 2015 aged just 17. A former BBC New Generation Artist from 2019 to 2022, he
received the Avery Fisher Career Grantin 2021.

Born on December 15, 1997 in Massachusetts, USA, he is a graduate of the Curtis Insti-
tute of Music, studying with Robert McDonald and Jonathan Biss. He already debuted with
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the world’s major orchestras including the Chicago Symphony Orchestra, London Symphony
Orchestra, Boston Symphony Orchestra, Los Angeles Philharmonic and the Oslo Philharmonic
alongside Riccardo Muti, Marin Alsop, Vasily Petrenko, Edward Gardner, Thomas Dausgaard,
Earl Lee, Ryan Bancroft, Ruth Reinhardt and Martin Frost, among others.

This is his first collaboration with the NHK Symphony Orchestra.

Program Notes

Frédéric Frangois Chopin (1810-1849)
Piano Concerto No. 2 F Minor Op. 21

Poland’s national hero Frédéric Frangois Chopin was born to a French father and a Polish

mother near Warsaw. A child prodigy, the future Poet of the Piano received elementary piano
lessons from his mother and sister before studying composition under Jozef Elsner privately
and at Warsaw’s High School of Music. Elsner encouraged his talented pupil to extend his
own individuality, which laid the groundwork for Chopin’s highly personal artistry.

Chopin’s works, mostly piano music, are marked by melodic beauty that he owes to
his strong attachment for Italian operas and their flowing, ornamental “Bel Canto” singing
style. He was an unequaled pianist and improviser himself, which is reflected in the grace-
ful virtuosity, inventive harmonic twists and ornaments found in his piano writing. Finally,
we must not forget his ties with the musical heritage of his beloved mother country. Polish
folk dances’ elements, particularly their rhythms, provide his music with colors and live-
liness. His two youthful piano concertos blend those characteristics with influences from
older composer-pianists such as Johann Nepomuk Hummel and John Field.

No. 2 in F minor is Chopin’s first piano concerto (but published as his second). The rising
star penned it in 1829 at age 19, after he gave successful concerts in Vienna performing
his Variations on “La ci darem la mano” from Don Giovanni and Rondo a la Krakowiak, both
for piano and orchestra. He premiered No. 2 during his public concert debut in Warsaw in
March 1830. The highly-anticipated event, sold out, gathered 900 audience members.

An extensive orchestral introduction opens No. 2 announcing the tense first theme
on violins and the idyllic second theme on an oboe, before the pianist’s dramatic entrance.
The intimate middle movement, evoking a nocturne, expresses Chopin’s love for the
soprano Konstancja Gtadkowska according to his letter to a friend. The final rondo move-
ment is famous for its rhythms of mazurka, a Polish folk dance, and the utilization by vio-
lins and violas of the col legno technique of striking the strings with the bow’s wood.
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Carl Nielsen (1865-1931)

Symphony No. 4 Op. 29, The Inextinguishable

Born in the Danish Island of Funen in 1865, Carl Nielsen is considered one of the most
essential Nordic composers alongside Jean Sibelius (1865-1957) from Finland, the same
age as him, and Edvard Grieg (1843-1907) from Norway. Nielsen studied composition at
the Royal Danish Academy of Music in Copenhagen under his compatriot Niels Gade,
Grieg’s teacher as well. Nielsen then started his career as an orchestral violinist while
composing, before serving as a conductor with the Royal Theatre in the capital and the
Orchestra of the Copenhagen Music Society.

Nielsen left us a vast catalogue including six unconventional, inventive, beautiful
symphonies (first heard on his native soil during his lifetime between 1894 and 1925), concertos, two
operas and a profusion of songs and choral works.

The Symphony No. 4 was penned between the summer of 1914 and the beginning of
1916. At the time, both the composer and the world surrounding him stood at the cross-
roads, even though Denmark remained neutral during World War I. While going through a
marital crisis, Nielsen gained self-confidence as a composer and conductor more than ever
following the successful premieres under his own baton of his Symphony No. 3 Sinfonia
Espansiva and Violin Concerto in 1911. Three years later, he left a conducting position at
the Royal Theatre to be a freelance musician for the first time since 1889, which allowed
him to spend more time composing the Symphony No. 4.

Nielsen conducted the premiere of No. 4 in Copenhagen in 1916, which was followed
immediately by its performances in Stockholm and Berlin. No. 4 was even blessed with the
British premiere by the LLondon Symphony Orchestra under the composer’s baton in 1923.
Alongside the Symphony No. 5, No. 4 is considered today one of Nielsen’s greatest works.

Regarding the subtitle The Inextinguishable given by the composer himself, the pro-
gram notes for the premiere and the comments made by Nielsen on various occasions are
informative. According to them, the subtitle is an attempt “to suggest what only the music
itself has the power to express fully: the elementary will to life.” “Music s life, and like it][, ]
inextinguishable,” stated Nielsen.

No. 4 is a single-movement symphony composed of four contrastive parts. The most
distinctive features are its unpredictable unfoldment, even in the first part in sonata form,
and a vital role played by two sets of timpani. Violins and the first timpani assume the calm
transition from the kaleidoscopic first part to the pastoral second part. The grievous slow
third part begins with a lament sung by violins backed with the first timpani. The second
timpani finally appears right before the last Allegro part where two sets of timpani have a
heated exchange. The symphony concludes in E major with the support of the second tim-
pani’s powerful cadence.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 52
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The Subscription Concerts Program 2025-26

2025 W\ EEEIOEEEN  Shostakovich Violin Concerto No. 1 A Minor Op. 77 Ordinary Youth
Zemlinsky Die Seejungfrau, fantasy (The Mermaid) §11,000 S 5500
1 2 November v Jungirad v A9500  A4,500
29 (Sat) 6:00pm B7,600 B 3500
30 (Sun) 2:00pm C6,000 C2,800
Program A of the December D5000 D1.800
subscription concerts will be o E 3,000 E 1400
held in November. Fabio Luisi, conductor —
NHK Hall Leonidas Kavakos, violin
B ConcertNo:| 2052 Fujikura Ocean Breaker for Orchestra—in memoriam Pierre Boulez (2025) Ordinary Youth
[Commission Work for NHK Symphony Orchestra / World Premiere] $12,000 S 6,000
December Franck Variations symphoniques for Piano and Orchestra (Symphonic Variations)* A10,000 A5,000
4 (Thu) 7:00pm Saint-Saéns Symphony No. 3 C Minor Op. 78, Symphonie avec orgue g:% g;%
Fri) 7 Organ Symph =55 L 3
5 (Fri) 7:00pm (Organ Symphony) D5,500 D2,750
Suntory Hall Fabio Luisi, conductor Tom Borrow, piano* Takeshi Kondo, organ
GBI Chopin Piano Concerto No. 2 F Minor Op. 21 Ordinary Youth
Nielsen Symphony No. 4 Op. 29, The Inextinguishable S11,000 S 5,500
December A9500 A4500
12 (Fri) 7:00pm B7.600 B3,500
y C6,000 C2,800
13 (sat) 2:00pm Fabio Luisi, conductor D5,000 D 1,800
NHK Hall Eric Lu (The Winner of the 19th International Chopin Piano Competition), piano E 3,000 E 1,400
2026 Wi\ CIEIWEREN  Mahler Symphony No. 6 A Minor, Tragische (Tragic) Ordinary Youth
$11,000 S 5500
1 January A9,500 A4,500
17 (sat) 6:00pm B7,600 B3500
Sun) 2:00pm C6,000 C2,800
18 (Sun) P D5,000 D1,800
E 3,000 E 1400
NHK Hall Tugan Sokhiev, conductor -
o) EIEATEIA  Mussorgsky / Shostakovich Khovanshchina, opera Ordinary Youth
—Dawn over the Moscow River, prelude $12,000 S 6,000
January gy b . A10,000 A5,000
29 (Thu) 7:00pm Shostakovich Piano Concerto No. 2 F Major Op. 102 88000 B4000
§ Prokofiev Symphony No. 5 B-flat Major Op. 100 . -
30(i) 700pm metery force Sea com
Tugan Sokhiev, conductor —
Suntory Hall Kanon Matsuda, piano
TITTEREE  Debussy Prélude a I'aprés-midi d’'un faune (Prelude to the Afternoon of a Faun) ©Ordinary Youth
January Dutilleux Cello Concerto, Tout un monde lointain... (A Whole Distant World...) $ 11,000 S 5,500
23 (Fri) 700 Rimsky-Korsakov The Tale of Tsar Saltan, suite Op. 57 A9,500 A4,500
) 200PM  stravinsky The Firebird, ballet suite (1919 edition) B7,600 B 3500
24 (sat) 2:00pm €6,000 C2,800
Tugan Sokhiev, conductor Eg'ggg El'igg
NHK Hall Michiaki Ueno, cello _—
2026 A ConcertNot| 2057 Schumann Symphony No. 3 E-flat Major Op. 97, Rheinische (Rhenish) Ordinary Youth
February Wagner Gétterddmmerung, opera—Siegfrieds Rheinfahrt, $10,000 S 5,000
Siegfrieds Tod und Trauermarsch, Briinnhildes Schlussgesang: A8,500 A4,000
O 2 7 (Sat) 6:00pm Starke Scheite schichtet mir dort* B6,500 B 3,100
8 (Sun) 2'00pm (Twilight of the Gods— Siegfried’s Rhine Journey, C5,400 C2,550
} Siegfried’s Funeral March, Briinnhilde’s Immolation) D4,300 D1,500
Philippe Jordan, conductor E2200 E1,000
NHK Hall Tamara Wilson, soprano*
=) [CIEETIERE  Dvotak Violin Concerto A Minor Op. 53 Ordinary Youth
February Brahms Serenade No. 1 D Major Op. 11 % ig%
19 (Thu) 7:00pm B8000_ B 4,000
o . y 2
20(Fri) 7:00pm  jakub Hréa, conductor gg :gg gg 7:8
Suntory Hall Josef Spacek, violin —
ConcertNos 2058 NHKSO 100th Anniversary: Japanese Composers Series Ordinary Youth
February Kodaly Variations on a Hungarian Folksong The Peacock i;%ggo iivggg
13 (Fri) 7:00pm Hummel Trumpet Concerto E Major B6500 B3100
14 (sat) 200pm Mussorgsky / Konoe Pictures at an Exhibition, suite C5400 C2550
0Pl D4,300 D1,500
Gergely Madaras, conductor E2200 E1000
NHK Hall Kazuaki Kikumoto (Principal Trumpet, NHKSO), trumpet —
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
Sun. 2:00pm (doors open at 1:00pm) Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
Ordinary Youth

2026 [y

Haydn Cello Concerto No. 1 C Major Hob. VIIb-1

All performers and programs are subject to change or cancellation depending on the circumstances.

| 62 ‘ NHK SYMPHONY ORCHESTRA, TOKYO

April Bruckner Symphony No. 9 D Minor $ 11,000 S 5500
4 p A9,500 A4,500
11 (sat) 6:00pm B7,600 B3500
12(5ur)200pm oo coam
Fabio Luisi, conductor ESZW E 1:400
NHK Hall Jan Vogler, cello —_—
B Mozart Clarinet Concerto A Major K. 622 Ordinary Youth
P Mahler Symphony No. 5 C-sharp Minor $12,00 S 6,000
April ymphony P A10,000 A5,000
16 (Thu) 7:00pm B8000 B 4,000
i) 7+ C6,500  C3,250
17 (Fri) 7000m oo Luisi, conductor D5500 D2750
Suntory Hall Kenji Matsumoto (Principal Clarinet, NHKSO), clarinet
Concert No. 2062 NHKSO 100th Anniversary: Japanese Composers Series Ordinary Youth
April Toyama Divertimento for Orchestra $10,000 $5000
. Prokofiev Piano Concerto No. 3 C Major Op. 26 £8500 A4000
24 (Fri) 7:00pm oncet - 'ajor Op. 86,500 B3,100
25 (Sat) 2:00pm Ifukube Ballata Sinfonica (Symphonic Ballad) C5400 C2,550
0P Britten Peter Grimes, opera—Four Sea Interludes Op. 33a D4,300 D1,500
E2200 E1,
NHK Hall Tatsuya Shimono, conductor Kyohei Sorita, piano E2200 E1000.
2026 WAy TR Brahms Double Concerto for Violin and Cello, A Minor Op. 102 Ordinary Youth
Ma Brahms / Schénberg Piano Quartet No. 1 G Minor Op. 25 $10,000 S 5,000
y A8500  A4,000
23 (sat) 6:00pm B6500 B3,100
24 (sun) 200pm  Michael Sanderling, conductor gi’ggg gf’ggg
Christian Tetzlaff, violin £2200 E 1000
NHK Hall Tanja Tetzlaff, cello —
B Concert No. 2063 NHKSO 100th Anniversary: Japanese Composers Series Ordinary Youth
May Kazuo Yamada A/so sang ein Jiingling, small symphonic poem i}g'ggg ig’ggg
14 (Thu) 7:00pm (Thus Sang a Young Man) B8000  B4000
15 (Fri) 7:00pm Hartmann Concerto funebre (Funereal Concerto)* C6,500 C3,250
op Sugata Symphonic Overture Op. 6 D5500 D2,750
Hindemith Mathis der Maler, symphony (Matthias the Painter)
Suntory Hall Kazuki Yamada, conductor Suyoen Kim, violin*
AR Vasks Commission Work for NHK Symphony Orchestra [Japan Premiere] ~ Ordinary Youth
Ma Shostakovich Symphony No. 4 C Minor Op. 43 $10,000 S 5,000
y A8500  A4,000
29 (Fri) 7:00pm 86,500 B 3,100
Sat) 2:00pm C5400 C2550
30 (sat) 2:00p D4300 D1,500
E2200 E 1,000
NHK Hall Andris Poga, conductor -
2026 W\ Wagner Die Meistersinger von Niirnberg— Vorspiel Ordinary Youth
June (The Mastersingers of Nuremberg— Prelude) $11,000 S5500
06 13 (at) 6:00pm Mozart Piano Concerto No. 17 G Major K. 453 % Qg'ggg
0P Bartok Concerto for Orchestra y y
14 (sun) 2:00pm C6,000 C2,800
Jaap van Zweden, conductor D5,000 D1,800
NHK Hall Conrad Tao, piano E3000 E1,400
=} EIITEXA  Honegger Pastorale d'été, symphonic poem (Summer Pastoral) Ordinary Youth
June Berlioz Les nuits d'été, songs Op. 7 (Summer Nights) $12,000 S 6,000
4 (Thu) 7:00 pm Iber Escales (Ports of Call) :;%ggo Qi’ggg
5 (Fri) 7:(')0pm Debussy La mer, three symphonic sketches (The Sea) 6500 C3250
Stéphane Denéve, conductor D5500 D2,750
Suntory Hall Gaélle Arquez, mezzo soprano
AT Sibelius Andante festivo Ordinary Youth
June Sibelius Violin Concerto D Minor Op. 47 $10,000 $ 5,000
) Rakhmaninov Sym . i . A8500 A4,000
19 (Fri) 7:00pm ymphony No.3 A Minor Op. 44 B6,500 B3,100
20 (sat) 2:00pm C5400 C2550
) D4,300 D1,500
Tadaaki Otaka, conductor E2200 E 1000
NHK Hall HIMARI, violin (tax’included]’

PHILHARMONY | DECEMBER 2025



NERENEHSE

N H K)Q%’;ﬂil@
ﬁ) Kb& 2026 HEHE—

2026 F NINZ100F | ICEIF T, F—LN—ITINHKREZB O HOHK | 2 EHHATT, HER. [EEXLOREBEIBEFD
E7/100E)6EQZEETHMONS. BEXETRR - REZOEHHR—K, REEOINHKREEH A OZFHS, RIL1005FE
E532026FEETH NEBOER%EEVDIFET, https://www.nhkso.or.jp/news/HistoricalOverview_contents.html

B25FH7 S AAOINHE R A

O &3 2577 NHK 72 (L&~ b
OHAEMHEE T, KMMRORKLIEE! | NHKeEoRFERIEz 5505

'NHK Z L EF#7 7 7113, HEIRROBHEH
NHK NHK £ NHK s $ [ e F-LN=JT
o LC U H S CRORETES
N LE &0 S Fih
—
Izary—rEfrocuFEd,

— [0 BBE e SR
’7 —’ HERMEE T EERS
4 A N—12
TLT, FHONE /- https://www.nhk.or.jp/event/

Lz23A>Y—FC¢d, kodomo-ongaku/

NHK SYMPHONY ORCHESTRA, TOKYO

63



BFRIANLETKROT, 0ELEORLER
B2z TNEF NEZ2 Y —FF—L 2R
CHL T, RGBT, TR ARLD
CELWEBZBRETL., B2 ICERL
TwEET,

FLLIHDRKEZED

NEPERITR o TE " X vy F 7V —XIT
NHK &3 UT, HRT2H 03 E O/
ZERTI=ay -1 e INHKZ EHFERY
TT FEBERADBEKRBIZLMEILDBIN
BF-&a ¥ — M NEFEN O D25 HE
KOREREEEBCTNER N =TI H
DILSELBZEINEEVWSL & FEELD!
LEERBLTVET, FROFRFITTIEITHEL
THHIZETEP LWLEBLIDMAIL, Thdd
BHEANTVEES,

BEWIEEREETS

19504EMK., FREERBNIZESGFLELTRIT O
HIIBEMRE] OHE TS, FELEFIREE®
F—=r AT OBG Iz AN, ENSOEIRT:S
LOFESIIHEb BT RML, HRDZIvy
IBIRAEHE ANMERSERLTVES F72
20034EIZAIRR S NI INET AT I—] TiE, 4—
TAY av TRERS NI ZHBEN, ZERHLOVY R
LIN—HINVRAHOBIN G EZBLE T —=
TEBATOVEY, BT ERINEZZILOEND
F—T AT TIERLTVETS,

REMRE
HF R, EALEX

NZ7HFI—EFEE
UrAZY Y TFEREO ST B, PR
AVIINRLFEIFRFEKRE 77V Ay AHEHR
FTAEER B MhsE KRR

(20254E12 81 H#E)

RO NTch L Dizd%
2EOSFIEUEER, BIEEIOEFH LRI T 7

64 NHK SYMPHONY ORCHESTRA, TOKYO

ELWEFOE~

TV I EROY KL AR O BF R VE
LTWES, SR, REM, vavrr ey
A—THBLIY, HEfETBITVY AV %R TB]
& HITTIZE B LT EE 21T oTwE 3, &k
IZ B HDBEER DARY MBI THEZET S
HEBWZTWES, NHKOFLELI VST
AEOBRIZK%XSNE[NHK O L HE] T
X, BEOMRERGZS ] % NEOIT 4L
BEPHLETLIEHDHED,

Rt BALIERR . KB T B

RS ERERR TRV NTI=av ) —1%
FIE. ABtS2RESA. BRNTLIHIE, BEF
DOTRLITRLEDDELEEBRITFLTVET,
SR MITH S, HBELBUTHMDO NS
DIGRITD I ANTWET, 20244F 1 BITiE &7z
REEEEHECTIE. BAINEOERISAIHE
JNRZFHRL, 43bigh - 6 0 O MEEFT CI=a >
F—reBIEELT

EERfowELT %

19604F D [t 5 — BB RAT] DK, BHTDIE
FITHHEANTEZLTZ, EAEIL 202545 H1247
VR e TRATNVELTD[<—F—+ 72 ATV ]IT
Z2insakl, RESEOERIRRIrNEILD
HWzTwEd, —HFENTIE, BHBEOKRFELEE
HEELUT, AL B EETIAEAOHEANBZE
BRHUZHDEDMA TV,

RIB5HDOEMRLEETS

FOAIERPLEBRLEOHLVEEIZ, B2
SHOANTLEFELTIZTHIMATOES
20224E11HOINTTHRHA N&av¥—h| T
3. BERTOWTHRICHATIZN S XL O D
X WG EFEEREEBTS[IOWN APN
BEELBNT | OMBEEBRIH T, VIVEAL - DB —
MEZERIIESELT, —HIaFIANVAND
REMBE PN 57220204E7 A, ERE 3
Fof: MEZF ORI ZHFHR2ERITLDIE
R BEERE. 2TV ER EoRE LI
BRENRDLID, EROH—LIz<=aT7VIEDIC
B BELI,

PHILHARMONY | DECEMBER 2025



®EFHER

#®’EF HER PR
HHEE ZGE KR IET
piik=2 HUNEA  Pkwr»T  FHEZ A St B2 WY B 6
BE=x FBEESR PR
B FRISHERE  TLHACN]  HRLAE— EB R WE R HEBE M 3a SHRET

BURIG  BTHEHE =0 ik e B

BB AR LETAE-T3 8 BEEER xR | E=MER

HE- EA2sY) WA AT BIRE BN & HHET  RBER | wEilg—
Fl T M Dok REH HRIESE ST RERE Bloiar

LR NI T S S AETH Rk
FOEHE AR MEHET R IES 2
=re Y] e T AR i = P i
AFIL s i EELES B g
T SRR FESNE ke
PrErara F il 3 F-FT W 112 "
v 28— Wk 11T ) ERILI Wl IE
EESIS e M= AL fil#
Sl T M % Foo | kma B MLEZ
s 4 o i 5 GRS A ey &R F
ETye—— T A e A Bl BB L AN AT
R L A i UESE RHHT WA Ae— 15
e Ak T PENESIGEE i %
NN P SRIEE WHRETE  mge MIOET
el A SRIT A5 SHARATR BT A
k=5 i ¥ TERE A ooy W SR -5
W 1 AL AT HOII G M i
IIRE > ER RS bE P 1 LT I
LA HeoA ik — W i CLEES 3D %
PSS 3 SRS A WBHE
ST Soronx | WA S # ettt
G HAEE Il 43¢ 52
WRERT s FAMEZ HIHMT AR
i A Er
HAAE T KGN )14 PR
R AN LRSS SRS P
SMES EA A Sk JRIT I
IS ES WA Sh_r ChBkz JIELINES
ARSAT TR BT 4 R £
IS R A ENCE FolE e
T4V N—EZ 20255125 | 5975 H95 PERE  CHNHKEE
2025F12A1H%1T ISSN 1344-5693 BARE RT7INTRINT )y

RIEAXTY 1> FHEF
N B A ANHKAZ 2
T108-0074 RRARAX HEH2-16-49
TEL:(03) 5793-8111 / FAX:(03) 3443-0278 ENRI: 42) | EDRIAst St
RITAO=BHE REAORKKES OEMIRIAEWERET




100k

NHKSO

NHK SYMPHONY ORCHESTRA
TOKYO
1926 - 2026

NHK Symphony Orchestra 100th Anniversary:
Major Commemorative Events



20264 NEUIAIZ1004E 282 33

NHKZ#2E1119264F10 A5H. [HR LR 0L HobL,

HARM ORI Tat —r AL LCRFE 2 LU,

Lok AR R—HROIIEE L IR LIRS (PR BT
FpErRETEA -2 TII K.

195141 NHKD X% R 2 L)1z 8> TH 61,

INZ | OERHCHRIcEIRTIVIILL,

ZLTC B A0 BB E O L DRI,

202644 [BI21004E | L AR fEZM 4.

2026518226, 3333 URHE LML

ELRBRPE 2B OO RTOH 2 ~DEH L [RO1004E 1z 12
FI2b DAy~ A T2 [ NEBEDIFHI R 14E s 8 2 TS 723 W,




[ 1004 | 25 5 %3 2 23 1

[FZ3>2xZb IV] vy —F

R B A TE AN AMEr — oD% 2. X — 7 AL 7O Wk 240 - IINE O ZE T
202652H27H(£) 7:00pm  HUESEMREIY R THEL KRB THRI AR CBRTE

NZ KRS~ &&ar3—k<iS5liE>

koG bt [P 77—~ i GRETH - B 304F) TG T 2870 & 5 T 20 A 1] 2570
20263850 (K) 7:000m NHK&—n  $Eff: 0L 30 XeaBTHHRRCHETE

BA - HR—IAXBRBIL60EE > HR—IVAE

T EOEE Z R &L 244 Sz v I E— v A R B
20265 4829H0K-K) 7:30pm AT FF—F IR TEEL €7/ K EHET

[NE100F5C 20| OHIFRE.ME

Pl EANA D2 NDMEIR AL IIFE— T H) Exurg 7 20y F (12 ) 12 RUE LAt R A0

20264 78 3H®) 7:00pm HHE AT 54 (Music Tomorrow 2026)

20264128108 (K) 7:000m,  11H(£) 7:00pm  F M) =k —)V (2026512 BEHAEBT OS5 4)
T BINE—(TB). =% va 22y =F=7(128) /F=ni=a7-7ntv25y +(128)

NZ X RTEY 5¥y7avH—bI7—

20264E1Z#E A 2> G304E R M 25 [ Ry 2V | INEOEDa 7RIt ks & FH4» T Day =y 7 —
20268 A21H(£) 7:00pm  Hi 1t 357k 5 3

2026FE8 H22H(£) 3:30pm  HHEavF—Fk—n

202648 823H(A) 2:00pm P v Tr=—kh—n

2026FE8 B24H(A) 7:00pm 77 AfH i

TR AL 22

RIZ100FRE v—5— (XEHMB2H[1EE]D

NZE100[ H ORI FL&H (10/5) 2 i i 356~ — 7 — D41k
20264 1083H (L) 6:000m 4H(R) 2:00pm NHK&—WV
77 VA= VT T ATy SR I T T k=T =L Tx—F AR T E S A e

B 2H] CERSHR)

e DAL 2 LT — I BNEECHDTART PRI

2026108108 (L) 4:00pm 12H(B+#) 4:00pm F VP —F—IV g4 b—F—LEEOAETT
R 77 e VA= S PAF IV —F ATy X —F I 7 Ty Yy INE =y S

AINVET BT TUIK =AY S TV T4 FERFH B LN FEHEALEY

AHVy 2R AW I ART v — X WEANE INHKH 5 R #H A EE @

EE75IC&3TS— LA LML ES

99K T UL 2Ty P8GR Ty V= Ny ML LB 7T —a AR El O 4 %
2026510 830H (%) 7:000m H GBS CegmmoE. 54%)

2026108318 (L) 4:00pm W Hi My (RBihE3E. £18)
/i~ vV TuLy 2Ty F(80R). 2VAL 7 2y =8y~ (31H)

WA—S35E INE=a—(v—a> ¥ —F]

Bz B1004E DR 2 AT 12 b LHER oIl 5 WA — VKNP D = 2—f ¥ —avF —}
20274%1810H(8) 3:00pm, 11H (A1) 3:000m NHK*+x—n» MRS THHRIE CEETE
I 77X A= VT T HIT 2NV E ST NII IV R TR T Tx— Ik



[1004F | 7 6T 13 D 5 1 2315 C Dl 4 il

MAEHFEYU—X (B-CFOI 54 2026%E28~58)

NELHW 2 ) OTECIEHI D F Al 5 7 K4

2026F2813H (%) 7:00pm, 14H(+) 2:00pm (2026%28CT 0 51)

NHK&AR =WV (bYyns25—GEEFER) /At BERO%ED) IR IXvrf =X Fva

202654 824H (%) 7:00pm, 250 (1) 2:00pm (2026%F48CF 0S5 L4)

NHKAR— v (R LU=/ EREDI-ODTT VT4 X b | (F1EE B/ XEES @) 5 TiHwt
2026%E5814H () 7:00pm, 15H (%) 7:00pm (2026458B7 02 54)

P M) =R =V (UE—#/ NEEHEEDI ALK | AERBAL,/TE0FM E00)  $530 LA

752V 2aZybh /TODHEDE (2026598ATOT L)

TrEA NA—S DIATV—I 77V /23y MERDF IO & KMET2026-27 — X v F# i 5
2026598 12H(%) 6:00pm, 13H(H) 2:00pm NHKA—V

R 77T A= GNnF(F7—W) Iex V- TVVYY S HDFE (NR) i X= Vb 22T TV R/
V777 AWMEWN X v 777 KRS T RN oS R  AE  E SE BI A TR

N—pb—Fr o FREHLHEE (CT/OT54L. [HEEL 2026598~1258)

20274E D% 2004F 12 JeBRY F @R HE D 227 F T, _—F— V= v O BEM B S il i 22
20264 9825H(£) 7:00pm,26H (£) 2:00pm

NHKF =V (RE8HE1E/BIFILH]) K 7retr f—v

20264 10823H (&) 7:00pm 24H(+) 2:00pm

NHKA— v (R2#E8E /HE5EES] &) R 27IAr7 2y v=oiyn
202611 813H (&) 7:00pm, 14H (1) 2:00pm

NHK& R —v (&% /E6E&HE] &) Ko -vezy
20264128 4H(&) 7:00pm, 5H(+£) 2:00pm

NHK&R—V (R&ih5E4%E,/E78E) R oywv -T2y
20269128178 @) 188 (£), 198(L). 20H(R). 228 (k) BESHEXE
NHK R — v (XEpEIHISE>E]) Fiiiwvz-¥/72%

NP DI AT E

[NZE100E5H ]| DFIFT (2026%FH#) NZ[ESREHT] A0 (k)
[1004E D3 4] 2 e W FL L 72 iE S 2 74T N#100/E D2 E L DR P T V2t
[Z4WN—FE=Z—HETOINEBES | ARF—LR—Y FrIAV DT —IR—RELTABL RRICHIIGELET,

TOINHKREEFOH DA | OEFHERIC FFMRER
REELBEHELH DT T NEI00FEOMIE/ENET,

BHEVEDLE NZHAE .- 0570-02-9502 =0 - HEMENEH—AR—YE BTSN

nhkso.or.jp =] =] N&=—1—2L5— ElzEmE Follow us on
HEE T 07—V AR i BHBHREXA—VTERILET

NER—LR—ITREF [E]#% WEBF4 v FNZ D =] X ﬁ @ u

NEifr—n_—  [FIBEFIHODLTEFILESV WEBF 4y kN

O XLEBLRVWERCHEECHESHRELADZR P NELFUIERZBEHTSVET AEFIEOBEEDEE Fry MEDIVRELBWLECA
O HE HKFBAEFTy M OWTORMIE REORENEBR—LR—VETHMOLVLET ORBFROABEBWOLTVET
© BiIERIZ2025F 10AREDHOTY @ WEICHTIBHOBERIENER—LR—I TIHRIEWD



WDOTH ECTH HRIEDZIXIC

NHK ONE

©NHK-dwarf

BHEOFEIECE. REL-BELUVEE. Z21—ADEELHERZREDFEREZ

FLE* D AT I T LW, /\O‘J:I ~JC

WEBYH A b (HP) 7Y
w g
NHKONE NHKONE
NHK NHK:> B=kteyd > for % |
ONE B 85 School
- NHK ONE ~ NHKONE  NHKSY#  NHKI#Z
NHK ONE NHKISZ  —a-Zmst  for School — BLEX5L3 ERHE
HHETY TICREZWEHBEINTVIEER. FIEOTZHLENDTSBIENESIFE A
(5U3A503]18E. SUABEY —ERFZEZHDHRNTT)
FLETHRAIRTE PSR EEN S SICFR RDLTFEDE—HIC

RSYHREHM-1—RAEHHD

FOT7AIVERE T/ 1 R
= s
]




Change,
Challenge,
Create.

5L <o

HEE 1)
TR MR R B R R T 0 S 1, 5 A !

. . — ~N
Field Linkage® (7«+—Lr-uvs—e) 20254 ERBHES > %7
S SNEBILEBOARLOD, HREOERICLZTOYTAT, “ é%#é%gzﬁk] ),
SEMN - SANLRACHERRENER N F - AMEEET 2% & 5 3,
BRULET, \g’, “;‘
A USRI )Y VO SN S E 7 055 L ‘\"z % {_[. ‘;\5
Business Field Linkage® (evxz-71—iLk-uvsr—ye) 4 /49
BESEMNSVEELS (CYRAMR) LR ONTEANICER st 6%

LTWL D DEBRMENESIC DT ZTAY S A, (670, B RO, KF RS E108)
MUWKRICERTES Y- —EBRLET. SRR 00) SR e (7 2 Bk R 50 X100

o BiI925Fh5aE<TaMMEKRY,

- EREXF
G mmxy CELT

o BEAYAYE
B0 /i oH BRX(LHAE
DMAFIIIARNFE  [mexcicman

T271-8555 FERMFAMEMS50 TEL.047-365-1111 (k%)
SEITOKU https://www.seitoku-u.ac.jp/

~EERZ2IIN—T~
PRAFAFR ERAFEHAFR 2RAY DRAPEHAFN ERAFHEXBFEFIAR

HEVERITASEHFFR ERAFMERFEBLFHFAR AEVERITASHFER +
PRAYMBRFERZFHIAR BEAFLMENAR DEAF=EHHE 2EAXFZN\EFHHEER i
DRAFZEDHE DRALMBHHE DERALMBE-HHEE DZEXFHEABEHHE Ghalerge

DEAFHBERDHE ZRAFA -T2 7HTI— (SOA)



4 -
2026 °

S ¥27,000 A ¥22,5

(M TEY AP BERL Y- V/ TR TL ORI

RAER ABO=EHY—X vol.13

S ¥27,000 A ¥22,500 B ¥18,500
C ¥15,000 D ¥12,000 E ¥9,000 U-25 ¥3,000

PO el —i3 35T 11830H(H]10:00
RR-&F BREFVF1V-Fryby—E

www.tokyo-harusai.co
(BEFFIRIRP] - BERIEHY)

#U-2502R 130 [£]12:0055 (FRFE AR 1 MRER
RRWIZEMEE RR-F-FREYFR—FTR
TERTH EEERTEAS AENHKEEEE %EAS

Y= NI L D) 3.251%0

ARCUL SR Kh—)v

i B ILI-V/IRF
IPIWTFR—NE: FAT1y RNy T2V T

k= U 1:HAES5-Z-ILVR

= K ZEVPIN-OTT7—=5FYF—
il] 1B:ARNIY-TYRTL

BIEEHOS DR h=RR-INY Y2151

= b F:PRUPY-IL—b

%R NHKRZERE a1’ RRANSYVH—X



(HEEIRIAR& 7Y 2L AR FE5E )
MFEBDIR]2025128/2026185

v [ A FI AT O BT
FHULLEDHRH

RMFHEE .
AAEMAZEDH 2 EFAH/EE L
BEET (FR) 1> 82—

[EM] VS BABFrEEN-DEFEAS
FEDI 44— REBELALEVDATVES, %
DEFED SBMFTRCH,H T T, 7— 2 RE
TH5aL0484—%. RESTT7—M428&ET
ZEVIXULAEEFNE LR, 2902 EX
HE W A~ 95 O By CORZZTATEEFENDVEDIC. BAD
LR RLH EMRAESILT X A EMBABAVES,
5 ‘ ERAE . PEESRBEODF 2T
FLVERHRCHSNBEE [EFhE] (R

DRI 2 420/ () o g-aéﬁ)éﬁE\E%W&«@%%éi
?i&)bﬁ&ﬁ@ﬁﬁ&ﬁk%ﬂ—ax 880 (#2) 7}%%5’%’1 H‘C;ﬂ?é v f;{\%_'mﬂ, Lk

LERAE. WH/R-~EMBE L HIHEL
* BOREERLEA LS/ NP TIBAVELTET, TVWE 7§,

* —HX¥Z[E. Amazon. 2 X. honto (FYZILRD &) TH
THAWEEFET,

4R 1— &EH
EMEF
HMIIEEXEREZ
NIGO® {RikiE— a»

HeELXEI)Z2MABILT
TR ANE A%

B HENORBESZEZINEDAR L
menomeonline.com




NHKSO

NHK STMPHONY ORCHESTRA

TOKYO |

AVE=NbIl j(é&;:“é‘% Motoko Oya
- T E il E Kazuma Kudo
BERSEETE: ji E’fﬁ%,l} Kakushin Tomoyoshi
i ﬁg%w [0 Akinori Inaba
AP rokoya Kokeeu
%“ Ilﬁ‘,?r i%& Tatsuya wasaki
s B % 5 M ICP #%‘ %; Tomoya Nakai

JOA: JESE G Tomke g I

TR PAF - ﬁ HI G — Motokar Shingdl
BT os—dyvay: FEHTES viom shinoda

wran: BRI T 7 Fov -
V17— A EE

KEIO Wagm»r Sudrty Male Choir ‘
seive: NHKH 5 U8 3 28 B e
NHK Tokyo Children’s Chorus
GES Eﬂmiﬁ% Nahoko Tazoe i

3 H 5 H [&]7:00pm

NHK A& — v G - #4)

K2 BEEREDNETYT

EErrs) 20254128190 [£]10:00am (—H&)
2025512815 [A110:00am (GBS 8 5%1T)
[EEP A 2FEiEE

N ARE Bi% CiE
—# ¥12,000 ¥10,000 ¥7,000 ¥5,000
1-2F7vh29EUTF)  ¥6,000  ¥5,000 ¥3,500 ¥2,500

(BHiRAII—REEN510%EI5])

WEBF47 v FN#  https://nhkso.pia.jp
NZ744/F 0570-02-9502 FoyhUH piajp/t/nhkso
e+({—=732) eplusjp/nhkso A—Y>F4Fvhk |-tike.com/nhkso

FENHKNHKKZEZE

i:]=]
[B18: KAR>24E]

JEFk I 111 2007, £ w1

B VB | 2026 AR

P R FE B % (1987 isn % — 1)
JACIFIE 3% 521995/ itwsn % 1)
FEH)D (1989, i 5t

T 548 (1966, Rl T st—#i))
ETCH R a8 i 0

SENHK[F 7= AR 226

T I5 Hsup{ (1968 /s % 2
TN 5 HE (1983 ®wm 8
HrERAHL ) 2004 K 2)

(B2 : AN ICBTRATE
95990 BiE]

R [ enizzhn]
—[EWILI—27) -+ DA D]
(v=7>-)

g [FFYIlD8sH]
UY7294F)

REH=eNXY]

(RA%F)

R0 AR

1 A S A

Hideki Takahashi

©Felix Broede *Eﬁ . :‘(I:I] ?{% O) E‘ ﬂ)

Nodoka Okisawa

HA=2F 7y b QBT BWEBF 7 v ANESLUNEL 1 FOZOEIMY RN ERVET,

MEZH A RRBDIOD[1-2ER DN LEL LY ET. HMINER— LNV E IR SN,
# RIS EEIE| - HITHADEMVRNEWEBF 7Y ANESLUNEHIEDHEBYET,
HEWTEICOVWTRENEAIFICERLADELESL,
HNEHARTOHHLAKE ARAD IV EERNETLAYET,
HRHPROTABIIBEILTVET,

smeane :NEHA K 0570-02-9502
ISR 10:00am~5:00pm (B4KE: £-H-RE)

HRFEBN TOERNRRMER IS, BB ICEIDST10:00am~FREREF THEVLLET,
HEERNOHOEELLYET.

HPUE/EVEHTHRECHESNEBL LB P ABDHILELBZBEHTTVET.,
WEPIEDBEEDEE F Iy MEDILVRLIZVLEEA,
HANEICBIT BB B IMISNE R — LR~ TR,

—
[=]
Follow us on X ﬁ u

nhkso.or.jp



20264

2 /27(’%)7:00pm ﬁﬁ%ﬁ‘f%ﬂi‘%
2/28(:‘:)2:001)111 }{)bi’./y%g

(H)3:00pm HRDFE—N21
Gl L&)

3/1

SGEPRE DY 1005 FED AW TS,

FHEINHKREXHE
BHHREHRIITT -T2V IR/ AXVYIIEERSH

© ARMOR PROJECT/BIRD STUDIO/SPIKE CHUNSOFT/SQUARE ENIX

s=pgrsg 20255128198 [£]10:00am (—#%)
20254128158 [8]110:00am (B#& B %)
HE B/ LEIER
RAEBIS(2/27) /1NIVT/ VB EE(2/28)
SkE ARE BE

—# ¥11,000 ¥9,000 ¥8,000

2-2F 7Y MIFBUT) ¥5,500 ¥4,500 ¥4,000

FKOF—IN21(3/1)

SiE A% BfE CiEx

—#% ¥9,000 ¥8,000 ¥7,000 ¥4,000
2-2F7yM29mUT) ¥4,500 ¥4,000 ¥3,500 ¥2,000

HEHRBIE—RREH510%813]
*FHEDT—IL21 /) DCERERT—VD—EHHRIISVEERVET,

FTEXRIIHINDS
AL

FST 7T ANV
EHOMPNLATRD

s T R R v )

Tatsuya Shimono, conductor

ik NHKAS B F

NHK Symphony Orchestra, Tokyo

©Shin Yamagishi

#2-2F 7y b QIBMT) RWEBF 4y ANEBSUNEH A KDBDBBYRNERYES,

NEH AR ERRROLOD [ 1-RER N VEL LY ET BRIENER— AN—JETBEEL,
HERIR AT ETREOSMY RV EWEBF 7y INEBSLUNEHAFOBLLYET.
HEWT RSOV TRNEAA RIS ADE S,
HNEAA K TOBRLAKE ARAD BRBFETELYET,
WEBF#7vhNZ  https://nhkso.pia.jp 5
NZ4H4/F 0570-02-9502 &
REREMBISRY I 24742 0570-010-296

www.geigeki,jp/t/ (2/2748EDH) N
FoybUS piajp/t/nhkso  e+(A—732Z) eplus.jp/nhkso
a—vyvF47vhk I-tike.com/nhkso

sMuaby :NEH4 K 0570-02-9502

EEERI:10:00am~5:00pm (E4RH: £ -B-HH)

RUZERRT

Follow us on

X 0 @ nhkso.or.jp

=

NER—LR—Y



A on

\E

!‘ ? Special Concert

i presgnts

561 212010

7:00pm | ¥ > b)Y —FK—

Friday, December 26, 2025 Suntory Hall

NI HIZERM 7 =7 22 Rl BWV 552
Bach Prelude and Fugue E-flat Major BWV 552
FNA Y R

Takeshi Kondo, organ

NR—b—=Yz>

s 9% =R
fEmI25 HHO S,

Beethoven Symphony No. 9 D Minor Op. 125, Choral

—f:
§¥20,000 A¥16,500 B ¥13,000 C¥9,000 |
A—RF7y F2IBUT):

S¥10,000 A¥8,200 B ¥6,500 C ¥4,500

KL TRUATE

F v b FFEEA:9 A 238 (k- #1) 10:00am
NEFEHREERTHFTA9A 198 (£) 10:00am
XEAE I —MREH S 10% 53]

BEWEDE :NZH A F 0570-02-9502

(%A - BEBEIRNEF— LR—JTIRR LT W)

= AMmEmE - o
mEmMEnams ==

https://nhkso.pia.jp ==
0570-02-9502
...0570-55-0017 o ]

oYU M) —F—LFirybtr i

suntory.jp/HALL e
o Firy FUH pia.jp/t/nhkso WEBF4 b
oct({—772R). eplus.jp/nhkso =
—YYFry b I-tike.com/nhkso

NV ESEST)

INSURANCE

O

7 th
NHKSO

NHK SYMPHONY ORCHESTRA

TOKYO

L\
N

L F—F X?ﬂ*#

Leonard Slatkin, conductor

: Y
V75 SV A NY Py
i R e I FHEER AR

Eri Nakamura,
soprano

A RTINS AR

New National Theatre Chorus, chorus

Mihoko Fujimura,  Kei Fukui, tenor Eijiro Kai, baritone

mezzo soprano

0 1—RF 7y FIBUTIIWEBF 7 v ENESLUNEH A FOHRDOBEY L &
‘)itﬂlﬁl:’?’lﬁﬁﬁl-fiﬁﬁ ROTDHO[1—RBRIHVBEERYET, FEIEINE
F—LR—IETBLFZEN, e EHIR BRG] - RITRFIEIWEBF 7 v FNESLUNE
HARDHOBEMY BV ERYET, e HEOWTFEIHFLEDH X NESMF~BRVED
LISV, o NEHAFTOBHLIAKIG NMREADIEEBME TLAYET, o Kk
RBOZABRBEYLTOET, e PLEBLVERTHEECHESNEELBZHE
PRAEFPULELBBEANTEVET XFPULDOBEEZDZE, F7 v MEEOIAL
RLEVELERA, o ARICET IRHIERIENEF—LR—I TTRRES L,

Ef# NHKREEH
BSRBE KA AITESRRRE

© David Duchon Doris



NHK 225
R—b—F eV [F9 | HEL
Beethoven 9th Symphony Concerts

©Nico Rodamel

- s
)\,‘.

=

Fiy SR

9H23H (k-#)10:00am

NEFEHLE%ETREH: 98198 (£)10:00am

R @)

—fi% S ¥17,000 A¥13,500 B¥10,000 C¥7500 D ¥5,000
A—-2F5vk

(29BET) S ¥8500 A ¥6,750 B ¥5000 C¥3750 D ¥2,500

HEHMREZ—RREH>10%%3]

EfxmE WEBFZvhN# https:/nhkso.piajp e+ ({—FF2) eplusjp/nhkso
S

NEHAF 0570-02-9502 A—Y»F4vt |-tike.com/nhkso
Frybtsh pia.jp/t/nhkso

01— F 4y h(29HELT) FWEBF 4y ENEH LUNEH 1 FOZ0HIYIKL LY £ 9, HEZFIA
B ICEEMREROHD [1—2BR] H BB ERY £F, FHEENER—LR—IJZ RS, OEHRE
5| FBATHEFOBIYIRVIEWEB F7 v ENEBBLUNEH A FOHELYET, 0HWTEETHFEDS
&, N4 F (23 BAEOANHK BELERE) ~BRLAhE LAV, ORREFRD AL HHTY
LTWEY, @0 L4845V BE CHEESIEE LR 5BE0, ARAPILLLEBENTE VS, RSP
LDBEEDZE Ty MEDILWRLIZWLEE A, ONRICET 2RI HMSNEF— L—J T
HEERL 2L,



2050%F. REMH AHEEOHENEREZEIELT,

172=i% LP# A -Maruicas D£EH340F tHHORF XY NI~ &ENL
BHREOERELBKBEES LEELICPBIITIEREEDTVET,

E5IC. BEAOBHERSTDIC. KRPTVEZFERALE

BRRL LPHADREZZLSD. BT SAFVIRNAFHAREKD

KER LPHAEME. LU LPHRAR R MR EEHLE.

bl KERELPHATHEIPRELERD

Y=V IXNF—Dhy TS5V F—ELTEVEREITET.

KEZ&LPAHA 7 Nod

[repxe
XERICEITBRTS T 7 (VKRR A YA M- NAEV TR 20255 5K . BHEAN) SOERKASHT

Auowueyliyd

J—AVL

I

HOEFLOE

€695-v€L NSSI

il
H
w
o
o
H
2
&
B
*





