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Be sure to set your phone to silent mode and turn off
2 your watch alarm etc. during the performance.
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Your proper hand disinfection

and cough etiquette are highly appreciated.
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt
Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki

First Concertmaster: Sunao Goko

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Ayumu Tizuka
O Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Taiga Tojo
Yuki Naoi
Yumiko Nakamura
Takao Furihata
Hiroyuki Matsuda
O Haruhiko Mimata
Nana Miyagawa
O Tsutomu Yamagishi
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano
Ryuto Murao
Masaya Yazu
Yoshikazu Yamada

(O Masamichi Yokoshima
Toshiro Yokoyama
Yuka Yoneda

Violas

© Ryo Sasaki

© Junichiro Murakami

¥¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata
Eri Kuribayashi

[ Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa

# Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Clarinets

O Kei Ito
© Kenji Matsumoto
Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
Yuki Sato
Keiko Sugawara
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto
© Tomoyuki Hasegawa
Tomoki Ando
Kotaro Fujii
Eiji Yamamoto

(O Principal, ¥ Acting Principal, O Vice Principal, [] Acting Vice Principal, # Inspector)
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Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Tkeda

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga
Daisuke Kurokawa

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM

NHK Hall

Concert No.2022

November

9 (Sat) 6:00pm

10(Sun) 2:00pm
conductor Kazuki Yamada
piano Francesco Piemontesi
concertmaster Sunao Goko

Albert Roussel

Bacchus et Ariane, ballet Op. 43
—Suite No. 1

(Bacchus and Ariadne)|[18']

Béla Barték

Piano Concerto No. 3[25']
I Allegretto

Il Adagio religioso

11l Allegro vivace

— intermission (20 minutes) —

Maurice Ravel

Valses nobles et sentimentales
(Noble and Sentimental Waltzes)[17']
I Modéré

Il Assezlent

Il Modéré

IV Assez animé

V  Presque lent

VI Assez vif

VIl Moins vif

VIII Epilogue: Lent

PROGRAM A

Claude Debussy
Images for Orchestra—Iberia[207

| Parlesrues et par les chemins
(Along the Streets and Along the Paths)

Il Les parfums de la nuit
(The Scents of the Night)

Il Le matin d’'un jour de féte
(The Morning of a Festival Day)

- All performance durations are approximate.
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Artist Profiles
Kazuki Yamada, conductor
:

Kazuki Yamada retired from Principal Guest Conductor of the Yomiuri

Nippon Symphony Orchestra at the end of March 2024, and with this, he
has relinquished all positions he had held in major domestic orchestras
to be ready to make his further career in Europe and North America.

aneibBiog 0ose D

In May this year, he made his debut with the Chicago Symphony
Orchestra’s subscription concert, and has successfully led the Japan
tour of the Orchestre Philharmonique de Monte-Carlo, where he has held the positions of
Artistic and Music Director, and was promoted to Music Director from Principal Conductor
and Artistic Advisor of the City of Birmingham Symphony Orchestra. At almost the same time,
it was announced that he would be appointed as Artistic Director (music category) of the Tokyo
Metropolitan Theatre from April 2026 and also his debut with the Berliner Philharmoniker
which has been scheduled for June 2025. It seems he will focus on conducting orchestras
of Europe and North America, and apply the ideas he has earned from the concerts with the
world foremost orchestras to projects and events held in Japan, in an effort of exploring a new
form of concerts as well as expansion of audience.

In this collaboration with the NHK Symphony Orchestra, he has lined up masterpieces
of French modern composers such as Roussel, Ravel, Debussy, for which he has polished
his interpretation during the time as Principal Guest Conductor of the Orchestre de la Suisse
Romande (2012-2018) and the Orchestre Philharmonique de Monte-Carlo, and work with Swiss
pianist Francesco Piemontesi performing Concerto of Bartok, a contemporary composer of
those of French works.

Recently, supported by his extensive conducting career in Europe and America, he
has sharpened his ability to delve deeper into the core of the works he conducts, while also
broadening his range of approaches to make it easy for his audience to appreciate music. This
can be described as the second culmination of his career surpassing the first which spans from
winning the Besangon International Conducting Competition in 2009 to assuming the posts
simultaneously with the Orchestre de la Suisse Romande, the Japan Philharmonic Orchestra,
and the Sendai Philharmonic Orchestra in 2012.

Francesco Piemontesi, piano

Francesco Piemontesi was born in Locarno, an Italian-speaking region
of Switzerland in 1983. He studied under Arie Vardi, Alfred Brendel, and
Cécile Ousset, and won 3rd place at the Queen Elisabeth International
Music Competition in 2007. Since then, he has started his international
career and has constantly been invited to world’s foremost orchestras.

oI llwedD

In 2014, he first appeared with the NHK Symphony Orchestra under the
baton of Roger Norrington, playing Beethoven Piano Concerto No.1, and made his debut with
the Berliner Philharmoniker in 2020 with Mozart Piano Concerto No.27 under Lahav Shani. He
serves as Artistic Director of the Settimane Musicali di Ascona, a music festival held by Lake
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Maggiore in the ltalian-speaking region of Switzerland.

He has been well known for works from Classical to Romantic period composers such
as Mozart, Beethoven, Schubert, Schumann and Liszt, however in recent years, he has also
been working on modern and contemporary period works, and has recorded works for piano
and orchestra by Ravel, Messiaen and Schonberg with the Orchestre de la Suisse Romande
under Jonathan Nott. The Barték Piano Concerto No.3 he will perform is sure to gather quite
a lot of attention.

[Kazuki Yamada by Takuo lkeda, music journalist, Francesco Piemontesi by Haruo Yamada, music critic]

Program Notes | Kumiko Nishi

Albert Roussel (1869-1937)

Bacchus et Ariane, ballet Op. 43—Suite No. 1
(Bacchus and Ariadne)

Seven-year junior to Debussy, French composer Roussel received a fully-fledged musical

202 NAON 0} 8 6

education only after leaving the Navy at age 25, though he had displayed his extraordinary
musicality from childhood. His style was first affected by his teacher d’Indy (Franck’s pupil) and
then Debussy’s Impressionism before showing a neo-Classical tendency. At any rate, Roussel’s
originality always resides in his rather horizontal, linear, polyphonic mindset (he was a renowned
professor of counterpoint) and, above all, powerful rhythms.

The two-act ballet score Bacchus et Ariane (Bacchus and Ariadne 1931) is from Roussel’s
mature period. Based on Greek mythology and set in Naxos, the ballet features Ariadne, a
Cretan princess, and Bacchus (Dionysus), a god of wine, who become a couple: the story is a
sequel to the hero Theseus’ defeat of the monstrous Minotaur in Crete and Theseus’ escape
from there with Ariadne.

The Suite No. 1 prepared from Act 1 by Roussel himself is in five major sections
performed without pause. The second section has young companions (who landed in Naxos
with Theseus and Ariadne) celebrate Theseus’ victory over the monster. The third section hints
at the Cretan Labyrinth with meandering melodies and lets Theseus reenact his battle against
Minotaur. Bacchus appears in the fourth section putting Ariadne to sleep and forcing Theseus
to leave Naxos without her. We then hear lightning caused by Bacchus’ angry father Zeus
(Jupiter). During the fifth section, Ariadne dances with Bacchus passionately in her dream
before being left slumbering alone on a rock.

Béla Bartok (1881-1945)

Piano Concerto No. 3

Hungarian composer Bartok began piano lessons with his mother at five and started to

compose soon after, before studying piano and composition at the Budapest Academy
of Music. Considered nowadays a father of ethnomusicology, he collected and analyzed
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numerous folk songs and dances mainly of Eastern Europe. As a classical composer, he was
inspired both by folklore and his forerunners including Debussy and Stravinsky to create his
innovative works which had a great impact on modernism in music.

One of Bartok’s turning-points was his move to the USA in 1940. Although not Jewish,
he left Europe to protest the Nazis. He spent his last years terminally ill and destitute in New
York and passed away in exile in September 1945. However, a handful of his compositions
from this difficult period are incredibly inspiring, of which the Piano Concerto No. 3 provides
a great example. Bartok wrote it in the summer of 1945 while battling against leukemia. It was a
birthday gift for his pianist wife, so she could gain income after his death by performing it. This
is a reason why No. 3, stylistically less pioneering, differs from his progressive and percussively
powerful Piano Concertos No. 1 (1926) and No. 2 (1931) composed for himself to premiere
as the soloist. No. 3 was completed but the orchestration of the final seventeen bars. His friend
Tibor Serly scored the bars for the 1946 premiere according to the shorthand left by Bartok.

The first sonata movement invites us to a folky, likely Romanian sound world with the
opening unison melody on piano. The slow movement in A-B-A’ form, headed “religiously,”
has the calm and divine beginning by strings and piano reminding us of Heiliger Dankgesang
eines Genesenen an die Gottheit (A Convalescent’s Hymn of Thanksgiving to the Deity) that the ill
Beethoven wrote as the slow movement of his String Quartet No. 15 Op. 132 (1825). Bartok’s
contrastive central section resounds birdsongs that he is said to note down in North Carolina,
USA. The rondo finale has a lively recurring theme which evokes a festive folk dance.

Maurice Ravel (1875-1937)

Valses nobles et sentimentales
(Noble and Sentimental Waltzes)

Ravel and Debussy are often referred to in pairs. The former is, however, younger than the
latter by no less than thirteen years and moreover, the styles that the two Frenchmen had

are too varied to be lumped together into Impressionism. As for Ravel who was relatively
unprolific, he always took a different approach to composing, whilst his constant clarity,
minuteness and sophistication earned him a byname “Swiss Watchmaker.” Another nickname
of his, “Magician of Orchestration,” is true of his masterly scoring which is the common
feature of all his diverse orchestral works.

Originally, Ravel composed Valses nobles et sentimentales (Noble and Sentimental Walizes) for
piano in 1911. The title is a tribute to Schubert (1797-1828) who wrote twelve Valses nobles
(D. 969) and thirty-four Valses sentimentales (D. 779). Ravel’s, with French grace and finesse,
are nevertheless far beyond imitation of the Viennese master’s. Ravel then orchestrated the
set for the ballet Adélaide: ou le langage des fleurs (Adelaide: The Language of Flowers 1912) for
which he wrote the scenario. Set in a Parisian salon in the 1820s, the story features Adelaide,
a courtesan, and her two suitors. The epigraph (by Henri de Régnier) printed on the first
edition of the piano version guides us to Ravel’s poetic sound world: ... le plaisir délicieux
et toujours nouveau d’une occupation inutile (the delightful and ever-new pleasure of a fruitless
occupation).” A highlight is the tranquil ending of the set, Epilogue, where all the previous
waltzes are recollected in fragments.
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Claude Debussy (1862-1918)

Images for Orchestra—Iberia

Born in a Paris suburb, Debussy, a genuine early bloomer, was allowed to enroll in the

Paris Conservatoire in 1872 at a mere 10 years of age. His ground-breaking compositions
subsequently went on to have a great influence on music history in the 20th century by leaving
the traditional language in terms of harmony, form and tone color.

Besides his intelligence as well as profound knowledge of literature and painting,
Debussy’s open mind and lively curiosity about the foreign and the unknown surely helped him
explore a novel path in classical music. Two of the several examples are the Javanese gamelan
music he discovered at the 1889 Paris World’s Fair and the fascination with Spain that he got
through reading, Bizet’s Carmen, his Spanish friends and so forth. One of Debussy’s early
works immersed in Spanish exoticism is Soirée dans Grenade (Evening in Granada) for piano. To
our surprise, he is said to have crossed the border between France and Spain only once in his
life to watch a bullfight in a Spanish northeastern city as a day trip.

From Debussy’s mature period, Iberia was written in 1906—1909 as a part of Images
for Orchestra. He originally intended Iimages to be a triptych for two pianos, but eventually
entrusted the multicolor nature to the large orchestra: Images is indeed an orchestral work

atypical of Debussy as the percussion stands out noticeably. With the three movements of
Iberia, he vividly depicts his almost-imaginary Spain. Opened with castanets beating
flamenco-like quick triplets out, I Par les rues et par les chemins (Along the Streets and Along the Paths)

202 NAON 0} 8 6

is animated and occasionally languorous: the principal theme is introduced immediately by two
clarinets. This melody will be recalled towards the end of II Les parfums de la nuit (The Scents of
the Night) which has the heading “slow and dreamy.” After a church bell rings, III Le matin d’un
Jour de féte (The Morning of a Festival Day) begins without pause. In march rhythm, the violinists
and violists strum their instruments at times imitating guitars. Some themes from the preceding
movements are heard again and then the radiant finale comes to a euphoric end.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2024
Suntory Hall

November
21(Thu) 7:00pm
22(Fri) 7:00pm

conductor Dima Slobodeniouk
violin Nikita Boriso-Glebsky

concertmaster Kota Nagahara‘

# Kota Nagahara: Born in Hiroshima, Kota Nagahara started learning the violin at the age of five, and worked with the
Tokyo Symphony Orchestra at the age of twelve. He studied at Tokyo University of the Arts, and at the Juilliard School in
New York. He has worked with many of the world's renowned conductors such as Seiji Ozawa, and has won the trust of
Riccardo Muti, with whom he works every year at the Spring Festival in Tokyo. He performs as concert soloist as well as in
chamber music and served as the concertmaster of the Yomiuri Nippon Symphony Orcehstra from 2014 to 2024.

Peter llich Tchaikovsky lgor Stravinsky

Violin Concerto D Major Op. 35 Symphony in Three Movements
[35] (22]

| Allegro moderato — Moderato assai | J=160

Il Canzonetta: Andante Il Andante

Il Finale: Allegro vivacissimo Il Con moto

— intermission (20 minutes) —

- All performance durations are approximate.

Sergei Prokofiev
The Tale of Stone Flower, ballet [21']
- The Mistress of the Copper Mountain
- Wedding Suite
I Amorous Dance
Il Dance of the Fiancee’s Girl-friends
Il Maidens’ Dance
IV Ceremonial Dance
V Wedding Dance
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Artist Profiles

Dima Slobodeniouk, conductor

Finnish conductor Dima Slobodeniouk, who was born in Moscow in

1975, is active worldwide as one of the most notable conductors of his

aneiBB10g 028 IND

generation.

Dima Slobodeniouk studied with the Ukrainian violinist Olga
Parkhomenko at Helsinki's Sibelius Academy, where he graduated in
2001. It was there that he also took up his conducting studies with Leif
Segerstam, Jorma Panula and Atso Almila and also pursued further studies under llya Musin
and Esa-Pekka Salonen.

From 2013 to 2022, he served as Music Director of the Orquesta Sinfénica de Galicia
(Spain), and from 2016 to 2021, he was Principal Conductor of the Lahti Symphony Orchestra
(Finland) and Artistic Director of the Lahti Sibelius Festival. He has also been invited by world'’s
renowned orchestras such as the Berliner Philharmoniker, the Gewandhausorchester
Leipzig, the Symphonieorchester des Bayerischen Rundfunks, and the Royal Concertgebouw
Orchestra, and has been received very favorably.

Dima Slobodeniouk has garnered international acclaim for his diverse and dynamic
repertoire, which includes not only Russian and Scandinavian works but also numerous
contemporary compositions. His first collaboration with the NHK Symphony Orchestra dates
back to July 2019 when he conducted the orchestra’s summer concert, but this is his first
appearance for the subscription concerts.

Nikita Boriso-Glebsky, violin

Nikita Boriso-Glebsky, born in Russia in 1985, is one of today's top artists
who has continued to expand his span of music by never stopping

=
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to pursue further studies even after winning numerous international
competitions, including those of Tchaikovsky (Moscow), the Queen
Elisabeth (Brussels), Fritz Kreisler (Vienna), Sibelius (Helsinki), Montreal, and
Monte Carlo. After studying with tutors including Eduardo Grach at the

Moscow Conservatory, he also studied with Augustin Dumay at the Chapelle Musicale Reine
Elisabeth in Belgium, and with Ana Chumachenco at the Kronberg Academy in Germany.

While performing masterpieces to entice audiences, he also made recordings of hidden
works by Ysaye and Medtner. In recent years, he was invited to the Wiener Konzerthaus as its
artist-in-residence, and performed Beethoven's complete string quartets at the Suntory Hall
Chamber Music Garden as the first violin of the Atrium Strings Quartet.

He first worked with the NHK Symphony Orchestra in July 2017 playing Tchaikovsky Violin
Concerto, then Glazunov's Concerto in the December 2019 subscription Program C concert.

[Dima Slobodeniouk by Ryosuke Masuda, music critic, Nikita Boriso-Glebsky by Yoshimichi Okuda, music
critic]
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Program Notes | Kumiko Nishi

Peter llich Tchaikovsky (1840-1893)

Violin Concerto D Major Op. 35

For Tchaikovsky, a Romantic composer representative of Imperial Russia, the year 1877 was a

watershed both in his personal and professional lives. During this year, his painful married life
which lasted for a mere two months plunged him into a nervous breakdown, whilst the lucky
composer started to receive regular allowance from his wealthy patroness Nadezhda von Meck.
Thanks to this financial support, Tchaikovsky was able to leave Russia in October 1877 to
convalesce in Italy and Switzerland. Regaining his creative motivation there, he completed the
Symphony No. 4 and dedicated it to Madame von Meck in token of gratitude.

This prolonged European stay also gave birth to the Violin Concerto, another masterwork
of Tchaikovsky. A stimulus to the composition—he wrote it in a month in 1878—was the
Spanish Symphony (1874) by the French composer Lalo: the Russian man discovered this
violin concerto full of exoticism through his pupil Iosif Kotek while staying in Switzerland.
And hence, Tchaikovsky’s concerto is rich with folkloric inspirations, as in the case of the
opening movement’s principal theme first sung by the solo violinist. Following the slow second
movement of which the title Canzonetta (meaning “little song” in Italian) evokes T'chaikovsky’s
stay in Italy, the last rondo movement begins without break. The soloist introduces the brisk
rondo (recurrent) theme based on trepak, a Russian peasant dance, which will bring this
virtuosic finale to a splendid close.

Sergei Prokofiev (1891-1953)

The Tale of Stone Flower, ballet
—The Mistress of the Copper Mountain, Wedding Suite

Prokofiev was born in Imperial Russia (today in Donetsk Oblast, Ukraine) in the last decade

of the 19th century. Following the 1917 Revolution, unlike Rachmaninov who exiled
himself nor Shostakovich who remained in the Soviet Union, Prokofiev left his home in
1918 by permission of the Soviet authorities to compose and perform overseas. In 1936, he
returned for good to the Stalinist USSR offering to the composer some carrots of fame and
opportunities. He led a difficult life particularly after the Communist Party increased their
censorship in 1948, which forced him to pursue a career as a composer toning his modernist
tendency down.

The Tale of Stone Flower (1948-1953) is Prokofiev’s last ballet score completed right
before his passing. Based on an Ural folk tale, the plot is set in a mining community. The
leading role Danila, a stone carver, aspires to create a malachite vase as beautiful as a living
flower. For this ultimate goal, he goes down to the underground realm. A part of the ballet’s
Prologue, The Mistress of the Copper Mountain is entitled so after the realm’s ruler with a
supernatural power: at the outset, trumpets give the metallic, mysterious melody in unison.
Wedding Suite was prepared as a concert piece by Prokofiev prior to the ballet’s premiere.
The five movements are derived from the scenes of Act I where the community delightfully
celebrates Danila’s engagement to lovely Katerina.
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Igor Stravinsky (1882-1971)

Symphony in Three Movements

A pupil of Rimsky-Korsakov in Saint Petersburg, the Russian-born composer Stravinsky

produced a great sensation in 1913 in Paris with his primitivistic music for the modern ballet,
The Rite of Spring. His fate following the fall of Imperial Russia was as peculiar as Prokofiev’s,
for Stravinsky had been obliged to settle down in Switzerland at the outbreak of World War I
and, when the 1917 Revolution occurred, he learned abroad that his property in his homeland
was confiscated by the Bolsheviks. After he spent two decades in France, the outbreak of
World War II made him decide to settle in the USA in 1939.

From his American period, the Symphony in Three Movements was composed in
1942-1945 for the New York Philharmonic. It was premiered by Stravinsky conducting the
orchestra in January 1946, immediately after he took US citizenship. The work is regarded as
his final statement of musical neo-classicism, the movement he originated in 1920 to revive
styles and aesthetics of the past in modern light. On the other hand, powerfully savage rhythms
and accents of the outer movements evoke Stravinsky’s above-mentioned primitivism: it is
suggestive that he revisited The Rite of Spring to largely revise its final Sacrificial Dance in 1943.
The first movement of the Symphony was originally conceived as a concerto for piano, whilst
the second movement spotlights a harp. As if joining the previous movements, the finale gives

prominence to both piano and harp.
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Kumiko Nishi

For a profile of Kumiko Nishi, see p. 57
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PROGRAM
Concert No.2023
NHK Hall

November
15(Fri) 7:00pm
16(Sat) 2:00pm

conductor Andrés Orozco-Estrada
trumpet Reinhold Friedrich

concertmaster Kota Nagahara | for a profile of Kota Nagahara, see p. 568

Richard Wagner Dmitry Shostakovich

Tannhéuser, opera—Overture[15] | Symphony No. 5 D Minor Op. 47
[45']

Mieczystaw Weinberg | Moderato

Trumpet Concerto B-flat Major Il Allegretto

Op. 94 (221 Il Largo

| Etudes: Allegro molto IV Allegro non troppo

Il Episodes: Andante

Il Fanfares: Andante—Allegretto
- All performance durations are approximate.
— intermission (20 minutes) —

Artist Profiles
Andrés Orozco-Estrada, conductor

Born in Columbia in 1977, Andrés Orozco-Estrada learned violin and
conducting, then in 1997, he moved to Vienna where he studied under
Uro$ Lajovic, a pupil of Hans Swarowsky, at the Universitat flir Musik
und darstellende Kunst Wien. He still has his base in Vienna from where
he has undertaken his international career. In 2019, he conducted the

puUnWBIS UIEND

Wiener Philharmoniker on its Japan tour, leaving a strong impression to
the Japanese audience with the program including Stravinsky's The Rite of Spring. He has also
worked with the orchestra at the BBC Proms and the Luzern Festival.

He has served positions such as Principal Conductor of the Tonklinstler-Orchester
Niederdsterreich, Music Director of the hr-Sinfonieorchester, Music Director of the Houston
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Symphony and the Principal Conductor of the Wiener Symphoniker. Currently he is Principal
Conductor of the Orchestra Sinfonica Nazionale della RAI, and will assume the position of
General Music Director of the Glirzenich-Orchester KoIn and the Oper KéIn from the 2025
season, according to an announcement. He has guest-conducted world prestigious orchestras
including the Berliner Philharmoniker and the Royal Concertgebouw Orchestra while also
actively working on recordings, and the Richard Strauss series with the hr-Sinfonieorchester
among many are noteworthy.

This is his first collaboration with the NHK Symphony Orchestra. Shostakovich Symphony
5th is the work he also conducted in his debut with the Berliner Philharmoniker, therefore he
will surely create music full of vitality by drawing clear sounds from the orchestra.

Reinhold Friedrich, trumpet

Born in Weingarten, Germany in 1958, Reinhold Friedrich started to learn
trumpet at the age of seven. Tutors he studied with include Edward Tarr

Jehily snikQ@

and Pierre Thibault. In 1982, he made his professional debut performing
Luciano Berio’s Sequenza X at the Berliner Festwochen. From 1983 to
1999, he served as Principal Trumpet with the Radio-Sinfonie-Orchester

4/
Festival Orchestra was formed, he was appointed Principal Trumpet by conductor Claudio
Abbado.

He has also been actively performing as soloist since he won 2nd prize (no 1st prize winner)
at the Internationaler Musikwettbewerb der ARD in 1986, working with many orchestras,

Frankfurt (now the hr-Sinfonieorchester), and in 2003, when the Lucerne

including the Royal Concertgebouw Orchestra and the Wiener Symphoniker. He has profound
knowledge of period instruments, at the same time, he strives to introduce contemporary
works, and has released many CDs. Presently he is a professor at the Staatliche Hochschule fir
Musik Karlsruhe, teaching many young artists.

Because he is a master who creates a tremendous impact with his rich and brilliant tone,
expectations are high for his first collaboration with the NHK Symphony Orchestra. Weinberg's
concerto is a colorful work incorporating parodic phrases, therefore we are thrilled to imagine
how he will perform it for us.

[Andrés Orozco-Estrada by Yoichi lio, music journalist, Reinhold Friedrich by Katsuhiko Shibata, music critic]
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Program Notes | Kumiko Nishi

Richard Wagner (1813-1883)

Tannh&user, opera—Overture
Wagner founded Musikdrama (music drama) as represented by his Tristan und Isolde and four-
part Der Ring des Nibelungen (The Ring of the Nibelung). In this operatic genre for which he wrote

both libretto and music, the drama and the music are indissolubly united on an unprecedented
level, especially by the scrupulous use of the numerous leitmotifs (recurrent melodic or/and
harmonic elements representing certain characters, feelings, things or so).

Tannhéuser und der Singerkrieg auf Wartburg (Tannhduser and the Singers’ Contest at Wartburg),
a grand romantic opera in three acts based on medieval legend, was a major step for Wagner
to establish Musikdrama. Composed from 1843 to 1845, the opera was premiered in 1845 in
Dresden before going through large and small revisions. The title-role T'annh&user, a knight
and minnesinger (minstrel), abandons himself to pleasure with Venus, a goddess of love and
desire, in her domicile Venusberg. He, tired from his amorous days, goes back to the Wartburg
castle and meets his platonic love Princess Elisabeth again. Banished from the castle as he,
carelessly in a trance, praises Venus at the minnesingers’ contest, he makes pilgrimage to
Rome. He begs the pope’s pardon in vain. Tannhéuser expires by the remains of Elisabeth
who sacrificed her life for the salvation of his soul. The Overture in A-B-A’ form suggests
this redemptive conclusion: the solemn section A is built around the chorale-style theme of
the Pilgrims’ Chorus introduced by clarinets, horns and bassoons, whilst the joyful section B
culminates with Tannhduser’s Ode to Venus on strings.

Mieczystaw Weinberg (1919-1996)

Trumpet Concerto B-flat Major Op. 94

World War II caused an unprecedented number of expatriates such as Weinberg. Born into

a Jewish family in Poland, he was trained as a pianist at the Warsaw Conservatory before the
Nazi occupation of Poland forced him to emigrate to the USSR in 1939. He, after studying
composition in Minsk, moved to Moscow in 1943 at the invitation of Shostakovich, thirteen
years his senior, who highly esteemed the younger musician. Not as his pupil but close friend,
Weinberg since received abundant advice from Shostakovich. Their friendship even saved
Weinberg’s life: in 1953 when he was unjustly imprisoned as a part of Stalin’s anti-Semitic
campaign, Shostakovich was brave enough to address a letter for clemency to the regime, thanks
to that—and Stalin’s sudden death—Weinberg was released.

Weinberg wrote the Trumpet Concerto (1966-1967) in his late forties for the Ukrainian
virtuoso Timofei Dokshitser (1921-2005), the solo trumpeter of the Bolshoi Theatre Orchestra.
The biting wit found in the first movement entitled Etudes brings Shostakovich’s to mind. The
dim middle movement Episodes is haunted by a rhythmic motif evoking Beethoven’s Symphony
No. 5, Mahler’s Symphony No. 5 and Mendelssohn’s famous Wedding March. Without pause,
the finale Fanfares opens with the soloist’s cadenza-like passages quoting clearly Mendelssohn’s
Wedding March: this enigmatic movement then collages in fragments, Rimsky-Korsakov’s
operas The Tale of Tsar Saltan and The Golden Cockerel, Bizet’s opera Carmen (Chorus of the Street
Children) and Stravinsky’s ballet Petrushka.
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Dmitry Shostakovich (1906-1975)

Symphony No. 5 D Minor Op. 47

Russian composer Shostakovich remained, unlike Rakhmaninov who fled to the West, behind
the Iron Curtain. On his native soil, especially during Stalin’s era from 1924 to 1953, the regime

utilized every art form as a vehicle for their propaganda. Many of artists who didn’t meet the
official Soviet style called “Socialist realism” were destined for purge, labor camp, torture or
execution.

During these years of terror, Shostakovich found himself in two extremely critical
situations following the infamous censorships by the Communist Party in 1936 and 1948. Both
of them threatened not only his artistic life but also his own existence. The Symphony No. 5,
his answer to the 1936 denunciation, was written the next year in a few months as proper
Soviet music. Shostakovich succeeded to rehabilitate himself with the work’s highly successful
premiere in Leningrad (today Saint Petersburg) in 1937 commemorating the 20th anniversary of
the 1917 Bolshevik Revolution.

No. 5 takes a conventional four-movement form leading D minor to D major
triumphantly following the spirit of “per aspera ad astra (through hardships to the stars)”
of Beethoven the musical revolutionist. The opening sonata movement gives the eerie
introductory theme with dotted rhythm and then the grievous first theme, before the second
theme reminds us of the Havanera aria from Bizet’s Carmen. The next movement is a darkish
scherzo in A-B-A’ form, whilst the slow third movement which excludes the brass instruments
is said to allude to death and condolence. Turning the spotlight on the brass, the contrastive C
finale comes to an optimistic fanfare denouement in D major to please the Soviet authorities.
However, Shostakovich begins this movement with the four-note ascending theme (A-D-E-F)

on the brass quoting in secret his then-unpublished song Rebirth. The lyrics, to summarize, tell
that the real value of a barbarously-oppressed art work will revive with time. Hidden messages
of this sort that Shostakovich often entrusted to his works in a so-called “Aesopian” manner
have helped succeeding generations to rehabilitate him in the truest sense.
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The Subscription Concerts Program 2024-25

NHK Hall

| 66 ‘ NHK SYMPHONY ORCHESTRA, TOKYO

Fumiaki Miura, violin

2024 The 150th Anniversary of Arnold Schénberg's Brith Ordinary Youth
Nov. 30 (sat) Wagner Tristan und Isolde (Tristan and Isolde)—Prelude and Liebestod S 11,000 S 5500
1 2 6:00pm R. Strauss Das Rosenband Op. 36-1 (The Rose Chain)* ngzgg ggvggg
Dec. 1 (sun) R. Strauss Freundliche Vision Op. 48-1 (A Welcome Vision)* C6000 C2800
2:00pm R. Strauss Waldseligkeit Op. 49-1 (Bliss in the Woods)* D5,000 D1,800
~ The 1st day concert R. Strauss Befreit Op. 39-4 (Released)* E 3,000 E 1,400
e e ogama R Strauss Morgen Op. 27-4 (Tomorrow)*
will be held in November.  §chénberg Pelleas und Melisande Op. 5 (Pelléas and Mélisande)
NHK Hall Fabio Luisi, conductor Christiane Karg, soprano*
Smetana The Bartered Bride, opera—Overture Ordinary Youth
December Rakhmaninov Piano Concerto No. 3 D Minor Op. 30 $12,000 $6,000
5 (Thu) 7:00pm Mussorgsky / Ravel Pictures at an Exhibition, suite g;oo'ggo %
6 (Fri) 7:00pm Fabio Luisi, conductor gg'ggg gg'igg
Suntory Hall Nelson Goerner, piano —_—
Liszt Tasso: lamento e trionfo, sym. poem (Tasso: Lament and Triumph) ~ Ordinary Youth
December Liszt Eine Faust-Symphonie in drei Charakterbildern $13,000 S 6,500
; (A Faust Symphony in Three Character Pictures)* A11,000 A5,200
13 (Fri) 7:00pm B8500 B 4000
14 (Sat) 2:00pm  Fabio Luisi, conductor €7,000 C3500
Christopher Ventris, tenor** Tokyo Opera Singers, male chorus* g:’egg Ez'ogg
NHK Hall +Changed from initially scheduled. E3500 E1,700
2025 The 50th Anniversary of Dmitry Shostakovich’s Death Ordinary Youth
January Shostakovich Symphony No. 7 C Major Op. 60, Leningrad i;gggo iivggg
O 1 18 (Sat) 6:00pm 57600 B3,500
S| : €6,000 C2800
19 (sun) 2:00pm D5,000 D1,800
NHK Hall Tugan Sokhiev, conductor E3000 E1400
Mussorgsky / Liadov The Fair at Sorochyntsi, Ordinary Youth
January opera—Introduction, Gopak $12,000 S 6,000
30 (Thu) 7:00pm Barték Violin Concerto No. 2 g;%’ggo giggg
31 (Fri) 7:00pm Dvorak Symphony No. 8 G Major Op. 88 6500 C3250
Tugan Sokhiev, conductor D5,500 D2750
Suntory Hall Sunao Goko (First Concertmaster, NHKSO), violin
Stravinsky Pulcinella, ballet Ordinary Youth
January Brahms Symphony No. 1 C Minor Op. 68 $ 11,000 § 5,500
A9,500  A4,500
24 (Fri) 7:.00pm B7,600 B 3,500
Sat) 2:000m C6,000 C2800
25 (sat) 200p D5,000 D1,800
NHK Hall Tugan Sokhiev, conductor E 3,000 E 1,400
2025 Zemlinsky Sinfonietta, Op. 23 Ordinary Youth
February R. Strauss Horn Concerto No. 1 E-flat Major Op. 11 $10,000 § 5,000
02 8 (Sat) 6:00pm Dvoiak The Wild Dove, sym. poem Op. 110 ;‘ﬁ:ﬁg g;‘?gg
*90p Janaéek Sinfonietta : y
9 (Sun) 2:00pm C5400 C2550
Petr Popelka, conductor D4,300 D1,500
NHK Hall Radek Baborak, horn E2200 E1,000
Mozart Vado, ma dove?, aria K. 583* Ordinary Youth
February Mozart Alma grande e nobil core, aria K. 578* $12,000 S 6,000
Tha) 7 Mozart Symphony No. 25 G Minor K. 183 A10000 A5,00
13 (Thu) 7000m  \igzart Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528* 22'% 23’%
14 (Fri) 700pm  Schumann Symphony No. 1 B-flat Major Op. 38, Friihlingssinfonie Coto0 Daveo
(Spring Symphony) —_—
Suntory Hall Petr Popelka, conductor Ema Nikolovska, mezzo soprano*
Suppé Leichte Kavallerie, operetta—Overture (Light Cavalry) Ordinary Youth
February Saint-Saéns Violin Concerto No. 3 B Minor Op. 61 $10,000 § 5,000
o Suppé Dichter und Bauer, operetta—Oveture (Poet and Peasant) A8500 A4,000
21 (Fri) 7:00pm S o ) B6,500 B 3,100
Offenbach / Rosenthal Gaité Parisienne, ballet (Excerpts) (Parisian Gaiety)
22 (sat) 2:00pm C5400 C2550
. D4300 D1,500
Tatsuya Shimono, conductor E2200 E 1,000
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
Sun. 2:00pm (doors open at 1:00pm) Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
2025 W\ EIEITEREA  Berlioz Harold en Htalie, symphony (Harold in ftaly)* Ordinary Youth
April Prokofiev Symphony No. 4 C Major Op. 112 (Revised Version / 1947) $ 11,000 $5,500
A9500 A4,500
04 12 (Sat) 6:00pm B7,600 B 3500
13 (Sun) 2:00pm C6,000 C2,800
Paavo Jarvi, conductor Eg’% %
NHK Hall Antoine Tamestit, viola* —_—
) CIEIEDEE  Stravinsky Petrushka, ballet (Complete, 1947 Version) Ordinary Youth
April Britten Piano Concerto Op. 13 i}s-ggg ig'ggg
17 (Thu) 7:00pm Prokofiev The Love for Three Oranges, symphonic suite Op. 33bis 88000 B4000
18 (Fri) 7:00pm C6500  C3,250
Paavo Jarvi, conductor D5500 D2750
Suntory Hall Benjamin Grosvenor, piano
There will be no subscription concerts of program C in April
due to the orchestra’s European tour.
2025 ConcertNoy 2036 The Program scheduled to be performed at Mahler Festival 2025 Ordinary Youth
April Mahler Symphony No. 3 D Minor i}gvggg i;vggg
O 5 26 (Sat) 6:00pm 510000 55,000
27 (Sun) 200pm  Fabio Luisi, conductor gg’ggg gg'ggg
- Program A of the May Olesya Petrova, mezzo soprano ' y
subscription concerts will . E4500 E2000
be held in April. Tokyo Opera Singers, female chorus
NHK Hall NHK Tokyo Children Chorus, children chorus
ConcertNo: 2037 The Program scheduled to be performed at Mahler Festival 2025 (only Mahler) Ordinary Youth
May Berg Violin Concerto 215‘888 igggg
1 (Thu) 7:00pm Mahler Symphony No. 4 G Major* B s,doo 341000
2 (Fri) 7:00pm Fabio Luisi, conductor g?:gg ggggg
Suntory Hall Akiko Suwanai, violin  Maki Mori, soprano* —
TITTEREE] Schubert Rosamunde, overture Ordinary Youth
May Dohnanyi Variations on a Nursery Tune, Op. 25* $10,000 S5,000
30 (Fri) 7:00pm R. Strauss Symphonic Fantasy from Die Frau ohne Schatten Qz'ggg Q;?gg
00p (The Woman without a Shadow) C5400 G2550
31(Sat) 2000m R strauss Suite from Der Rosenkavalier (The Rose-Bearer) D4300 D1500
Giedreé Slekyté, conductor E 2200 E 1,000
NHK Hall Mao Fuijita, piano*
2025 Concertilol| 2039 Rimsky-Korsakov May Night, opera—Overture Ordinary Youth
June Rakhmaninov Rhapsody on a Theme of Paganini, Op. 43* $10,000 S 5,000
N . L A8500 A4,000
06 7 (Sat) 600pm Tchaikovsky Symphony No. 6 B Minor Op. 74, Pathétique 56500 53100
8 (Sun) 200pm £5400 02550
Vladimir Fedoseyev, conductor £ 2’ zgg £ 1'388
NHK Hall Yulianna Avdeeva, piano* et =
IR Ibert Flute Concerto Ordinary Youth
June Bruckner Symphony No. 6 A Major i}gvggg i?ggg
u) 7:00pm B8000 B 4,000
12 (Thu) 7:00p
13 (Fri) 7:00pm C6,500 C 3,250
Juanjo Mena, conductor D5500 D2750
Suntory Hall Karl-Heinz Schiitz, flute
Korngold Violin Concerto D Major Op. 35 Ordinary Youth
June Mahler Symphony No. 1 D Major, Titan $10,000 $ 5,000
A8500 A4,000
20 (Fri) 7:00pm B6,500 B3,100
21 (Sat) 2:00pm ) C5400  C2550
Tarmo Peltokoski, conductor D4,300 D1,500
NHK Hall Daniel Lozakovich, violin E2200 E1,000
All performers and programs are subject to change or cancellation depending on the circumstances.
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