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You are free to take stage photos
during the curtain calls
at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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Set your device to
“flash off mode.”

Make sure that your smartphone is on
“flash off mode” before taking photos.
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Please kmdly keep in mind the followmg: Please refrain from entering or leaving your seat

during the performance.
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Be sure to set your phone to silent mode and turn off
2 your watch alarm etc. during the performance.

BYLFIEOHEE.

I Fry MoZHBA< &N

Your proper hand disinfection

and cough etiquette are highly appreciated.
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. : . . Video or audio recordings, and still photography at the

F’Ieage refrain from T“ak'”g any‘nolze, SkL;Ch as engaging auditorium are strictly prohibited during the performance.

in private conversations or turning booklet pages. (Except at the time of the curtain calls at the end of the concert.)
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Please refrain from visiting the concert hall Please make sure
if you have a fever or feel unwell. that your hearing aids are properly fitted.

HARIREORBET [75R-|EFDEF#ITEENBER.
BRLAEEN @ ABEOHADZERBICTHAEEREOLLET
Please wait until the performance has completed When shouting "Bravo,"

before clapping hands or shouting “Bravo.” please be considerate of people around you.
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt
Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki

First Concertmaster: Sunao Goko

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Yuki Naoi
Yumiko Nakamura
Takao Furihata
O Hiroyuki Matsuda
Nana Miyagawa
Ryuto Murao
O Tsutomu Yamagishi
O Masamichi Yokoshima
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano

O Haruhiko Mimata
Masaya Yazu
Yoshikazu Yamada
Toshiro Yokoyama
Yuka Yoneda

Ayumu lizuka
Taiga Tojo

Violas

© Ryo Sasaki

© Junichiro Murakami

¥¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

[[) Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu
Yuji Yamada

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa
Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Tkegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Ikeda

Clarinets

O Kei Ito
© Kenji Matsumoto
# Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
Yuki Sato
Keiko Sugawara
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa
Tomoki Ando
Kotaro Fujii

(O Principal, ¥ Acting Principal, O Vice Principal, [] Acting Vice Principal, # Inspector)
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Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga
Daisuke Kurokawa

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM

Concert No.2013
NHK Hall

June
8(Sat) 6:00pm
9(Sun) 2:00pm
conductor Keitaro Harada
piano Kyohei Sorita

concertmaster Sunao GOkO

Alexander Scriabin Alexander Scriabin %

Réverie, Op. 24[4'] Symphony No. 2 C Minor Op. 29 ;
[48"] m

Alexander Scriabin | Andante S

Piano Concerto F-sharp Minor Il Allegro

Op. 20[29'] Il Andante

| Allegro IV Tempestoso

Il Andante V' Maestoso

Il Allegro moderato

i L . - All performance durations are approximate.
— intermission (20 minutes) —

Artist Profiles
Keitaro Harada, conductor

[

Keitaro Harada is a highly talented up-and-coming conductor appearing

in Europe, America and Asia. He was born in Tokyo in 1985, and studied
conducting under Frederick Fennell at the Interlochen Arts Academy.

In 20086, at the age of twenty-one, he made his debut by conducting the
e &« ”; Moscow Symphony Orchestra. After that, he received training from Lorin
“ Maazel, and participated in the Tanglewood Music Festival as well as
the Pacific Music Festival in Sapporo. He has served as Associate Conductor of the Cincinnati
Symphony Orchestra, the Cincinnati Pops Orchestra, the Arizona Opera, and the Richmond
Symphony Orchestra, and in the 2020 season, he became Music and Artistic Director of the

Savannah Philharmonic in Georgia, USA. At home, he has also worked with many orchestras,
and is now Permanent Conductor of the Tokyo Symphony Orchestra from April 2021, and
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Principal Guest Conductor and Artistic Partner of the Aichi Chamber Orchestra from April
2024. He is also actively conducting operatic works at home and abroad, and has won many
awards, including the Sir Georg Solti Conductor Award (as the first Japanese recipient), the Akeo
Watanabe Music Foundation Music Award and the Hideo Saito Memorial Fund Award.

Since he first conducted the NHK Symphony Orchestra in August 2019, he has returned
to the orchestra’s podium frequently. This is his first appearance to conduct the orchestra’s
subscription concert since January 2022. Much attention will be focused on how Keitaro
Harada, a conductor producing fresh and vigorous music with an unconventional approach,
will be delivering the charm of Scriabin’s works, which are rarely performed.

Kyohei Sorita, piano

Kyohei Sorita is the recipient of 2nd prize of the 18th International Chopin
Piano Competition in 2021, the highest prize ever awarded to a Japanese.

He released his debut CD in 2015, and in the following year, held
his debut recital at Suntory Hall to a packed audience. Since then, he

ouan e

has expanded his repertoire of piano solo and concertos from classical
to modern times, and made his debut at Salle Cortot in Paris and at
the Musikverein in Vienna in 2020, thus has been building up his career both at home and
abroad. The orchestras he has worked with to date include the Russian National Orchestra,
the Deutsches Symphonie-Orchester Berlin, the Warsaw National Philharmonic Orchestra, the
Tokyo Metropolitan Symphony Orchestra and the New Japan Philharmonic, to name a few.
Kyohei Sorita studied piano at the Moscow Tchaikovsky Conservatory and the Fryderyk
Chopin University of Music in Warsaw, and conducting in Vienna. In recent years, he focuses
on conducting and often plays piano while conducting from the keyboard. As a man of his
word, he established his own record label in 2019, and a corporation to operate an orchestra in
2021, for the purpose of providing young professional musicians with opportunities to perform
in public.

o]
Q
©
c
=z
m
n
o
n
EN

This is his first collaboration with the NHK Symphony Orchestra after a two-year absence,
his last appearance being in a January subscription concert in 2022. | expect he will present the
audience Scriabin’s early concerto, written at the end of the 19th century, with a performance
rich in subtle colors and tones.

[Keitaro Harada by Katsuhiko Shibata, music critic, Kyohei Sorita by Arisa lida, music facilitator]
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Program Notes | Kumiko Nishi

Alexander Scriabin (1872-1915)

Réverie, Op. 24

Russian composer-pianist Scriabin is often contrasted with his former schoolmate
Rachmaninov (1873-1943) one year his junior. The two friends had indeed opposite aesthetics

and styles in composition: Rachmaninov’s reliance in the 19th-century Romantic idioms was
unswerving during his long life, whilst Scriabin parted from the traditional tonal language
through his radical harmonic device called “mystic chord(s)” coupled with his mysticism and
synesthesia (musical notes and keys made him see certain colors). T'oday’s concert program looks
back at Scriabin’s early years prior to this epochal step forward for music history, although his
highly personal approach will have virtually no successor after his sudden death at age 43.
Réverie (1898) is the first purely orchestral work actually completed by young Scriabin
who had, up until then, only finished piano solo pieces and a piano concerto (discussed below).

He adopted this dreamy French title and its Russian translation mechty (daydreams) taking the
advice of his publisher and patron Belyayev. A member of the advisory board of Belyayev’s
publishing firm, Rimsky-Korsakov (1844-1908) conducted the highly-praised first performance
in December 1898, to Scriabin’s delight. This brief, beautifully elaborate gem is in A—-B-A form.
The opening section A introduces the meandering main theme on a clarinet and then the sub-
theme on an oboe, followed by the brighter animated section B developing the sub-theme. After

202 INNI'673 8

the section A returns, an effective whole pause leads to a calm coda based on the main theme.

Alexander Scriabin

Piano Concerto F-sharp Minor Op. 20

Scriabin was proud that his birthday fell on the Russian orthodox Christmas day. Before he
could talk and walk, the only child lost his mother who was an excellent pianist. Because his

father was working overseas, Scriabin was brought up — and doted on — by his music-loving
aunt, grandmother and great-aunt. The musically gifted boy was educated by the illustrious
piano teacher Zverev before studying at the Moscow Conservatory until 1892. A composer
and phenomenal improviser as well, young Scriabin wrote many piano solo pieces of which the
titles — nocturne, polonaise, mazurka and so forth — evoke his idol Chopin. Following his 1896
European debut as a rising composer-pianist, Scriabin completed the Piano Concerto (1897),
his first piece involving orchestra.

A characteristic of Scriabin’s piano compositions is the virtuosic eloquence of the left
hand part: while his right hand was injured by a horse carriage accident in 1885 and excessive
practicing in 1891, Scriabin’s left hand was greatly trained. The Piano Concerto opens with a
F-sharp-minor sonata. The pianist enters in an improvisatory manner revealing the lyrical first
theme, and later states the second theme reminding us of the Polish folk dance “mazurka.”
The next slow movement in F-sharp major lets the strings announce the theme, followed by
the four contrasting variations and a coda. The F-sharp-minor finale, a rondo-sonata, has the
heroic first theme recalling the Polish folk dance “polonaise” and the mellifluous second theme.
The coda brings the Concerto to a passionate ending in F-sharp major.
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Alexander Scriabin

Symphony No. 2 C Minor Op. 29

The above-mentioned Réverie and Piano Concerto earned Scriabin a remarkable reputation,
which spurred him on to a bigger-scale orchestral genre. In 1899-1900, the ambitious

composer in his late twenties tackled his Symphony No. 1, a six-movement work requiring solo
singers and a mixed chorus for the finale as if to tread the footsteps of Beethoven. It was first
performed partly (without vocalists) in 1900 and entirely the next year. Scriabin was eager for
his next symphony to include voices again. His publisher and patron Belyayev, however, was
strongly opposed to the idea in mid-1900 on the grounds that the requirement for a number
of singers contributed to the difficulties of making No. 1’s performance happen readily and
frequently. Completed in a short time in 1901, the Symphony No. 2 was turned into a purely
instrumental piece.

No. 2 is cast in five movements. The first two and the last two are performed
without pause. Thus it could be heard as a classical three-movement symphony, while it is
unconventional with respect to the fact that the home keys of all the movements are different
from each other. The central third movement (Andante, B major) famously gives a realistic
depiction by letting a flute reenact a bird twittering. This axis is surrounded symmetrically by
the rhythmically active second movement (Allegro, E-flat major) and the scherzo-style fourth
movement (F minor) headed Tempestuoso (stormily). The dark first movement (Andante, C
minor) and the elated march-like last movement (Maestoso [majestically], C major) seem to form a
pronounced contrast: in fact, Scriabin provided them unity by utilizing the same melody for
the principal themes introduced at the outset of the first movement (by a clarinet) and the finale
(mainly by brass and timpani).

No. 2’s premieres in St. Petersburg (1902) and Moscow (1903) caused complaints among
conservative critics primarily due to the dissonances. Before long, the audacious composer
would create three more symphonies far beyond the frame of a traditional symphony.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2015
Suntory Hall

June
19(Wed) 7:00pm
20(Thu) 7:00pm
conductor Masato Suzuki
violin Isabelle Faust

. . *
concertmaster  Naoya Nishimura

#Naoya Nishimura: Naoya Nishimura was born in Nagoya. He started learning the violin at the age of four and
graduated with honors from the Mannheim University of Music and Performing Arts. He has been invited to serve as

a guest concertmaster by such orchestras as the Orchester de Paris and the Rotterdam Philharmonic Orchestra. After
serving as 1st concertmaster of the Symphoniker Hamburg, he is presently the 1st concertmaster of the Philharmonische
Staatsorchester Mainz.

Anton Webern Johann Sebastian Bach /
PassacagliaOp. 1[11'] Anton Webern

Ricercata [8’]

Arnold Schonberg

Violin Concerto Op. 36 [32'] Franz Schubert
| Poco Allegro Symphony No. 5 B-flat Major
Il Andante grazioso D. 485 [29']
Il Allegro I Allegro
II' Andante con moto
— intermission (20 minutes) — Il Menuetto: Allegro molto

IV Allegro vivace

- All performance durations are approximate.

Artist Profiles

Masato Suzuki, conductor

After graduating from the Tokyo University of the Arts and its graduate
school, Masato Suzuki completed the master’s course of the Royal
Conservatory of The Hague in the Netherlands. His activities as
conductor, composer, pianist, harpsichordist, and organist are truly
remarkable. In addition, he is the executive producer of the Chofu
International Music Festival, and is also popularly known to public as
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the guide to NHK-FM'’s program titled The Joy of Early Music. As Music Director of Ensemble
Genesis, he takes up a wide variety of works from various eras performing with period
instruments, he also serves as Principal Conductor of the Bach Collegium Japan, Conductor/
Creative Partner of the Yomiuri Nippon Symphony Orchestra, and Principal Guest Conductor of
Kansai Philharmonic Orchestra. With his flexible approach to works of any kind, he has made
remarkable achievements in both period instruments ensembles and modern orchestras.

It was the December subscription concert of 2019 when he made his debut with the NHK
Symphony Orchestra, however, he has established a good rapport with the orchestra through
prior engagements as an organ soloist in November 2018 and May 2019. The June subscription
concert program he conducts includes Webern's early romantic work, a concerto using the
twelve-tone technique by Schonberg, Webern's tutor, an orchestration of Great Bach’s work
arranged by Webern and a symphony by Schubert. Thus, it is made highly interesting, with all
works related to Vienna but from different eras, and of different composition styles. It certainly
arouses audience expectation.

Isabelle Faust, violin

Is there any other violinist who is more dedicated to music than Isabelle
Faustis? What makes her great is that while demonstrating her vivid
technique in her performances of unaccompanied pieces including
i . ] dance pieces, New Viennese School works, and exquisite modern and
‘ ...7/ contemporary works, she has a philosophy to pursue and highlight the
B background and message conveyed by the music she performs.
Isabelle Faust, one of the greatest artists of our time, who opens up the creative horizon
with the dignified and yet beautiful sounds she produces, will return to the NHK Symphony

aneiBB10g 008 ND

Orchestra for the first time since February 2021 when she performed Szymanowski's 1st Violin
Concerto (conducted by Masaru Kumakura). Isabelle Faust studied with the renowned violinists
Christoph Poppen and Dénes Zsigmondy, and won the 1st International Violin Competition
Leopold Mozart (Augsburg) in 1987, the International Violin Competition “Premio Paganini”
(Genova) in 1993, and jumped into the spotlight. However, she never hastened to build up her
international career, instead she studied further in her native Germany as well as in France and
Switzerland. Her performances in recent years have become even more refined, and she has
won artistic acclaim in the project to commemorate the 100th anniversary of Gyorgy Ligeti's
birth. Schénberg’s Violin Concerto (1936), which she will play on this occasion, is one of her
specialties, and she recorded this work with the Swedish Radio Symphony Orchestra under
Daniel Harding in 2019.

[Masato Suzuki by Nobuyasu Matsuoka, music critic, Isabelle Faust by Yoshimichi Okuda, music critic]
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Program Notes | Kumiko Nishi

Anton Webern (1883-1945)

Passacaglia Op. 1

Vienna became a capital of music with the First Viennese School trio Haydn, Mozart and

Beethoven, whilst younger Schubert spearheaded the Romanticism in the same city. As

time passed, the early 20th century saw the appearance of the Second Viennese School trio,
Schonberg (described below), his disciples Webern and Berg. The three composers developed
an atonal language free from any major/minor key. Then in 1921, Schonberg fully established
the twelve-tone technique, which changed the course of modern music history.

Born into a noble family in Vienna, Webern started to take piano / cello lessons and compose
in his teenage years. After studying musicology, harmony and counterpoint at the University of
Vienna, he was privately apprenticed to Schonberg in 1904-1908. Later, the devoted pupil went
on to adopt the twelve-tone technique more strictly than his venerable teacher.

Webern made his official debut with his op. 1, Passacaglia (1908), written at age 24 as a
fruit of his four-year training under Schonberg. Still under the influence of the late-Romantic
style (especially of Wagner and early Schonberg), the work dates from the period shortly before
Webern renounced the tonal language. It is globally chromatic (with halftones) producing tonal
ambiguity, despite the eight-note D-minor theme given by the strings’ pizzicatos at the outset.

Following the Baroque uninterrupted variation form “passacaglia,” the theme is then repeated
twenty-three times (in D major in the middle of the piece) previous to the extended coda.
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Arnold Schonberg (1874-1951)

Violin Concerto Op. 36

Born into a Jewish family in Vienna 150 years ago, Schonberg set foot in the music world

through violin lessons he first took at age 8 and started to compose before long. As a composer
he was self-taught except for some short-term instruction young Schonberg received from his
friend Alexander von Zemlinsky (1871-1942).

As stated above, Schonberg is counted among a handful of revolutionary composers
in history by establishing atonal music around the late 1900s, and then the twelve-tone
technique (dodecaphony) in 1921. The technique of treating all the twelve notes of an octave
equally meant the dissolution of what the traditional harmonies had been depending upon—
the hierarchy of the keys and notes. In 1921, he reportedly said that his method “will ensure
the supremacy of [Austro-]German music for the next hundred years.” Twelve years later,
ironically, Nazi Germany forced the Jewish composer to emigrate to the USA. After teaching
for a year on the East Coast, he, plagued by ill health, moved to warm California in 1934 and
spent the rest of his life there.

Dating from his early Californian period, the Violin Concerto (1936) is dedicated to his
disciple Webern. The work has the Classical fast-slow-fast-movement design, whereas it is
meticulously constructed with the twelve-tone technique. The first movement begins with the
violin solo and cellos stating the prime twelve-tone “row” and then its inversion in a moment
(some notes are heard at the same time), before the soloist plays the row plainly (A-Bb—Eb-B-E-
F#-C-C#-G-Ab-D-F). The beginning of the lyrical slow movement in A-B—A form lets the
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soloist sing the same prime row, but starting from E (E-F-Bb—-Gb-Cb ...). The jocular rondo
finale also has the soloist give the prime row at the outset, this time in inversion, starting from
D (D-C#-G#-C-G...). Overall, the concerto brilliantly shows how diverse a work on a single
twelve-tone row can be in melody, harmony, texture, character and so forth.

Johann Sebastian Bach (1685-1750) / Anton Webern (1883-1945)

Ricercata

Schonberg and Webern famously favored J. S. Bach. Apart from their adoptions of Baroque

forms, their aforesaid twelve-tone technique was clearly inspired by Bach’s supreme
contrapuntal (polyphonic) writings, especially his highly systematic but also inventive fugues.
Incidentally, Webern’s involvement in the past music spanned as early as the pre-Baroque era:
he earned a doctorate in musicology at the University of Vienna in 1906 editing the second
volume of the Renaissance composer Heinrich Issac’s Choralis constantinus, a collection of
sacred polyphonic songs based on Gregorian chants.

Dating from Webern’s late period, Ricercata (1935) is an orchestration of Bach’s six-part
Ricercar (fugue) from Das Musikalische Opfer (The Musical Offering) (1747). Webern’s version
could be considered a re-creation above and beyond an arrangement due to its uniqueness,
even though he didn’t alter Bach’s original notes. The major reason is the utilization of
Schonberg’s “Klangfarbenmelodie (sound-color melody)” that Webern absorbed. This
technique of entrusting a melody to different instrumental timbres in turn, often described
“pointillistic,” will have a great influence on avant-garde composers after World War II. At
the opening of Ricercata, Webern thus assigns a trombone, a horn and a trumpet, one by one,
the announcement of the fugue’s “theme of king” that Frederick the Great gave to Bach. The
theme is then orchestrated following “Klangfarbenmelodie” at every entry, before being “played
out” at last by cellos, contrabasses, a bassoon and a bass clarinet in unison at the close.

Franz Schubert (1797-1828)

Symphony No. 5 B-flat Major D. 485

Schubert, who uttered his first cry in a kitchen alcove in a Vienna suburb, is a born and bred

Viennese. This is actually a rare case, considering none of the First Viennese School masters,
Haydn, Mozart and Beethoven were “native” to the city, let alone the Italian composer Salieri
who was the Viennese Court’s music director and Schubert’s composition teacher.

In his school days at the Stadtkonvikt (imperial seminary), Schubert became familiar
with works by Haydn, Mozart and Beethoven, performing in and conducting the seminary’s
student orchestra for which he also composed. According to his school fellow Spaun, Mozart’s
G-minor Symphony No. 40 and Beethoven’s D-major Symphony No. 2 particularly impressed
Schubert. After entering the teaching profession in 1814, he continued to compose. The next
year was the most prolific in his entire life, and his creativity still overflowed in 1816 producing
numerous pieces including the Symphony No. 5. The work was privately premiered the same
year in the home of his friend and violinist Otto Hatwig in Vienna. It would be publicly heard
after the composer’s death, as with all of his other symphonies.

The most evident features of No. 5 are the absence of a slow introduction at the cheerful
opening sonata movement as well as the compact instrumentation without clarinet, trumpet,
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trombone and timpani. Moreover, Mozart’s influence upon the work is almost always pointed

recurrent theme which recalls the main melody of the minuet movement from Mozart’s
Violin Sonata K. 377. A more striking example is Schubert’s entire third movement. This
fiery G-minor minuet having the G-major trio (central) section resembles the G-minor minuet
from Mozart’s Symphony No. 40, Schubert’s favorite as mentioned above. The final sonata
movement evokes the Salzburger genius as well: its vivacious, witty, operatic nature reminds
us of, for example, the overture for Le nozze di Figaro (The Marriage of Figaro). Nevertheless,
the symphony as a whole is abundant in poetic songfulness and unpredictable, adventurous
harmonies typical of Schubert.
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Kumiko Nishi

For a profile of Kumiko Nishi, see p. 58
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PROGRAM

Concert No.2014
NHK Hall

June

14(Fri) 7:30pm

15(Sat) 2:00pm

Nodoka Okisawa

piano Denis Kozhukhin

The Philharmonic Chorus of Tokyo*

Sunao Goko

conductor

female chorus

concertmaster

[Pre-concert Chamber Music - Exclusive to Program C]
Friday 14th from 6:45pm / Saturday 15th from 1:15pm
Masayuki Kai (f1.), Kazusa Mizutani (bn.), Risako Hayakawa (hp.)
Jolivet / Pastorales de Noél (Christmas Pastoral)

* You may enter and leave as you please during the performance.

* Enjoy chamber music from your own seat.

Jacques Ibert

Escales (Ports of Call) [14']
I Rome - Palermo

II' Tunis — Nefta

Il Valencia

Maurice Ravel
Piano Concerto for the Left Hand
D Major [19']

Lento - Allegro - Tempo [°

NHK SYMPHONY ORCHESTRA, TOKYO

Claude Debussy
Nocturnes* [22']
| Nuages (Clouds)
Il Fétes (Festivals)
Il Sirenes (Sirens)

- This concert will be performed with no intermission.
- All performance durations are approximate.
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Artist Profiles
Nodoka Okisawa, conductor

Nodoka Okisawa, based in Berlin and working internationally, is one of the

most notable conductors of the younger generation. Since April 2023, she
has served as the 14th Chief Conductor of the City of Kyoto Symphony
Orchestra. She was born in Aomori, and after studying conducting with
Ken Takaseki and Tadaaki Otaka at Tokyo University of the Arts, she went

on to further studies at the Hochschule fur Musik Hanns Eisler Berlin.
In 2019, she won the Grand Prix at the 56th International Besangon Competition for Young
Conductors as well as the prizes for the Orchestra’s favorite and the public’s favorite. She was
a scholarship student at the Berliner Philharmoniker Karajan Academy from 2020 to the end of
June 2022, while serving as an assistant to Kirill Petrenko. In March 2022, she conducted the
Berliner Philharmoniker’s Solidarity Concert for Ukraine at the Bellevue Palace, and participated,
together with Kirill Petrenko, in the concert to celebrate the Karajan Academy’s 50th anniversary.
Since then, she has guest-conducted orchestras of the world, including the Kammerorchester
Basel, the BBC National Orchestra of Wales, the MDR-Sinfonieorchester, and the Miinchner
Symphoniker, while conducting major Japanese orchestras. At the Seiji Ozawa Matsumoto
Festival 2022, she conducted the Saito Kinen Orchestra to perform Mozart Le nozze di Figaro,
which won high artistic acclaim.

Her first collaboration with the NHK Symphony Orchestra was Fresh Concert in Summer
in 2020. This will be her first appearance in the orchestra’s subscription concert. With the
program of French repertoire, | am sure she will draw out rich and vibrant sounds from the NHK

Symphony Orchestra.

Denis Kozhukhin, piano

Denis Kozhukhin was born in Nizhny Novgorod, Russia, in 1986 into a
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family of musicians. He started his piano studies with his mother, and
after attending the Balakirev School of Music, he went to Spain, at the age
of 14, to study at the Reina Sofia School of Music in Madrid with Dimitri
Bashkirov and Claudio Martinez-Mehner. He went on to further studies at

the International Piano Academy Lake Como in Italy where he received
training from Fou Ts'ong and Stanislav loudenitch, and went into the tutelage of Kirill Gerstein
in Stuttgart, Germany. After winning 3rd Prize at the Leeds International Piano Competition

in 2006, and 1st Prize at the Queen Elisabeth Competition in 2010, he garnered the world’s
attention, and made his first visit to Japan in 2011. This is his second appearance at the NHK
Symphony Orchestra’s subscription concert since 2017. On this visit, he will be performing
Ravel's Piano Concerto for Left Hand, the work he often plays and even made a recording of in
2017 with the Orchestre de la Suisse Romande under Kazuki Yamada. As the work is one of his
specialties, expectations are high for his performance with vivid and playful expression. He has
a wide repertoire, and as the 2023-24 season marks anniversary years for Ligeti, Schonberg and
Lutostawski, he has been particularly working on their concertos as a tribute.
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The Philharmonic Chorus of Tokyo, female chorus

The Philharmonic Chorus of Tokyo was formed in 1956 by graduates of the vocal department
of the Tokyo University of the Arts. Nobuaki Tanaka, who took the initiative for the group, was
appointed as Permanent Conductor, and since then, the chorus has built up their career to lead
the development of Japan’s choral music performances. It performs more than 100 concerts
annually, in addition, it appears in events for children, works with both Japanese and visiting
orchestras, and sings in broadcast programs. The chorus also performs overseas, which has
helped introduce Japanese choir works to overseas audiences. Since its founding, when choir
works with Japanese lyrics were few, the chorus started to commission compositions. It has
continued almost every year and now it has more than 250 such works of its own. In recent
years, the chorus also commissions composers abroad, thus the sphere of the works they
sing has become more diverse. Presently, Nobuaki Tanaka has become Conductor Laureate,
and Kazuki Yamada serves as Music Director and Chairman, with Yoshinao Kihara (Principal
Conductor), Chifuru Matsubara (Permanent Conductor), Kenji Otani (Permanent Conductor), Hiroyuki
Mito (Conductor in Residence), Mitsunobu Takaya (Conductor) and Shigeru Yamada (Conductor).

[Nodoka Okisawa by Yoichi lio, music journalist, Denis Kozhukhin by Haruka Kosaka, music journalist,

The Philharmonic Chorus of Tokyo by Reiko Sekine, music critic]

Program Notes | Kumiko Nishi

Jacques Ibert (1890-1962)

Escales (Ports of Call)

Born in Paris during the Belle Epoque, Ibert entered in 1910 the Paris Conservatoire where

his counterpoint and orchestration teacher André Gedalge (who had trained Ravel) influenced
him greatly. It was also in Gedalge’s class that Ibert met Darius Milhaud (1892-1974) and
Arthur Honegger (1892-1955): with Francis Poulenc (1899-1963) and three other composers,
Milhaud and Honegger will soon form “Les Six (The Six) .” While this forward-thinking circle
livened up Paris until the early 1920s, Ibert was mostly absent from the capital. During the
First World War, he went to the front as a nurse first, before being sent to the French northern
coast as a naval officer. Then immediately after the war, he won the Prix de Rome (a prestigious
scholarship) in 1919 to stay in Rome from 1920 to 1923.

A product of this Italian sojourn, Escales (Ports of Call) (1922) was premiered in Paris by the
Orchestre Lamoureux in 1924 to be highly praised. Inspired by the composer’s Mediterranean
cruise, this vivid orchestral triptych sets sail from Rome for Sicily, first (I Rome — Palermo):
muted violins and a flute commence a Debussyan waterscape, and a trumpet subsequently
announces the lively Italian folk dance “tarantella”. II Tunis—Nefta reproduces an Arabic
“desertscape” with the oboe’s snake-charmer-like meandering tune. III Valencia describes a
festive scene of the Iberian port town with the rhythms of the Spanish folk dance “seguidilla”
as well as castanets and guitar-inspired string effects.
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Maurice Ravel (1875-1937)

Piano Concerto for the Left Hand D Major

Most piano works until the early 20th century attach more or less a smaller importance to
the left hand than the right hand, unless they are for left hand exercises or some other utmost

exceptional purpose. The fact that the French word “gauche” meaning “left” is also the
synonym of “awkward” and “clumsy” wouldn’t come as a great surprise for many piano
players and lovers.

Thus quite unexpected is Ravel’s Le concerto pour la main gauche (1930) — a piano concerto
for the left hand “alone”. He composed it at the request of the pianist Paul Wittgenstein who lost
his right arm in World War I. Although he also commissioned Korngold (1923), R. Strauss (1925)
and Prokofiev (1931) to write a single-handed concerto, it was Ravel’s that Wittgenstein chose
for his 1934 North American debut after premiering it in Europe in 1932.

This single-movement concerto consists of three slow-fast-slow sections. Over the low
strings’ arpeggios, the gloomy contrabassoon solo and the horns’ undulation start the work.
Shortly, the pianist enters playing a cadenza (without orchestra) which is usually placed toward
the end: here Ravel’s highly elaborate writing already makes us believe the soloist uses two
hands. The jazzy fast section in march rhythm is reminiscent of his 1928 American tour.

The final slow section has the opening music return for a moment, followed by the soloist’s
extended, expressive cadenza. The concerto closes all too soon recalling the fast section.

Claude Debussy (1862-1918)

Nocturnes

Born in a Paris suburb, Debussy, a genuine early bloomer, was allowed to enroll in the Paris
Conservatoire in 1872 at age 10. Later in 1884, he won the Prix de Rome to stay in the Eternal
City like Ibert as mentioned above, although the older man, reportedly bored, wound up his

sojourn sooner than scheduled. Revealed in 1894, Prélude a Paprés-midi d’un faune (Prelude to
the Afternoon of a Faun) brought Debussy into prominence and will be regarded a revolutionary

202 INNI'GL R vl

turning point for music history.

Nocturnes (1899) was his first orchestral piece since Prélude. Following the 1901 premiere
of the entire work by the Orchestre Lamoureux in Paris, Ravel made its piano reduction in
1909 to honor the composer thirteen years his senior.

The three movements of Nocturnes render a skyscape, a landscape and a seascape
respectively. I Nuages (Clouds) describes “the slow and melancholic motion of clouds dying
away in gray lightly tinged with white” according to Debussy, before II Fétes (Festivals) emits “a
sudden burst of light”. IIT Sirénes (Sirens) represents “the sea and its ever-changing rhythm”,
whilst the wordless women’s chorus gives “the mysterious song of sirens” among “moonlit
silver waves” (sirens are mythological female sea creatures whose enchanting singing drive sailors to
shipwreck). Debussy was to go on reworking Nocturnes until his latest years, primarily so that
the human voices blend well with the instrumental sounds.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 58
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I
The Subscription Concerts Program 2024-25

ConcertNo 2016 The 200th Anniversary of Anton Bruckner’s Birth Ordinary Youth
2024 —ranay e
September Bruckner Symphony No. 8 C Minor (First Version/1887) % ii%
09 14 (sat) 6:00pm B7,600 B3,500
S| : €6,000 C2,800
15 (5un) 200pm D5,000 D1,800
NHK Hall Fabio Luisi, conductor E3000 E1,400
Schubert Overture in the Italian Style No. 2 C Major D. 591 Ordinary Youth
September Schumann Piano Concerto A Minor Op. 54 $12,000 S 6,000
19 (Thu) 7:00pm Beethoven Symphony No. 7 A Major Op. 92 Q;%ggo Qi'ggg
20( Fri) 7:00pm C6,500 C3,250
Fabio Luisi, conductor D5500 D2750
Suntory Hall Héléne Grimaud, piano
Tchaikovsky Variation on a Rococo Theme, Ordinary Youth
September Op. 33 (Edited by Fitzenhagen)* $10,000 S 5,000
27'()Fri) 7:00pm Tchaikovsky The Swan Lake, ballet Op. 20 (Excerpts) % %
28 (sat) 2:00pm C5400 C2,550
Tadaaki Otaka, conductor D4,300 D1,500
NHK Hall Rei Tsujimoto (Principal Cello, NHKSO), cello* E2200 E1,000
TIENEER]  Honegger Symphony No. 3, Liturgique Ordinary Youth
2024 o
October Brahms Symphony No. 4 E Minor Op. 98 §11,000 S 5500
A9,500  A4,500
1 O 19 (sat) 6:00pm B7,600 B 3500
Sun) 2:00pm C€6,000 C2800
20 (5en) P D5,000 D1,800
NHK Hall Herbert Blomstedt, conductor E3000 E1400
Sibelius 4 Legends Op. 22, sym. poem—The Swan of Tuonela Ordinary Youth
October Nielsen Clarinet Concerto Op. 57 i}gvggg ig,ggg
10 (Thu) 7:00pm Berwald Symphony No. 4 E-flat Major, Sinfonie naive 5 s,doo B4:000
11 (Fri) 7:00pm C6,500 C3,250
Herbert Blomstedt, conductor D5500 D2750
Suntory Hall Kei Ito (Principal Clarinet, NHKSO), clarinet
Schubert Symphony No. 7 B Minor D. 759, Ordinary Youth
October Unwvollendete (Unfinished Symphony) S$11,000 S 5500
; The Great A9,500  A4,500
25 (Fri) 7:000m Schubert Symphony No. 8 C Major D. 944, GroBe (The Great) 87500 83200
Sat) 2:00pm C6,000 C2,800
26 (sat) 2:00p: D5,000 D1,800
NHK Hall Herbert Blomstedt, conductor E 3,000 E 1,400
CIEIWEEE  Roussel Bacchus et Ariane, ballet Op. 43—Suite No. 1 Ordinary Youth
2024
November (Bacchus and Ariadne) S10,000 S 5,000
. Bart6k Piano Concerto No. 3 A8500 A4,000
9 (Sat) 6:00pm ) ) B 6,500 B 3,100
! Ravel Valses nobles et sentimentales (Noble and Sentimental Waltzes) C5400 C2550
10 (Sun) 2:00pm Debussy /mages for Orchestra—Iberia 54300 D1500
NHK Hall Kazuki Yamada, conductor Francesco Piemontesi, piano £2200 E1.000
Tchaikovsky Violin Concerto D Major Op. 35 Ordinary Youth
Prokofiev The Tale of Stone Flower, ballet 512000 S 6,000
November
; —The Mistress of the Copper Mountain, Wedding Suite 212000 A5,000
21 (Thu) 7:00pm . : B8,000 B 4,000
22 (Fri) 7:00 Stravinsky Symphony in Three Movements C6500 C3250
ri) 7:00pm ] !
Dima Slobodeniouk, conductor D5500 D2750
Suntory Hall Nikita Boriso-Glebsky, violin
Wagner Tannhéuser, opera—Overture Ordinary Youth
November Weinberg Trumpet Concerto B-flat Major Op. 94 §10,000 S 5,000
15 (Fri) 700pm Shostakovich Symphony No. 5 D Minor Op. 47 Qg-zgg ngfgg
16 (Sat) 2:00pm C5400  C2,550
Andrés Orozco-Estrada, conductor D4,300 D1,500
NHK Hall Reinhold Friedrich, trumpet E2,200 E 1,000

All performers and programs are subject to change or cancellation depending on the circumstances.
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NHK Hall Suntory Hall NHK Hall
Sat. 6:00pm (doors open at 5:00pm) Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
A P p P
Sun. 2:00pm (doors open at 1:00pm) Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
2024 ConcertNo. 2025 The 150th Anniversary of Arnold Schénberg'’s Brith Ordinary Youth
Nov. 30 (sat) Wagner Tristan und Isolde (Tristan and Isolde)—Prelude and Liebestod S 11,000 S5500
1 2 6:00pm R. Strauss Das Rosenband Op. 36-1 (The Rose Chain)* AS500 A4500
; . . B7,600 B 3500
Dec. 1 (sun) R. Strauss Freundliche Vision Op. 48-1 (A Welcome Vision)* C6000 2800
2:00pm R. Strauss Waldseligkeit Op. 49-1 (Bliss in the Woods)* D5000 D1,800
~The 1st day concert R. Strauss Befreit Op. 39-4 (Released)* E 3,000 E 1,400
e e ograma R Strauss Morgen Op. 27-4 (Tomorrow)*
will be held in November.  §chénberg Pelleas und Melisande Op. 5 (Pelléas and Mélisande)

NHK Hall Fabio Luisi, conductor Christiane Karg, soprano*

AT Smetana The Bartered Bride, opera—Overture Ordinary Youth
December Rakhmaninov Piano Concerto No. 3 D Minor Op. 30 i‘svggg ievggg

i ibiti ; 10, 5,
5 (Thu) 7:00pm Mussorgsky / Ravel Pictures at an Exhibition, suite B8000 54000
6 (Fri) 7:00pm Fabio Luisi, conductor gg':gg 32'328
Suntory Hall Nelson Goerner, piano —_—
Liszt Tasso: lamento e trionfo, sym. poem (Tasso: Lament and Triumph) ~ Ordinary Youth
Liszt Eine Faust-Symphonie in drei Charakterbildern $ 13,000 S 6,500
Dece.mber (A Faust Symphony in Three Character Pictures)* A11,000 A5,200
13 (Fri) 7:00pm B8,500 B 4,000
14 (sat) 2:00pm C7,000 C3500
Fabio Luisi, conductor D5600 D2,000
NHK Hall Jamez McCorkle, tenor* Tokyo Opera Singers, male chorus* ES3500 E1.700
2025 IR EE]  Shostakovich Symphony No. 7 C Major Op. 60, Leningrad Ordinary Youth
Jan $ 11,000 S 5500
1 anuary A9,500 A4,500
18 (sat) 6:00pm B7,600 B3500
Sun) 2:000m C6,000 C2,800

19 (sun) 2:00p D5,000 D1,800
NHK Hall Tugan Sokhiev, conductor E 3,000 E 1400
ARl Mussorgsky / Liadov The Fair at Sorochyntsi, Ordinary Youth
January opera—Introduction, Gopak $12,000 S 6,000
30 (Thu) 7:00pm Barték Violin Concerto No. 2 S;%ggo :i’ggg
31 (Fri) 700pm Dvorak Symphony No. 8 G Major Op. 88 C6500 C3.250

Tugan Sokhiev, conductor D5500 D2750

Suntory Hall Sunao Goko (First Concertmaster, NHKSO), violin

ConeertNo:| 2029 Stravinsky Pulcinella, ballet Ordinary Youth
January Brahms Symphony No. 1 C Minor Op. 68 $11,000 S 5,500

A9,500  A4,500
24 (Fri) 7:00pm B7,600 B 3,500
Sat) 2:00pm C6,000 C2,800
25 (sat) 2:00p! D5000 D1,800
NHK Hall Tugan Sokhiev, conductor E 3,000 E 1,400

2025 Zemlinsky Sinfonietta, Op. 23 Ordinary Youth
February R. Strauss Horn Concerto No. 1 E-flat Major Op. 11 $10,000 5,000
02 ’ Dvotak The Wild Dove, sym. poem Op. 110 A8500 A4,000
8 (Sat) 6:00pm e ) ; B6,500 B 3,100

Janaéek Sinfonietta

9 (sun) 2:00pm C5400 C2550
Petr Popelka, conductor D4,300 D1,500

NHK Hall Radek Baborak, horn E2200 E1,000

TSI Mozart Vado, ma dove?, aria K. 583* Ordinary Youth
February Mozart Alma grande e nobil core, aria K. 578* $ 12,000 S 6,000

(Thu) 7 Mozart Symphony No. 25 G Minor K. 183 A10,000 A5,000

13 (Thu) 7:000m  Mozart Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528* gi'% gg'%

14 (Fri) 700pm  Schumann Symphony No. 1 B-flat Major Op. 38, Friihlingssinfonie Doo00 Do
(Spring Symphony) —

Suntory Hall Petr Popelka, conductor Ema Nikolovska, mezzo soprano*

TITTTEREE] Suppé Leichte Kavallerie, operetta—Overture (Light Cavalry) Ordinary Youth
February Saint-Saéns Violin Concerto No. 3 B Minor Op. 61 $10,000 $5,000
21(Fri) 7:00pm Suppé Dichter und Bauer, operetta—Oveture (Poet and Peasant) % %

‘enbacl osenthal Gaité Parisienne, ballet (Excerpts) (Parisian Gaiety) - :
oo Offenbach / Rosenthal Gaité P ballet (Excerpts) (Parisian Gaiety)
22 (sat) 2:00pm C5400 C2,550
) D4,300 D1,500
Tatst'Jya_ Shllmonc_), (_:onductor E2200 E 1,000
NHK Hall Fumiaki Miura, violin -
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2025 TN Berlioz Harold en ltalie, symphony (Harold in Italy)* Ordinary Youth
April Prokofiev Symphony No. 4 C Major Op. 112 (Revised Version / 1947) $11,000 5,500
A9,500  A4,500
04 12 (sat) 6:00pm B7,600 B 3500
13 (Sun) 2:00pm C6,000 C2,800
Paavo Jarvi, conductor % %
NHK Hall Antoine Tamestit, viola* 22000 E1A0
IR Stravinsky Petrushka, ballet (Complete, 1947 Version) Ordinary Youth
April Britten Piano Concerto Op. 13 i}s'ggg igvggg
17 (Thu) 7:00pm Prokofiev The Love for Three Oranges, symphonic suite Op. 33bis W m
18 (Fri) 7:00pm C6500 C3,250
Paavo Jarvi, conductor D5500 D2750
Suntory Hall Benjamin Grosvenor, piano
There will be no subscription concerts of program C in April
due to the orchestra’s European tour.
2025 ConcertNo| 2036 The Program scheduled to be performed at Mahler Festival 2025 Ordinary Youth
April Mabhler Symphony No. 3 D Minor ilgvggg i;’ggg
O 5 26 (sat) 6:00pm B10000 B5,000
27 (Sun) 200pm  Fabio Luisi, conductor % %
— Program A of the May Olesya Petrova, mezzo soprano : o000
subscription concerts will N E4500 E2000
be held in April. Tokyo Opera Singers, female chorus
NHK Hall NHK Tokyo Children Chorus, children chorus
The Program scheduled to be performed at Mahler Festival 2025 (only Mahler) [tk
May Berg Violin Concerto % %
1 (Thu) 7:00pm Mahler Symphony No. 4 G Major* W m
2 (Fri) 7:00pm Fabio Luisi, conductor gg‘ggg gz'ggg
Suntory Hall Akiko Suwanai, violin - Maki Mori, soprano* e —
TITTEREE] Schubert Rosamunde, overture Ordinary Youth
May Dohnanyi Variations on a Nursery Tune, Op. 25* $10,000 S 5,000
30 (Fri) 700pm R. Strauss Symphonic Fantasy from Die Frau ohne Schatten % ‘B\g*%
00p (The Woman without a Shadow) m c 2'550
31(sat) 200pm R strauss Suite from Der Rosenkavalier (The Rose-Bearer) D4300 D1500
Giedré Slekyté, conductor E 2,200 E 1,000
NHK Hall Mao Fujita, piano*
2025 EITEREE] Rimsky-Korsakov May Night, opera—Overture Ordinary  Youth
June Rakhmaninov Rhapsody on a Theme of Paganini, Op. 43* $10,000 S 5,000
" ) o A8500 A4,000
06 7 (sat) 6:00pm Tchaikovsky Symphony No. 6 B Minor Op. 74, Pathétique 6500 B3,100
8 (sun) 2:00pm C5400 C2550
Vladimir Fedoseyev, conductor ggggg %
NHK Hall Yulianna Avdeeva, piano* —_—
CIEIEX Ibert Flute Concerto Ordinary Youth
Bruckner Symphony No. 6 A Major §12,000 S 6,000
June ympnony g A10,000 A5,000
12 (Thu) 7:00pm B 8,000 B 4000
13(Fri) 7:00pm C6500 C3,250
Juanjo Mena, conductor D&500 D2750
Suntory Hall Karl-Heinz Schiitz, flute
Korngold Violin Concerto D Major Op. 35 Ordinary Youth
June Mahler Symphony No. 1 D Major, Titan $10,000 $ 5,000
A8500  A4,000
20 (Fri) 7:00pm B6,500 B 3,100
21 (sat) 2:00pm ) C5400 C2550
Tarmo Peltokoski, conductor D4,300 D1,5500
NHK Hall Daniel Lozakovich, violin E2200 E1,000

All performers and programs are subject to change or cancellation depending on the circumstances.
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