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(75931 it You are free to take stage photos
SHYLET during the curtain calls
at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.

S RRRLELLLLLLELIEN

.
5% :

ansnnnnnnnnnnnnnns’

|—75‘y°/:LJ *7
Eﬁﬁnﬁ@%ﬁﬁb \

Jﬁwnu IS RAR=h72 D75y 218D
[A7 B> TV B I HEREHELLLET,

BE) (-+) 7+ (BaHIEK) *7
Auto On (Forced flash) Off

Set your device to
“flash off mode.”

Make sure that your smartphone is on
“flash off mode” before taking photos.

AT—b7AVDTTv1%5F 7T BHE | SLOMIETIR DASBEOBEAEDFENDEZ M. 75y 1 DKEEER T (h3FU~—
NEECTAAUNRRINTVET, ThERYTTHIET, [ GasIER) | B8 (AN ][4 7 [ICEBTEET,

&
FELCI38N—T R B R
BRPOARBI
N SEEL A °
HERNOBRL . TEEES
Please kindly keep in mind the following: Please refrain from entering or leaving your seat

during the performance.
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Be sure to set your phone to silent mode and turn off
2 your watch alarm etc. during the performance.
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Your proper hand disinfection

and cough etiquette are highly appreciated.
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Video or audio recordings, and still photography at the

Flea.se refrain from !“ak”‘g any.nolse, such as engaging auditorium are strictly prohibited during the performance.

in private conversations or turning booklet pages. (Except at the time of the curtain calls at the end of the concert.)
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Please refrain from visiting the concert hall Please make sure

if you have a fever or feel unwell. that your hearing aids are properly fitted.
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| Please wait until the performance has completed @ Please wear a face mask

before clapping hands or shouting “Bravo.” when shouting “Bravo.”




PHILHARMONY

CONTENTS

FEBRUARY 2024

3 (AE7O756] A70OT54

21 [AETOY54] B7OY54

29 [ams/ns54] C7OY5L

34 [YU—X] NETESE | H44m | KU & HE— R oS
39 2024 F4REHABEDTOT T LIZDNT NBEAEFEEE DS
41 FryhDITER

42 2023-24EH/AET O T L

43 202425 HRAETOTF L

47 HRAE S SHOAE

52 BRIRE-ERIG-BHSE

56 NHKEZ L 42/ —

57 HERSMEE RAMRE

58 HEIEDEEBE, LI

59 NHK SYMPHONY ORCHESTRA, TOKYO Members

Artist Profiles & Program Notes

60
64
69

72
73
76
77
78

Program A
Program B
Program C

The Subscription Concerts Program 2023-24
The Subscription Concerts Program 2024-25
NEREDHHSE

NEDHZEm

®"EZHK

¥PDFRRCIAEFI EDF ALY, Paxaa—JF (XBHME1BE[NEV—IL]) FEMROB#EEREHL TV EEET

Frilittss



Special ThanKks

%K@YMPHONY@RCHESTRA

T O KY O

IR With Special Support of
EREESASH Iwatani Corporation

2 ==iFEmset Mitsubishi Estate Co., Led.
MIZHO 3§ (FR1T Mizuho Bank, Ltd.
ABMEEAN HAFTRS Shibuya Scholarship Foundation

NHKSEHENE LR o & thh b B E W20 TE Y E 5 2020828, 94—+ 3V Yz EAYALT



PROGRAM
NHK+ =V
2/3 6:00pm
2/4[8]2:00pm
1 H Es%

N2 TLIXA - TARI—a T **
BEaE VT AR VAN B SN (s 2207 ) 274 7 ) *

ay—hvze— Py fi

MUMREROHBEENSERELYEL I

AN LabIIR I ax4a—"9y4F
FWH[I597T71DFH T REH E13B ETOEAER113
{Ef336(5] [/\E -A—Jb |*[59]

I NE-v—ib
VEPS =Rt I 2—E7
BRERED-OHOIHM FH1E Il ST
—[1T:E&Ed  TUD v -0 ] V Bt

[NEBEFRVAI 7Y E2E | [131] V 3Lt

KPDFRR CIHAEF EDFREICLY . Paxaa—J1F (X EHHE13%E
—— (K& (20%)—— [INEA—IL ) HERROB#ERADETOAEEET .

HOEEREIIERTY,

A= IPTP L r—MIZBNKTEELY | 2550GRDS

NETIE. SEOLILDAROERCBIT, 1o a—gohtry | 17T M—INT7eRTEET
T—PEITOTVET, ALESENRELAIBERESEICSETUOLE .5 [m] https://www.nhkso.or.jp/
B7:K . ROBFESTEED, THNSBOVELET, 2 enquete.html

HLCIs8n—vaz R s [

PROGRAM A NHK SYMPHONY ORCHESTRA, TOKYO

3

>

202934 v R €




AV EER A R

4

Artist Profiles
F EiE & (156E)

2024F12AKCIEET 3] EEELE1946FEEENDRIGIE
E. #EEFE, 2016F 118, S8ERWICNHKZEBEMDE LA
EABPNTIRBELDIEA—IL- o3 X405+ F - TAT S L5,
ZUTTSREYIREA—T4F T t—Ya  EEEFRILAEDIG
" 2019 10BN, IOFBTH20205 128 A B TR 340~
’ﬁh T F (REHE1E) ZIBEL. 2022F 11 AR AELREHERD
(ZEME10%E) TRZRGD. SE. 2024 F2FNEH T (BEERLEDHDIEIE
1%) E(TEBMBI3H[NE Y- ) ICHE, FLIHRPRESEICT RSN AFE2RE
RAEKBICEFNE S, BRAEICNV—VEE D, HEEHRAFFIOIHY EEEZIRV M
KaXZA—J1FOHEMIBEEER, [2aX20—J1F 3L EASLTEIEDSHVME
B NEDEEI AT AILEE, BOTHBREDSVESTEEATEZ, BRBRICELPNAETIL
YEINDaRIIZNED (RIVATIZ9T T2 DFRTL) FPEFER P, QY 7HEIC
BLPUNTOTR7HERICERL, T XTOTITDFRT) EVOIBERE-FEP, o3
ZZA—J14FOEBMDIHE S (NSLRILH) THHEBEEIEZ RS, BVES
Y—EBELER#EEOr b3 LOEELIEERVEERS,

16exeL UMD

[ASEX FHEv—FURR]

7LItq - F47R3I—0O7 (/3R)

A7 DEE2—I AL HHMEOEHHY L HEEDOTL ATk
I—A7Ik, 2005EICERTTDOAYIAL - A RTDVYRRER), B
BARV 2 1BIE. NIWVUCELNLTRBIE. NoTNVIELREIEEE
-0y SOEBLTENGICHBEBEER TELNAIRKF, (RUX-IK
J7) BARNLA—R (LY I RATDIINZIRAN) R EEOOY

- THDREEAANZE, (FADELR) TPV (LEUT7 DIEES
Bl) NO—DFBE, ZHELIN—N)—%HD, BAICIE. 2019F10BICHEL IS T LB
NEFBI (I 75— F2—F>2) DITL—IL AR TEBL. BLESIADHIRETKRER
FHERBERL,

2aZAR2A—J4F (REMF13HF[/NE-V—IU]) 132018F9RICL—TIEEB AT E
BFCEE, &5IC20235F9RICIRTIL YA RIEELUHIT IV F HLUREER 1Y HES
EEMEHHLBELTHEBEEL WD, AIHBECLINELIEAGEREZHEHTOL, T
PE%E>3.

&

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024




FNT714-FLANBEERBE

[FINTIIZADLHNIE] EVWDIRRIEF DAL T -RL2AHI
BEAIEEIL. 1853F., XY —F > DE ANy T RILLDILHTO
FOA—NMUINE T2V 7Y T TRHILIN I, BRI THILIREE
(M7= TS DR EER D270, AEREREDKFETHDY
THIREZDFELEN ERBHETR/-ONIRENEIN TS, X
DI—FUERRTBEHRT LTI, [BIEOTHE] &Frsh:
Iy 1')7//7?#5@%‘%%%&) BTV EDERIZ1961 E2 51991 £ TA40ER
IRV, COMICHADEAIREMICELL, HARSIEDT - HRFEEHEVDNEED
(ZH 5720 2008FEDSIE T - aT 1T IVDIEEEZE STV S,

QONIEENBEICLBMEEEINN—FEZ—FERINERBEIEE/DT, ILRYLIDKR
D74 =—oBABFEETRIEVL/NN—N) 5B DRSPS Z, SEDY3RZI—T1F
ERCHEBDRENERELIETINBICEN WL,

[ZHEF EEFHREK]

Program Notes | 7 i

3SERD DO NEEIAEIG L L o7:2016EDF =)V YaRZ =V F « Sl ILT
DB 12%) LK, 20194ED(BE11%), 20224ED(HE10%F) &, SLTHRITIZZ
DVEMFOEMAZIEHLCE7:H EENED Y a 2R a— 0 F « V)=, SETW
FOVWETRINTVEL D, YaRZI—IUFOLEMELFRELIAEW O 70 0T, <=
Zrudt EOMRIE L 7 s ZIEE I/ LI,

EVAVE1 oy P A1k

FWh[979v7T710DFTIEMI36

‘BIL

19— oy SR AOFEIR L oT-a Ny » a2 b7 TR (1825~1899), #
DINVYRRENVIDAT Y T Jﬁﬁflﬁ#ﬁﬂﬁﬂf‘/a‘7$i%@¥ﬁbb\ﬂl::’7’%‘e&L’C?{?&E
Iz ANLNT 25, BB 7 THEDLLW, 18384, HHIRFV TV
D & BT OREE B0 “BLE O R 4 S8 0B, £ ORAEEUC PR A B
&jﬁ/uf r/\rynww.%RJ LRI oNTFE RV SN, BBITH T
I B R B R LT, RO IR BOE AL, TV E " va b U AL
OB EHRE O, 18564E 02518654 FTOEE S ADM., Y27 2A—{FIZZD
A—NVOEEFEEFE LT AL ZH T LoD T2,

(279772 DFTHE, 07 TORVEIIHE T LIzHE, ALSDIZH I

PROGRAM A NHK SYMPHONY ORCHESTRA, TOKYO

5

AV EER AR




AV EER A R

6

BEHLUTBUTEM L7280 727 DR T) (1869) %, TAE Y4 —> DRERH T IZBUE
L1zb D, W ELT Y RO 77V RBRNV " IR L, BEOEGBEHLHHBL
MHESTARDOENMERTH 2,

fEdI R 18694
Wik 1869F9A6H (B0 7/E8A25R). (EHEBFICLBIEHE, 027 - /X\TOTRUIZT
RBIRAL =M, Evaol, F—KRI2, 7FUFRyh2, T7IYb2, RIL 4, FFxyh2, MOV R=23,

TALINZA KRB Y2 /Nb, AyATDREEDE., BE. VA, %E

aXRa—J1F

FEEREDEHOIMEE E15E

— 7] TUVv 7 -2 ] [INEGEREIVA]
[y E2E ]

Rhe ZV—ZE=T = %y K<y RO KB E L7 BE [ 74X+ 74K
Y] (1999) TZ ORI D (VY E2F) BEIRIIFELATUNR, RI—F) - =
AR =4 F (1906~1975) DHEFIIEREHED TWD, {EROEBITEF LA
A=V LB L 05, FIZZNHYELLTIXOEYTH 5,

19304ER D VE# T, BRI E U P 0BFE UL E LTHEfRS o —
5. BNDORZ—% L BTV BMER N T T, V¥ X EOIRIIZEOEH T T
MEICFEBL, 7T0a742 70y 3 AR a—U4F DX UIEM R B RS EORIVEIC
HEMWAITEORLA TS, TR IAVYED 1IN Y vz, uy 7 5 UWERRE
S B BRI SR 2 2 2 720 H I 2 N OB 1%, Y AL OB E MR B
TRETSo»IE25.2T0W5,

(BREREDT:O DM IZZNEFTEST(I v MM F2%F) LIRFAShTSET:
B, HEDNBSEIMEMENTI3EEDERTH LI, (FREREDOLD
DOFERY 1Z. 1930~50FERITE L NNV RME TS OHBTH D, 7Y
TA—VRT A=T4F Y BB EELLWEB IR Z S,

fERER [1T3eh] 1940 (BRE QLI X FDER]) [V -TIWY]RBR  [&tRivh] RBE
[7vv52%] 1955~19564F (ME[H14H )

i BB, 1XVUZDEIF1988F12B1H. LAT(RF7 - OANAR—J ( FI5HE, O R TEERLE],
OYRZT

B304 ZI—M, Evanl, #—KI1, 7FUxyk2, TrIdub ., RIL3, TR YR3, FOLR=23,

Fa—IN1, TIVNYTITH=22, TF—HIITA—22 ¥2— F7A—TFT1F> T42/3=1,
N=T1 ET7 /1, FILAZEIET /. KRG SN0 NNy S 2 Nb VKSR oA
T, Ty aE—Ib, SATF BRE

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024




YaZx&a-Jj1F

XEMh F13F TOEH fEM113 [NE-V—iV]

19414E9AK, U7 I4F « F—URFHDIRBNE « ¥ — Tl FFRIZKD2HHT
3TATFAbD LY NS ER ST, MEDT > LRSS TELZ0EFTED Lk
Foo, a3y 7IBREFETIN 2AYERPER L7/ —= 27y ¥z
(1932~2017) DFF[NE - ¥ =] DFEFK (1961) 13, PAZ =Y ALDHEATZ[F LT ]
HIDHRID H % G2 AT LD, PT35I B A 73 AR B R LT
&2y a AR A= F OO LTRSS ST,

W, L ZOFHESEEAD OB EAEM LTz 05, SOITFFADLR O
Zinz (TR Xz oM olo0BETFHL), A ELTSHREDTEMELTREK TS, 1
£ NHIWEREZEETHEIBEVHAOTE L, AZ—) =X 2 AESETTAE
HRDEITLI 0, WO TAM OB ZE B VIR Z STz, fEHEHIE o723 24
A—UYFIIREANT V=< G TTIOENTWD, [ ZOEMSZEEIRDL
NBEFEZTOFERA, THOINEEIPLVDITIZIZVDLLVDTTY |,

TS BRI~ KB TRE S L, BL OWET LRI Z TEHRLIA)
EOALEA®, YROENMIBELz 7 by vy aldFHEFADESHZ 2 REBE LIS
2o BEHEREFIANE - Y —VOBHE L LT Y N Icay 7 NEY 7 I4F N3
Z2bh, 77 YR LDIFZRBARE Y 7ORBOBMZONE, ZOMOFREEL
I E IV RI Y ITHE SR, Y a XX a = FIZEETIROTEFA CTOEBEEHL
7205, DEOFFIF—EEL LD o7z (SRR VIV ORKFATEETS),

BRI BHIHEC T SODHEEI LR, FEIREILESERII N H R EE
ENBIED, B UEEETRRESNBERIEI2EER— 32, V7V X2 EEANH
L7:~‘/a7<5?3—‘7“49"@%@(0;*?%2197‘:9\ oy 7 EOMGEEACTRKOITM %A —
TANT DREHIZIEIR LTV, O LD HERNINIRE—F SN2,

FIRE(NE Y—I) 7A—Ya, o, 45040 F, BEOII L NVITE-
THtEsh, BEFOFEBILO->THERNEDO TV Ry B ZOMOIERFEEZ 1R
RTD, NV RELTHRP LRI TO2 LAY NIBED LY —RIGRFELIT
T,

F2RE(L—F7) TVZvyb, NEFR 40 04AF . ATV EEETH), B
FHOBEBEUNEFHOMGT LFT I TROTIEFRVEMOXLIE, LY VT A —DF
%75 D BOW) BTS2, HRIEIZIEIE B2 OBl W 0<2 77—y )
(1942) DBIB A, REMTOEANIKE B EHNIROBRATEI L, REIZ
AN 72— 7 BRALFEET 2,

EIRE (FET) 74—V a, XEH., 40 D40T, ESTuy7eX 2o u1tis

PROGRAM A NHK SYMPHONY ORCHESTRA, TOKYO

7

AV EER AR




AV EER A R

8

~NOBITHY., “BWLNKMTL” ZHIHE RO R AIBDEL, ZOHE LD S
BABEITRRIEITHY L, FEOITHHEAS LD,

BARE () T, BMNEH. 49 04T, ZAZ—) =X 1 DORUGBEE T AT
AT CRIAINL DITH L, FTLOVRRAO B /R TIIIR L 1T 29
EhhD 5, YINB LB SEEITHK .

FEORE GLHHH) 7V Vvyh Rukill, 40 D3 Fo YaAZIa - FO(R
W EIE) ZAH RSB RANT —VIRD 74 F—V, MIEH o7 H BRG] &
W21, VEHE O LT E R T2 BRI O TR 22— Wb N1 133
SN L, TERFBICE SRR L 75— 0db e, BRIFFFSEIWMOREL, &k
B IREFHEATUNVOE BB ONEFFEE TS

ERER 19624 (F1 L BRMEMIZ4P210, HELEREMIF7A208)

E2p- 19625128180, FUIL-ORFIARE, XTI T4IWN—FEZ—ZBEH. J12U1-70
TYXRADNZIRIE, O 7HHMEEGIEBE. Bi72—  BERBEAFZEEEDOEEFEIR. €
RTIICT

KBIRE ZIb—h2, Eyaol, #—RI3(19Vya-H1) 75 yR3(Es7TUFRyM, INRTT)FUM) |

T7ayR3 (A5 TFIYM) | RILA TRy R3, MOV R=23, Ta—/N, T42I8Z1 N —
T3, FILRZ(ET/), 2N, LF KB 2TV HRE3YN, TyRTOYT NIAT
I, BLRL, YOTAL KKEE, FrMh, TOvraE—Ib, 3 NS, BEAIE

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024



) BELHTo2o25vy2

ion to Classical Music

By = FBOMER%. SO — BRI OLE TIXAMLAIESEI» T,
VRO L CTEREE L RLLROLOIFRIIH > T I arga—T4FI3HS
DEMRELTOE GV A2 EMEESH 1. HEFEH R A58 3L
B BREDEI N 2 ni e 57 — = R E 2B SR U NS 5D FTLZ FAY T,
SESILTESTI D RELAMES TN AL TV 5,

2024, FEBRUARY
[352004H]]
b s eV 4

THNS HSHES TR NG

(SL6T-906T) yd1aoyeisoyg Anruq

Hag—UNNw\

v
B2

oo — /T

2aZ52a—T1F DR EVREFICHRAIDIE
ZLOMPFNINE T —ILDRER
15 AbL—a2 OIKE

NEY—DER
NE YP=ILIX REDVISA T DEEBF—VEBICHZD. F2RURKEP. BEF(XYE

o= DRI SBALT R4V EH 2B TIB AU LLEVW5RBIK%ERTZ25 P AD
REEBRETHEWNZDEEI105ALULEDLT AN NEF—ILDMICFESNT,

20

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024




PROGRAM

Y N)—Fk—I
2/14 %] 7:000m
2/15|*]7:00pm

i1 INTT-LFAHHF

S TITAFAVN—FIE

U5/ T HBL*

aH—rwze— P BE

iy
AN [15']
I TN TE:

o ~>75—=v

I WAYAY- &

vV &)

7037417

JrPAF) i B2 MERA
EfH63[26']

I 7Lya-EF7—h

I 75277y a

m 7Loa, Ne-<Ibh—k

—{KE (205)—

77+
NLIZE[=AIEF](28)*[38]

=23

[55156]

I BTFHY

I BOELZDOEY) (F742d)

I RES

[5525R]

1 EFRD N7=BDEEY) (25 71—+)
I HBEDEY) (F71—2)

m KEDE)

V {8 B D) (h5)

XEEBREIEELTT,

A=Y T I r—MoZHALTEEL | 25500RPS

NET, SEOLVIVAEORRICETT, 12KV TT7Y
T—MEfT>TVET, ALSEQBEELIBRESEILIETOAE
&K BUOBFEHF LS. THHBREOELET.

BLsn—vErRCEE L [

THT—IR=IAT IR TEET

o [w] https://www.nhkso.or.jp/
= enquete.html

PROGRAM B

NHK SYMPHONY ORCHESTRA, TOKYO

202834 SR vl



LA EE N IR R4}

22

Artist Profiles
N70-I5XHHK (EE)

19775, ANA2 N, 2009F (YR —- T —T T XF 4/
IWTIBEEDA =T AR DD (T Iy ) (SabsyonyEEd) O
EEHEDOENELTER (NBEOME) . /22011 EICISH) 1B X
D(FRT[RR]) #EXBIHTHRMBEL-CLbH->T. AT
W, WBAMEBEETIREZELL TR EDONILDICED, 72
P, AHREZOF LU TICHENTATRADAE KL, FT%
THBIAWL /I N—M)—ZREHRLEET TE Iz NIV TAIUN—FZ—EREM, Jr—>-T4)b
N—FEZ—EZREMEECHAZTHOFTICEE TSI, TI1TIVT-NOy T -4 =T
BEHEMFEDORBELZL ZOTHIVIHRVEREE D, BETEEEEEHEDIN
D=R-L7IVEIZEIILD, AATE, 71— BN TBIH LV O ZFIRBIZICH-U
7-UEG, 2023F B IS (VLT 7)) Bk THANIO/MEERICHTE 2L, HRDIE
BE BV TEVEDRIEERBERLDDH3,

MEBICETERVEESEVEBASENEY S, BRIERERVTLEH, +7E7)T
DOTLyYallBS T, HFEFNENDOEBERSLIEZ. ZHLEMTIOLBELEI R MR
REWEL T2, SEDRATEVGWSIBEDEMR T 7UrORIEEX1 A, TTTILD
(A ATEEH) REEMALARBEREDTOY T LEIEL € TN,

UIstic /&5 ]

TQITRTav - IN=TJE(Tr1F))

2 1984%F, R Y ANDEBMDHEAN2)T TEFN, Y Ah—ZF R
ET AT —REHERTEIR, 19998, £25ND60%ICbRIAARIT
EEEIRELEHFICEBLEN S, 20@E# A5 Fific/\EVE
BN TEARLL

ZLT2006FE A>T 7 FRVZAERT 744 - 2L 7 —ILTEE.
: EB(CIF2008FENH— ¥ —K—J)L- FE1—CHBESh, LIK. 7>
RUZ RIS X ANIUNIVN-TALY 2T yh 2T F—LEDZIEEE . O YIL-
T BIMNRTEREH, N TIV R EBER, S22 ToIbN—FEZ—EREMH.
RANTEEM, 7)—JIREREH, YHINELERLEENDEREFEHEEZTR T
%, BBCTOLRIEINBERICHZHHE, CDREHEL 2016FICBT I -E "REFHY
ST AL ARYILALZIL OB EZE LTV S,

NEEHABENOHBEISAN MO T BEOTOTT1IT(Tr A HEHHE2E)
I$. 2021 F$5F D CD THiMliD DEREAERERAL TV B2 BiIFIEREL,

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024



HHEKRK (V777)

FHEIEMATE. RRFERTEY. MELBRGH FHERR
Z1ET . 2006 F AL THEXM R EFELL THAO—=v, 2008~
20105 (Af) O—L3I2—Jv I 77 T =3 BRI RAEEL T3 2
AR —NZEBR U,

2010FA—RR)T - 2181V —BFEED (R - VadrrZ) Ko
FTLFETIA-0Ov/N FE 21— 20125F /IEER S 52 (4
kA) Tl BEBEFIMLO-IVER-THESNE, Lk, HREIEEELEEER, 2016
FEX-EY A—RIgHB I —>  TIIVN—F &R EFEDY M) —R—IL30FE FEE &0
Y—hTD (). 2017TEI— ERIBEITHIB (B9) TYVURNEREDIH, 1Y F
YOMAT T RT 1/, FENBISG. BERIS. PMFILIRGETEREL T3, Fo6MEEm
EfEANRTA V- REMEV=ZFHIRE. B1I2REHECELEETE, —Ha58,

FOEBEEIEBEMERNDMBAZORFEZH THRELIEL THY), NBEOWHE
EBBSAEE, (ZAEF)ICETBTIACIRDTBISTEN EES,

(SRR E . BEFFHREK] (VIRNTOT—)

Program Notes | /NE#i 3=

ARAY DI T FEHETHLIREE T T TIR - GFRITKDARAY « TuTT
L1, ZOEEREFTHEME 77V v ORFIE, ZLTEAINVIEEEEL T V2V
------ o ENLIZLRZET T T4 T EARAVDBRIZD LY DD DLW, 2D
LD FEIMETIIARA VR ERZRA0TY L VAR IV FIERE T2, L LT DS
LI IR A RIERMBELEFAL LV, MEHOSELS T IXTRBAICESEEL
o<y BRI LA D BERHE, (L0, (EROFRDE, 779 %0
BEOREMITIAS | (H¥ O CDI77) v ZMIETF. BB 245 — —Y X, FAET
) DIZEND, HERLERGFRETHET 20 OU, KEDOIEREBBIT T~ E KM
IRBDTZ,

IV

ANA 3E 5
TIVADE=Y R TV )V (1875~1937) BZDHEJEIZ, ARAVEEHIZLIH
fﬂ‘%%@ﬂwt F. I TLB LI ER<) — BN B TARSVEE

%ﬁ% IHELTOWIe b L DE5d, BOHD BiF Lo B WHEELIEWTE o727
Tz VIZEoT, ARAYIALIZEAR L ST @I T2 o7z,

PROGRAM B NHK SYMPHONY ORCHESTRA, TOKYO

23

202834 SR vl




LA EE N IR R4}

24

BET27 TV MERD LT, BANIARA Y OEFEERLZWITED ATz
BT/ DIz DN TY(1895) TH 2D, ZOREDHEDIZ j*cw%<<77ﬂ-ﬂ0)&;§
) (1903) ZRC 2y Y —SFKR U720, ERIZRC2y Y =035 NSAT) 2B R LTz
DOLEABIIARBETIZD, IV VIZ R 2y Y —IZH Lo TCW T, RiE3T7:DbH o
72 D7E55, 1907FIVEH DSIE D BT ARAAEFFI) D 7 h iz, [18954E | EAEH
ErRF LI ETCZOONNSRT )DL AAT T,

E1H (RADRISH) 1\ fmwf{;ﬁﬁéhéd\ﬂﬂmjuﬁﬂh A5 H < D3
SHB[77+3+ Ve | SBHEERU S5, ORI~ <, Ko
TALE EDIZZEREREE Z TS,

B2M (T IH—Z ) 1k, ~TTHHRED T IA Y aD—FEETNVIZLTVS, &
BO<I77 —=% It HWOLNEHAZ Ay MERD AN, IR DOETF I — MBS FX—% R
52, WHLHELELL., Bt OEOFHFEIRE ST,

B3 (NN T) I, R RV X L EREDIRIANF RV MVEVADZEL DT,
(A1 ORERMTE o 72) Fa—NFFE, (B[ AY ) DHIDB B XD IT, ARA
VIBEBICRE O N I b NTETz, RO2B Y7/ R CI [ B CHE RS | LW -
12 ZEDLBRDBEINT NNERTIZE o TARA Y DEFZRIVT VS,

BAR (B1)) 17, ARA VLTI AXZE=TNMIZLT WD, E055HZ % XAk
MZLTWZLWDIE, FDZDDD TR LR DEIEL B LW 05K D259,
HENE RS EREN TP ER T HOBB SR o CEH LB, Eil~
EEDNTWY,

{fEsER 1907~19085 2R ((/\/\35) DEEAIE1895F)
Mg 1908%3A15H, IRy 7—/L- OO X, OO XEREF, /¥
RBRAL TIb—h2, Eyad2, #—KI2, 127y 2RIV, 750k yk2, INRTF)ZyM T7Ty

R3. AXRTTFT UM R4, T AyR3, MOVKR—23, T1—/N, T4 /821 KKEL.
SUINIV AR T YRS INIV NSAT LTI, BT, hAZZYM, INKER, BLR L, >
O742, N=T2, FIL &1, %%

7037417

TrAA) R F2F MER (Em63

RNVTA « Tua 7427 (1891~1953) DYEERE LTI LL, ZOMDEIFEIT AR
AVRTH B, AEICEER 5 212D TRLRNTELI M, IED519234EITHEIBL T2 0
al e a7 F (B —F) IZARAVROREUYTROBOHE, <FV—FThETHI
TEBETH o1,

ZOFELFEL2ANZHENT, VL NEF LD o TAE I v a7 = 7 2358 2 IFE

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024



L7 DIX1936FED L, ZOHIEI, (NVZFLEaXALTaY 2y ) EWATUTH
DPRTDHAENETH B, WAL T=APE LTHIHEEZERA TN 7 IVAANT7AFY =
rOuaR—V VIR DT DINEE NIz,

1O 7ARIZHBR L 12T 7 A2 ) Vi Z 55 13 ) 25— R L W I SZEEHITZ o 72

TR, RAEIRRA—E—R LW —RLE \_513%3’613'9741‘%}527:0 EZB DT
HEATWE, FEITCERZELIZD 0o TWS, I ERIIBUEHITH I LD D,
FENLTW 275X 70 3 Hvwa<y 543 X MIED T, EizHim iy
B LEFELDT,

FIRE Y FFER, EAEZETIRRINZBWE1ITZEE, WA BT TE21E
ZELLDINIEM I R EKAD VLS, Toa =7 LLWVERFANEDLD
W, BBELZELARALEZTOL, BOWT YR TRAIOE—I72BRizbE, %L
BV LB LEMEICREAT D, OLICHEZLEHEE a—& (fR) 138O iR
7%,

goxEy, FHIWLEEI MR, 2 TAVZD/8F Ry Bb¥sEBLE
ﬁIS(A—B—A’) IZRL, U7A4) IZE 05l 0> WA BRI 24 DIR 3L 25026 HSHHIER
2o ZTITHRABIAENBRUBEN AT IL, BIREOFE2EEEER SR DD, &K
BINZIZEEDBRE o TLBDEH, SEIREE LT RO D W HE O 08 F
BHASND,

ARAVRDEIRE L, HELER, VIEEROEREBEEHRIBORBITHI—
E. B1FEIELTLOToY FREDALED, PRI CIRRSNEH7: 2 FEDs
BHIL a—£Izbinby, Fire BT L7255,

R 19355
iR 1935F 12818, I V- 7IVARIEE, OXN—IL -V IZ E, YR —NZEEM, <RJ)—F
FEBIRAL TI—b2, A—KRI2, 7FURyR2, TpIvb2, IV 2, TNy, NFAT LTIV, HRE 2y

b VKSR, RN T YR DNV, KKE, R, (A1) -va

779+

NLIBE[=AETF] (28)

ARAV DXLV T 77) % (1876~1946) 1%, 19174EIZE Vv LA DLENT
[ I B B E W T E EEER LI W EFED 3 TO NIZRMZBI B LT, (o
BATOBHIR TV ZIERE—, DAZIY N, ZY TV TRERSITHW2) EROF—7 A 5ET
HIPRZDDEPELIREL DT LFE-TWD, EH ORI RV O EECHE DS
HERICHIRZ o727 7Y %L, 77X 2TBE DT T2, CHREI X T A ) (1904

PROGRAM B NHK SYMPHONY ORCHESTRA, TOKYO

25

202834 SR vl




LA EE N IR R4}

26

~1905) IZBWTCIE, 77XV aFMORFH v EA—NVEXEZ—%ZDFERKITINZ
TWb, 2D, 1907~19144E120F TRVIZHAE, TV = VR Ray Yy — LR
DT, AT DEIN—F=—FEH AT,

ILTAEROELERET, 77V v ARAVIFEBIZ2O D EFEERZ TR S5,
ZNDT IR AHF O AT HREITOED AN HEZEI(e £ 2) 7) (1914~1915)
LT IAVAXR—DY TV REERIITB LB Z LD ELT NV =AM E LB E
DIEY (1916~1917) 72, WETE NS Z & THIF X CRIZRERAG) (1919~1925) 12, $
FHIXZD(ZAIET) (1916~1919) L o720 ARAY DT VAN T HIH D5 5K % 5%
Bzl BENSO2HERTH 5,

FE MOIETSMI2BEEREOESL RERYFMITL77AVaBOY VR
PRETLHNEAT D, LFE I, BESEEZRITHIOILATVHILROHELEAD
TEWEANELLITIEO 2T 5,

F1E HZHO(BTHY), 70XV iIih bbbl BREEZAT, 7Ry ZIU#
LCWEIFR W, RIFTCeNAED BEEELI: TN =PHIZWREE MDD
S71:5) ZAETEH S TTRE1ES, BEOFITB T Sha L, RIFITHIHLD,
BOZLDOEY) TI7VE VI eRHEERREZ 2L 05, REIZARZIZLTLE
W, (RES) TIRONS, EHRBORMRIL, EERHDTHEUERKT 3,

2 GEFOALEOEY) ZFACHOE, ManrEcoEa12, FiFgEbhT
MBB 77 Vv—2%55 (BEBOEY) ODbLE, RT3/ v7E3N5 (x—t=V=v ()%
BIHLCER) L VB DRI TH RIS o, (REDEY) T 0ENITXo T8
BOEDDLIRERoTB2KICEL, BROFITHIEMSnG, Z0 k|
LCWeKIRERIFCETMEBICEO NS, B0 EEHENZTREMBEFLA TS
(BRBEORY) Oouh HAHLBEOREE CH TETREEER S, By ZH
IZHoTLED,

EE R 1916~19195F
miE [NLT£E]19195F 78220, TILRAM- 7 wILAEE, OV 7 - /N\LIH
RBER TI—h3(Evam2), F—KI2, 12Ty a-FRILA, 75UxyR2, Trdyh2, FIL4A b

Lreyh3, MAVKR—=23, Fa—/N1, Ta2I8Z1 ARZZYN, YATH, Db INKEL, Y
ANRCTFYR DIV KRB MSATTIV, BLRL, Oy aE—Ib N—=T1, ET /1
(FzLzs1), B VTZ/-v0

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024




77+

NLIER[ZAIET] RAMR

El sombrero de tres picos, ballet (The Three-Cornered Hat)

SROBEEF | Translation: Wakana Hamada

I ——
Introduction

Casadita, casadita,

jCierra con tranca la puerta!

iQue aunque el diablo esté dormido
a lo mejor se despierta!l

1
Danza del molinero

Por la noche canta el cuco
advirtiendo a los casados
que corran bien los cerrojos
jqué el diablo esta desvelado!
Por la noche canta el cuco...
iCuct! jCucu! jCucu!

PROGRAM B

%

FrFEIA FFESA

BRI ARSE DT T sl
BEDROIIR-TIT
WELLSTZGHP R Z T A0

AL )

WEL LU Ay 2 250
RIFDDIZHIGRTRATE
Lo DR TALTIUL
BRE s Rk TWwa20L!
I LA Ay 2T DG e eeeee
Fyay! Jyav! Fyavl

NHK SYMPHONY ORCHESTRA, TOKYO

27

202834 SR vl




BLoH<oo5vy2
Wi : N

ion to Classical Music |

75 2D, €7 7% —r AT N A L. PER S hurz 25 LRl 7o ik
3 [ A4 ADBEEHIEA | e b birantz, JURE L TERS T, 4k a:,bn%fli’?@f;
O ESRB YR LTINS, ZARTIEY —FIIEIRT AL T&ODEM’FL&@#
L3 NT, SV 2O [ FRFOLORE T IE Rl 8 D fa St |32k hhAlel
[BEVEBIAM B ] IFLL oobsbALE TP Th AN,

A TIURE S v LER

E-)R- 7"7‘:1:)1«

Maurice Ravel (1875- 1937) -

B

2024, FEBRUARY

[#520061]
b s aVah ) 4

ANRAAZIEETLN
TILRBINRTWE DY T—ICHB
AEREBRICEANEEET—

AFAP—2 3> OIKE

FITIWEANT Y
ST TILIENNYTE ST/ >F D EED ’DT\.O)HC SBEOBEARIV/TOHIE, BH

(i&i DINRYEBICA. 75V RE tz«»f/mtuu%l...%l,ttb\?o STTILBHIERAR
BAEIUD ST LI BHIRIFFROCBVLIELEDN S ARSIV EHIRE(CEL

&f)‘b Bofclttins, %kﬁ?'jl)baﬂ'ﬁuu(»‘iz’\"’f‘/o)gﬁf){ﬁf‘)ﬂiﬂf:fﬁ%'ﬁ%

(ABERINB(ARA VTS (E T DR KT,

28 NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024




PROGRAM
NHK7A—Jb

2/9[£|7:30pm

2/10[E/200pm

s KRHYER

y-twzs— G B

[FERIDZERRE (CTOIFLIRE) ]
9H (£)6:45pm~,10H (:)1:15pm~

UrAA) Y I RERK, BIIRL UuA 7 BN FruNEFEE avINRIRAGT

R —2 AT EZ M 2% MR R TR 1R

MHZA T A QS TBHELATES W,
B OEHEAOHAIZEHR T,

-5
S=57~hOBR[18]

R. 22k R
TEH[EHEOLEE ] EMRA0[45']
T

%ﬁﬁ@@”};

HiEOLS

HHEDERL

Hi DL

EiDZHRETE

S<<<gH=

¥ ZOABIARBIITEVE Ao HEPUHTT AL,
¥ORERREIIER T,

1 8=FI DT/ r—MIZHBN<TEED
NETR. SEOLNLNARORIRAIT, 42 4—F/NTT
F—MEFTUET. SLEEORBLTBREBFIELTULE
$1:X, COBFESTEE, THNHBOLELET.

BLCseR—vErRCEE L [

550D QRA*S
TT—IR=IAT IR TEET

[E#cs[E] https://www.nhkso.or.jp/
= enquete.html

PROGRAM C

NHK SYMPHONY ORCHESTRA, TOKYO

29

@

20283401 R 6



20293401 % 6

30

Artist Profile

KHEZE R (154E)

EBRETh, HAFEERRNFTERBHICAEL, 19785
(NETERDBETER, KA DZ 21— T REERTT
Y= U LT ANACE R, £8 Ty REEREICSIL. B
LF—R-IN=2 R UTHED, 1985FIT/N—2 A1 EEBICA

‘ B Y—RMISHIL., MBEET(LEBL7IIL) EIEEL,
& 1986 (C/\y 77 A—- T(ILN—F = — &R DAEISIEE .

1991ELPSTY— TILN—EZy I DB EEE, 1996F L3IV R EREBDFEINE
RERE ALRDA T INTDRI L2 B E, 1998FICIE/N/—T7—ALR 1Y RuET 1)V
N—EZ-EREFANEFEIREE 4V, 2009 FICIIZREREEDIISE5 25N

BATIZ2003FE 1S5 RBEDEFEEL TART7AIIWN—EZ—TEEFADZTHKER (I
FU. AR/ AERTOEZIY—F ], AZEPhZ BEIOY 3—IL—LEETH
ETB[ARRIFv7 | DTOF1—I%E, ERICHHEANS, BIEEKRTIIVN—FE=—
REEMNDEBIEEE, 2006 FEE ICENIOMMSEETCARAELTHOH TN ZZ £
JILF) 51518, 2006 FEN52010FF T/ EOF T EEFDZ ELEBEEDI,

NHKZE M & 131999 F ICE HIATE T E, 2021 FIIFEFRIABTHALRICHE
Lihs, EEAEANDHEIZ25E R B,

ewil| 1seyeLo

[HiASt & EFHE]

Program Notes | NSEER

[ LS B EII R ], 208HTRAY 2 RETBLEE T Ve IS, BFED
BREHICUT27: D7 EETH S, IRBE, b7 —Z2 IO E T8 TSI R BUAR IE
HEL ) 6 CHEL LB LT T, BB R SRR S LT T B R B L 72
POLIZZDEER S, AHEBINDZDIE, TSITZOERTTZHR DO 19HFLIZB N T
EEniz [l 27 —<ITL222oDEM, £ZIfivrnd: 0k, iyse—o—74o

=%~

=97 )b

Yeyvbhe V—2F—(1813~1883) DL DIBIDFTH, ZERI DAYy — V2D
(== 7 DRI ZOVY—R et T 240DZEBIDH L, HE3WITH T 5 DM

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024



CERI[Y =2 7V=R)TH 2, [V—27V—] LI, (== T DIRER) R
BT REHETH Y, B (0—2) |E[FERYV-1) |2 b1 6TH, EWIBRAEWT,

ZDCEI[O—2 7Y —1] ) TETLNDH L DB B2 D A3, <<~y“—97u—b
OHHN)TH B, ZD1:0, HEIDIEE L 2% VEME OV —7 F—HEHELIFIZ
EDTNATAMRD I ITBIRENDIBTIED, FITIELEW, LA —27)— F@W
PN EG T 2B DK 0005, YEHE 7S o7 CRBIT O —2 7V — IV VW bz,

HIZDb DI, BEITH T 2R MHEIRDOE, 18704FEIZLIRFEBLCHLEL -T2
AV DFEARNELUTHEL Tz, Yl V= F—Lav<toMIiidBEiz T
SANAEFNTEY, LODIFI8CIFEIEEY—r7)— e HELU N2 LI, V2
F—H3EbOTEH LT Z L AHE OB E L oTWn 2,

ZOIDITINTELRZDOBNMERY 2, FIEHOASZADN) =7 Y= ODEEITBW
L BoT0hav<2BohhrbHEDSEEOIIBI bl fER, Hifk
WL R VESEERE LTIV -7 F—DfERIT LT, ZHo/MERLL>THWS (7
HOBKZIZ, AEtDTH16BDIEBHHAOLATNG),

Lod, BEIOHFTIRBL DM EESSWTAER)IKESTO—I 7)1 225, ZOE
BRI AR TN B D 2T, TR DBEF] O SHTHB 1T Y = |
DHED, DT D I0BUNILD TV DODEDHKN, WITE XL, (B[ ==~
DISEL]) DHHER U BB S 22178 (M2 2B s kber BRS¢, BTHY—7
V—beBfHT2) ERAEFTEIT V01, ZOEFICFHERD Y~/ F— A%
DEHB AT 1 HHTH 2,

{EshER 18704

Wi 18705128250, A Z-N)—T>1>DT—JF—FIZT

IR TI—M | F=KI1, 7FVRyR2, T7dyM . RIL22, bTRyM | BRE
R.2ab59 &

REF[RIEDOEE|EM40

DU F—ITDEBEL T ESAEMFEOOLED DS, Vev Vb a2 bT VX (1864~
1949) TH 2, Hidk. V—7F —DIBZT: HEHOESENMITESUEREELZLT,
EROBETISILILFEEBREL00ob - 1oL TTRAL&SICANRED T2 L%
HBIEL T\ FARYa T VRADLREDSEITH NI O VI 2 [ REF; |, V-7

F— XD OREE OB LI LT L TR ET AV, FHELBUIERCAHOR
EMYELCERS T,

FOTERIZH T2 D3, 1898FITVES T CEfEDEIE) TH B, £HIZ6DDHEP

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

31

20283401 R 6




20293401 % 6

32

HOHRS L, BRI S N BRI (2] [ OO % ) 26k
DR | T2k DU | THoMED TRID AR [ 3l BE L D52 £ 702,

BB, RO I N O—ETH BB [Hh ] LILHEIETOMONTIE, SEEE
% RRDEE T 5, BIRERS O (Foll) S AETO LT CHBEZ L5, AUH
Pz 35— h— P o 0 (RS B ) ASEE S ATz D IR e, 7 (D
EFDIZBWT, Va2 URHEEBNENETE W AR OB SR L EHIRTEZE 0
L, WLV 2 IV RAZD NEERTLLEDEbITET,

127200 IO RFHTEDE D), EWVWIDH, HIZIER—P—T = O(FEERIE )
CHESNBEO K. e LIS OER, 5513 B B OEIE, L)
DR R T I EAFAEL LV, SO E RO DD, UMD RERETHE
DL, (Lid EEtEDME) TIZ. */nh?'?}(d)%ffof:/\‘"?’)—ﬁ\O%ﬁﬁﬁ%%ﬁéﬁ\ EES
TrAZ) VSR E) S VBN ESRD) o (DWW IZBWTH, BHEOT—< 72 TLl
PR D7 —< dHEA LB, TR BRI~ LS, $72 55102 03k, TR 5E
LIFIER S O EAES LRI, T BEE SIS e

ZOEIHZHE, MU 19HRI B AT [k | PR OB R THoTH, ~—h—
Vvl yabIYRADEREOMICIL, KE U555, TR ST & D
HAQEEOTICE LN HE L, 25 LTk R0 r 37:LooH BRI E A
EDEZ LD T, ML SR ST AT HoE e K EE I 72 &5 THY
B, Ya kI YADHE RSB HHEOIAETE, S5IziE Bl &b s
2o —FIRETOBL, HEDITH BB OIHEE TR IEI LB 20,

fEd R 18984
NE 18994 3A3H. 7727 7)Lh
HBRK TI—h3, Ev301, F=RI4(1>5Vy>a-H1) 75Uy, EsTF)RyM . NZ-TF)

Fyb, Z7IYR3, AT TFI UM FIL8, MTLRYRE (BASINS~wR3) | MO AR—13,
F/=IbeFa—IN INZF 2=V, TaINZ1, KK, Do/, AN F YRS NIb,
VKB, RS ZLRL NSATUTIL N=T2, &

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024




) BELHToo5vy2

ion to Classical Music

Py e LR—=FAVAVN | BIE LA = AN —ark BERERES, %Eﬁ%ﬁ
LR A ER L BB SN B, Veenh - 2ol 20FRIG 77
F =TS — LA EDHLDFAYHE R LI-> T OZE ML BB 22 &2 x4
D RIRECAEAET 5. B CHRBRRBEORERAEP LS v, 5IRLIZE R
BFETEP NI T A= ANSOHEHS 2D OB THROOIRLLZ0,

C

2024 e—0—-85
NN FEREEN (DL, [EHE DB (23S b LA Ok
Nl | (-3 5> THY I, tRE - TN BE—O—(dik4
LA IEREREICHED! ZABKE—O—LZICELSE0M Y, HdH.
BT LD TIL o EBDBENDAYEPIL LY RS5HR T,
E—O—DAEEELEEHEGC — B
BETAEEE-EST B Hilh

FHR DB

(6V6T—-98T) SSNEAIS PIBYILY

YIVHYAZ ST FANITNIT—N

FINADKERTS
JevIbh-Y2h5IX
(EIEDEE)

15Zp—3>:OIKE

NHK SYMPHONY ORCHESTRA, TOKYO ‘ 33 |



HADGHLA ~

B BEEIX 1935 (BAI10) 4E6 H11H, #r
WYESB NIz EDoWT, B EDHE
TERETHMAME L TH T2IcHFE LT,
LD EF B OBREBFHIZDESTIEEI L
5o WA LA G ITHEATHICERHL L T2 A —
TANT ERE UNBE L EICEENERE DD
TAL ORI ICERB B BEDL T
BOTRUL UL o Tm0 BAUDHER L BT %
FEIZB L7 7y b afEEERIZ T o1z, MR
HEBOFMIEMRESNG, HITHER
DBEFLTFINT V. BIHOE105RIEIH7E,
[HEN B/ KRBIBAY 7= HER
NabTI B, B2 [IAN RS B
=T USRI BRI NTEX] o BA
ROBALED DI, BYDLETEIT S
P72, LD RBTEI DB 194 TH
2. (BB 4 T B BBUE ERA B S
HXNBBREE TR 2B —BT D
FLIBAL BEOEMHFE LIRS
T3, BIBTE ST D I ALK o720, [£7
2 b FUEBEREHIENTB DT, 1
AT BE LIS Lol FEERIET
FZIFARLRT W, EIZKFIERETOS
B—BonF BB S TE LT TR b

T CREIAOEBRIEES (V

SO TMMEDNE S E NSRRI v NS N RYERE T IR ok - SRYE R S IEZ I - (- HITE B E SO e YISEE TR WE

LW TRAN ST

R (ES] | DETES®

(S

o

TFROEZFEH

AT ARSI =S O IEEON WY | 20— RO Z SETRFOEEZ SHoH 1O |

% ENT,
P AR E LTHEENIZAZ =T DIET
D B7H. TREANEMIZO L VLT, B

¢

HARRBDOI: D DRBBELB AL DRI oT:ZEH
RS NTAT, TEHED. 6ATHIZEL
LTW3, 7H7H X, E1EIF B2 5360
L A% PR S 0 27 D OBB L 0
RS — DTS I I, FFI R
B, KHERER, ANIIE. FHEARE, Ak

eweferey opon | SHREE-JF

H-F IS

34

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024




R, HERIMEL:DILEHHETH
2, BEFEHE T 2 TW T EE LORFES
R, FRE—OBREIHNZT LI DIX6H27
Ho TIZEHIZ, #RETOHHIE MWLM
DEHLORECTHEEL, BRI EME
B, FHNE T2 UEEE BT
ERBRLTZD D%

i g OB

W, FITIRLD o7, BIXE T ARE
LROTOR, L0 B2 F AT BN
BErLuss, MCHABGERR AT
REMEPELRLIELTW, Bl ZD LD
BB T2IEMTES, E2WVWHTEDd, HAR
BOAHRIE. IR EEFORROARY I —
THY, A= AT TR L CEEENE D %
HECTEBIHIIH ol b2 D, FIRBIEE
ORRENIEBRXINA T TlI o 7T,
ER ORI EEFE . ZLTRITED DL
R D A& U4 TR 2 LT O B 1R
&, FnEIBNCBER R » b F EEo 1B &
ERITEDZETHEIIL>TW, LerbHA
BORH 2 I H R EEFOREBHE CEHLER
LT WD, T =T AT DEETLREE RS
EETLIEFZNIULRE, FHERDLLT
bWD, HA, FIREEF DX RTHIE
EENCME GBI HEE LT Wz o TH D, K
ERAD LEBTAEZ L TR A ZEo T Tz hk
FHUWV, LWIZEIE, BEERIFHEDLLT
SERI DS CTH B, I HHTT S D3
HEIED) BT TH, HuRE 357085
Hl oM LERO b 3%, FdH
RSO TH 2, 22 ZFM s HIET
LB ZD &3 hud, HARBOE & IS HE

HEIEBE D259, B REE RO TA
ZERILIF! BALBILWIEESD, ;J:z»
ZIRENT, KFA bR 2B HLED
BITEN IV, BORSR LM BB,
WOV FVFTE ST,

HOAELRS: o BRI AT U2 F BN
L7z 22 A COW TR, BORR L FRIC
WMEHEELIIIZT, RDEHLDIZLTK
Rz 70k, THISATH 2, Z0H.
B OMEEC, BOERALT OV A — v a3fF
bNBIFTE o0, BEHIRLHEFY), L
O oTET, LTHHIAHE £ IFEL
WE DR BB H LTz, F— AR LBGE
JBEDOBREFR UL LD DT, MLEILENR R
B &, I DRETRICIL o T L WA — 7 A
I%VEB DT HEF LB &, EH
FARBARIEZVEMEEZBHR S 5, WSRO
DE125RH195% b -T2, EHIZZD
UTRFAmZBR ICER L&D & LTz, TS
B /INGR S BOR AR O BEERE FP T3S uTw

REERRLIE, ZLOHEVDERIEZD
THRFHL. ZEITFOULEELTEHS DOl
15D, ZIEBFE T Tz, ILHEBHE
RV HAREIH R, RKEHMOEE RO
H) LEEESIC Lo TREL, BB
DHERENT10EREH ORI <2 EERLLD
ELTe DI, FIRBHEF ORE 2L, Rz
EINDDETHAZEEEBITH LI

L OB TR

ZOHPLERIZY v —F VR DITRHLTE
DATHLORBERNT L1245, ATIEE
BERMR]DTAE LR FITHE ST

B LDDUEER, BHXESBEFRIC

NHK SYMPHONY ORCHESTRA, TOKYO 35




BB T DT LIRIT 20 (BTN T
BB, HAERIT SR I E 2 BR L
2. AR SO T R LB LC R 72 55, S
AT A T LW ERE I 5D 5 DT
LoBEDWIDOERELCESLHEITIADL
. ROFIR T, SENL (RFRIE) B
BEOFTHEDLNTRIDTHO T2, FH
S BRSO SN EHH
X EOEETHLERSHAIZOT2 DT, F
3RO, BEL VB 4 o
b3 RERIC, FEILCLED T, 20
B R 2, WARROBBIE 10T
B3], ZORIORIEIEIIIRE ~5F
BExndor213 T holz, WA IZRPREE
HILSACW LD o7z, [ZAHIC B =% 40
OEB T UMW LBl ELTH] 2T
4IRS LTS D

Tid, TICEFIBIZ 22 TCLUTKRER S
D BT Db BT 2, [BAER%
EHVWTHEANLDESHIZ, KLIzbDTE, Z
DIE] OSBRI, FBILB DO WTITK
ZEDBERRICIREETS | o SR IT B I LR
DALDI ELTHR T2 [HTEDZEM Y L ET
FEELTHADTHLFELLTUIEILTHT
DEEFEBLUTEZEIZHEL W, HEROE
BLEFOENLOF vy 7, ZORHSARD
BURCHID L N 5D 0 ZOTE D
REDEIE D EFITBU T IERITIE S TR
DTHhBIETHLERS], HEEIBZHHMR
DEHBEDEWAZITHED #2TT H IS
REERZ L EEITHRIZIZ-o5DE D, [20UT
NUTEBHE OFENHBEOKAEIZ, £
HHENHVERTEAR] HF DRIV avE
SEDT2, BURAERF L BEIT 0w, [ZBE 0 —
e I AR R = TP
R 2 b DX SR [F 3= oM %

36 NHK SYMPHONY ORCHESTRA, TOKYO

§3] LIE T O THBIE DI L HT I TR &S]
LOEHAZEATELWV], & IZEFBED
E?ﬁﬁl‘ﬁﬁ’tﬂﬁ%&:i@?&bjo BREECLILE
Bier, BEE 752 2R B ORI TR
M TV, DN TH B,

BOE R b REE 2 53R AR IR S X HT
REA % HE S RALEIBZ T\, T
Bl TAUBOEROLRBIIRNLUIZEEHE
DEEMERO B, OB ASHIRT, 2
NHA—FT AT OERTHY, 7% EME
MAANEZEHTELERIETHELLL, HE
iE. RO EEAEA D ERIT LD T H D
TVBOTEERVDHBA o SRS, [Z
PRI b s, A2l i R L
LTz, HRTOHEO BRI LR
$1OBHOT, RHMEHLERZOHMLE
BRAES NCIxp 2 25, B LIHBOM 2254
HOGE, DOMADERZDE)— ND KK
BHOTHEFKKSES D HRR T UL, SGB
RERDZIEBHRLEVERSD T, T4
CEBIB0) 524 MU B <13 5 5 2%, {71
BAEMIZ D IR DS EA LA K TED LT = 1
D EOT, SOFERFERIBENTHRD
Eb, BRI EZETHHFEITRO T A OTT
FBHL. BB IO ELABIELT, A
BEIFES LWL, IR T AT
HRBEF IR TLEI LD, TREFY
MBI H DE DA NN Z THTMERR
PHSREL—FTANI RATBRE BRI
O, [BETESABATE L RDIZSIT
DI REIRSEIEIZLLZTH LI 0 T
AT O Th A — 7 AT 1 AR B 4
LDRNZRITH D D3 FANT ]

PHILHARMONY | FEBRUARY 2024



nrHi R

AR RMERICZOII R A2 I
HKT 2, ZNTHRBEHBEOEROES
FTHPOKRFITR S, BH77 1%, DFV
A =T AT RS T2 VD E D, B R BT
IR 21397 BRITLDSAV) Y - 740
P e A loycs & NN 2]
NEHENME—DIRHE L DI h D, 1Z25H
Moz, BARBAEG DO HHBLan)H
HDLELIBFIE STV, RITLFITL
T2 3o Tld, BN O v _VIZ R TR IRE
TRV, BHOF—r AT B R
ZLIELIER ST LI IT Lo TR E I $5, %
M B DR KRIZE o7 LWL —F ATz

19354 8A2A. H/IEBERRTRICAITRETIREALS

SN LD LT “BYIE "D bo LTI L
Vo BOERD. B ORI ESEETIAZ
SNTEFITE ST BARABRESE
T, B DKM AL TIE I Hr 2
B BAL DA THERL, ZHi2LHAR
NEHROFEZ TEBIITEL LD B
THolz, FNHI935EDE IZIZIEFoTL
Fofz, D “ Lo HR” OB E2EA LD
b, HEE THSEF B oM FENI L2,

I8 415 466 28

BEHIE 7 2 O LB 1T 72, 818

H. EEEEHZST QAT S HRE O
L7z BB L LOA—FT AT E VR, Vil

NHK SYMPHONY ORCHESTRA, TOKYO 37




DEEBEAZVIZI204ERUTFEA L, FVEL
BEfFol, FIITHAN - HEFRORE
HIRNVY DT 7 VA YBFIIE L TH D, &
FHEOFV A= > TERITBH T
X, KA —FT AN OB DHBE L LTHRE
72, Lo big#fE O FHIWMAHCIZ %, M
2RORFEEBHIFBIUCL > TRHEHTHEES
N3, 2R o CHIRITTS UL, EHOIRD F
HREEFETFTHLLEOS LG
HERIIEDD, T TH oI,

HEE. 7V o(RBITVAT v E) 2k
SSPAVIO)2 i NVES SV ANOXE/E i ek
[REWI). FLTR—b == DO E
B5FE) o BITLD, KRIFEERHOXT L RFH
THEOHREREFTH 2, HEHI TV v F
EEPLOAZTHED 2T T2, HFEoTc DI
5000\ ! KIFFHIzH b o7z, HEI B TR
bR 2B CHARAD LB CH 25, 2b
DTH28 OVEGR, I LERIX[E 25

(= »n T t
BB oM Lo
T & 8- 17 B x %
2 B %=  — # o
# % o fo@m oW i
M ¥ > b L
iz ; SR R L b
2 2 vom -
o o R T e i B
a0 B N R o
A % T & £ H OB oW
) I ®X L % v E W
:F" Tl L GRS RS
su| 4 | = # T @m0 o® D
y ¥ =) - CuESe T & L
5 U | s £ E v B B ¥ &
X i RISl o E AKX o 2
wEEl N | HE IOl T e B
L &t v B ° W M W B
mazzl | | &S : & £ o % o
el E IR
g 2
awil T K o OO
RRaw| - % t Moo=
2 s T s
ol | o < & + &
34l ] % &R °
o oo # # b

38

NHK SYMPHONY ORCHESTRA, TOKYO

Fhdel 1=

BI9A1HBTIIFILT, [HRIz [k
1A LS R W T B o, M
b b OBD1=FTIE. BB OHOE
DEIZELPOTETH L, ZORETRFMIX
EDN0EDE N E UL TOBMTH LI, 3K
ozl oS EEITTodITE, 5
BEF R D ARSI~ E LR LT B
D OULHER L HIGHE 2B~ H
L7z ADSIELVWE B |

BRI AL AR T D2 72, IERTIHRIZ
2L T b o7z,

X | KW (heE 810 T)

BEEMEE. BEFRR. EEZZRFZELE
Hi%, 20085 [HRERF|[FHEWEE] °HHA
FHE. 9N -FZHERE [V 0% ] 13
TZEADH ERBANERRBE [RTDT 7o X 4]
[RRTHEXRI [E2ER]IBEPEESH,

BIEBEREREROTOI I ACBEINL[H
BRE]ICIE [RE—RbE—ERHENPIT
BAKEBEOAHERMT3RIE] CRERAY
BINTVS

ArnoIEEESRARCRAREd s oS RERT oA
FO)BRABIYICREDATRRSA~AEST 4 1N

PHILHARMONY | FEBRUARY 2024



2024F 4R EH

ARAEDTOTILICDONT

TEELEDLS

19394E4E DL /T ZF L1940
EEFNOYYANT-Iyo TNy, £TF
TR E I3 R AY F 2O £ FRHEH R
EBY T2, 2ANDAA—T % —FETHRT LD,
“WI7EFR” ENDTEITE DI D FEEUTKE
CEZL 225, EHLH 1AL R OB % 412
B2 EELGFER, EIEOZIMNIEoT 0
< RO AREM DN 52D DI EE IO,

Y I TRED Y 1—ANIVNETF—LAT
FZHUVLENSERNERADOERHE

M FEIEE UCE S5 44 7 DfafE
X GRIELEAEVWT LTz, [ATOTZ
LIDYI IAXIE EI LT A =T Mo B
TWILDUENTHA), FRFRITLDE B
WIS B DT REFZVEIELIK T
20 B TIRHIFITHLO S ELITROER W, D F
ITDPLVERAFB LT ETHREERES), 72
MBIILTELE D FEAND OIS L EL
BREDZTHLIER EDH->THD,

POTCFIEHBZVN—N =%l Y/ 7
AXEH B OIFHDOBR, [ZDJeid AR Y
DEAE LRI AL R A Y R BESIZHy %
DRI E T WEIFITB 2T
W EFESTW, 202 C ARG T F—

LZA(ZEMENE) T BB, LT H
EHIILDIDUIV AL A ETIZoED
D MOMELIFSHICTEELEMEDT
HR T ABBIME DS F O L3272 29,

B3 2—NIVM (R EHMELAE), 7
F—LRALFACNERZERTEL LD O Ve
12H Y a—U R LW E WL 05
DIEF b5, f?&%ﬂﬁ’ﬂj@éﬂ%ﬁbi\#_kbf%
7250, 198O HERME O35
ISRADS, B = VRO DO AAE I 2 B K %
BT DESTE,

IvITVINYNPOEDVEDDTL—X%
WeBBLETIyIF—(ETE)

FICRAYHF I TH, Ty ¥z Ny NDHE
I BB LB x 213372,
UN—PNVTIHIRLTELEFELI Do IXL T
WY ERE ST VWERO HEE RS
PAEOIS BHOIES ZEHOE DL,
HikoBR SR CHBEETIEI. DL
DUPEDDTIV—REWVEBLATETLLD

L EETDZEOETIZL AT,

[CTOUSLID(REMETENL.TILY
JF—ElGRETDIZ vV NN DIRRITEE
32460 V=2 —DFE A TE I

NHK SYMPHONY ORCHESTRA, TOKYO 39




T2 ERL HIMED N A DI U FER
DU OEESTIT, 2y =Ny L
EBRNDZOTE LV ETHTS, BN
WEDE ZDERLHI L EBOITIES TN
DHEIZHF D000 DHEZ R CENSL Z &
12557259,

Iyoxr/INyNEBIKERT D
21— DEMEEV

HVHBR DY R —
2L T HETF—<DUED, [BTOYS L]
IS 2 X T VI A— I35 4E325% . BE
ITH RO R TIHHEL TV N F =Y A
FCH Do 20184 ITFITE KA Y Uk R B H]
LBz va—<ro(FOREM) Tix
Ty YNy NDRRMITLZEN  DFDT
EHOLDENRINT 5Tz, GAEERET NELL
DB TIZE DI UL RO N D0 FEL

MI. =y ¥z Ny N

AITFRFB T,

(ZEMZE2E) 1T, Ty =Ny NI
WM ARH ORI H o Tcva—< 72
DOZEFHER/IMEMTH S, Ya—~<vD
FWIE RO LW EELL 0B
RHSFEITB VT IO AN —MIRBS
TWwa],

Va—< Y RLDF—T= 73 (TBI[ 5
=7 IFH), PR ML,
=7 F—D{a—z )N ELBT A —
V=% R o RTEARIZ. Do Tz LS
Wi, FHDIELIELIEay =t —xEL
THY EFons, BB EH»LFITL
WAL R, G 2% ) D
BifilALZd o TV D,

[PE)I152—  NHK BN 2 3]

2a—~NIVN TEH 4T NGEHE D. 4171 EBIR]

+
4/13 6:00pm TS —LRKTEH F1E /NG (ERm68
4 / ‘] 4 H R TLY T TRE
2:00pm
NHKF =V
a—=wr /BRI T/ T—77 i
4/24 T L5 T00pm Pa—vl /FIOWRE FEH fFm129
4/25 Ya—vr /REH F2F /R EM61
T00pM  sem: syRRT Ty N
YR )=Fk—=Ib FIO:FTIIE—Z
4 /19 Fy
130pm  Fyyi— KB ETE FRHA
4 /20 + BB JURRT Ty o NYN
2:00pm
NHKF =V

40 NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | FEBRUARY 2024



FH RN R (ELAE 2023598 ~20244E6H)

BEORUER AR, 1EHEENRTIAESHFN10~27%HBTT ! (B5IREAEPHBIEISTRENET)
F5ERMmA FEREH —R 8% (Autumn) BRFEIET
| » 5 &2 4
(10:00am#5ORfF) T2 &8 % (Winter) BT
S—Z 5 B¥%(Spring) 2024F2R7A K] (E#&8%1T) 2024F2F16H[£] (—1#)
& (Bi2)
CON CRN CN D b |
FR A70954 ¥69,300 ¥58,050 ¥45,090 ¥36,720 ¥28,800 ¥8,100
L% (¥7,700) (¥6,450) (¥5,010) (¥4,080) (¥3,200) (¥900)
(om]) B70Y54 ¥74,970 ¥64,260 ¥51,255 ¥41,310 ¥33,660 ¥9,720
(¥8,330) (¥7,140) (¥5,695) (¥4,590) (¥3,740) (¥1,080)
c7nvs4L ¥57,780 ¥50,760 ¥40,500 ¥32,760 ¥25,020 ¥7,200
(¥6,420) (¥5,640) (¥4,500) (¥3,640) (¥2,780) (¥800)
g s Ja Js _Jc _Jo |
Py 4 A7O095L4 ¥24,360 ¥20,310 ¥15,870 ¥12,870 ¥10,140 ¥3,300
FY-E (¥8,120) (¥6,770) (¥5,290) (¥4,290) (¥3,380) (¥1,100)
(3m@) c7095.4L ¥20,340 ¥17,910 ¥14,250 ¥11,520 ¥8,790 ¥3,000
(¥6,780) (¥5,970) (¥4,750) (¥3,840) (¥2,930) (¥1,000)

(AR DES) D EAT
KEI—ALSNEHRBSOHSEWESE CVAEET, AT ADIEE SRV EL LFES (ACTOIFLNDI-ZF T MEMREHDEINEICEREHELA),

1[E1%%
NEZECFrybeBBEVKDOWELTET, BERREICL-TELVEY, FRBEDFERTCIEIE,
SchmA 2R S5

(1000m#SORH) 568 2024f2A28A K] (EMRER) 2024 3A3AE] (—8)

HEY—ZL SN EFOHEEWESL TV EET (EF. 12— RF T AENE) o MZEITADIZESERVEL EIFET,
H[WEB L 7h3+ | DERFE AT — X B> TR T W eLEL I

A-ZFT bk

25T DANDEBEF 7T, 1H35EEHEES OF) CTRAVWELLZTEY, 1HFETNTOHET—HRE,

550% L EBJUCBBE VKDV ELTET, HERERAEDEFRTIB A,
KI—2FTIMIWEBF 7 b NES LU NEH IR DHDEBNRNERIET
HANE IR IR OO 1~ ZBR N BEERIET, BULKENER—LA—TET R,

[=]35 =]
WEBF7vhNE&E ‘ https://nhkso.pia.jp ‘ %%
NZ} 1K | TEL 0570-02-9502

H¥E5/ 1 10:.00am ~5:00pm @FFEIEN - B-#tHI310:00am ~3:00pm DEZE
EFE: £-B-#48 OEFEZMDHDELE

FPUEFLVEH THRE PHESN EELA B AP AR PUELEBIHEN TEVET, ZRPIEDZEEDZE FrodMlEDLVRUBWLEE Ao

e | B CERILET.
Please follow us on X ﬁ o @ I'\'g—1 AT~ | WEBF ok NEDIFIFE R HEBRGEA,

&HLAS .
@A ERERERICED5Y10:00am ~BIERLIE TEE

NHK SYMPHONY ORCHESTRA, TOKYO |




2023-24FAREITOT I L

KERORTUCE TR, HEECHESNERILDIHE L. DBEVPILELBHEPBIET, HOPUDHITHRZEN,

42

NHK SYMPHONY ORCHESTRA, TOKYO

2024 N ZWARIER Y/ 7ARLI T F—DAGEITR) OB IR 7'5_59 = %ﬁ&*
4/1 3 6:00pm yu:f_"}bl\/&gm BAE /\ﬁgﬁ D. 417[#189) A¥7,600  A¥3500
4/14 2:00 To7—LR/REM F1E /VER FMm68 B¥5900 B ¥2,800

opm C¥4,800 C¥2,100
D¥3,800 D¥1,500
NHK+ =1 BB LYY/ TRE E ¥2,000 E ¥1,000
B *2000m FIED IR M TIRET S Ya—< VDR IR —#  IZFhk
4/20 K000 S WS 3 R
4/25 7:00 2a—vr /FrOnEH &R ERm129 B¥6.700 B¥3300
POPM o 02y RS E2F /R ER61 C¥65,400 C ¥2,500
BB VURRNT - Tz /Ny D¥4,400 D¥1,800
HURY ==L FIOXTLUILE—=
BTy Yz 3o LT Ny s —% NE TS . S a1
ST st
4/19[&]7:30pm A2 } A¥6,700  A¥3,000
4/20 2.00pm Ty y—/ & E7E ~RA B¥5300 B ¥2,400
: C¥4,300  C ¥1,900
D¥3,300 D¥1,400
NHK+—JV I IURNT - Tyd ISy E¥1,600 E¥800
2024 N WERIIZ 862 1 5O —< DR ZLT A& DLt B Ik
. INUT 1Y) EONTEET [aFmE] vaAnn T Ava
5/11[x]6:00pm L - . A¥8400 A ¥4,000
LZAE—% /REF[O—-< DR ] B¥6700 B¥3300
5/12[8J2000m  Lze—%  s@Eo0-<omK] C¥5,400  C¥2,500
LAE—F /REFO-vDREY] D¥4,400 D ¥1,800
1B TP = E¥2800 E¥1400
NHKF—JV HUFRROBIEDPSEEELEL
B FUe—IHEOVET WA —VRNETE W o Sk
5/22 7:00pm TI7=LR/ET /3 %1:& Z5EH EM15 W W
5,/2.3#] 7:00m St REH H2E OER ER16[400DKE ] BY¥6700 B Y¥3,300
TP e ety C¥5,400  C¥2,500
HUR)—F—IL 7/ IRLT T — D¥4,400 D¥1,800
WA= NBDAYFNAY =20 (HOBDE) & (BB S—*L ;—Zﬂ
5/17[E700pm *TNARI= [EOBOBIDER AYeT00 Aveo00~
! —[ e |[&ARe [ R /vy [ HEIE1T e | BY¥5.300 B Y2400
5/18[x]2000m oz -y swmi B5E —58M fER107TRBHE]  cvas0 Cviso
D¥3,300 D¥1,400
NHKA—IV 1R 7S = E¥1,600 E¥800

2024 W\ BK RIHE RSB DS BAZ) v—E OIS S-fgw %
6/8[%]6:00pm Z7'Jv—t;‘//§f.§ EM24 ) A¥T500 AY3500

06 RIv—EY BT /i BAER EMA20 BY¥5.900 BY¥2800
6/9[Bl2000m  zHyp—rL @ E2E /NGB fF&29 C¥4800  C¥2.100

TRIE: REEAE D¥3,800 D ¥1,500

NHKA—JL E7/ REBHRF E ¥2,000 E ¥1,000
=} SR 4 — 2 THEENI 5 OB ABEA DS 2T ;L Sl‘xﬂ
6/19[k|7.000m TNz U FRF e AYB400 A¥000
: 1= NG TP A) g fEm36 BY6700 BY3300
6/200]7:000m 5y N (5z-nn ) UF T H—K C¥5,400  C¥2,500

2a—~NIVh X8 5% TOKRA D. 485 D¥4,400 D ¥1,800

YU =FK— BESHABAN Ty U AT

SEMES EOL PR TATVENDTIVA-TUT T 73-57 550 7;;;:(’)%%

6/14[2]7:30pm '_f’f—)b/ FEM . A¥6700  A¥3000
! FIV S EFOIHOET /% B¥5300 B Y2400

6/15(1]200pm NE1vy— A8 * C¥4300 C¥1,900

TN D¥3,300 D¥1,400
NHKF—Jk ?f/q:q;igffwlt‘/ HEAIE R RS AIBH * E¥1600 E¥800

(H&T ~TRER)

PHILHARMONY | FEBRUARY 2024



NHKSSERNEW A
2024-252—A 707 5 Lo

7077 LN E

el DHLA YA BL
ARITEM 2T 175 L

A= AN E X DERMBKERDD.

SO REEDY M —R—VTHDY)
N AOR (I8

RELVIAM-BDOERICHHTF.

LT AN IYVAMBH
DM TZ DMTE2 BidH 2

2EFE DT -TOJF LT REMEFE LT RO B EHLS

2024-25—ZX DV TOHHSE

B7AJ5.L
OF =X &VUAEZ[KRET7:00pm £E7:00pm | ICEEBIETWEEEET,

RIEKEADEREENDF132024-250 — XL ClIARBERICREARBAD A I3 £ ERICRECRUEREZAEL
7, ZYUTIEREEDHNDFELNIERIL 2024-250— X DELEEAEFHFHEZDORICHHSELET,

c7nJ34h
OF =X &V A5 HY)- 205EIZE | DRAREZ LTV EET,
O£EANRIEIFAIZ7:00pm [CEBXH TUVe 72 EF T (TRARIEREY2:00pmBER),

HHBEE HMESOEEDZENHNET, HDHPUHT T ALZEL,
e REREF I ONDOFMIE2024 FEIAKRICERFETT .
HAEICETARFOIERIE NER—LR—I TIREEBA,

NHK SYMPHONY ORCHESTRA, TOKYO

43




2024-25FARE7OT I s

2024 W\ Ty =l O H (GE8 T ) TH S — XV iR
9/14[s000m
09 9§1 52_00pm Ty F—/ ZEH EE /\EH (F1%1887%)

NHKF—J1 8B I7EL -
B L#2017@ WA=VEMD B4 F =AM T FlO R

9/19[&]700pm  Ya—AIvh/ A SUT Bt E2% /&M D. 591
9/20 7:00pm a—wr /BT /R 15 H fEamba
DM b1 B E7E (RA (E592

HUM)—F—- BEI7EF V- ET/IIL-X-JUE—
e THH O (R D) & 2 95 WA NE Tl

9/27[&]7:00pm Fr1A7AF— /OAAAOEEICLIE R fEAIB(71y YT N=FUHR)*

NHKF =1 BB RESERE FioidA B (NEEEFrnss)*
2024 I\ FRTNET T = BADWE IO M EDTRD
1 O 10/19[E6:000m AT EIB4LE]
TI—LR/TEM EAE REHR {EMO8
10/20[8]2:00pm
NHKA—L BN -TOLY 2T b
B FULY 2 MBI DA

10/10[&|7:00pm ¥NUIR/ RBEH[42OEBIER22— oA 35 DEH]
18%(1)7_00 L ShEY SR MG (57
OOPM Nk B EAE TAREEFA—]

# R == R AANIN-TOL 2T N 77Uy MR £ (NBERS SR EE)
20210 TOAY2FyMNIEPNTHE &2 — VM g0 282 /F

0o YA—IVk, S 5578 DEEH D. 759[ KAL)
}8;%2 2_00‘;2 Sa—~Ih S ESE NN D. 944 Y - 7L—h]

NHK* —Ju B AN TOLY 2T vk
2024 W\ AN N NCHIE ! BREDOV /=N —& i
11/9[£]6:00pm W=t/ NLIBE[NvARET)T—X | EMHA3—1Heh E15E
1 1 : NIVh=2 /€T /% B35

11/10[8]200pm Sz i CEEHEILY
FE2vY— EREDHO[BRK | —T1 Y7 ]

NHKA—IL LB E7 /1750 F X0 ETEL TV
B BT EA B LD AR T = 2=y FHETS 7 OIS TN

11/21 [/ 7:00pm FAT7R%— Fr A4 it Z 1A ER35
1 1/22 7:00pm 7037437/ NLIZHEBOTE - HILOKE 21548 |
’ ANTT4 A%~ BREEDOTEH

$UN)=F—1 BB T(Y-20ORTZ2—0 TrAAU Zx—L- KUV TLTRE—
3520230 WREH BT 2ADAT- T AN =5 LT NEYEY,

7000m T—7F— BB 21— | i
} }/ }g oo PRGN N R RO fE294
/ 00PN o 2 50— F S BEE =53 (ERAT

NHKF—Jv BB 7ORLR-AAXD-TINT =S FIUNYMTALFRIVN TR

44

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024



NHK &—Jb
YANN E3 £:55:00pm B3:s6:00pm
[E] B3351:00pm B;&E2:00pm

BN —=F—=I NHK & -V
B356:20pm BiE7:00pm B3 B9456:00pm BiE7:00pm
B B3$56:20pm BE;&E7:00pm B35%1:00pm B;E2:00pm

2024

12

11/30][x]6:00pm
12/1 [B]2:00pm

H12AEHARATOYZ 4188
F11 BRIV LET,

b4 -aey EZOBHE2FAICUEND

I=5F—/ERITN)ZZ 1T IVTF | HiReEE D]
R. ¥ak592 / TIESOTEER | fEM36-1*.
[BohLuhsbf |fEMAs-1*. [HZROEV [{ERA9-1%,
[DROMICIEMB-4*. [HT DEALEM27-4*

DI NIV S TEBFE[NLT REX)Y R GRS

NHKF =1 BB I7EF WA—T VTS TVRTAT =2 HIVT*
WM =YD B TR S AT HHROB )
B
12/5[*]|7:000m  Ax&F BEIFESNIAEIR ol
57%=/7 /E7 /% E3% —5EH EM30
7:00 N
12/6(&]00om 0 o), EHER 20
R WES S BB I7EF A=Y ET /NI FIvF—
(T ADZEBMNHE A — V& NED [ 775 AR S =%
! YR, 3B 2v)—]
7:00
12/13&l700m | kst
12/14[£]2:00pm
NHK = BB 7L A=Y T/ V1 —LRTyaA—TN* BIRERANTILH-X*
2025 W\ VeLTHL =27 5= FREI) IO B EbDD
O 1 1/18[x]6:00pm 2aRga—j1F K& HB7E NRA ERE0[L=T5—K]
1/19[8]2:00pm
NHK+—JL 15 h A vET T
=} HORRMOY I MHHGETET HROWH Y W%
1/30[%]7:00pm LYIVGZF—(Vr—b7R), RBINVOF 270 |— R [H/5v7 ]
1/31[&]7:000m INIVN=7 G4 A 5525
OOPM Ry —y B E8E MEF 88
HUM)—F—I BB Ny VET T TrAF) R E B (NBS RO — ke 25—)
IR TS I DR
1/24[&]7:00pm APFT1LRA— B TNF 7]
1§25 200pm TI—LR/XEM E1E /\ETH EM68
NHK+—IL k38 NP PRV = i)
2025 W\ FIWEALHIHROFEE RV AN 21—
2 /8 6:00pm VIL)RF— Y74 TR {Efm23
02 ]2 R. 2259 R /R e 18 EARA ER1
2/9[BJ2000m  po s mmEOREfES110
YF—F1v /20722 Tv%
NHK&— FRIE ANV RNV RV ST INRT—7
B RO RDBBRETEC HEEIDCEBRA Y- 7O 54
2/13[x|7:00pm E-YFIES FIT [T EHEINIKE83X FUT[ KU \EBEE T B3 K. 578%
2/147.00 REH 525% MER K. 183, LFET1—J+ETUTTHDIBZHBLLEAL, 8&5%5
OOPM - prsT AL, BHLELLALIK. 528*
a—vr /XEM F1E EOKRA ER38
4 WE S0 1 RIEAMLVRAIVH VTS I ZO07XA*
FEGATHEF XL 5 LR OISR
. 2N EREITEE R IFi
7:00
2/21 P Yo gLz A i B3 OEH fER61
2/22[%]2000m  zox  mEREITE ALBRX FH
71Ny (EYra—R) NLIEE[ /OB (k%)
NHK#F—Jb I THED Jr AU SEYY

NHK SYMPHONY ORCHESTRA, TOKYO

45




2025 [\

LT BT =< ETHVN] =T A BN F— XL Tua 74 L7

4/12[x]e00pm  NWA—Z/REEAZ)TONOIVE >
04 4/13[E]200pm 7037417/ REM F4E /R 1ER112(RETHE19474)
NHK+ -1 FERBN—T - VIT o TFFTTUNT =R GART A *

B (BROGIMNHE S—TH&NEAWD AT TAY AF— =K ST 20
4/17[&]|7:00pm ARRFT1LRF—/ NLIBFE[RNV—2h] (28 19475kR)
4,/18[&]7:000m TIFr /E7 /% fEm13

PPN S4TSR B3O OAL L S ADTE I fER33bis
YR —=F—Ib /B N—TA-XITr ET/NTwIL-IO-TF—

4AC7O7 5 LIE3-Oy/NREDDIKIESETV/EET

2025 P\
05 4/26[x]6:000m
4/27[8]2:00pm

HEAEMARATOT 7L
ARICREVELET,

202545 F— a2 S SEERT 5 SuliZ e 0 2 Tk

v—3— /KB FIF —5ER

BB I7EL A=Y XJ-IT S/ ALY T O

7
ZERBRRANTVLA-X REESEBNHKRREESIER

NHK+—JV
B gD “ELIE" ZRIEL Z DU Do~
5/1 7:00pm NIV /TP A EEr
5/2[&]7:000m v—7—/RE FA4E MR
HUR)—k—b B T7ES - T AU RINRETF VTR BRES
ANTHHH 2L =T OR. Yabs AL NEEMBES, BIIUUCLIEH!
7:00pm  YA—NME/TOY LT IR
g/g? 200 NhF—= ERESESE)DEEICLIE T (EM25*
/ 00PM R kSR BB BOEL Ik BRI B
R. 22592 BEINESOE L |48
NHK#—V BEXINL-DaLx—F E7/ERER*
2025 W\ FIED 3% R0 THRS FX4 37 A% — e O H
6/7[Ee0opm  YARF—-INYIT7 REISADKIFH
06 6/8[]200 F7%=7/ NAZ—ZDEBICEBIEFH (R4
/8BI2000m 2\ (ooz%— smn EeE A fESTATAER
NHKF—J 8BS T~ T1Ke—I7 ET7/AUTLFTITF-IT*
B FVEF T DN FAFOT N7 F—(3E6%)
6/12 7:00pm A=)V 7)v—Mi
6/13[&]7:00pm Tyt —/REH E6E 1RA
HUR) k- BT R A TI—NH—I N2y
20004 EZNOBPTIE ANPARFOI—F—(HN)
6/20[]7:000m WL TN A EE =R fEMm35
6?21 2‘00pm v—7—/REHE1E _RAIEA
NHK* =1 B LVE-NINIXF T AU 4T -aY 3Ty F

HEERORRUCE-TIE, HEEPHEFNERICEDIHEX. REFREELZBENBIET, HOPLHIT RSN,

46

NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | FEBRUARY 2024



i

e ¥l

B>
Ne

3/9[£14:00pm | N& XFANFv&&AMIA Y~k
BRI g —bhR—v
A A G4 SENE* BRSANSEES FIAMEER— FES—4— LREHTF

[5188 KAIRS<HR]
#E4ENHER (1978 /D& —#R)
ESTBHRER (2023 T &)
EDREN971 ZER)
E&VHEE (1973 # )

TE## (1977 /% %)

LRI BR WD (1984 #% 3t)
BALKBEEE (1981 RER—)
WD5 (1986 AR —)
BHEM (2016 FRERZ)*
FHBEN (2024 £BH3)

(&2 Al TNICbBALEY Ty 2]

TG PIT 1 [E|—[F]*

ZAaF REFH NG

). 2T I IV [ELKEERF 7 fER314

& (Bd) -—#% | SFE9,000 ARE8,000[ Bf%7,000M CF&6,000M
2—2RFryh(258UTF) | SFE4,500 ARE4,000M BRE3,500M CFE3,000M

FiryhFsEH
HEHEEIF—MELD10%E5]

FENHKZEEE #®E 28K
BEEENESHCR TEL (0570) 02-9502

WEBF7vhNE& ‘ https://nhkso.pia.jp

==
i
[=

@1/ ERMERISMERICRINS S 10:00am ~BEI LIF TEE

N&7 4k | TEL 0570-02-9502

EEBE  10:00am ~5:00pm @35EMHEN L -H-1HIE10:00am ~3:00pm NEZE
EkA:£-B-%A QEFZDANEE

HPCERLVEHTHEE CHESN ERLLHE P AENFILELDBEN TEVET, RAFEREDHEEDTE F T MEDLVRLIWELER A,

NHK SYMPHONY ORCHESTRA, TOKYO 47




it

=3::10)

5>
N,

2/18(8]4:30pm | NHKAZEEMASRIAE /N70-I5X-HHFIFAE X
RaiBoC Hall LA Ry 7k —)l (iR & BBAR) KF—V
BE:NTO-I5R- AR E7/HEEX

N—h=Jz> /F#[3)F5> | fE5h62

E—UPINET /iR F24% /NER K. 491

N—b—Jzr /EH 5% /A 1ER67

EfE: (AR SV ER U LIRBEER
HEE¥:RaiBoC HallL Ky 7 h—IL (FIREEESHHX°) TEL (048) 641-6131

2/21%7:00pm | 2024 R EHM 7T X T4 /NIWEBINAE A= AT +21)—X No. 55
B EM RIS a v — R —

BiEBREHR FrmihI—-1-bv

Ry —7 /25T 8 1515 /R (ER46-1

R+ —7 /FrOtpEeh 0% (Fs104

Ta—vl /TEH F1%E TORHE ER38[E]

- sfEE: (R4) BAEZEER TEL (03) 3539-5131

2/22[#7:00pm | NHKRZXEREEES MEAE
oA AbF— )V (B IRAA STIL £ 1)
HiEH - #BId2B8218ERU

FHEINHKRFBER. NHKZBEE
BREH:/\O—4 1)L TEL (050) 5541-8600

=

2/24/x]3:00pm | NHKZX BXFRRS HBL
BB iR LR Yo—LUD
4R - @EI$2A21BERAL

EENHKIBROER. NHKZEZE
HRIE€1/\O—4 141 TEL (050) 5541-8600

~oo

2/25(E]5:00pm | [H1E ] NHK A E 2 € R R A E
SRR R R
ARBEIREFEMBOREICLYPIEELYEL,

KFTIMDINRUICDWTIRERED S5 X TAE—> 3 ER | DR—L~x— (hitps://sunrisetokyo.com/detail/24336/) T HEERL /&N,

FER/NFLE, ABEFBEHRE, Y71 X70E-2a R/R

48

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024



3/1& 7:00pm | NHK3ZE%H /NIVvT/ SEERS

2NNVT IV EE KER—

BIETTURLTR - FyFofv— JFURYMEZIIN-FyFoHfv—*
~F =T S—LX-TOATF L~

TI7—LR/KZFHAFH (ERS0

TS5—LZ(A>ViR) / 75V 3ub -V F 2 $E2% EAREH fEMR120-2%
TI—LR/ NRCOEBICLDEEM fES56a
TI—LRNAAH)-EHE—F1E. 35, F4E. F6&
TS5—LZ 7Y (ER39-16%
TI—LZ/IVVE[BOF]fFRmE2—5E6/ [ PhULSLLVINED | *
TS—LA(2ViR) /INoH ) —EhE— 7% *
TI—LR/NH)—EhE—552%. 55

HSRREOEEE  MEPSEBIAYELL,

FEINT I BELEREES

BREEE/ILT/ZEE TEL (042) 376-8181

3/3(E]3:00pm | AT HIHEIT70R FEEEE NHKREXE HEHAR

JR IR S B KA —v

HiEE - EIZ3A1BERL

E3(: 9241
BREEEREATS 74 70E—2a WX LERER TEL (0476) 20-1534

3/10[E/5:00pm | N& XFANF7&AMIH—b

N—E=—F— VWK F—V

BB XVR— A1 TrAFI I ZHENEX FAMEBHR— FES—-4—ILHXHTF
4 NMHA (1978 DT —ER)

ESTBHRER (2023 T &)

HEDOWRE (1971 /= 8)

ERV)HEE (1973 4k )

T4 (1977 # %)

LIS (1984, #k )
BALABEEE (1981 RER—)

WD (1986 IRER—)

BEA (2016 BREBIEZ)*

HBEN (2024 £FI)

TaIINT S [EE]—[F]

ZxaF B [EINET]

). a7V Y [ELKEERNF 7 | fER314

(AR BEHERERER
HEAEN—EZ—F— LI Frobt4— TEL (0776) 38-8282

NHK SYMPHONY ORCHESTRA, TOKYO

49




3/27%3:00pm | RRERT—JF—)—X vol. 15
3/30[E3:00pm | (K242 e LI NF) (RELHE  THH)
WHSHL & Kb—

BEZLY -V /7X%F NREVIZFaT—b-ZRFNbr BECNTIT7F0Y-3—€7-E-Uk
AINTENFYT - JYRT oY JITrF—IiRIIX-TAEr XxO—MBREFRE
TIoTF=RINWIH R N/—t WEAMET HLENEEEN BOKKELURAN
BEERRANRT VU H-X

J—JF—BBI[NRZ VLT | (£38) (EEET TEM)

TR ER -F SEEETEES

HAENHKZBEE

BEEY R & SEEYR—T 27 TEL(050) 3496-0202

4/7[8]3:00pm | The 20th Anniversary 7—9F ===~V 5 OI8ER]HF -2 H—b
BRAL B Kb—v

BERLY Y/ TRR IA—FRIWVIR-TAET
O-% /9= LN/ I=g7)—NSqeotU b4 792847 — 7Yy h:2ILEBLRE
IA=JVOTIBEREF TVINTUTHARE TJO-RELTEFEE
=YY TFIIL=F - NUYFNT7 ROBRBEEF(VIF/) TV EMNTFIIL—F - INUYFRT7 3D
=G F— B [ Z— NI DIEE] &)
[ DEE | —BAGBANESTBIE - | ~BaGZT+F—L
[TIF1—L | —F1R FEF[LIE -7 BIrUERYDORERHTE - | ~FB1ETF—L
[T=07)—b]—B2R[FHDEIIXRE | ~T1F—L, F2H[HVOD L THEVEIE SNULTEES BV,
EIG[H L NEL BATh ]
[#2 D72 ]| —5E3% 5315 TV b T OECEH [hA R BOHEiEH L]
TR -E SEEETEES
4 NHK S B
BEEE RR & FEEHR—F X7 TEL(050) 3496-0202

5/3&[ 3:30pm | N& -5 75997 2024
Wbl KA—v

BEURARE T AV KIBEE
NFrhes YT/ GrAF ) A EsH —5F 5
2aZaa—"Jj4F /&M 5E6FEF Z5EH (Fma7
E1#:MIYAZAWA & Co.

BEEE Y1 TOE—2a> KR TEL (0570) 00-3337

6/23(E12:00pm | BARBAXSHFAIN 779X+ NHKZZZEH in Chofu
AT ) =R = Kk—v

BIEBABA TPIFULHEAL - TPIRA

N—h= 1> 71 F A =R (ES61

INYIN(Ir—NIWAR) ) FTIVH—5

2a—~NIVh TR 5553% ZFOREA D. 485

(AR )RAHHIE- 332 =T IREEE. AR
HRIAE:F4 b CHOFU TEL (042) 481-7222

50

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024



6/29[£]14:00pm | H L EHIEE NHKREEMEES J71AUVRBESE
BN —F—)v

BEHLEE T AV RBEE

2aRRZOA—G4F S GrAF U R 1% 1525 (ER77

Avy—= BB FIVZF—/ K | F b
2aXEA—G1F T4 A ) B E2% B/ \REH fFa129

E-BBE LY IT1XTAE—L a3 ER TEL (0570) 00-3337

6/30[E14:00pm | # LiEHIEE NHKREREAERS 714V RBES
TLATAI NN F—V
HiEE - BB A29BERL

FEALFIATOE-VaER
BEEYE ¥3—R—1>T44—3> TEL (0570) 200-888

________________________________________________________________________________________|
F—=Fv—REH

BRALEALWEA—V KA—V

3/2(£]3:30pm
HiEE - BEE3A1BEAL

A —=Fv—FH—nv

4/29(A#%] 3:30pm

B IVURNT - Iy NyIN GrAF Y EAHE
DRV ba & PR < S e S

T7—LR /B E2E — R FR73

& HRE€:Bunkamura TEL (03) 3477-3244

NHK SYMPHONY ORCHESTRA, TOKYO

51|



T SC R - N 1 0 - B2 Bh 2

Corporate Membership

AR

BRSNS

R | [ E

SRR st | P 56

B et 2313847 muR | JIRER

AIMEIEN R FER MY | NI

kel il

BMW Jx o8y Rt | Christian Wiedmann

AHARZ kA fomss | B

YentkAiatt gt R | o B

BRett vk v fRFEIE RS | H A

UhthA et RFEMERIIE | DY JE

BHER

- R © Py R—nH - SCSK()

- 7—A eI LA | AR TR BATER AR | FEIRIEIR
fesmAity | NRIES c A=Y= a v ZH) - BHNHK 77—}

- HUN R IR | e AR RFHE B | PR

C WA * EY$iHAA BB A R A * NHKE S —e ()
IR B | TSR g | FAIESE AT AL | A o

C WA AT TR - It - INHK 2722 =2 v
RFHRALLE | KRBT fRaeAs | IO Rttt | SEARGT
L T i) - L : (&)NHK:_‘/}?—fWIx
PR AL | BEIED M@Hxlg%f cife | AR RIHHEA | AT A

* (ﬁ)b&g" . e §$$ 7 * (?)NHI(?[E
R | FIEZ g}g |.1f}gi o W | Sy i

+ AXLBIT(H) o * BNHK 78— VAT 7 =2
g G e | ][] - IHE 2V —7 ) gy "
RFEMHBALE | T FE A2 (CEO) |t i T- (ﬂjﬂmij faﬂi%fré‘
T eIV —TR— T4 7 AR + (HNHK

B - + ()L VIOLINO MAGICO IR

gt tiscEo | BAHER IR | (LT | HART )

- RIH T34
RFMEFBAIE | A

- WIHAE 4
A | R

BRI HTSEARA
e | (LT

52

WA R—F MY T
LGS | #ARFE—

- Py HEE

* SMBC HHELEEZR(H)
RIS | JTHEIE—E

NHK SYMPHONY ORCHESTRA, TOKYO

* BINHR 5270y —=x

REMGFEAE | B —

- (INHK ¢ Y32 27) =4+

RENGHBE | 765 D

- INHK 7mt—av

REHGHBAIE | HHMA

PHILHARMONY | FEBRUARY 2024



« BINHK 3 fb 2>z —
REM LI | B L

cBNTT Fa=z
IR | FrEEs

cWNTTZ72) 74 —X
RFMEG L | ARFAE
« ENEOS k=74 v 7 2 H)
- HES #2710
g | R &
BN/ o4
fegesuige | PRI EE
+ RIGTELATZE®
e | P
- KR —v T 72
REEHBAEFEHCEO | FBITE T

- ERRBARAR
R | SRR

Qe 20 2NV 2 a(]
RFHGH AR | B 35

- e T

- NHAES
WA | R

.« A EHERE
ARFHH B+ F CEO3f CHRO
S —
RFUGHEHE | REFHIE

- ERINEEE ] P
RFImte | BRI

- (R4 TSI
RFmte | TR

C INF 2TV ETAYAY N
PRI TR | P —hE

- HHBITE T
WAL | AR
D> AT AR R
TR EITRAS | pEI TR
s Xya—=vH)
RFIEH A CEO | HREFRE =1
« () CURIOUS PRODUCTIONS
e | BLISERRS

- RBE =i
fegeiki | 2238

- BRI —ex
fegeii | B 7S

+ LIS 28

RIS | R 15

* (LB R

e | AR

© VRV T AW

RFEHGH S | BRI

* G SRR

e | KR

© FEESH

RIEHUA B AL H BT B
AR

* TR

RIS HFEPITBR
ZIPRABCAL

+ KDDI®#)

REHGHEALE | 4G 3k

- B fEC 2

Y | PUEEE

+ WOREE A EIBTJE T

RFPFEAE | PSR

s RS TTva

fegge | NIGER

« /IPRBLAE
* ) ITER )

IR 2R | KT HEE

- PETEBLE
© Y7 I B

R | IR 2

- B ved

g | E

c N =R T 7AW

RFUGHE AR | BRI

c WA a—Kry—ay

RSFUGHE | P s

- JCOM®#)

REMGH AL | ARG —

W= R R TR T A

AR R | AR —

Wy T

R | IR —

- (RS

R | B —

* RN RE

REEGHRAE | AHEES

+ (7 TALA D e de

RFEEGGAE | BHIERS

NHK SYMPHONY ORCHESTRA, TOKYO

c R BT
c Vayyvezvkevavy iy

- a7

B | TR

s HFRW Y=o 2 F I

Bk | ARARBEE

- ERALS TR

#

REHGHEAE | FAHESS

W

- BEGBTR®

REHGEAE | IEE

« BABS—]JSAT "=V Fh v T A

REMEHEAE | RETe—

- E

Rt | T

« AZXH)

REIHEAE | BaARB S

- AEACRG S

R BAL AR CEO
SLEZ

- FERTAT R

I o]

c xfa—rnv—7H

eI B 22 e 7 —7 CEO
Hern—7CCO | MRERE

- BPERE

F5 | 3L

+ PHEEREE)

KA B | NI BB

- T AR )

RFUGHEAE | K HAE—HE

- BIRZR TG

REMHERE | B IER

s e

iRt | fndE

s By =— a2 TA VA

AR CEO | AR R 5T

« HE LB )

i | I —

- =4

REHFF 23 CRO | 4R 75

o W — A R PR

R R | S5

© A%V TER

AR | I

© RIBAEBH)

IR | HIJI 3 HB

53




« KHa—Kv—vav@H)
RAI B e /v —7 CEO
AR

- ERSET T M)

RIHGHRALE | NEFTA

- @xr
R | 7T

< @ T E
IR BT B | e RIE N

- HrP A T
I AT % B
FH H i — 3

- HIh

- HE R

© F ANV
REM B LR | A KES

- P EAR R v — 7 ()
B | 208 8

- HAL LSRR
RIS | JLH 5

© TV VEHARBR
RERGHEHE | 51 2
- E®
AT BT RR | 15 5
TRV =
e | P IEE
s WHEH I 74 F v e v "=V Ty
2ol
fokiite e | 1 TR
« BRI A SRt ()
RFEFBAIE | FHRRA
- JUAH
kR | JRTTIE
cWEAEII=T—
R e | RN BT
- B S bR
fogeimiige | WSH A1
* BUGTHGE L HE PR BRER)
RIS | 5T —
- AR A B A
R | LI
- BAEHTER
Rgpte | 381 E
- JURERE R
AR | HBET
) BN
P | KRBT

54

NHK SYMPHONY ORCHESTRA, TOKYO

s WA= T 7 AH)

fegeimiige | A8 B

* ERAH BT

REMF AL | NI —

2 & NN

fegenete | P61\ 5

DRI =SR2

&Y | 4T EH

- axEB)HEH)

REHGHBALE | PR I

c WA T3 —T = Ty

7AW
REMFBALLE | R T E

- o —F

iz | PN

s HEL7 2y b= I2 M)

25 | FHH

+ HERBU B )

REMEHBAE | IR

- HAURG AR

W B AREPAT R | 5 R —

« WHAT—74 2k

ik | TR T

- HARZAZH)

B | VR

- WHAZ AL TAHAT

R | LR IES

* ERHAR e ha%

REHBALE | 52 TH

© HARE )

KM | Jib) &

© BRESMW

REMABEITRALE | FREKEZ

© ARG 2 32

fiE S SN IN AU

© HARAL WA=V T 7 A0

et | e Wl

© HAE B

BT AT B2 | 355 P A

- =7=

s | ILAFIAT

- BPHEE—
- R R T 720

RFEPITRALIE | LT HB

C RFV 92 RN Ty 7AW

I HFIT L 7V —7 CEO
i L AERL

+ (B0t P [ B MR 195 B 22

foaee | 5 Rk

- )7

R | G R

< D

RFEWEEAE | 2679 B

- HRATR TN

RFEIE AL | W R

- (RHSLBLET

YIRS | N

< @7 ray

eI | Kk b

cWHETE
QR

R | R

Bt v i A=

PRI | JEFERIE R

- BT BB JE T

pige | W E—

© RIFFY—LH)

REMF - CEO | V—=F 3y

c B RE RN T T A

fegeiiise | 155 v

- BGE BT R 2T A

REHE AL | f ok

« IRGE b4

YL | P A

N AN

AR | AKEFHE S

- Ry

RFHFRAER | A A

- Tl FH A )

R COO | B H M %2

e
- Mg
- AT

REHGHEALE | AliAZLTE

- WTTHERL

RFEIGFBALIE | BT 5L

o SEIPERHE LK GO

IR | s R

- BW=IRE AT

S | R R

© ZIMEREREUTER

A | ORI —4

PHILHARMONY | FEBRUARY 2024



- ZIE I
RIS | ARV

- SETHEH
BT | PR

- BRRIL A2 DA T
RIS | 7 HH BB

- SR
REMAEERE | ZAFHEZ

« SRR

s I EH—ex
RERGRA . | SEBRR

- T R SR
A | R A

- BUIE
foFEIA A | AR e

- (RHA
BT | R R R

cEAVZL TSy

RFEHGEEAE | SR K

- R

R AL | 7 EE

IR | AR T

© KT
+ 1L EE S )

gt | I #

- (LB deas

RFEMEEAE | L EE

B R AT O A

REIE AL | VIR 35

s 2=F vy

RFGHGEE | R L

- RELZ

REAGHEAE | BHIZE S

Ry b IA 7 A AR BR R - WFLeIL Stk
W AR FAT R BIRLE | FHA W)

- BHEDMR - BRFETEHRAT
| Bk

RFUGHEAE | HIREE

s Ya—TxoRvH)
I HFEPITEE CEO
- kR =R
| EAET-%
- @A
RIS | BARRED
BT E—T IR
e | A IR
- a—un)
R BA: B AR B H
AR
* YK 727 a2
MR | TSR

* YCCH)

i | iz

- PLBER- BT

(FAE M, HoFRIg)

|
NHK3Z EEFAD
ZHfFCDONT

NHKZBEHIZZLDH4NDEELIFMICEAS
WO EEEEERREL (HVEY, EHMAE
DREEILDH ZFRLIEEE BEROBEE. BN
ANBFREFSORRBAREORELE S
HEEXEDE LICBHTENNET DT HEIED
CEXIRESALKBREVEHL ETET,

[EBERIARDIRN

NHKZEEEISEBI R BHIE LT, LRELDH<I1C
IXBEVEVWTHY YEHNOREREREZAZK
ELEELS>THEVET, ZRHIEOARIERDEY)
TY,

1. 2% —O507AM (&)

2. HAR : ASSBERF. FRBEST IV VLWL
EHS1ER

3. A4 [T N—F=—] [ERB/TLy
M. T BESTAVILIFIIZERETH
SETWEEEET,
NEEZEABEOIHERSEIN—ILEZOMH
B ES I

BENIER

BEDEE (B35 ERLEINDIHLDIER
EBET B0 NHKZBEE TIHEFTRTH IR
EIZESERHEIZTBALTHIET (SHER
ERBTERE) . MMM EBROIER»SEESE]
FhOERE T BB FREETRTIAHE
TRITVAELET, $TIENEBFHEUREATHHC
72N,

WSS ABMEEAN] ELTREShTVET,

LOEBRBEOMRELGVET,

YHEAPEMOLERE LETICEEFRIETDEANEL T ABMEEANDOBEEZ TS0, BEICHT 2SI B

BEVWEDE

DNEEFAEEN NHKZ LM [ 251718 LR |

TEL:03-5793-8120

NHK SYMPHONY ORCHESTRA, TOKYO

55




NHK z¢ 245 H

HEKEE  7rerovf—Y

LETEEY o Taly
RTBLEEEE  ~ Vv~V TalT 2T
HEREBE VI — VTV =Y
BEIEEE ST

EHEEH 2w L Rl

BRI Y —hTRE2—: fEIR BT
VY =T RE—: FHETE KR
HFARa Y —bTRE— T B

BITPAA)

HAH
TARGT
PNk
OfEIEK
T HE
IREAD
[LB/RECIN
ELBIS )
TS
Pt S e
O Mz
N
LN
Otz %
(OF; 2
Ot B —

BjrAA)

(OFNE1 YN
OF&HESL
A&7
TE R T
OB
ol %
OHH&kT
FIEEO,
T
B
AT
PRI
O=XwE
AL

(E+HIE. OERE. FEFELT. ORE. CREAT.

56

B —
B2 )
REAHE

BELE
FEATT

J1F7

OfereR 3¢
O kyE—HB
PAG S EI PN
N
N 997
OR35S
BHORS
FREERE A
O Ty 8
A2
ZEVAF= VK
# )1 i 5%
OF#2 #
1L P A )

FzO

Ot
OMfRsE—
D AU
NEFER
OLLEY: |
Oilifg—
AT A
AR
EIRAEL

NHK SYMPHONY ORCHESTRA, TOKYO

HIE AF
Olir i
Wi+

USSR

O#HM F
Ofi JI1He st
o
O 1
A8 5
OpHinE =
AR5 1
RNBT

Z)—h

OWLHEZ
O]
BT
R

F—Kx

(CREREGES
WG T
AT £

75037k

Ok &
O AR
# LHRFH

HALANRT )

773avk

OFHMEE

OR% L#E
(it
BEET
ARH A%

Fwr

O4 I
A LTI
JEs B2 2%
AN
HEHIHER
L3z

R Ryb

OH AR
ORWIEZ
IIARBER]

[N=p e

OWH ok

OFmEE
Wl E
METAT
Bl

Fa—/N

IR

FAVINZ
Ot %
OARE—
HE 33
1)l 4
B
iy
nN—=7
LD

HIRzE
S4TIT

i Hhia
ARAFHAT

PHILHARMONY | FEBRUARY 2024



B E AR ER P E & - IR X R A

BILER kR (HPHPE LBH)

AL 7XN%E, SHBHEZREAFEER, HESXF
FERER. RENEBAZRERIR, $LEESIC(H
DO T | (kpxeEE). [REE[BER]] (FEXER).
[FRRITZ%— LFLOXZ][FHHFI—JTDR
Bl HI7—ITDRBIGRERBTZIHEN. b
BIRBICRZANITIZFX—[HF7—J 7D R3] (BELR
L) BED HB,

FIE B (51E Loh)

LIRABAFZR, 20035F, ERVTEERKZERD
SEMFEHT 14—~ (Ph. D) 2B E5&N 5, EFEOY
TERE, BEEIC[Vazxga—yF] (fetaR- AfERIU—
Z) [7VIUR 22 =M OB EIE]. HIFESIC
(B2 7EEEH] BRI [IT V- TZ=VT
(BEIEKEER)) ISP BEEREDHEM L,

PEER(ZHP £3¥T)

HOEE ST KFRFRRE T/ N—> a5k ik
SEREIT, EPYET -0/ NESE, RTYFE, BEHIC
[EvILh Y2 SIZ(ESDEE L) | (BotEht 3! 18
1fBU—X), [TVYR—hEEBONTZTNIFHE][D
LZEY T E=Y IR [N THR], SREIC
[q—> T Y- RE—DEBHID] [Frv—IL
X N—Z—ZXEBEBRIVE) 1 EE,

INEWE (2D H0E)

BEIM4—, REBEAZMBSEZRBLIVRAKX
FTEHE. AAERTEEZECEL, 7720790 v
2, MBS EERDICEEBEHOSTRHRY 2811
M. UL HELERIEGEE, £EFBIC[EATESN
DF=HDWEEAF] [AEX: 235 vol. 18 ET /A
DRI HE,

BHEE (KL bdh)

RREMAFIEEHEM ARV IISHRESE,
MEAPER LR S, SRBRESHERTT
=52 20514 8—E%8), BRI[>an> ). BRI/ e+
T2 HEICETE, 1993FE L) T ) iRFICH
FIIALTEMEL. FWTSITEBHETIED,. X
NRALTOURIILRRNEIIS I, OLEEEIC[MEE
TEGTIALAANM B E,

(E+-EIE. 5F58)

NHK SYMPHONY ORCHESTRA, TOKYO

57




-
< == o -
ALESEDFaEHEDELLE !
13— I DT r—MZBN<TEE N
CHREVWEFEVWERABOSBRER NEOEHICHTIARIENDIERE. T OEFEE,
CHHhEBEOWELET,
TR EE
STEP AV—=b72THED
QRZFHRAIS.

1 Io/ol

B, ¥7=I3URLZA S

https://www.nhkso.or.jp/
\_;_, enquete.html

STEP AWV I%DST r—MFMMIAS
2 v

v

v
STEP For—MIEZT(#59).
3 @ EE]ZWLTRET!
EPICHTBR-CBES HIELELBEEIEAL,
EHABSBOERESHCBREOLE D,
T108-0074R R#EX Z#i2-16-49 NHKIZERH 71 N\—EZ—fRELTHENZEL,

AP T 8 "
HEE TEL
T L e ﬁf}fg;g\g;gﬁtfiiuzxgzﬁ;f@:sa/\%ﬁ«mﬁfaamz:ﬁm
.

J

58

NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | FEBRUARY 2024

S




NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit
Honorary Conductor Laureate: Herbert Blomstedt
Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jéarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki
Concertmaster: Ryotaro Ito

Guest Concertmaster: Sunao Goko

1st Violins

Shirabe Aoki
Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Yuki Naoi
Yumiko Nakamura
Takao Furihata
O Hiroyuki Matsuda
Nana Miyagawa
Ryuto Murao
O Tsutomu Yamagishi
O Masamichi Yokoshima
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano

O Haruhiko Mimata
Masaya Yazu
Yoshikazu Yamada
Toshiro Yokoyama
Yuka Yoneda

Ayumu lizuka
Taiga Tojo

Violas

© Ryo Sasaki

© Junichiro Murakami

Y¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

[J Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu
Yuji Yamada

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa
Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Clarinets

© KeiIto
© Kenji Matsumoto
# Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
Yuki Sato
Keiko Sugawara
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa

Tomoki Ando
Eiji Yamamoto

(O Principal, ¥x Acting Principal, O Vice Principal, [] Acting Vice Principal, # Inspector)
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Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Tkeda

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga
Daisuke Kurokawa

Librarian

Akane Oki
Hideyo Kimura




PROGRAM
Concert No.2004
NHK Hall

February

3(Sat) 6:00pm
4(Sun) 2:00pm
conductor Michiyoshi Inoue
bass Alexey Tikhomirov*©

male chorus Orphei Dringar (Cecilia Rydinger, chorus master)*

concertmaster Sunao Goko

OChanged from initially scheduled.

Johann Strauss Il Dmitry Shostakovich
Im Krapfenwald'’l, polka francaise Symphony No. 13 B-flat Minor
Op. 336 (In Krapfen’s Woods) [5'] Op. 113, Babi Yar* [59']
| Babi Yar
Dmitry Shostakovich Il Humor
Suite for Variety Orchestra No. 1 Il In the Store
—March, Lyrical Waltz, IV Fears
Little Polka, Waltz Il [13'] V' ACareer
— intermission (20 minutes) — - All performance durations are approximate.

Artist Profiles
Michiyoshi Inoue, conductor

Michiyoshi Inoue, a renowned conductor born in 1946, announced his

coming retirement at the end of 2024. What he chose when he was invited

to the NHK Symphony Orchestra’s subscription concerts in November

! 2016, after an interval of 38 years, was an all-Shostakovich program.

A! And it was in October 2019 when he caused a sensation performing a
@\ program of Philip Glass and Shostakovich. In December 2020 under the

pandemic, he conducted Shostakovich Symphony No.1, followed by his successful appearance

4

with the composer’s Symphony No.10 in the November 2022 subscription concerts. And on
this occasion, in the February 2024 subscription concerts, he goes on with Suite for Variety
Orchestra No. 1 and Symphony No. 13 Babi Yar.

Michiyoshi Inoue was born and raised after the Second World War, when the world was
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dominated by the Cold War between East and West, and has roots in both Japan and the
United States. He overlaps himself with Shostakovich, an artist who struggled but managed
to survive the socialist system of the former Soviet Union. Therefore his unabashed devotion
to the composer which is expressed in his openly declared words of “Shostakovich is myself”
has permeated each and every member of the NHK Symphony Orchestra, achieving
performances with an extremely high level of empathy.

Im Krapfenwald'l, polka frangaise (In Krapfen's Woods) by the waltz king Johann Strauss I,
which is placed at the beginning of today’s program, stands out. | assume Inoue has selected
this work as it was written during the composer’s stay in Pavlovsk at the invitation of the Russian
Empire, and it was originally titled /m Pawlowsk Walde (In the Paviovsk Woods). But it may also be
related to the fact that the 3rd piece of Shostakovich’s Suite for Variety Orchestra No. 1 to be
performed on this occasion is Little Polka. Inoue’s brilliant conducting style, which suggests that
he aspired to be a dancer in his youth, is also something to pay attention to.

Alexey Tikhomirov, bass

Bass singer Alexei Tikhomirov, a native of Kazan, the capital of the Russian
Republic of Tatarstan, became a soloist with Moscow's Helikon Opera

in 2005, and has since continuously appeared at major European opera
houses such as the Bolshoi Theatre, the Staatsoper Berlin, and the

g
)
>
g
§
8
g
s

Staatsoper Hamburg. He has a wide-ranging repertoire, not to mention that
Y i of Russian operas, including the title role of Boris Godunov and Boris in
Lady Macbeth of Mtsensk but also Fasolt in Das Rheingold and Basilio in The Barber of Seville.

He first appeared in Japan in October 2019 singing the role of Duke Gremin in Eugene Onegin at
the New National Theatre, and showed a great presence with his deep and soft singing voice.

He has sung in Shostakovich’s Symphony No. 13 Babi Yar with the Chicago Symphony
Orchestra under Muti in September 2018, and then in September 2023, with the musicAeterna
and the SWR Symphonieorchester under the baton of Teodor Currentzis and has won artistic
acclaim. So our expectations are certainly high to imagine what sort of world he will portray with
the NHK Symphony Orchestra, in his first appearance.

Orphei Drangar, male chorus

The Orphei Drangar Male Choir, known as the servants of Orpheus, was
founded in 1853 in Uppsala, 70 kilometers north of the Swedish capital
Stockholm. It is believed to have started when students of Uppsala
University, the oldest university in Northern Europe, sang choir works
to cheer up the town of Uppsala, which had become isolated due to an
epidemic.

The choir worked under the guidance of Alfvén, Sweden'’s leading composer, and Eric

Ericson, praised as the “King of Chorus,” who served as conductors, and especially the
relationship with Ericson continued for forty years from 1951 through to 1991, during which time,
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the choir’s ability has improved dramatically to the point where it is said to be the world's best a
cappella choir. From 2008, Cecilia Rydinger has been the conductor. The finely honed harmonies
of about 90 male voices overwhelmingly move the hearts of those who listen to the music.
Because they have a wide repertoire ranging from Renaissance polyphony to contemporary
music, the work by Shostakovich they will sing on this occasion will surely display the underlying
strength of such choruses.

[Michiyoshi Inoue by Takuo lkeda, music journalist, Alexey Tikhomirov and Orphei Drangar by Naoko

Murota, music critic]

Program Notes | Kumiko Nishi

Johann Strauss Il (1825-1899)

Im Krapfenwald’l, polka francgaise Op. 336
(In Krapfen’s Woods)

Along with his father (1804-1849) of the same name, Johann Strauss II represents the famous
Austrian musical family which founded the basis of the Viennese waltz and led it to its heyday.
Known today as “The Waltz King,” Strauss II went into music despite his father’s opposition
to be a successful composer, conductor and violinist. The Younger wrote around 170 waltzes
of great refinement including An der schonen blauen Donau (The Blue Danube) (1867) besides over
fifteen operettas of which the best known is Die Fledermaus (The Flittermouse) (1874).

Strauss II left us approximately 120 polkas, too. This duple-meter dance of Bohemian
origin was introduced to Vienna in the late 1830s before becoming a popular ballroom dance
around Europe. Op. 336 performed today is a fine example of a “polka francaise” (French polka)
which is elegant in character and slower in tempo in contrast to “polka schnell” (quick polka).
Op. 336 is pleasantly naturalistic with whistles evocating the twitter of cuckoos and other birds.

The fact that Op. 336 was first performed in 1869 in Russia as Iim Pawlowsk Walde (In
the Pavlovsk Woods) is not irrelevant to the rest of today’s program. Nearly every year from 1856
to 1869, Strauss II was invited by a Russian railway company to stay in the summer retreat
Pavlovsk (near St. Petersburg) to conduct the summer concert season. For the audience of his
birthplace, the composer later renamed it In Krapfen’s Woods after an area of the Vienna Woods.

Dmitry Shostakovich (1906-1975)

Suite for Variety Orchestra No. 1
—March, Lyrical Waltz, Little Polka, Waltz 1]

The St. Petersburg-born composer Shostakovich is deemed to be a preeminent symphonist
with his fifteen tours de force, not forgetting being an important contributor to chamber music.
Theatrical music (operas, ballets, film scores and incidental music works), however, occupies quite a
wide space in his oeuvre. Having lost his father, the teenage composer started to gain his bread
as a silent-movie pianist in 1924. Even after the well-received premieres in 1926—1927 of his
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first two symphonies, he, still in need, penned a number of theatrical works. This continued
over his entire life to bring about, for instance, as many as thirty-five film scores total.

The Suite for Variety Orchestra No. 1 consists of eight delectable gems picked from
Shostakovich’s film and stage scores. Assembled by an anonymous person (or possibly by
Shostakovich himself) around the mid-1950s, this set had been erroneously identified with the
Jazz Suite No. 2 until recent years. As the correct title hints, the orchestral formation including
a guitar, an accordion and saxophones sticks out of the classical frame. After jaunty March
from the 1941 Soviet movie The Adventures of Korzinkina, Lyrical Waltz gives an impressive
accordion solo in the central section. Probably the composer’s most popular piece today,
Waltz I is heard in the Soviet movie The First Echelon (1956) and Stanley Kubrick’s last film
Eyes Wide Shut (1999): the haunting melody first-sung by a saxophone will be roared by a
trombone towards the end to bolster the melancholic feeling up.

Dmitry Shostakovich

Symphony No. 13 B-flat Minor Op. 113, Babi Yar

All the fifteen symphonies Shostakovich left us were more or less at the mercy of the time.
Interestingly enough, No. 8 (1943) and No. 9 (1945) which incurred the Soviet authorities’
wrath the most among all his symphonies are purely instrumental. Even No. 5 (1937), No. 11
The Year 1905 (1957) and No. 12 The Year 1917 (1961) understood by the government to
“rehabilitate” the composer, do not have any sung-words.

No. 13 (1962) is Shostakovich’s first vocal symphony since propagandistic No. 2 (1927)

[ AV EER AR

and No. 3 (1929) both requiring a chorus at the close. Moreover, No. 13, a choral symphony
for an exceptional formation (bass soloist, bass chorus and orchestra), is virtually sung throughout
like Mahler’s No. 8.

Although a product of the post-Stalin era, namely from the Thaw period, No. 13 was
nevertheless a highly risky work because of the politically provocative texts by the young Soviet
poet Yevgeny Yevtushenko (1933-2017). The poem Babi Yar used for the first movement,
above all, denounces the anti-Semitism still found everywhere, a taboo subject for the USSR.
(Babi Yar is a ravine located on the outskirts of Kyiv, Ukraine where the Nazis massacred Jews in 1941.)
The symphony vexed Nikita Khrushchev and his henchmen who attempted to sabotage the
1962 premiere in Moscow.

The tense first movement is haunted by ill-omened bell tolls. The chorus enters singing
“There is no monument over Babi Yar. / The steep ravine is like a coarse tombstone.” The
second movement Humor is a polka-style scherzo mocking at “Czars, kings, emperors, /
potentates of the whole earth” as they “were unable to command humor.” The following three
movements are performed seamlessly: In the Store describes Soviet women patiently standing
in a queue in the severe cold, while Fears, opened by a tam-tam (gong) clanging, decries “new
fears” replacing fears of bygone (Stalinist) days. Waltz-style A Career praises Galileo Galilei for
having been brave enough to turn his back to the earthly success in life, before whispering the
symphony’s conclusion with a bell tolling.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2006
Suntory Hall

February

14(Wed) 7:00pm

15(Thu) 7:00pm
conductor Pablo Heras-Casado
violin Augustin Hadelich
soprano Tamayo Yoshida*

concertmaster Sunao GOkO

Maurice Ravel
Rapsodie espagnole
(Spanish Rhapsody) [15']
I Prélude a la nuit

II' Malaguefia

Il Habanera

IV Feria

Sergei Prokofiev

Violin Concerto No. 2 G Minor
Op. 63 [26]

| Allegro moderato

Il Andante assai

11l Allegro, ben marcato

— intermission (20 minutes) —

NHK SYMPHONY ORCHESTRA, TOKYO

Manuel de Falla

El sombrero de tres picos, ballet
(complete)(The Three-Cornered Hat)*
[38']

Introduction

[Part 1]

| Latarde (Afternoon)

Il Danza de la molinera (Fandango) (Dance of
Miller's Wife)

Il Las uvas (The Grapes)

[Part I1]

| Danza de los vecinos (Seguidillas) (The
Neighbour's Dance)

Il Danza del molinero (Farruca) (The Miller's
Dance)

Il Danza del corregidor (The Corregidor’s
Dance)

IV Danzafinal (Jota) (Final Dance)

- All performance durations are approximate.
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Artist Profiles
Pablo Heras-Casado, conductor

Pablo Heras-Casado was born in Spain in 1977. He visited Japan in 2009
as one of the conductors of Stuckhausen’s Gruppen for three orchestras
at Suntory Summer Festival, which was his first collaboration with the
NHK Symphony Orchestra, and in 2011, he gave the world premiere
performance to Toshio Hosokawa's opera Matsukaze at the Théatre de la

Monnaie. In that sense, he was initially received in Japan as a conductor
specialized in contemporary works, however he has continued to develop an extensive
repertoire ranging from works of the Romantic period to large orchestral works and operas.

He has guest-conducted the world’s leading orchestras such as the Berliner Philharmoniker
and the Wiener Philharmoniker, while often working with early music ensembles such as the
Freiburger Barockorchester, and has a deep knowledge of this genre. He frequently appears with
prestigious opera houses including Teatro Real, Madrid, where he is Principal Guest Conductor,
La Scala, Milan, and the Wiener Staatsoper, and in the summer of 2023, he made his debut at
the Bayreuther Festspiele conducting Parsifal. Thus he is showing an outstanding presence in
the classical music scene.

He pays careful attention to details to create precise sounds, and at the same time, he
produces lively music which resonates well, drawing clear and fresh sounds from orchestras. In
recent years, the opportunities to work with the NHK Symphony Orchestra have become more
frequent, and he has exhibited his wide range of knowledge and interpretations through a varied
selection of repertoire. On this visit, he has selected a grand work by Falla, a composer of his
native country, as the main work, combined with works such as Ravel's Spanish Rhapsody,

a program which can show his true potential.

Augustin Hadelich, violin

Augustin Hadelich was born in 1984 to German parents in Italy,
and studied at Mascagni Academy and Juilliard School. Despite an

Buep oenngo

unfortunate incident that left him with severe burns affecting 60% of his
body in 1999, he overcame more than twenty surgeries and rehabilitation,
with his unyielding mentality. In 2006, he won the International Violin
Competition of Indianapolis, and furthermore, he was highly praised for
his debut performance at Carnegie Hall in 2008. Since then, he has worked with such renowned
conductors as Andris Nelsons, Herbert Blomstedt and Neville Marriner, and with the world's
leading orchestras such as the Royal Concertgebouw Orchestra, the Symphonieorchester des
Bayerischen Rundfunks, the Miinchner Philharmoniker, the Boston Symphony Orchestra, the
Cleveland Orchestra and the Chicago Symphony Orchestra as well as in many music festivals
including the BBC Proms. He has a huge discography, and won Grammy Award for Best
Classical Instrumental Solo in 2016. This is his first appearance in the NHK Symphony Orchestra
subscription concert. He will perform Prokofiev’s Violin Concerto No. 2, the work he recorded in
2021 in a delicate and brilliant way, so our expectations are naturally very high.
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Tamayo Yoshida, soprano

Tamayo Yoshida graduated from Aichi University of the Arts, its post-
graduate course, and completed the New National Theatre's Opera
Studio. She went to Bologna, Italy in 2006 to study on scholarship by the
Japan's Agency for Cultural Affairs and also studied in Munich and Vienna
from 2008 to 2010 by receiving a special grant from the Rohm Music

Foundation. In 2010, she made her European debut by singing the role
of Donna Anna in Don Giovanni at the Musikfestival Steyr and in 2012, she sang the title role of
Madama Butterfly on a short notice at the Seiji Ozawa Music Academy and won critical acclaim.
Since then, she has worked with the world’s renowned conductors, including Zubin Mehta in
2016, singing in Beethoven 9th Symphony to mark the Suntory Hall's 30th anniversary with the
Wiener Philharmoniker. She was a soloist for Beethoven's 9th Symphony staged at the Vienna
Musikverein in 2017 while has appeared on many stages, including Seiji Ozawa Matsumoto
Festival as well as at the New National Theatre, Nissay Theatre and PMF Sapporo. She received
the highest prize at the 6th Mt. Fuji International Opera Competition of Shizuoka, the Tamaki
Miura Award, and the 12th Hiroyuki lwaki Music Award. She is a member of Nikikai.

Her singing voice with her deep tone and rich musicality has been highly evaluated
across the world, therefore her flamenco-style singing in The Three-cornered Hat in her first
collaboration with the NHK Symphony Orchestra will be highly focused on.

[Pablo Heras-Casado by Mitsunori Eto, music critic, Augustin Hadelich and Tamayo Yoshida by Katsuhiko

Shibata, music critic]

Program Notes | Kumiko Nishi

Maurice Ravel (1875-1937)

Rapsodie espagnole (Spanish Rhapsody)

Spain fascinated French composers of the 19th and 20th centuries, whether they had visited
there — like Saint-Saéns (Andalusian Caprice, 1904) and Chabrier (Spain, 1883) — or they used
their imagination — like Bizet (Carmen, 1875) and Debussy (Evening in Granada from Estampes, 1903

and lberia from Images for Orchestra, 1908) —. An exceptional case is Ravel, as he, born in a French
Basque town close to the Spanish border, grew up listening to Spanish folk songs crooned by
his Basque mother. Having once lived in Madrid, she was reportedly a fluent Spanish speaker.
Proud of this cultural heritage, Ravel wrote some Spain-inspired masterworks including L’zeure
espagnole (Spanish Time) (1907) and Boléro (1928).

Spanish Rhapsody is Ravel’s very first orchestral piece put into print. The origin of this
four-movement music was Habanera which was initially penned for two pianos in 1895. The
French composer then wrote three more for the same formation in the early 1900s before
orchestrating all four. Spanish Rhapsody was thus revealed in 1908 in Paris and made his
polished scoring abilities widely known.

Because of the above-mentioned genesis, III Habanera is the only movement which
doesn’t share the descending theme (F/E/D/C-sharp). This “cyclic” theme is constantly repeated
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during I Prélude a la nuit (Prelude to the Night) and ends II Malaguefia in an impressive manner
(malagueia is a flamenco dance from Malaga in Andalusia). The four-note melody reappears in IV
Feria (Festival), a colorful and high-spirited music landscape.

Sergei Prokofiev (1891-1953)

Violin Concerto No. 2 G Minor Op. 63

Prokofiev left us two violin concertos contrasting in style. No. 2 was first performed in

Madrid by the French violinist Robert Soetens and the Spanish conductor Enrique Fernandez
Arbos leading the Madrid Symphony Orchestra in December 1935. Those who are familiar
with Prokofiev’s radical modernism from his early years could be tricked by the work’s
comparatively conservative writing and classical construction with three rapid-slow-rapid
movements. The historical background explains this, as it was penned around the time
Prokofiev settled for good in his homeland — then the USSR — following an eighteen-year stint
overseas. No. 2, along with the ballet Romeo and Fuliet, is from Prokofiev’s transition to a more
lyrical, melodious and conventionally tonal style of his Soviet era.

The concerto was a commission from fans of Soetens with whom Prokofiev as pianist
was just touring in Europe. The first sonata movement in G minor begins with the violin’s
monologue giving the Russian-folky five-beat theme against the background of 4/4 time. The
slow middle movement in E-flat major gives also a metrical twist with the mellifluous principal

theme alternating 12/8 and 4/4 time introduced by the violin solo at the outset. The lively finale
in free rondo-like form (A-B-A-C-A-B-A-coda) in B-flat major / G major sounds Hispanic at
times as if to regale the first audience in Spain with a local hue: the section A returns three
times accompanied by castanets clacking.

AV EE R R R4

Manuel de Falla (1876-1946)

El sombrero de tres picos, ballet (complete)
(The Three-Cornered Hat)

Isaac Albéniz (1860-1909), Enrique Granados (1867-1916) and Falla — the three Spaniards who
lived a page of their life in France are eloquent testimony to the intimate relations between

the French and Spanish music worlds at the turn of the century. Born in Cadiz, Falla was
trained in Madrid by the Catalan composer Felipe Pedrell (1841-1922) known as the father of
the Spanish national school of music. From 1907 to 1914, Falla stayed in Paris where he met
Ravel, Debussy, Stravinsky and the Russian impresario Sergei Diaghilev. The outbreak of
World War made Falla return home to continue to compose in Madrid.

El sombrero de tres picos (The Three-Cornered Hat) is from the second Madrilenian period of
the now-well-traveled Falla. Based on an Andalusian folk tale, it was originally a pantomime
entitled El Corregidor y La Molinera (The Magistrate and the Miller's Wife) (1917) with music by
Falla. He, encouraged by Diaghilev, made from it the fully-fledged ballet score: El sombrero
de tres picos was first staged in London in 1919 by Léonide Massine and Ballets Russes,
Diaghilev’s dance company, with the set and costume by Pablo Picasso.

The introduction opens with shouts of “Ole!”, castanets clacking and the singer warning
“Young bride, lock your door securely!” Set in an Andalusian town, the two-act ballet features
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the Magistrate wearing a “three-cornered hat”, the symbol of power, the Miller and his
beautiful Wife. A highlight of the first act is a seductive fandango, a Spanish folk dance. The
Miller’s Wife dances it to make fun of the Magistrate who visits the mill to court her. She and
her husband succeed in sending the womanizer away. The second act starts with neighbors
dancing a seguidilla followed by the Miller dancing a farruca, both are Spanish folk dances.
The festiveness is interrupted by the sudden arrest of the Miller — the dramatic opening of
Beethoven’s Fifth Symphony is heard — which is plotted by the Magistrate who attempts to
sleep with the Miller’s Wife. The trouble comes to a boisterous happy ending for the Miller
couple dancing with their neighbors a jota, a rhythmical dance originally from Aragon, Spain.
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Kumiko Nishi

For a profile of Kumiko Nishi, see p. 63
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PROGRAM
Concert No.2005
NHK Hall

February
O(Fri) 7:30pm
10(Sat) 2:00pm

conductor El] 1 Oue

concertmaster Sunao GOkO

[Pre-concert Chamber Music - Exclusive to Program C|

Friday 9th from 6:45pm / Saturday 10th from 1:15pm

Ryota Kuratomi(vn.), Nana Miyagawa(vn.), Hiroto Tobisawa(vla.), Yukinori Kobatake(vc.), Yoko Yanai(cb.)
Dvotak / Strings Quintet No. 2 G major Op. 77—1st Movement

* You may enter and leave as you please during the performance.

* Enjoy chamber music from your own seat.

Richard Wagner V  Des Helden Friedenswerke

Siegfried IdyII [18’] (The Hero's Works of Peace)
VI Des Helden Weltflucht und Vollendung

Richard Strauss (The Hero's Retreat from the World and Completion)

Ein Heldenleben,
symphonic poem Op. 40
(A Hero’s Life) [45']

| Der Held (The Hero)

Il Des Helden Widersacher

(The Hero's Adversaries)

- This concert will be performed with no intermission.
- All performance durations are approximate.

Il Des Helden Gefahrtin (The Hero’s Companion)
IV Des Helden Walstatt (The Hero at Battle)

Artist Profile
Eiji Oue, conductor

3 Eiji Oue, born in Hiroshima Prefecture, studied under Hideo Saito at
Toho Gakuen School of Music, and by the invitation of Seiji Ozawa,

went to the U.S. in 1978, and studied with Larry Livingston at the New
England Conservatory in Boston. He also participated in the Tanglewood
Music Festival and met Leonard Bernstein who became his mentor.

In 1985, together with Bernstein, he took part in the Hiroshima Peace
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Concert to conduct Hiroshima Requiem for strings by Tomiko Kojiba. He has held positions
with North American orchestras, including Associate Conductor of the Buffalo Philharmonic
Orchestra from 1986, Music Director of the Erie Philharmonic since 1991, and ninth Music
Director of the Minnesota Orchestra in 1995. In 1998, he became Chief Conductor of the NDR
Radiophilharmonie Hannover, and was awarded the title of Honorary Conductor in 2009.

In Japan, he assumed the post of Music Director of the Osaka Philharmonic Orchestra to
succeed Takashi Asahina in 2003, while also contributing to promotion of classical music by
producing events such as Hoshizora Concert (concert under the star-studded sky) at Osaka Castle
Nishi no Maru Garden and the Osaka Classic held at retail showrooms around Midosuji and
Nakanoshima in Osaka City. He is now the orchestra’s Conductor Laureate. In the summer
of 2005, he conducted Tristan und Isolde at the Bayreuter Festspiele as the first Japanese
conductor, and served as Music Director of the Barcelona Symphony Orchestra from 2006 to
2010.

He conducted the NHK Symphony Orchestra for the first time in 1999, and although he
returned to the orchestra in 2021 in its special concert after long years of absence, his appearance
in the orchestra’s subscription concert on this occasion is after an interval of 25 years.

[Eiji Oue by Takuya Katagiri, music critic]

Program Notes | Kumiko Nishi

Richard Wagner (1813-1883)

Siegfried Idyll

Among Wagner’s operas, the most heroic character is likely Siegfried (appearing in Siegfried
and Gotterddmmerung [ Twilight of the Gods) from Der Ring des Nibelungen [the Ring of the Nibelungl), the
mortal grandson of the ruler of the gods. Wagner named his son after the fearless hero — future

conductor and composer Siegfried Wagner — whose mother Cosima is Franz Liszt’s daughter.

Wagner’s Siegfried Idyll for a chamber orchestra is an exceptionally small piece compared
to his other sizable operatic works. He composed it as a birthday and Christmas present for
his wife Cosima to thank her for giving birth to their now-eighteen-month-old Siegfried. It was
premiered in private: on Christmas morning in 1870, it was performed by fifteen musicians
on the staircase of Wagner’s villa on the shore of Lake Lucerne to awake Cosima as a great
surprise. He later touched it up and published it in 1878.

Stegfried Idyll has several motifs/themes common to Wagner’s then-ongoing project,
the Ring cycle (premiered in 1876), especially its third part Siegfried. The most symbolic is the
main melody given by the first violins at the beginning of Idy/l: the same melody is sung by
Briinnhilde, just awakened by Siegfried, during their extended love duet in Act 3 of Siegfried.
The long blithe solo by the horn — Siegfried’s attribute — in the midst of Idyll is also heard
toward the end of the same love duet of the opera with Siegfried singing “Laughing, you wake
in gladness to me!”
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Richard Strauss (1864-1949)

Ein Heldenleben, symphonic poem Op. 40 (A Hero’s Life)

The composer whose music is tied to the notion of the hero most tightly is surely Beethoven.
He even named his third symphony (1804) eroica (heroic) reusing a theme from his Die
Geschopfe des Prometheus (The Creatures of Prometheus) a ballet about the heroic Greek god.
Beethoven himself embodies the hero as well for he fought against deafness — a vital blow to a

musician — to create revolutionary and philanthropic works.

In the Romantic period, R. Strauss who was already a big name both as a composer and
conductor followed Beethoven’s footsteps: the Bavarian composer created what crowned his
achievements in the genre of symphonic poem choosing the same subject (hero), home key
(E-flat major) and central instrument (horns) as Beethoven’s eroica. After this mighty work
entitled Ein Heldenleben (A Hero’s Life) (1898), Strauss would never compose a symphonic
poem to forge a new path as an opera composer (according to him, Symphonia Domestica [1903]
and Eine Alpensinfonie[An Alpine Symphony] [1915] are, though programmatic, not categorized as
symphonic poems).

Strauss equivocated on the identification of “a hero.” However, it is generally believed
that Ein Heldenleben is autobiographical, except that it was too early for the then-thirty-four-
year composer to “look back” at his latter life as he would live to eighty-five. The work consists
of six sections (performed seamlessly) with titles, although Strauss didn’t allow them to be printed
on the published scores. I Der Held (The Hero) begins with horns and low strings announcing
the theme of the hero. II Des Helden Widersacher (The Hero’s Adversaries) ridicules critics who
lashed out against the hero, then III Des Helden Gefihrtin (The Hero’s Companion) lets the violin
solo depict Pauline, Strauss’ variable but lovable wife. A trumpet fanfare opens IV Des Helden
Walstatt (The Hero at Battle) followed by V Des Helden Friedenswerke (The Hero’s Works of Peace)
where Strauss “auto-quotes” about ten of his previous pieces including the symphonic poems
Don Fuan and Thus Spoke Zarathustra. V1 Des Helden Weltflucht und Vollendung (The Hero’s
Retreat from the World and Completion) comes to a calm climax with the horn solo and the violin

solo melodies staying together, prior to the closing triumphant brass fanfare.

¥202°'934°01 R 6

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 63

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

71|



The Subscription Concerts Program 2023-24

All performers and programs are subject to change or cancellation depending on the circumstances.
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2024 Schubert Symphony No. 4 C Minor D. 417, Tragische (Tragic) Ordinary Youth
April Brahms Symphony No. 1 C Minor Op. 68 i9,1oo 24900
7,600 A3,500
04 13 (sat) 6:00pm B5900 B2800
S K C4,800 C2,100
14 (un) 2:00pm D3,800 D1,500
NHK Hall Marek Janowski, conductor E2000 E1000
Schumann Genoveva, opera Op. 81—Overture Ordinary Youth
April Schumann Cello Concerto A Minor Op. 129 igvigg ij’ggg
24 (Wed) 7:00pm Schumann Symphony No. 2 C Major Op. 61 B 6:700 B 3:300
25 (Thu) 7:00pm C5400 C2500
Christoph Eschenbach, conductor D4400 D15800
Suntory Hall Kian Soltani, cello
The 200th Anniversary of Anton Bruckner's Birth Ordinary Youth
April Bruckner Symphony No. 7 E Major i@% ig%
19 (Fri) 7:30pm B5300 B2400
Sat) 2:00pm C4,300 C 1,900
20(sat) 200p D3,300 D1,400
NHK Hall Christoph Eschenbach, conductor E1600 E800
2024 Panfili Abitare la battaglia [Japan Premiere] Ordinary Youth
May Respighi Pini di Roma, symphonic poem (Pines of Rome) $9,800 $4,500
Respighi Fontane di Roma, symphonic poem (Fountains of Rome) A8400 A4,000
11 (Sat) 6:00pm = ) ) B6,700 B 3300
12 (sun) 200 Respighi Feste Romane, symphonic poem (Roman Festivals) C5400 2500
un) 2:00pm £5400 €2500
Fabio Luisi, conductor ?:ggg g}igg
NHK Hall *Program order of the concert has changed from initially announced. ——
Brahms Piano Concerto No. 1 D Minor Op. 15 Ordinary Youth
May Nielsen Symphony No. 2 B Minor Op. 16, The 4 Temperaments iz-igg i:vggg
22 (Wed) 7:00pm 56,700 53,300
p
23 (Thu) 7:00pm C5400 C2500
Fabio Luisi, conductor D4400 D1.800
Suntory Hall Rudolf Buchbinder, piano
Mendelssohn A Midsummer Night's Dream Ordinary Youth
M ay —Ouverture, Nocturne, Scherzo, Wedding March $7600 $3500
. ; A6,700  A3,000
17 (Fri) 7:30pm Mendelssohn Symphony No. 5 D Minor Op. 107, Reformation 55300 B2400
Sat) 2 C4300 C1,8900
18 (Sat) 2:00pm D3,300 D1,400
NHK Hall Fabio Luisi, conductor E1600 E800
2024 Scriabin Réverie, Op. 24 Ordinary Youth
June Scriabin Piano Concerto F-sharp Minor Op. 20 $9,100 S 4,000
06 8 (Sat) 6:00pm Scriabin Symphony No. 2 C Minor Op. 29 g;'ggg ;\gggg
9 (Sun) 2:00pm C4,800 C2,100
Keitaro Harada, conductor E;% gl'ggg
NHK Hall Kyohei Sorita, piano —_—
Webern Passacaglia Op. 1 Ordinary Youth
June Schénberg Violin Concerto Op. 36 ig% i:vggg
19 (Wed) 7:00pm J. S. Bach / Webern Ricercata . 56700 53300
20 (Thu) 7:00pm Schubert Symphony No. 5 B-flat Major D. 485 C5400 C2500
Masato Suzuki, conductor D4400 D1.800
Suntory Hall Isabelle Faust, violin
Ibert Escales (Ports of Call) Ordinary Youth
June Ravel Piano Concerto for the Left Hand $7600 $3500
1420 7opm  DebusSY Noctunes* sam o
15 (Sat) 2:00pm Nodoka Okisawa, conductor C4,300 C1,900
Denis Kozhukhin, piano D3,:300 D1,400
NHK Hall The Philharmonic Chorus of Tokyo, female chorus* E1600 E800

(consumption tax included)
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I
The Subscription Concerts Program 2024-25

2024 A ConcertNo: 2016 The 200th Anniversary of Anton Bruckner's Birth

September Bruckner Symphony No. 8 C Minor (First Version/1887)
09 14 (sat) 6:00pm

15 (Sun) 2:00pm

NHK Hall Fabio Luisi, conductor

B Schubert Overture in the ltalian Style No. 2 C Major D. 591
September Schumann Piano Concerto A Minor Op. 54
19 (Thu) 7:00pm Beethoven Symphony No. 7 A Major Op. 92
20(Fri) 7:00pm
Fabio Luisi, conductor
Suntory Hall Héléne Grimaud, piano
Tchaikovsky Variation on a Rococo Theme, Op. 33 (Edited by Fitzenhagen)*
September Tchaikovsky The Swan Lake, ballet Op. 20 (Excerpts)

27 (Fri) 7:00pm

28 (Sat) 2:00pm
Tadaaki Otaka, conductor
NHK Hall Rei Tsujimoto (Principal Cello, NHKSO), cello*
2024 Honegger Symphony No. 3, Liturgique
October Brahms Symphony No. 4 E Minor Op. 98
1 O 19 (set) 6:00pm
20 (Sun) 2:00pm
NHK Hall Herbert Blomstedt, conductor
Sibelius 4 Legends, sym. poem—The Swan of Tuonela
October Nielsen Clarinet Concerto Op. 57

10 (Thu) 7:00pm Berwald Symphony No. 4 E-flat Major, Sinfonie naive

11 (Fri) 7:00pm
Herbert Blomstedt, conductor

Suntory Hall Kei Ito (Principal Clarinet, NHKSO), clarinet
Schubert Symphony No. 7 B Minor D. 759, Unvollendete (Unifinished Symphony)
October Schubert Symphony No. 8 C Major D. 944, GroBe (The Great)

25 (Fri) 7:00pm
26 (Sat) 2:00pm

NHK Hall Herbert Blomstedt, conductor

2024 Roussel Bacchus et Ariane, ballet Op. 43—Suite No. 1
November (Bacchus and Ariadne)

1 1 9 (sat) 6:00pm Barték Piano Concerto No. 3

Ravel Valses nobles et sentimentales (Noble and Sentimental Waltzes)

10 (Sun) 2:00pm Debussy /mages pour orchestre—Ibéria (Images for Orchestra—Iberia)

NHK Hall Kazuki Yamada, conductor Francesco Piemontesi, piano

Tchaikovsky Violin Concert D Major Op. 35
November Prokofiev The Tale of Stone Flower, ballet
. —The Mistress of the Copper Mountain, Wedding Suite
21 (Th_u) 7:00pm Stravinsky Symphony in Three Movements
22 (Fri) 7:00pm

Dima Slobodeniouk, conductor
Suntory Hall Nikita Boriso-Glebsky, violin

Wagner Tannhéuser, opera—Overture
November Weinberg Trumpet Concerto B-flat Major Op. 94
15 (Fri) 7:00pm Shostakovich Symphony No. 5 D Minor Op. 47

16 (Sat) 2:00pm
( ) P Andrés Orozco-Estrada, conductor
NHK Hall Reinhold Friedrich, trumpet

All performers and programs are subject to change or cancellation depending on the circumstances.
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NHK Hall
A Sat. 6:00pm (doors open at 5:00pm)
Sun. 2:00pm (doors open at 1:00pm)

Suntory Hall NHK Hall
Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)

2024

Nov. 30 (sat)
6:00pm

Dec. 1 (sun)
2:00pm

- The 1st day concert

of the December
subscription Program A
will be held in November.

The 150th Anniversary of Arnold Schonberg’s Brith

Wagner Tristan und Isolde (Tristan and Isolde)—Prelude and Liebestod
R. Strauss Das Rosenband Op. 36-1 (The Rose Chain)*

R. Strauss Freundliche Vision Op. 48-1 (A Welcome Vision)*

R. Strauss Waldseligkeit Op. 49-1 (Bliss in the Woods)*

R. Strauss Befreit Op. 39-4 (Released)*

R. Strauss Morgen Op. 27-4 (Tomorrow)*

Schonberg Pelleas und Melisande Op. 5 (Pelléas and Mélisande)

NHK Hall Fabio Luisi, conductor Christiane Karg, soprano*
Smetana The Bartered Bride, opera—Overture
December Rakhmaninov Piano Concerto No. 3 D Minor Op. 30
5 (Thu) 7:00pm Mussorgsky / Ravel Pictures at an Exhibition, suite
6 (Fri) 7:00pm Fabio Luisi, conductor

Suntory Hall Nelson Goerner, piano

Liszt Tasso: lamento e trionfo, sym. poem (Tasso: Lament and Triumph)
December Liszt Eine Faust-Symphonie in drei Charakterbildern
13 (Fri) 7:00pm (A Faust Symphony in Three Character Pictures)*

14 (Sat) 2:00pm Fabio Luisi, conductor

NHK Hall Jamez McCorkle, tenor* Tokyo Opera Singers, chorus*

2025

January
O 1 18 (Sat) 6:00pm
19 (Sun) 2:00pm

Shostakovich Symphony No. 7 C Major Op. 60, Leningrad

30 (Thu) 7:00pm
31 (Fri) 7:00pm

NHK Hall Tugan Sokhiev, conductor
Mussorgsky / Liadov The Fair at Sorochyntsi, opera—Introduction, Gopak
January Barték Violin Concerto No. 2

Dvorak Symphony No. 8 G Major Op. 88

Tugan Sokhiev, conductor

Suntory Hall Sunao Goko (Guest Concertmaster, NHKSO), violin
Stravinsky Pulcinella, ballet

January Brahms Symphony No. 1 C Minor Op. 68
24 (Fri) 7:00pm

25 (Sat) 2:00pm

NHK Hall Tugan Sokhiev, conductor

2025

2 February
O 8 (Sat) 6:00pm
9 (Sun) 2:00pm

Zemlinsky Sinfonietta, Op. 23

R. Strauss Horn Concerto No. 1 E-flat Major Op. 11
Dvorak The Wild Dove, sym. poem Op. 110
Janaéek Sinfonietta

Petr Popelka, conductor

21 (Fri) 7:00pm
22 (sat) 2:00pm

NHK Hall

NHK Hall Radek Baborak, horn
Mozart Vado, ma dove?, aria K. 583*
February Mozart Alma grande e nobil core, aria K. 578*
13 (Thu) 7:00pm Mozart Symphony No. 25 G Minor K. 183
i) 7 y Mozart Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528*
14 (Fi) 700pm  gchumann Symphony No. 1 B-flat Major Op. 38
Suntory Hall Petr Popelka, conductor Ema Nikolovska, soprano*
Suppeé Leichte Kavallerie, operetta—Overture (Light Cavalry)
February Saint-Saéns Violin Concerto No. 3 B Minor Op. 61

Suppé Dichter und Bauer, oveture (Poet and Peasant)
Offenbach / Rosenthal Gaité Parisienne, ballet (Parisian Gaiety) (Excerpts)

Tatsuya Shimono, conductor
Fumiaki Miura, violin
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2025 Berlioz Harold en Italie, symphony (Harold in ltaly)*
April Prokofiev Symphony No. 4 C Major Op. 112 (Revised Version / 1947)
04 12 (sat) 6:00pm
13 (Sun) 2:00pm
Paavo Jarvi, conductor
NHK Hall Antoine Tamestit, viola*
Stravinsky Petrushka, ballet (Complete, 1947 Version)
April Britten Piano Concerto Op. 13
17 (Thu) 7:00pm Prokofiev The Love for Three Oranges, symphonic suite Op. 33bis
18 (Fri) 7:00pm
Paavo Jarvi, conductor
Suntory Hall Benjamin Grosvenor, piano

There will be no subscription concerts of program C in April
due to the orchestra’s European tour.

2025 Mahler Symphony No. 3 D Minor

05 W 26/ sooom

27 (Sun) 200pm  Fabio Luisi, conductor

-ProgramAoftheMay — Olesya Petrova, mezzo soprano
subscription concerts will

be held in April. Tokyo Opera Singers, female chorus
NHK Hall NHK Tokyo Children Chorus, children chorus
Berg Violin Concerto
May Mabhler Symphony No. 4 G Major*
1 (Thu) 7:00pm
2 (Fri) 7:00pm Fabio Luisi, conductor
Akiko Suwanai, violin
Suntory Hall Maki Mori, soprano*
Schubert Rosamunde, overture
May Dohnanyi Variations on a Nursery Tune, Op. 25*

R. Strauss Symphonic Fantasy from Die Frau ohne Schatten (The Woman without a Shadow)

30 (Fri) 7:00pm R. Strauss Suite from Der Rosenkavalier (The Rose-Bearer)

Sat) 2:00pm
31 (sa) P Giedré Slekyté, conductor

NHK Hall Mao Fujita, piano*
2025 Rimsky-Korsakov May Night, opera—Overture

June Rakhmaninov Rhapsody on a Theme of Paganini, Op. 43*
06 7 (sat) 6:00pm Tchaikovsky Symphony No. 6 B Minor Op. 74, Pathétique

8 (Sun) 2:00pm

Vladimir Fedoseyev, conductor

NHK Hall Yulianna Avdeeva, piano*

Ibert Flute Concerto

June Bruckner Symphony No. 6 A Major

12 (Thu) 7:00pm

13 (Fri) 7:00pm

Juanjo Mena, conductor

Suntory Hall Karl-Heinz Schiitz, flute
Korngold Violin Concerto D Major Op. 35
June Mahler Symphony No. 1 D Major, Titan

20 (Fri) 7:00pm

Sat) 2:00pm
21 ( ) P Tarmo Peltokoski, conductor
NHK Hall Daniel Lozakovich, violin

All performers and programs are subject to change or cancellation depending on the circumstances.

NHK SYMPHONY ORCHESTRA, TOKYO ‘ 75 |



NERENEHSE

VWDOTH ETTH.NHKDERE, BEEFLOBHEE
AIRPITLwhke

BEHS 1B [AETH

BELHVEEFFET!

FIEEREITBESHS A=V PRURENRT—REANT BREFT
https:#/plus.nhk jp/info/ FRICEEUEEZZBEBWRIFET

TRIBEKFIATESY—ERTYT

27 HVOPCTNHKS LA b 31D | BEiRboTh

BLHB!
NHK S5# Bl Fa

N A * N A T 1B
B READH
G W ]

! By

h &

22—+ 727R YAV TSIFEIR) -5V FE2(R2)-NHK-FM
DEEE Y PNV EALTEE(ZYDTEES, R2— 71V LOPTYTH

HRELAW2FEY, http://www.nhk.orjp/radio RT-KT R RPTITEES
- — 2023%F48. NHK IV —7 D420
(BEADFH7 — BB ESE A7 & LT, NHKEH

PRELELE FEAORBMER

- ATNHKER S E | s stic, WA
[ i Lipo

O 24t 277 NHK# #E &~ nef TSl
O thA'HMIET RIROKKLIGE! | NnHkpmossEREzs5H5

76 NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2024




“NEOHZ ek

BRINLL IO, MLEORELEL G2 TS,
N#IGay F PRV 2 RILT, SEZ2LY P, 32ZZUNTDIRFELH AL BT,

JERESITEHBRLTwE S

FLLIHDORKEFL

INEAERITR o TET [ ZF vy F 7V =X
NHK k3t L, 2 B 72b B2 E 0 /N hERE
FaTI=av el INHKZES T XY S
T2y DR e HEO THERIRSITH
WTWBFEDERADEDIZHEL OBV —]
[NEF-Ea Y~ NEOHEFIZHITT D
HREREREZBOCEROFOEHELATVR
CINEEWSLE! BEELO N B EZBMELT
WET, e NREREB AL, FELTH A
VELZE S N YN — L — I R BT 27—~
Vay IO R & FT R BB E Tur s
LOBFITO N EANTOETS,

ENEEREE TS

19504 R [HREMRE IHIELREL FLEL
FHPRIGHEE A — AT OB Z AN EH
HWHADERTLEDF IS IEL W TR
BELTEELT2, 2O DO SMLTE = K e 4
W Z R B AR, Z UCBUE O NE TR TR
HE - RREHZIEICO HERDI TV v I EH%

FHIAMERSEHLCOE T, 7220034
IZiEA =7 AN B O AN E BT BRI [NET
BT I-1%BI%, A—T4vay RSN Z#E
ERHEPLDLVY AV IN—FVRRNEHDS
MEEEWECTI—= 27 %A B T 41E NEE
ZIRUOENII DA — T AT TIERLTVE S,

EEMRE

SERENE)IHEE

NET7HTI—EEE

UrAZY Y R EO LT GEIRAE, RIEAL

WKL w7 fIEES Foo R0
AVIINA L FFEZERE 770 A M E
A2 S22 N

(20244¢2 A1 HEE)

bt L RALIERR IR K I E T B

RRECERERR T EEI R I=av¥—
MBS ART2BHESABRILIRE. B
EFVOFHIIRLED O EREBRITLTW
9 FHKMICOHMES HBLHEETOH
HDNTLDISRITHD D ZANTEELTZ,

EERfowELT %

BHEOKFELEELUCHEABZEEAREIC
BIFLTO2IEH EHBIRE L ERBUTANML
BN ZREEFMENTREE QA TNE T, TR
ROBIKE T HBEBUTAR AR IR L
LZEFEE-TVET,

REPEMRLERETS

auFHTCRERBEIC Lo TITT b NI #HZEF
DK E TR ERICL DI B BB LIRE
L b, 2OEBREBU.BE LORETE
MOMEBELEBLL)EROHE—LIz<x=a7
MEDIZZ LB E LT, 20214E L IF R T LH
KEOFEO—RITH D LTNEIALH—FD
YouTubeER{E %5, X747 FEEBOFETL 0
HOREZHEHL L NHK S OB L igE
R TTaEAT ORI EFEL, N
BIIINHLOREIHBONILEFETTE
Z T OEVIE R EF U OCEREICED A E S,

NHK SYMPHONY ORCHESTRA, TOKYO 77




®"EFHE

"EF HER AARTE—
BHEE U A ZHCE
HE MR Pkw T WHEAZ  SEEZ IR SaEE MoRW B
EF RS U IR
B FRISIERE U HElRE—  BRERRDEE T WEERR BDRCRBE OB SA SRREIT

BUHEGRE AE SR AR VL

T BESIELD LETOE-S a5 REEIBG B
HW—E MW pra BIKE HAEA B 5 i 3 RiE
WHAH  PLRE R R TE 3 wHRkE  Blsmr
EE WAER  ARER HRER RS witiE
WA % ST & HHT- -
Bk EHIE AT P

Y M Fz0 F-HT KTk BRI 5B
BT TR
A e L SIS wIl

EEa g Ch A Jeky 3 SR = oy, Az

< 25— P T T e 35 ES N LW #
HLHIE % SHIER JEA KR ERIEEIA KAEH T e St

9 TEX 9l 1 LEYN S B AL N SEh
W £ PR PEOE S P

TorAys Y R tadk 3 M
ELE LA Wk S B T2 RN g %

WG Fiv ¥ A A TN FHA 12 WIS

HHEF T R RIS FEA Sk B B oA T L E

W Fe e 2 HIfg 392 S T

K SEHITE R T N Y 7 AL INCEY)

kAT W i % i Yy

KA B A5 tRm#Z e R 43k B I

EXiET) EE I BUAEES B4R 1 HAEH FHH R

JI LT KALEHN FH e Bt n W50 75

NN AN EE i e #g  Mawd

SR T RS FAlE o

A L=y PR ES K FLif PR

APz R HH % SFHAE HiA R AL

T 21 T i LA Sh—t A2 J5H TG i

WIS FH 3 - BECTE A IR =

Wk liEa IR R P Wl

AL SERE A= 1R = B

AT R 3L AW 1k 2 T PSS

H ) % W= I FH 122

TVN—EZ—202452R%5 | 5596% 25 DERE | CHNHKEE
2024%F2H818%1T ISSN 1344-5693 BARE T IVTZINT )y

RIRAN T FHEF
ATREA R ANHK A S
T108-0074 RREAX SEk2-16-49
TEL:(03) 5793-8111 / FAX:(03) 3443-0278 ENRI ) EDRIk &t
RITANO=ZBHE HENOEKESE OEMEREERELT




= G

2 A5 %5 | 1,650 AL

w1 k5% O Jal
HIMEDR L £ b

[E]#&%;[] menomeonline.com
NRF—LbR—J ) =2 —7 v

BE - HEHROBLARPY 7T BRI LTVET

%27 3

O] Narn—

HALM HOIR info@menomeonline.com



h

Spring Festival in Tokyo

(CEZ
£38 LiEIER £

2024
K]

3.27%

March 27[Wed.]15:00, Ma

WHUUEZ]

Tokyo Bunka Kaik My 7RG 7~ 5 — =~ ALY T ORI AT T2 Y~
S¥26500 A¥22000 BY¥I8000 e
C¥14,500 D ¥11,500 E¥8,500 U-25%3,01 [RHIEEHEE RR-BF-E5
%U-25128 150 [AT12:00555 (55 ARKH 1 MREBUR) 050-3496-0202 (5-%-£ 10

FRAR-F-FEERTERS  HENHKZERH | RN VERRNEA(ERE . BET—JF—HE
B ABHREAREX T HES HRAET-VYI7R

T

RTR—rT

:00-15:00)



NHKSO
NHK SYP;|PHONY ORCHESTRA

TOKYO

1=
[B18 KAFF<iE]

#HLEDHH 1978,/ 535 -15) ;
E5FB5ME 2023 Fik ),
FOYHE 971/ =% 5
i [E Pk 1973,/ o)
: fefh 19774 5
IR (1984, H )
FALKRE (1981 IS 3
WD (1986 %)
P AL 2016 MisEk2)*
Fe 2B~ (2024, 2¥523) .

(28 AN IebBALE
95y BHE]

[PYZ | —[ 2| rvrnsos
R 2 2 | (2azF) ;
vy [ FUFHEF T

(.=t w2 1)

Taiga Drama &
Masterpiece Concert

20234 11528H [X]10:00am (—#&5

2023%11A22A []10:00am (24
LR 2EIER !

SFE A% .
i ¥9,000 ¥8,000 ? ¥
1-2F47y5EUTF)  ¥4,500 ¥4,000 ¥3,500 ¥3,
(EEARIE—RRIEN510%813])
WEBF4vEN# https://nhkso.pia.jp
NEYAK 0570-02-9502
Rz BIHKRy 224742 0570-010-296  www.geigeki.jp.
*% pia.jp/t/nhkso

2) eplus.jp/nhkso



[ _iwatani |

R

20504, ;’E%{Kﬁlﬁﬁﬁiﬁﬁu#‘i’ﬁ‘@%ﬁ’& BiEL T,

{75221 LPA A - MiFuicas D 2 E330 FHHL EORFRYNT — 7 &ENL
BREDERELDKREES L EERICOBITHIEBELDTOET,

EBic. BREANOBHEMSTLHIC. KEPFVEZTERALL

{ERFR LPHROBMBEIE LD, BT SAF Y 5PN 45 AEKD

AP LPHRBE . LV LPHAARBM AL EHIE.

Bl KEELPHATHRARELERHD

Y=Y TRNE—Dhy TFYF—ELTEYBITET,

KE&LPHA I7Nod

s =
HERICB P BRTY 17 U KRR AT A b /N1 B2 SRR < 20234 5ATAE, HHIIA) seERISH

£699-Y¥€L NSSI

% [ooe )





