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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Yuzo Toyama, Tadaaki Otaka

First Concertmaster: Fuminori Maro Shinozaki

Concertmaster: Ryotaro Ito

Guest Concertmaster: Kei Shirai

Guest Assistant Concertmaster: Sunao Goko

1st Violins

Shirabe Aoki
Kyoko Une
Yuki Oshika
[J Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Yuki Naoi
Yumiko Nakamura
Takao Furihata
O Hiroyuki Matsuda
Nana Miyagawa
Ryuto Murao
O Tsutomu Yamagishi
O Masamichi Yokoshima
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

[[] Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano

O Haruhiko Mimata
Masaya Yazu
Yoshikazu Yamada
Toshiro Yokoyama
Yuka Yoneda

Violas

© Ryo Sasaki

© Junichiro Murakami

Y¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

[J Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu
Yuji Yamada

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake
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PROGRAM
NHK Hall

January
14(Sat) 6:00pm
15(Sun) 2:00pm

conductor Tugan Sokhiev

piano Haochen Zhang

concertmaster  Fuminori Maro Shinozaki

Johannes Brahms Ludwig van Beethoven

Piano Concerto No. 2 B-flat Major | Symphony No. 4 B-flat Major
Op. 83[47'] Op. 60 [38]

I Allegro non troppo | Adagio - Allegro vivace

Il Allegro appassionato Il Adagio

Il Andante 11l Allegro vivace — Un poco meno allegro
IV Allegretto grazioso IV Allegro ma non troppo

— intermission (20 minutes) — - All performance durations are approximate.

Artist Profiles
Tugan Sokhiev, conductor

Upon the Russian invasion of Ukraine, Tugan Sokhiev voluntarily resigned
the position of Music Director of the Orchestre national du Capitole de
Toulouse, which he had held since 2008, as well as the position of Music
Director and Principal Conductor of the Bolshoi Theater in Moscow,
which he assumed in 2014.

He was born in Vladikavkaz in North Ossetia of the former Soviet
Union in 1977, and studied conducting under the legendary tutors llya Musin and Yuri
Temirkanov at the St. Petersburg Conservatory. He garnered the world attention in 1999 when
he won the highest prize in the conducting section of the International Prokofiev Competition
(no 1st prize was awarded). Through his work at the Mariinsky Theatre, he was also trained by Valery
Gergiev. He has been active in both orchestral concerts and operatic works, and has taken a
stunning approach when conducting Russian works whilst at the same time having a reputation
for conducting French music. With the Deutsche Symphonie-Orchester Berlin for which he
served as Music Director and Principal Conductor from 2012 to 2016, he achieved a profound
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resonance playing German repertoire. Thus he is a conductor with multifarious talents despite
being still in his mid-40s.

He first worked with the NHK Symphony Orchestra in October 2008, then first conducted
its subscription series in November 2013. Since then he has frequently returned to its podium,
conducting not only Russian works, but also French, German repertoire and, furthermore, works
of Takemitsu. As he has had a good rapport with the orchestra in recent years, the coming
collaboration is much anticipated.

Haochen Zhang, piano

Talented pianist Haochen Zhang was born in Shanghai in 1990, studied

at the Shanghai Conservatory of Music and the Shenzhen Arts School,
where he was tutored by Dan Zhaoyi before continuing at the Curtis
Institute of Music in Philadelphia under Gary Graffman, the renowned
tutor. In 2009, he won the Gold Medal at the 13th Van Cliburn International
Piano Competition together with Japan's Nobuyuki Tsujii, and became

the youngest winner in the history of the competition. Since then, he performed not only

in his homeland but also started his international career by appearing with the Miinchner
Philharmoniker under Lorin Maazel and the BBC Proms to name a few, thus he has been actively
performing in Europe and the U.S. He has visited Japan frequently, for his recital tour in 2017, and

€202 NVl GER VI

for the performance of Rakhmaninov’s Piano Concerto No. 2 with the Philadelphia Orchestra
conducted by Yannick Nézet-Séguin in 2019. He specializes in works of Liszt and Prokofiev, which
is natural for a young artist who is very confident in his technique. At the same time, he shows
multifaceted intelligence in his program making, and one such example is the recording he has
made featuring works of Schumann, Brahms and Janacek. As his visit to Tokyo in January 2022
was not realized due to the pandemic, this is going to be his long-awaited first collaboration with
the NHK Symphony Orchestra. Under the baton of Tugan Sokhiev, he will perform Brahms Piano
Concerto No.2, a difficult piano work in which, | am sure, his true talent will be fully displayed.

[Tugan Sokhiev by Nobuyasu Matsuoka, music critic, Haochen Zhang by Takaakira Aosawa, music
critic]

Program Notes | Kumiko Nishi

Johannes Brahms (1833-1897)

Piano Concerto No. 2 B-flat Major Op. 83

Brahms’ two piano concertos were born more than twenty years apart. During this period, he
managed to complete his First and Second Symphonies standing in awe of Beethoven, and

also the grand Ein deutsches Requiem (A German Requiem) as well as some masterpieces for piano.

Brahms was, in a word, a well-matured composer when he tackled the Second Piano Concerto.
He visited Italy for the first time in the spring of 1878. No sooner had he come home

than he started to sketch this concerto. Then after composing the Violin Concerto (1878) and
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enjoying his second stay in Italy in March 1881, he finished the Second Piano Concerto in
July. Its first public performance took place the same year in Budapest with Brahms as soloist
to receive high praise.

The work’s distinct feature is its exceptional length, mainly because unconventionally,
it has four movements with a scherzo like a symphony, rather than following the compact,
classical three-movement design. In contrast, Brahms’ orchestra is not overlarge here.
Moreover, trumpets and timpani keep a complete silence after Scherzo ends. At the start of
the first sonata movement, horn solo’s serene call (the first theme) is beautifully responded
by piano, then violins reveal the expressive second theme in D minor. The next passionate
Scherzo is in A-B-A form. Its dynamic main theme given by piano enters immediately into a
dialogue with strings. Opened with a romantic song by cello solo, the Andante movement is
also in A-B-A form. The sunny fourth movement in rondo form recalls us to the composer’s
memories in Italy with its lilting main theme introduced by piano. This finale sometimes
evokes Hungarian gypsy dances Brahms was fond of.

Ludwig van Beethoven (1770-1827)

Symphony No. 4 B-flat Major Op. 60

Although every work of Beethoven is not unimportant, most experts agree that his odd
numbered symphonies are more audacious and tense than his relatively moderate even
numbered ones. And the fact that his Fourth is not the exception was foregrounded by

Schumann, a great admirer of the work, referring to it as “a slender Greek maiden between two
Nordic giants,” namely the revolutionary Third (Eroica) and the intensely dramatic Fifth (Destiny).

Beethoven dedicated the Fourth to the Silesian Count Franz von Oppersdorff. In 1806
when the composer visited the nobleman, the latter’s private orchestra played the former’s
Second—thus an even numbered symphony—in welcome. As it was Oppersdorff’s favorite
work, the wealthy music lover commissioned the guest to write a new one for him. Beethoven
subsequently completed the Fourth the same year, but some say that it had been already
finished when he received the commission.

The Fourth’s home key is B-flat major as with Brahms’ Second Piano Concerto.
However, Beethoven begins the work with a mysterious, harmonically obscured introduction
following the example of his former teacher Haydn. With a dramatic crescendo, this preface
flows into the main vivacious section of the first movement in sonata form. Its crisp first theme
is given by strings, while the floaty second theme is firstly entrusted to the winds. The lyrical
and sometimes plaintive character of the next slow movement is possessed with the dotted
rhythm introduced by the second violins at the start. The following scherzo-like energetic
movement is cast in A-B—-A-B-A form. It is, rhythmically speaking, highly ingenious. The
finale in sonata form is not seemingly a sonata, as the first theme’s perpetual motion with
sixteenth notes dominates the movement throughout. The end is prepared wittily by pregnant
silences and a brief slow-motion moment.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Suntory Hall

Concert No.1976

January

25(Wed) 7:00pm
26(Thu) 7:00pm

conductor Tugan Sokhiev | for a profile of Tugan Sokhiev, see p. 42
viola Amihai Grosz
concertmaster  Kej Shirai

Béla Bartok

Viola Concerto (Serly Version)[ 20']
| Moderato

Il Adagio religioso

Il Allegro vivace

— intermission (20 minutes) —

Maurice Ravel
Daphnis et Chloé

Suite No.1[12']
I Nocturne
Il Interlude

Il Danse guerriére

Suite No.2[18]

I Leverdu jour

Il Pantomime

Il Danse générale

Claude Debussy

La mer, three symphonic sketches
[257]

| De l'aube a midi sur la mer

Il Jeux des vagues

Il Dialogue du vent et de la mer

- All performance durations are approximate.

Artist Profile

Amihai Grosz, viola

Born in Jerusalem in 1979, Amihai Grosz started learning violin at the age

of five, then switched to viola when he was eleven years old. He studied

under David Chen in Jerusalem, then Tabea Zimmermann in Frankfurt and

Berlin. Together with his colleagues, he formed the Jerusalem Quartet in

1995, which has performed at major concert halls in the world including
the Tonhalle Ziirich, Wigmore Hall, London and the Royal Concertgebouw,
Amsterdam. The quartet won the Chamber category of the BBC Music Magazine Awards and the

ECHO Classic Award for its recordings.
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He became First Principal Violist with the Berliner Philharmoniker in 2010, and started a
new career. In recent years, he has also been keen to perform as a soloist and has worked with
renowned orchestras including the West-Eastern Divan Orchestra under the baton of Daniel
Barenboim. This is the first collaboration with the NHK Symphony Orchestra. By his performance
of Bartdk'’s Viola Concerto, he will fully display the charm of the viola as a solo instrument. He
performs on the 1570 ‘Gasparo da Salo.

[Amihai Grosz by Yoichi lio, music journalist]

Program Notes | Kumiko Nishi

Béla Bart6k (1881-1945)

Viola Concerto (Serly Version)

Bartok left Europe in 1940 to protest the actions of the Nazis. He, terminally ill and destitute,

spent his last years in New York and died there in 1945. The four works (two of which are
incomplete) penned during this difficult period are surprisingly amazing and inspiring.

These four include the Viola Concerto of which Bartok left us only the sketches. The
solo part was almost finished but the orchestra part was far from completion, therefore his
friend Tibor Serly, Hungarian composer and violist, reconstructed the work. This version was
premiered in 1949 by the violist William Primrose who initially commissioned Bartok to write
the concerto. The opening movement in flexible sonata form starts with the viola’s monologue
over reserved string beats. This monologue will be recalled near the end of the expressive slow
movement. Then the effervescent finale begins without pause. Its virtuosic primary theme is
in the Rumanian dance style, and the slower secondary theme has also a folky tint.

Maurice Ravel (1875-1937)

Daphnis et Chloé, suite Nos. 1 & 2

The Russian impresario Sergei Diaghilev (1872-1929) and his ballet company, Ballets Russes,

created a lively sensation in Paris in the early twentieth century. Their big smashes were
Firebird, Petrushka and The Rite of Spring in collaboration with Stravinsky. Ravel was also
among the artists involved in Diaghilev’s cutting-edge projects to leave us one of the most
important orchestral repertoires, i. e. the two suites from the ballet Daphnis et Chloé (Daphnis
and Chloe) he scored for.

The ballet was premiered in 1912. The scenario, divided in three parts, is an adaptation
of an idyllic love story written by the ancient Greek author Longus. It is based on the Greek
legend of young Daphnis and Chloe, both brought up on the island of Lesbos. Although the
set designed by Léon Bakst for the premiere was influenced by Hellenism, Ravel turned away
from any archaic idiom to represent the Greece that “the French painters at the end of the
eighteenth century imagined” (his own words).

Suite No. 1 consists of three excerpts from the first and second parts of the ballet. After
Pirates abduct Chloe, Nocturne lets Nymphs dance so unconscious Daphnis is revived. Placid

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | JANUARY 2023




Interlude is followed by Danse guerriére (Battle Dance), a barbaric dance of Pirates. Suite No.

2 is almost identical to the third part of the ballet. Lever du jour (Daybreak) depicts the grotto
of Nymphs at dawn. Then Chloe, freed, and Daphnis are reunited. At Pantomime, Daphnis

as the god Pan and Chloe as the nymph Syrinx mime. The flowing and elegant flute solo
suggests the panpipes (or syrinx), the attribute of Pan. Then the young couple marry. Danse
générale (General Dance) is the euphoric denouement of the ballet. Ravel, a.k.a “Magician of
Orchestration,” meticulously and inventively brings out every instrument’s infinite potential to
make the ballet sound truly gorgeous and evocative.

Claude Debussy (1862-1918)

La mer, three symphonic sketches

By leaving the traditional language in terms of harmony, form and tone color, Debussy had
a great influence on music history in the 20th century. La mer (The Sea) is often described as

a representative example of Impressionist music, despite his dislike of the label. As a reaction
against excessively emotional music of the late Romantic period, Impressionism in music is
characterized by more objective approaches and suggestion of atmosphere or feeling.

A great lover of the ocean, Debussy confessed in a letter, “I was destined for the lovely
career of a sailor, and only a quirk of fate led me to another path.” Completed in 1905, La

mer paints a vivid picture of a mighty ocean changing every moment as the subtitle (7%ree
Symphonic Sketches) hints. Nevertheless, this music rises above descriptive, programmatic music.
Indeed, the novelty of the work resides in its rigid but unconventional structure with cyclic
themes (mentioned below) and a minute motivic manipulation, which is the reason why it is
often compared to a modern three-movement symphony.

De Paube a midi sur la mer (From Dawn to Noon on the Sea) has a harmonically ambiguous
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introduction where two cyclic themes (recurrent elements unifying the whole work) are heard:

a sliding-upward motif of two notes repeated by cellos at the beginning, and a fanfare-like
wavy melody revealed softly by English horn and trumpet. The main section in D-flat major
becomes animated gradually and reaches its climax with brilliant brass. Feux de vagues (Play
of theWaves) is an intricately constructed yet jolly scherzo, fitful like water in constant change.
Dialogue du vent et de la mer (Dialogue of the Wind and the Sea) is a turbulent dialogue of which the
main theme, a chromatically rising motif, is introduced by low strings at the start. In addition,
this movement recalls the two cyclic themes in different ways with different instrumentation.
The triptych ends at a high volume, which is unusual for Debussy, with the magnificent coda
animated by the cyclic themes.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 44
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PROGRAM
Concert No.1975
NHK Hall

January
20(Fri) 7:30pm
21 (Sat) 2:00pm

conductor Tugan Sokhiev | for a profile of Tugan Sokhiey, see p. 42

concertmaster Kei Shirai

[Pre-concert Chamber Music - Exclusive to Program C|

Friday 20th from 6:45pm / Saturday 21st from 1:15pm

Hitoshi Wakui(ob.), Rintaro Omiya(vn.), Tamaki Kobayashi(vn.), Yuya Minorikawa(va.), Hiroshi Miyasaka(vc.), Tatsuro Honma(cb.)
Morricone/ Yuya Minorikawa / Gabriel’s Oboe (from The Mission)

Kapustin / String Quartet No. 1 Op. 88 — 4th Movement

Joe Hisaishi /Yuya Minorikawa / Carrying You (from Castle in the Sky)

* You may enter and leave as you please during the performance. * Enjoy chamber music from your own seat.

Sergei Rakhmaninov Peter llich Tchaikovsky

The Rock, fantasy, Op. 7 [13’] Symphony No. 1 G Minor Op. 13,

Winter Dreams [44']

| Dreams of a Winter Journey: Allegro
tranquillo

Il Land of Desolation, Land of Mist:
Adagio cantabile ma non tanto

Il Scherzo: Allegro scherzando giocoso

IV Finale: Andante lugbre - Allegro maestoso

- This concert will be performed with no intermission.
- All performance durations are approximate.

Program Notes | Kumiko Nishi

Sergei Rakhmaninov (1873-1943)

The Rock, fantasy, Op. 7

Rakhmaninov composed 7%e Rock in the summer of 1893. A notable episode says the young

composer met his idol T'chaikovsky and played this new piece on the piano for him who,
greatly impressed, promised to conduct it. Sadly, this never happened due to the maestro’s
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abrupt death in November 1893.

The Rock was inspired by Chekhov’s novel On the Road having an epigraph (A golden
cloud rested through a night | Upon the breast of the gigantic rock) from Lermontov’s poem. Chekhov’s
sorrowful story is set in a snowy night when a man and a woman meet and understand each
other at an inn but they make their adieu the next morning. Here the “rock” stands for the
snow-covered man left alone. Rakhmaninov seems to freely depict the story with his shimmering
orchestration. The sinister opening theme entrusted to bassoons and strings, together with the
fluttering feminine melody given by flute, leads to the stormy brassy culmination.

Peter llich Tchaikovsky (1840-1893)

Symphony No. 1 G Minor Op. 13, Winter Dreams

For many composers after Beethoven, writing the “first” symphony has been a synonym

with confronting a nemesis. And so was for T'chaikovsky. A fresh graduate from the Saint
Petersburg Conservatory, the young composer moved to Moscow in January 1866 to start
teaching at the newly founded Moscow Conservatory some months later. He set to work on
his First Symphony in March and spent three months toiling around the clock to complete
it. However, he had to alter it taking tart advice from his senior musicians including Anton
Rubinstein. The 1868 premiere of the full work was a success, but again T'chaikovsky revised
it in 1874 to give birth to the third version which is performed at present.

To this symphony born after a long and hard labor, T'chaikovsky gave the picturesque
title Winter Dreams. Also, the programmatic subtitles of the first two movements (Dreams of a
Winter Journey and Land of Desolation, Land of Mist) are by him.

Abundant in tuneful melodies, the symphony consists of four movements. The opening
Allegro is a fantastical sonata. Both the airy first theme exposed by flute and bassoon and the

warm D-major second theme given by clarinet have a folky, charming outline. The next slow
movement is a rondo (A-B-A-B-A) preceded by an ethereal introduction. The A section’s
pensive theme first appears with oboe, before being entrusted to cellos and then horns, so to
say, in the manner of variation. This theme is derived from T'chaikovsky’s early overture 7%e
Storm (1864). The next fluent Scherzo is in A—B—A form. The lightly bouncing main theme
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in C minor is revealed by violins divided in four parts, while the major-mode trio (central)
section’s graceful melody is in the waltz style. The finale begins with the slow, lugubrious
introduction where bassoons and then violins quote the Russian folk song I’m planting some
Sflowers, little one. Then comes next the main lively section in sonata form. Its valiant second
theme introduced by bassoons and violas is also based on the folk song which is to be recalled
gloriously by the whole orchestra during the dazzling conclusion.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 44
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The Subscription Concerts Program 2022-23

2023 Brahms Piano Concerto No. 2 B-flat Major Op. 83 Ordinary Youth
January Beethoven Symphony No. 4 B-flat Major Op. 60 3A8v900 iA,ODO
7,400 A3500
O 1 14 (sat) 6:00pm B5800 B 2800
Sun) 2:00pm C4,700 C2,100
15 (Sun) P Tugan Sokhiev, conductor D3700 D1,500
NHK Hall Haochen Zhang, piano E2000 E1,000
Bartdk Viola Concerto (Serly version) Ordinary Youth
January Ravel Daphnis et Chloé, suite Nos. 1 & 2 i?vigg i;"ggg
25 (Wed) 7:00pm Debussy La mer, three symphonic sketches B 5:800 B 2:800
26 (Thu) 7:00pm  Tugan Sokhiev, conductor C4700 €2,100
D3,700  D1,500
Suntory Hall Amihai Grosz, viola —
Rakhmaninov The Rock, fantasy, Op. 7 Ordinary Youth
Tchaikovsky Symphony No. 1 G Minor Op. 13, Winter Dreams $7,400  S3500
January ¥ Symphony P A6500 A3,000
20 (Fri) 7:30pm 85200 B2400
21 () 200pm Semn S
NHK Hall Tugan Sokhiev, conductor E 1,600 E 800
2023 Hisatada Otaka Cello Concerto A Minor Op. 20 Ordinary Youth
February Panufnik Katyr Epitaph i 8,900 i4:0°°
. 7,400 A3,500
02 4 (Sat) 6:00pm Lutostawski Concerto for Orchestra B5800 52800
Sun) 2:00pm C4,700 C2100
5 ( ) P Tadaaki Otaka, conductor D3,700 D1,500
NHK Hall Dai Miyata, cello E2,000 E1,000
Dvofak Hussite Overture, Op. 67 Ordinary Youth
February Szymanowski Symphony No. 4 Op. 60, Symphonie concertante* ig% ig’%
15 (Wed) 7:00pm Brahms Symphony No. 4 E Minor Op. 98 B 5:800 B 2:800
16 (ThU> 7:00pm  Jakub Hrasa, conductor Piotr Anderszewski, piano* g;’;gg g?;gg
Suntory Hall Sun. 19 February The Subscription Concert Series in Aichi Prefectural Art Theater —_—
Concert No. 1978 ernstein Symphonic Dances from West Side Story i
Bernstein Symphonic D from West Side St Ordinary Youth
Rakhmaninov Symphonic Dances Op. 45 $7400 S 3500
February ymp P A6500  A3,000
10 (Fri) 7:30pm B5200 B2400
Sat) 21 C4,200 C1,900
11 (Sat) 2:00pm D3,200 D1,400
NHK Hall Jakub Hraisa, conductor E 1,600 E 800
2023 R. Strauss Symphonic Fragments from Josephs Legende Ordinary Youth
April R. Strauss An Alpine Symphony Op. 64 $9,800 S 4500
p A8400 A4,000
15 (Sat) 6:00pm B6,700 B3,300
p
16 s 2000 Soan ez
NHK Hall Paavo Jarvi, conductor E2800 E1400
Sibelius Symphony No. 4 A Minor Op. 63 Ordinary Youth
April Rakhmaninov Rhapsody on a Theme of Paganini Op. 43* 59,800 S4500
26 (Wed) 7:00pm Tchaikovsky Francesca da Rimini, Symphonic fantasy after Dante, Op. 32 % ggggg
27 (Thu) 7:00pm C5400 C2500
Paavo Jarvi, conductor D4400 D1,800
Suntory Hall Marie-Ange Nguci, piano*
Roussel Sinfonietta for String Orchestra Op. 52 Ordinary Youth
April Poulenc Sinfonietta $7,400 S3500
arti A6500 A3,000
21 (Fri) 7:30pm Ibert Divertissement for Chamber Orchestra 55200 52400
' C4,200 C1,900
t) 2 2oV LS
22(sat) 200pm D3,200 D1,400
NHK Hall Paavo Jarvi, conductor E1,600 EB800

- Concerts will have a duration of 60 to 80 minutes without an interval.
Program (o] - Pre-concert chamber music performance by the NHK Symphony Orchestra members will be held on stage
(from 6:45pm on 1st day and from 1:15pm on 2nd day).
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Wed. 7:00pm (doors open at 6:20pm) Fri. 7:30pm (doors open at 6:30pm)
Sun. 2:00pm (doors open at 1:00pm) Thu. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
Ordinary Youth

2023

Rakhmaninov Songs Op. 34 - The Raising of Lazarus (arr. Shimono),

May Vocalise i 8,900 i 4,000
iduli ium* 7,400 A3,500
O 5 13 (Sat) 6:00pm Gubildullna Offertorium . 55800 52800
14 (sun) 2:00 Dvorak Symphony No. 7 D Minor Op. 70 C4700 C2100
un) 2:00pm , )
Tatsuya Shimono, conductor % %
NHK Hall Baiba Skride, violin* s =
Haydn Symphony No. 82 C Major Hob. I-82, The Bear Ordinary Youth
May Mozart Horn Concerto No. 3 E-flat Major K. 447 ig’igg i:vggg
24 (Wed) 7:00pm Beethoven Symphony No. 6 F Major Op. 68, Pastoral B 8:700 W
25 (Thu) 7:00pm C5,400 C2,500
Fabio Luisi, conductor D4400 D180
Suntory Hall Nobuaki Fukukawa, horn
Saint-Saéns Piano Concerto No. 5 F Major Op. 103, The Egyptian Ordinary Youth
May Franck Symphony D Minor $7,400 S 3500
A6,500  A3,000
19 (Fri) 7:30pm B5200 B2400
20 (sat) 2:00pm C4,200 C1,900
0( ) P Fabio Luisi, conductor D3,200 D1,400
NHK Hall Pascal Rogé, piano E 1,600 E 800
2023 Prokofiev The Love for Three Oranges Op. 33bis, symphonic suite Ordinary Youth
June Prokofiev Piano Concerto No. 2 G Minor Op. 16 $8900 S 4,000
06 10(sat) 6:00pm Casella Symphonic Fragments from La donna serpente [Japan Premiére] ’;;vggg g\gvggg
11 (Sun) 2:00pm Gianandrea Noseda, conductor C4,700 C2,100
: : D3,700 D1,500
Behzod Abduraimov, piano* £2000 E1000
NHK Hall *Changed from initially scheduled. B
Bach / Respighi Three Chorales Ordinary Youth
June Respighi Concerto gregoriano* $8900 S 4,000
21 (Wed) 7:00pm Rakhmaninov Symphony No. 1 D Minor Op. 13 Q;’ggg %
22 (Thu) 7:00pm €4,700 C2,100
Gianandrea Noseda, conductor D3,700 D1,500
Suntory Hall Sayaka Shoji, violin*
Shostakovich Symphony No. 8 C Minor Op. 65 Ordinary Youth
J S7,400_ S3,500
une A6,500  A3,00
16 (Fri) 7:30pm B5200 B 2400
Sat) 2 C£4200 C1,900
17 (sat) 200pm D3,200 D1,400
NHK Hall Gianandrea Noseda, conductor E1,600 E800

(consumption tax included)

All performers and programs are subject to change or cancellation depending on the circumstances.
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The Subscription Concerts Program 2023-24

NHK Hall Suntory Hall NHK Halll

[Sat] 6:00pm [Wed] 7:00pm [Fri] 7:30pm

[Sun] 2:00pm [Thu] 7:00pm [Sat]2:00pm
2023 9/9(Sat), 10(Sun) 9/20(Wed), 21(Thu) 9/15(Fri), 16(Sat)
09 Fabio Luisi Ton Koopman Fabio Luisi
2023 10/14 (sat), 15(Sun) 10/25(Wed), 26(Thu) 10/20(Fri), 21(Sat)
1 O Herbert Blomstedt Herbert Blomstedt Herbert Blomstedt
2023 11/25(Sat), 26(Sun) 11/15(Wed), 16(Thu) 11/10(Fri), 11(Sat)
1 1 Vladimir Fedoseyev Jukka-Pekka Saraste Gergely Madaras
2023 12/16(Sat), 17(Sun) 12/6(Wed), 7(Thu) 12/1(Fri), 2(Sat)
1 2 ghg 2000th Fabio Luisi Fabio Luisi

ubscription Concerts

Fabio Luisi
2024 1/13(sat), 14(Sun) 1/24 (Wed), 25 (Thu) 1/19(Fri), 20(sat)
01 Tugan Sokhiev Tugan Sokhiev Tugan Sokhiev
2024 2/3(sat), 4(Sun) 2/14(Wed), 15(Thu) 2/9(Fri), 10(Sat)
02 Michiyoshi Inoue Pablo Heras-Casado Eiji Oue
2024 4/13(sat), 14(Sun) 4/24(Wed), 25(Thu) 4/19(Fri), 20(sat)
04 Marek Janowski Christoph Eschenbach Christoph Eschenbach
2024 5/11(sat), 12(Sun) 5/22(Wed), 23(Thu) 5/17(Fri), 18(Sat)
05 Fabio Luisi Fabio Luisi Fabio Luisi
2024 6/8(sat), 9(Sun) 6/19(Wed), 20(Thu) 6/14(Fri), 15(sat)

06 Keitaro Harada

Masato Suzuki

Nodoka Okisawa

All programs subject to change.

- Concerts will have a duration of 60 to 80 minutes without an interval.
Program C - Pre-concert chamber music performance by the NHK Symphony Orchestra members will be held on stage
(from 6:45pm on 1st day and from 1:15pm on 2nd day).

52 NHK SYMPHONY ORCHESTRA, TOKYO
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