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Please kindly keep in mind the following: Please refrain from entering or leaving your seat

during the performance.
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Be sure to set your phone to silent mode and turn off
2 your watch alarm etc. during the performance.
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Your proper hand disinfection

and cough etiquette are highly appreciated.
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in private conversations or turning booklet pages. (Except at the time of the curtain calls at the end of the concert.)
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Please refrain from visiting the concert hall Please make sure
if you have a fever or feel unwell. that your hearing aids are properly fitted.
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before clapping hands or shouting “Bravo.” when shouting “Bravo.”
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Mahler Symphony No.8 E-flat major Symphonie der Tausend

SROBE T XETF | Translation: Kumiko Iwashita

C HRFFFALLTE DTV R

I. Teil
Hymnus:
Veni, creator spiritus

Veni, creator spiritus,
Mentes tuorum visita;
Imple superna gratia,
quae tu creasti pectora.

Qui paraclitus diceris,
Donum Dei altissimi,
Fons vivus, ignis, caritas,
et spiritalis unctio.

Veni, creator.

Infirma nostri corporis
virtute firmans perpeti;
Accende lumen sensibus,
infunde amorem cordibus.

Accende lumen sensibus,
infunde amorem cordibus.

hostem repellas longius,
pacemque dones protinus;
ductore sic te praevio
vitemus omne pessimum.
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Tu septiformis munere,
digitus paternae dexterae.

(tu rite promissum Patris,

sermone ditans guttura.)

Per te sciamus da Patrem,
noscamus (atque) filium,
(Te utriusque) Spiritum
credamus omni tempore.

Accende lumen sensibus,
infunde amorem cordibus.
Veni, creator spiritus.

Qui paraclitus diceris,
Donum Dei altissimi.

Da gaudiorum praemia,
da gratiarum munera;
dissolve litis vincula,
adstringe pacis foedera.

pacemque dones protinus,
ductore sic te praevio
vitemus omne pessimum.

Gloria Patri Domino,
Deo sit gloria et Filio,
Natoque, qui a mortuis
surrexit, ac Paraclito

in saeculorum saecula.
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1 —
II. Teil

Schluf3szene aus

Faust

Bergschluchten, Wald, Fels, Eindde.
Heilige Anachoreten gebirgauf verteilt,
gelagert zwischen Kliften.

|
288

[779 AR D

BRDOY

BAELS

NP N gb: .
Br3RELEY ILORMEICESEDLIIC.
BHVDEMELSH TS,

Chor und Echo

Waldung, sie schwankt heran,
Felsen, sie lasten dran,
Whurzeln, sie klammern an,
Stamm dicht an Stamm hinan.
Woge nach Woge spritzt,
Hohle, die tiefste, schiitzt.
Lowen, sie schleichen stumm-
freundlich um uns herum,
Ehren geweihten Ort,
Heiligen Liebeshort.
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Pater ecstaticus
[auf und abschwebend]

Ewiger Wonnebrand,
Gliihendes Liebeband,
Siedender Schmerz der Brust,
Schidumende Gotteslust.
Pfeile, durchdringet mich,
Lanzen, bezwinget mich,
Keulen, zerschmettert mich,
Blitze, durchwettert mich;
Daf3 ja das Nichtige

Alles verfliichtige,

Gléanze der Dauerstern,
Ewiger Liebe Kern!
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Pater profundus
[tiefe Region]

Wie Felsenabgrund mir zu Fiifien

Auf tiefem Abgrund lastend ruht,

Wie tausend Biéche strahlend flie3en
Zum grausen Sturz des Schaums der Flut,
Wie strack, mit eig’nem krift’gen Triebe,
Der Stamm sich in die Liifte tragt:

So ist es die allméht’ge Liebe,

Die alles bildet, alles hegt.

Ist um mich her ein wildes Brausen,
Als wogte Wald und Felsengrund!
Und doch stiirzt, liebevoll im Sausen,
Die Wasserfiille sich zum Schlund,
Berufen gleich das Tal zu wissern;
Der Blitz, der flammend niederschlug,
Die Atmosphire zu verbessern,

Die Gift und Dunst im Busen trug:

Sind Liebesboten, sie verkiinden,
Was ewig schaffend uns umwallt.

Mein Inn’res mog’ es auch entziinden,
Wo sich der Geist, verworren, kalt,
Verquilt in stumpfer Sinne Schranken,
Scharf angeschloss’nem Kettenschmerz.
O Gott! beschwichtige die Gedanken,
Erleuchte mein bediirftig Herz!
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Chor der Engel
[Schwebend in der htheren Atmosphire,
Faustens Unsterbliches tragend]

Gerettet ist das edle Glied

Der Geisterwelt vom Bosen:

Wer immer strebend sich bemiiht,
Den konnen wir erlosen;

Und hat an ihm die Liebe gar
Von oben teilgenommen,
Begegnet ihm die sel’ge Schar
Mit herzlichem Willkommen.
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Chor seliger Knaben
[um die hchsten Gipfel kreisend]

Hinde verschlinget euch
Freudig zum Ringverein,
Regt euch und singet
Heil’ge Gefiihle drein!
Gottlich belehret,

Diirft ihr vertrauen;

Den ihr verehret,
Werdet ihr schauen.

ARUIBELEZLOARR
[ THEZ Y 2% ]
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Chor der jingeren Engel

Jene Rosen, aus den Hinden
Liebend-heiliger Biilerinnen,

Halfen uns den Sieg gewinnen
Und das hohe Werk vollenden,
Diesen Seelenschatz erbeuten.
Bose wichen, als wir streuten,
Teufel flohen, als wir trafen.
Statt gewohnter Hollenstrafen
Fiihlten Liebesqual die Geister;
Selbst der alte Satans-Meister

War von spitzer Pein durchdrungen.

Jauchzet auf! es ist gelungen.
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Die vollendeteren Engel

Uns bleibt ein Erdenrest
Zu tragen peinlich,

Und wir’ er von Asbest
Er ist nicht reinlich.
Wenn starke Geisteskraft
Die Elemente

An sich herangerafft,
Kein Engel trennte
Geeinte Zwienatur
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Der innigen beiden;

BELWH 2,

Die ew’ge Liebe nur RIED I D3
Vermag’s zu scheiden. B oKD,
Die jiingeren Engel SeRDE LICH B RIE=H

Ich spiir’ soeben,
Nebelnd um Felsenhoh’,
Ein Geisterleben,
Regend sich in der N&h’.
(Die Wolkchen werden Klar.)
Seliger Knaben

Seh’ ich bewegte Schar,
Los von der Erde Druck,
Im Kreis gesellt,

Die sich erlaben

Am neuen Lenz und Schmuck
Der obern Welt.

Sei er zum Anbeginn,
Steigendem Vollgewinn,
Diesen gesellt!
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Chor seliger Knaben

Freudig empfangen wir
Diesen im Puppenstand;
Also erlangen wir
Englisches Unterpfand.
Loset die Flocken los,

Die ihn umgeben!

Schon ist er schon und grof3
Von heiligem Leben.
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Doctor Marianus
[in der hdchsten, reinlichsten Zelle]

Hier ist die Aussicht frei,

Der Geist erhoben.

Dort ziehen Frauen vorbeli,
Schwebend nach oben.

Die Herrliche mitteninn

Im Sternenkranze,

Die Himmelskonigin,

Ich seh’s am Glanze!

[entziickt]

Hochste Herrscherin der Welt!
Lasse mich im blauen,
Ausgespannten Himmelszelt
Dein Geheimnis schauen!
Bill’ge, was des Mannes Brust
Ernst und zart beweget

Und mit heil’ger Liebeslust
Dir entgegentrigt!

Unbezwinglich unser Mut,
Wenn du hehr gebietest;
Plotzlich mildert sich die Glut,
Wenn du uns befriedest.
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Doctor Marianus und Chor

Jungfrau, rein im schonsten Sinn,
Mutter, Ehren wiirdig,

Uns erwihlte Konigin,

Gottern ebenbiirtig.

[Mater gloriosa schwebt einher.]
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Chor

Dir, der Unberiihrbaren,
Ist es nicht benommen,
Daf3 die leicht Verfiihrbaren
Traulich zu dir kommen.

In die Schwachheit hingerafft,
Sind sie schwer zu retten;

Wer zerreifit aus eig’ner Kraft
Der Geliiste Ketten?

Wie entgleitet schnell der Fuf3
Schiefem, glattem Boden?
(Wen betért nicht Blick und Grus,
Schmeichelhafter Odem?)

bz sl toHkLwE .,
EH.HLrzoblizid.

R BRI sH b 05
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Chor der Buflerinnen und
una Poenitentium

BEIRDLK7=HDORMME— NDEITED &

Du schwebst zu Hohen HRIIIBEL DG

Der ewigen Reiche, REDEE DG HNEHLND,
Vernimmt das Flehen, R % sl & T 3w,

Du Gnadenreiche! bz HAIHLIH &)

Du Ohnegleiche! bHrrz HEzeT L)

Magna Peccatrix E[BZIRY/S

[St. Lucae V11, 36] [V H 5573361 ]

Bei der Liebe, die den Fiifien
Deines gottverkldrten Sohnes
Trénen lief3 zum Balsam flief3en,
Trotz des Pharisder-Hohnes;
Beim Gefife, das so reichlich
Tropfte Wohlgeruch hernieder;
Bei den Locken, die so weichlich
Trockneten die heil’gen Glieder—
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Mulier Samaritana
[St. Joh. IV]

Bei dem Bronn, zu dem schon weiland

Abram lief3 die Herde fiihren;
Bei dem Eimer, der dem Heiland
Kiihl die Lippe durft’ bertihren;
Bei der reinen, reichen Quelle,
Die nun dorther sich ergiefiet,
tberfliissig, ewig helle,

Rings durch alle Welten fliefit—
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Maria Aegyptiaca
[Acta Sanctorum]

Bei dem hochgeweihten Orte,
Wo den Herrn man niederlief3,
Bei dem Arm, der von der Pforte
Warnend mich zuriicke stief3;
Bei der vierzigjahr’gen Buf3e,
Der ich treu in Wiisten blieb;

Bei dem sel’gen Scheidegrufle,
Den im Sand ich niederschrieb—
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Zu drei

Die du grofien Siinderinnen
Deine Nihe nicht verweigerst,
Und ein biiflendes Gewinnen
In die Ewigkeiten steigerst,
Gonn’ auch dieser guten Seele,
Die sich einmal nur vergessen,
Die nicht ahnte, daf3 sie fehle,
Dein Verzeihen angemessen!
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Una Poenitentium
[sonst Gretchen gennant, sich anschmiegend]

Neige, neige,

Du Ohnegleiche,

Du Strahlenreiche,

Dein Antlitz gndig meinem Gliick!
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Der friih Geliebte, »OTELIZA.

Nicht mehr Getriibte, HIIRLDOEIDL WAL
Er kommt zuriick. ZOANDR-TE:T,
Selige Knabe RARLIADAETD

[in Kreisbewegung sich nihernd] [z & oM IELAS]

Er tiberwiéchst uns schon
An micht’gen Gliedern,
Wird treuer Pflege L.ohn
Reichlich erwidern.

Wir wurden friih entfernt
Von Lebechoren;

Doch dieser hat gelernt,
Er wird uns lehren.

ZONIZ T TIzEERLLY

BT R PR EITEELTVA,
PUE S/ Qi
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Una Poenitentium
[Gretchen]

Vom edlen Geisterchor umgeben,
Wird sich der Neue kaum gewahr,

Er ahnet kaum das frische Leben,

So gleicht er schon der heil’gen Schar.
Sieh, wie er jedem Erdenbande

Der alten Hiille sich entrafft,

Und aus dtherischem Gewande
Hervortritt erste Jugendkraft!
Vergonne mir, ihn zu belehren!

Noch blendet ihn der neue Tag.
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Mater gloriosa und Chor FROHRE
Komm! hebe dich zu hohern Sphiren! BHTHIW! IIFORZEALAIZIV!
" Wenn er dich ahnet, folgt er nach. DHULFIERCTIIG ZDOABDEE->T V0 EFT,
-
N
=
2 Doctor Marianus <7
N [auf dem Angesicht anbetend] und Chor [HizENFLT EHIE
Blicket auf zum Retterblick, f&h@‘ AE DOIRELP A EJX.
Alle reuig Zarten, WELIZT<TODTFCETLL,
Euch zu sel’gem Gliick IO R VR oT
Dankend umzuarten! B L OB KT HIzDIZ]
Werde jeder bess’re Sinn RO LEFRHEOE S <TH
Dir zum Dienst erbétig; brtzaZ LTI
Jungfrau, Mutter, Kénigin, Wit X REL XL
Géttin, bleibe gnidig! KL OB EAGDoTFIW!
Chorus mysticus it D8
Alles Vergéngliche TRTOMERHDIL
Ist nur ein Gleichnis; J:LIS ﬂ% T ERW,
Das Unzulédngliche, LALLM,
Hier wird’s Ereignis; ZITREIR IS,
Das Unbeschreibliche, SEWCHRLILRVILD,
Hier ist’s getan; ZITRRLET LRI,
Das Ewig-Weibliche RN L 2D 25
Zieht uns hinan! Breb®5ls kua!
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt
Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki
Concertmaster: Ryotaro Ito

Guest Concertmaster: Sunao Goko

1st Violins

Shirabe Aoki
Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Yuki Naoi
Yumiko Nakamura
Takao Furihata
O Hiroyuki Matsuda
Nana Miyagawa
Ryuto Murao
O Tsutomu Yamagishi
O Masamichi Yokoshima
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano

O Haruhiko Mimata
Masaya Yazu
Yoshikazu Yamada
Toshiro Yokoyama
Yuka Yoneda

Ayumu lizuka
Taiga Tojo

Violas

© Ryo Sasaki

© Junichiro Murakami

¥¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

[[) Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu
Yuji Yamada

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa
Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Clarinets

O Kei Ito
© Kenji Matsumoto
# Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
Yuki Sato
Keiko Sugawara
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto
© Tomoyuki Hasegawa
Tomoki Ando
Eiji Yamamoto

(O Principal, ¥ Acting Principal, O Vice Principal, [] Acting Vice Principal, # Inspector)

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Tkeda

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga
Daisuke Kurokawa

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM

Concert No.2000
NHK Hall

December
16(Sat) 6:00pm
17(Sun) 2:00pm
conductor Fabio Luisi
sopranos Jacquelyn Wagner*, Valentina Farcas, Rie Miyake
altos Olesya Petrova, Catriona Morison
tenor Michael Schade
baritone Luke Sutliff
bass David Steffens
chorus New National Theatre Chorus

(Kyohei Tomihira, chorus master)

ehildrenchoris - N HK T'okyo Children Chorus

(Noriko Kaneda, children chorus master)

concertmaster  Fuminori Maro Shinozaki

*Changed from initially scheduled.

Gustav Mahler

Symphony No. 8 E-flat Major,
Symphonie der Tausend
(Symphony of a Thousand)[85']

I: Hymn: Veni, creator spiritus

II: Final Scene of Faust

- This concert will be performed with no intermission.
- All performance durations are approximate.
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Artist Profiles
Fabio Luisi, conductor

Fabio Luisi hails from Genoa. He is the Principal Conductor of the
Danish National Symphony Orchestra and the Music Director of the
Dallas Symphony Orchestra. He first conducted the NHK Symphony
Orchestra in 2001, and in September 2022 he became Chief Conductor
of the orchestra. In the 2022-23 season, his first season after assuming

the post, Fabio Luisi conducted Verdi's Requiem to commemorate his
appointment in September. He has presented works of German and Austrian composers such
as Beethoven, Brahms, Bruckner and R. Strauss as well as those of Franck and Saint-Saéns,
Francophone composers, and with his conducting style full of passion and poetic sentiment,
has captured the hearts of many of audience members. In August 2023, his tenure as Chief
Conductor was extended by three years until August 2028.

He was General Music Director of the Opernhaus Ziirich, Principal Conductor of the
Metropolitan Opera in New York, Principal Conductor of the Wiener Symphoniker, as well as
General Music Director of the Staatskapelle Dresden and the Sachsische Staatsoper, Artistic
Director and Principal Conductor of the MDR Sinfonieorchester Leipzig, Music Director of
the Orchestre de la Suisse Romande and Chief Conductor of the Tonktinstler Orchester. He is
Music Director of the Festival della Valle d'ltria in Martina Franca (Apulia) and has appeared as
guest conductor with numerous renowned ensembles, including the Philadelphia Orchestra,
the Cleveland Orchestra, the Minchener Philharmoniker, the Filarmonica della Scala, the
London Symphony Orchestra, the Royal Concertgebouw Orchestra, and the Saito Kinen
Orchestra, while also conducting operas at world’s major opera houses. Important recordings
include Verdi, Bellini, Schumann, Berlioz, Rachmaninov, Rimsky-Korsakov, Frank Martin, and
Franz Schmidt, the largely forgotten Austrian composer. In addition, he has recorded various
symphonic poems by Richard Strauss, and a lauded reading of Bruckner’s Symphony No. 9 with
the Staatskapelle Dresden. His recordings of Wagner's Siegfried and Gétterdémmerung with
the Metropolitan Opera won Grammy awards.

Jacquelyn Wagner, soprano

American soprano Jacquelyn Wagner, who sings in opera houses in
Europe and the U.S., was born into a musical family, her father being a
horn player of the Detroit Symphony Orchestra, and has studied at the
Manhattan School of Music and the Oakland University of Michigan.

She has won many international competitions including the International
Singing Competition Francisco Vifias and the Renata Tebaldi International
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Voice Competition, and launched her career as an ensemble member of the Deutsche Oper
Berlin, where she performed numerous roles, including the Countess in Le nozze di Figaro and
Violetta in La Traviata.

In 2014, she came under the spotlight by singing the title role in R. Strauss’s Arabella
(directed by Christof Loy) at the Netherlands Opera, and has since appeared at the world’s renowned
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opera houses and music festivals, including the Opéra de Paris, the Teatro alla Scala, the
Operhaus Zlrich, the Salzburg Easter Festival and Festival International d’Art Lyrique d’Aix-en-
Provence. The roles she has sung in recent years include Eva in Die Meistersinger von Nirnberg
conducted by Christian Thielemann, and Donna Anna in Don Giovanni conducted by Riccardo
Muti. She has also appeared in many concerts, and this is her first collaboration with the NHK
Symphony Orchestra. | am sure she will delight us with her clear and transparent voice in
Mahler's symphony.

Valentina Farcas, soprano

Valentina Farcas is a Romanian soprano, captivating her audience with
her lively, bright voice and powerful singing. Born to musical parents,
who were both singers at the the Bucharest National Opera, she studied
piano at the Bucharest Academy of Music, shifted to study vocal music
and graduated from the Folkwang University of Arts in Essen, Germany.

E. From 2002, she performed as a singer with the Berlin Komische Oper.
She achieved international fame after singing the role of Blonde of Mozart's Die Entfiihrung
aus dem Serail at the Salzburg Festival in 2006, and started to appear at opera houses across
Europe. She has enjoyed a wide repertoire ranging from Susanna in Le nozze di Figaro, Adina
in L'elisir d'amore, Gilda in Rigoletto, Sophie in Der Rosenkavalier, to Jenny in Weill's The Rise
and Fall of Mahagonny.

In orchestral concerts, she has worked with many renowned conductors such as Riccardo
Muti and Christopher Hogwood. In September 2019, she appeared with the NHK Symphony
Orchestra under Paavo Jarvi as a soloist in R. Strauss’s Capriccio Final Scene, singing with
delicate expression to move the hearts of audience. She worked with Fabio Luisi in Mahler’s
Symphony No. 2 Resurrection by the Danish National Symphony Orchestra and by Orchestra
Sinfonica Nazionale della Rai as recently as 2022, therefore expectations are high for her
fascinating voice in Mahler’s 8th Symphony.

Rie Miyake, soprano

Tokyo-born Rie Miyake is one of Japan’s rising soprano singers. She
graduated from Tokyo College of Music, completed her master's degree
at the graduate school, and subsequently went to New York in 2006 to
study under the tutelage of Dawn Upshaw, and in 2009, completed the
master’s program at Bard Conservatory of Music in New York. In 2010, she
won the Encouragement Award at the Fujisawa Opera Competition, and
has appeared in numerous opera performances in Japan, singing the roles such as Frasquita in
Carmen staged at Seiji Ozawa Music Academy, Marzelline in Fidelio at Nissay Theatre, Harry in
Dai Fujikura’s Solaris, Nannetta in Tokyo Nikikai's Falstaff and Flower Maiden in Parsifal at the
New National Theatre. In particular, she came into the spotlight when she sang the title role of
Stravinsky's Le Rossignol at the New National Theatre in 2021, and opened up new horizons
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when she sang the role of Erica in Super Angels making headlines in co-starring with an artificial
intelligence.

She also appeared in many orchestral concerts, including Saito Kinen Orchestra’s Mahler
Symphony No.2 Resurrection under Fabio Luisi in August 2016. She first worked with the NHK
Symphony Orchestra singing the role of Zerlina in Don Giovanni (concert style) conducted by Paavo
Jarvi in September 2017, then in the orchestra’s 2022 Hotto Concert, she worked as both singer
and narrator in Hikaru Hayashi's Gauche the Cello Player. She will surely delight her audience
with her beautiful high-pitched voice. She is a member of Nikikai.

Olesya Petrova, alto

Olesya Petrova is a Russian mezzo-soprano with a powerful and intense
voice. She was born in Leningrad, and graduated from the Rimsky-
Korsakov St. Petersburg State Conservatory. She won 2nd prize at the
13th Tchaikovsky International Competition (vocal, female section) in 2007,
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and the 1st prize at the 2nd Paris Opera Competition in 2012. She was a
soloist of the St. Petersburg Conservatory Opera and Ballet Theatre from

2007 to 2016 while in 2014, she made her debut at the Metropolitan Opera singing the role of
Madelon in Andrea Chénier. From 2016, she belonged to the Mikhailovsky Theatre, playing the
roles of Ulrika in The Masquerade, Santuzza in Cavalleria Rusticana, and the Countess in The
Queen of Spades. Until now she has appeared in major theatres including the Deutsche Oper
Berlin, the Operhaus Zirich, the Hamburgische Staatsoper, the Teatro Real of Madrid and the
Gran Teatro del Liceu in Barcelona. In 2018, she marked her first appearance at the Bolshoi
Theatre, performing the role of Polina in The Queen of Spades under the baton of Tugan Sokhiev.
She has also been a featured guest at the Arena di Verona Festival in 2017, 2021, 2022, and
2023, where she sang her signature role, Amneris in Aida. She also made her Royal Opera House
debut with this role in 2023. She has also been actively appearing in concerts. This is her second
collaboration with the NHK Symphony Orchestra following September 2022 when she sang in
Verdi's Requiem under Fabio Luisi. The subtle expressions she brings to her singing will surely
stand out in the performance.

Catriona Morison, alto

Catriona Morison is a Scottish-German mezzo-soprano singing in a richly-
expressive beautiful clear voice. She was born in Edinburgh, and after
studying violin and viola and joining a local choir, she switched to study

MO MRIpUYD

vocal music and studied at the Royal Conservatoire of Scotland and

Berlin University of the Arts. She began performing with an opera studio
in Weimar, and from 2016 to 2018, as a member of the ensemble of Oper
Wuppertal sang the roles of Nicklaus in The Tales of Hoffmann and Charlotte in Werther. After
winning the BBC Cardiff Singer of the World Competition in 2017, she has continuously appeared
in renowned opera houses and music festivals in Europe, including the Edinburgh International
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Festival, the Oper Koln, and the Hamburgische Staatsoper. In 2022, she sang Fricka in Das
Rheingold at the Staatstheater Braunschweig and Nerone in Monteverdi's L'incoronazione di
Poppea at the Oper Wuppertal. In the field of orchestral concerts, she made her debut at the BBC
Proms in 2019. She worked under Fabio Luisi singing Schénberg's Gurre-Lieder with the Danish
National Symphony Orchestra in September 2022. This is her first appearance with the NHK
Symphony Orchestra. We look forward to her warm voice amplifying through Mahler’s Symphony.

Michael Schade, tenor

‘,‘."

Celebrated as one of the leading tenors of our times, German-Canadian
Michael Schade appears regularly on all of the important opera houses

and concert stages of the world. Since his debut in 1991, opera and

Biissraren eioueao

concert performances have taken him to the Verbier, Lucerne, and

.‘ \ﬁ Salzburg Festivals, the Vienna, Hamburg and Berlin State Operas, the
PE

Metropolitan Opera and Canadian Opera Company. With his powerful

yet delicate singing, he has performed almost all major roles of Mozart’s operas, and boasts a
wide repertoire, including the works of Beethoven, R. Strauss and Dvoréak. In addition to his opera
career, Michael Schade devotes much of his artistry to concert and recitals. He appears regularly
with the leading orchestras of the world, under such renowned conductors as Bolton, Harding,
Jansons, P. Jarvi, Muti, Nagano, Nézet-Séguin, Rattle, Thielemann, Ticciati and Young.

He first worked with the NHK Symphony Orchestra in September 2016 performing
in Symphonie der Tausend (Symphony of a Thousand) under Paavo Jarvi in the concert to
commemorate the 90th anniversary of the orchestra’s founding, and in September 2019, he
returned to the orchestra to sing the role of Florestan in Fidelio (concert style) conducted by Paavo
Jarvi to celebrate the 250th anniversary of the birth of Beethoven. In 2007 the Vienna State
Opera has awarded Mr. Schade with the title Austrian Kammersanger. In 2017 Michael Schade
was granted the title Officer to the Order of Canada (0.C.) and he has been a professor at the
University of Music and Performing Arts Vienna since 2019.

Luke Sutliff, baritone

Luke Sutliff from Denver, Colorado, is a rising baritone. He graduated

a
o

from the Shepherd School of Music at Rice University and received

a master’s degree from the university in 2021. He also studied at the
Juilliard School of Music (graduating in 2019). He has appeared in many
productions including Purcell’s Dido and Aeneas and Offenbach’s Orphée
aux Enfers with Juilliard 415, Juilliard’s early music ensemble, Janacek’s
Kata Kabanova and Bellini's La Sonnambula in collaboration with the Metropolitan Opera’s
Lindemann Young Artist Development Program. At the Santa Fe Opera, he sang the roles of
Demetrius in Britten's A Midsummer Night's Dream in 2021, and the title role of Monteverdi's
Orfeo, arranged by Nico Muhly in 2023. Since 2021, as a member of the Houston Grand Opera
Studio, he has performed in many operatic works, including Carmen, Dialogue of the Carmelite,
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Tosca, and Romeo and Juliet. He has been scheduled to sing the roles of Figaro in Seattle
Opera’s The Barber of Seville, and Demetrius in A Midsummer Night's Dream by Atlanta Opera.
He is an up-coming young singer attracting the world attention. This is his first collaboration
with the NHK Symphony Orchestra.

David Steffens, bass

David Steffens, a bass from Bad Reichenhall, Germany, graduated from
the Mozarteum University Salzburg in 2011, where he attended master
classes with Dietrich Fischer-Dieskau. The same year, he made his debut
at the Salzburg State Theatre as Bartolo in Mozart's Le nozze di Figaro. He
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later joined the Oper Stuttgart as an exclusive singer, performing the roles
such as Sarastro in Die Zauberfléte, King Heinrich in Lohengrin, Escamillo
in Carmen, and many others. He has also appeared at Sachsische Staatskapelle Dresden, Teatro
Real de Madrid and Volksoper Wien. In 2018, he made a debut at the Salzburg Festival singing

in Salome, and in 2021, appeared as Masetto in Don Giovanni (directed by Castellucci). Recent and
upcoming highlights include his house debut at the Berlin State Opera as Ochs auf Lerchenau

/ Der Rosenkavalier, Hunding / Die Walkdire in Stuttgart and Kénig Marke / Tristan und Isolde at
Opéra de Lille.

In orchestral concerts, he has worked with renowned conductors including Simon Rattle,
Zubin Mehta, Theodor Currentzis, and with Fabio Luisi / the Danish National Symphony
Orchestra in Schoenberg’s Gurre-Lieder (September 2022). With his flexible bass range, he stands
as a forerunner among the next generation of basses. This is his first appearance with the NHK
Symphony Orchestra.

€202°03d L1 89l

New National Theatre Chorus, chorus

The New National Theatre Chorus started its activities in April 1998 as the chorus to work with
the New National Theatre, Tokyo (NNTT), which was inaugurated in October 1997. Its members
are all excellent singers and actors, and their rich voices and ability to harmonize well with
players on stage are highly regarded by operatic singers, conductors, stage directors they work
with, as well as by critics both at home and abroad. In addition to working with the New National
Theatre, the chorus has worked with Japan’s major orchestras as well as those overseas
including the Royal Concertgebouw Orchestra, the Berliner Philharmoniker and the Cleveland
Orchestra to expand its scope of its activities.

The chorus first worked with the NHK Symphony Orchestra in 2004 for Gétterddmmerung
staged at the NNTT, and participated in Fidelio (concert style) performed by the NHK Symphony
Orchestra under Paavo Jarvi to mark the 250th anniversary of Beethoven'’s birth in 2019. Apart
from those, the chorus has often performed in the orchestra’s subscription concerts, including
Mozart's Mass in C minor staged in November 2019 and Mahler's Symphony No. 2 Resurrection
in January 2020. Their first collaboration with Fabio Luisi was in September 2022 when they
sang in Verdi's Requiem. Their impressive performance full of power is still fresh in our memory.
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NHK Tokyo Children Chorus, children chorus

The NHK Tokyo Children Chorus (formerly known as Tokyo Broadcasting Children’s Chorus Group), was
formed in March 1952 for the purpose of consolidating educational programs as well as
programs for children on NHK for the healthy growth of the minds and spirits of children. In
addition to appearing on NHK TV and radio, it has frequently worked with major Japanese
orchestras and engaged in international exchanges with overseas chorus groups. It has also
commissioned choir works to Japanese composers, and introduces many of them in Japan

and overseas. In 2022, the chorus marked the 70th anniversary of its founding. The chorus has
won numerous awards both at home and abroad, including 1st prize in the children’s category
of the Centennial of Zoltan Kodaly’s Birth Competition and the grand prix in the competition’s
general category. In 2009, the chorus took part in a concert along with the NHK Symphony
Orchestra to celebrate the 50th anniversary of the marriage of the Emperor and Empress and
the 20th anniversary of the Emperor’s enthronement. It often performs operatic works including
those staged at the New National Theater in Tokyo. In 2023, it participated in Tokyo Nikikai's
Turandot. Since 2010, it has often worked with the NHK Symphony Orchestra, and sang Orff's
Carmina Burana at the NHK Music Festival 2018, and Tchaikovsky's ballet suite The Nutcracker
in December 2018.

[Jacquelyn Wagner, Valentina Farcas, Rie Miyake, Olesya Petrova, Catriona Morison, Michael
Schade, Luke Sutliff, David Steffens, New National Theatre Chorus, NHK Tokyo Children Chorus
by Junko Shibatsuji, music critic]

Program Note | Kumiko Nishi

Gustav Mahler (1860-1911)

Symphony No. 8 E-flat Major, Symphonie der Tausend
(Symphony of a Thousand)

Born in Bohemia in the Austrian Empire, Mahler was a truly epochal composer. All his
symphonic works are the epitome of late Romanticism with their highly expressive and
reflective nature, great length and colossal formation, the Eighth (1907) surely representing
this monumentality the most. Although the composer disliked its skin-deep tag, Symphonie der
Tausend (Symphony of a Thousand) given by an impresario for advertisement, the 1910 premiere
conducted by Mahler reportedly required as many as around 1030 musicians.

The main factor of such scale is the presence of a mass of voices beside an extended
orchestra and an organ, calling for eight solo singers, two mixed choruses and a children’s
choir. This blending of symphony and human voice followed admittedly the later movement(s)
of Beethoven’s Ninth, Mahler’s Second (Resurrection) and Third, but the latter’s Eighth was
novel in that the vocal force plays a vital role throughout the work both as a carrier of lyrical
content and as an essential component of the symphony’s structure.

Untraditionally, the Eighth is in two “parts” but not in several movements. The two are
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disproportionate and seemingly heterogeneous: Part 2 is more than twice as long as Part 1.
The Latin text of Part 1 — the medieval hymn for Pentecost Veni, creator spiritus — is sacred and
old, while the German text of Part 2 — from the closing scene of Goethe’s Faust (1808/1832) —
is secular and more recent. However, the two parts actually treat the common Christian subject
which is the redemption through divine love (Mahler, of Jewish origin, converted to Catholicism

in 1897). Also, the both parts share some melodies/motifs conveying similar spiritual ideas to
secure musical consistency of the entire work.

Part 1 is an enlarged sonata. As soon as the organ opens the work resounding the tonic
chord of the main key (E-flat major), the double mixed choruses introduce the jubilant first
theme on Veni, creator spiritus (Come, Creator Spirit). The gentler second theme is given by a
soprano solo on Imple superna gratia, quae tu creasti pectora (Fill with grace from above, those hearts
that you created).

Part 2 has an extended instrumental introduction in E-flat minor depicting “mountain
gorges, forest, rocks, desert” inhabited by anchorites. The Allegro section let Angels (women’s
chorus) carry Faust’s immortal soul which is then received by Blessed Boys (children’s choir).
The Adagissiomo section features three penitents — Magna Peccatrix (soprano), Mulier
Samaritana (alto), Maria Aegyptiaca (alto) — and a fourth penitent “formerly known as
Gretchen” (Faust’s erstwhile lover, soprano) who pleads with Mater Gloriosa (the Virgin Mary) for

Faust’s soul recalling the second gratia theme and then the first ven: theme of Part 1: Mater
Gloriosa (soprano) allows Gretchen to lead the soul heavenward saying “Komm! hebe dich zu
hohern Sphiren! (Come, rise up to higher spheres!) ...” Towards the end of the final “Mystical

€202°03d L1 89l

Chorus,” the massive sound is further fortified by the off-stage brass ensemble blowing the
veni theme, to bring the positive, majestic closing in E-flat major.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.1999
Suntory Hall

December
6(Wed) 7:00pm
7 (Thu) 7:00pm

conductor Fabio Luisi | for a profile of Fabio Luisi, see p. 63
piano Alice-Sara Ott
concertmaster Sunao GOkO

The 150th Anniversary of Max Reger’s Birth

Franz Joseph Haydn
Symphony No. 100 G Major
Hob. I-100, Military [ 24']

| Adagio - Allegro

Il Allegretto

Il Menuet: Moderato - Trio

IV Presto

Franz Liszt

Piano Concerto No. 1 E-flat Major
[197]

I Allegro maestoso

II' Quasi adagio

Il Allegretto vivace

IV Allegro marziale animato

— intermission (20 minutes) —

Max Reger

Variations and Fugue on a Theme
by Mozart Op. 132 [35']
Theme: Andante grazioso

Var. I: L'istesso tempo

Var. Il: Poco adagio

Var. ll: Con moto

Var. IV: Vivace

Var. V: Quasi Presto

Var. VI: Sostenuto

Var. VII: Andante grazioso

Var. VIII: Molto sostenuto
Fuge: Allegretto grazioso

- All performance durations are approximate.

Artist Profile

Alice-Sara Ott, piano

soindopueqy [eosed®

‘ NHK SYMPHONY ORCHESTRA, TOKYO

Alice-Sara Ott signed an exclusive contract with a prestigious German
classical music label at the age of nineteen. Since her spectacular debut
at the age of twenty by releasing the album of Liszt's Transcendental
Etudes, she has consistently redefined classical music from an advanced
and creative perspective, and continues to offer innovative presentations.
Her 10th album titled Echoes of Life released in 2021 has made headlines
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because of the combination of Chopin’s preludes and contemporary works, and her new form
of concerts on Echoes of Life in collaboration with architect Hakan Demirel, using video works,
were successful in London, Paris, Munich, and Tokyo.

Until now she has worked with renowned orchestras such as the Berliner Philharmoniker,
the Los Angeles Philharmonic, the London Symphony Orchestra, the Philharmonia Orchestra, and
the Wiener Symphoniker. An album of Beethoven's Piano Concerto No.1 which she played with
the Netherlands Radio Philharmonic Orchestra conducted by Canellakis was released in autumn
this year. This is her fifth appearance since her first collaboration with the NHK Symphony
Orchestra in 2012, after an absence of five years. Under the baton of Fabio Luisi, she will delight
her audience by weaving a bold, exhilarating, yet delicate sound in Liszt's Piano Concerto No.1.

[Alice-Sara Ott by Arisa lida, music facilitator]

Program Notes | Kumiko Nishi

Franz Joseph Haydn (1732-1809)

Symphony No. 100 G Major Hob. I-100, Military

Music history has witnessed capable impresarios who have made opportunities for composers

to create timeless masterpieces. Besides Sergei Diaghilev (1872-1929) who commissioned
talented composers to write innovative ballet scores such as The Rite of Spring by Stravinsky,
Johann Peter Salomon (1745-1815) deserves special attention. This German concert producer
and violinist who was active in the UK from the early 1780s twice made happen Haydn’s
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fruitful sojourns in L.ondon.

For his residencies in the music capital (1791-1792/1794-1795), Haydn in his mature
period penned twelve symphonies (Nos.93-98/Nos.99-104) which are collectively called zhe
Salomon (or London) Set. Since No. 94 Surprise enthralled L.ondoners during his first stay,
Haydn might have seen No. 100 as a symphony with another enjoyable “surprise” for local
curious audiences. The nickname Military, not by the composer, is given after the unusual
instrumentation including a triangle, cymbals and a bass drum: these three typify the Turkish
Janissary (infantry) bands whose music was greatly popular in Europe at the time (Wolfgang
Amadeus Mozart’s Piano Sonata K. 331 with Turkish March, detailed below, famously represents
this vogue). Haydn keeps back his mini-Turkish band until the trio (central) section of the
second movement. Then we hear an unexpected trumpet fanfare followed by a timpani roll
immediately before the orchestra, together with the Turkish band, ends this unique Allegretto
movement. After the third movement, an elegant Classical minuet, our Turkish band comes
back at the finish of the brisk final movement.

Franz Liszt (1811-1886)

Piano Concerto No. 1 E-flat Major

“What a violin! (...) Heavens! What sufferings, what misery, what tortures in those four

12

strings!”” exclaimed the twenty-year-old Liszt in 1832, after attending a concert of the violinist
Niccold Paganini for the first time. Liszt, a future piano virtuoso who had already been trained
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by the renowned teacher Carl Czerny (Beethoven’s pupil), made then a firm resolution to be
“Paganini of the piano.” Between 1839 and 1847, Liszt carried out a recital tour on unheard-
of scale from the Urals to the Pyrenees, exploiting technical and expressive potential of his
instrument as a composer-pianist.

The initial sketches of his Piano Concerto No. 1 date from the early 1830s and the first
version was finished in 1835. It was since elaborately revised several times to be completed in
1856, provided that the first public performance by Liszt on the keyboard and Hector Berlioz
on the podium was held in 1855 in Weimar. Ahead of his time, the concerto made Liszt a
target of fault-findings by contemporary conservatives the best-known of whom was the critic
Eduard Hanslick who called it scornfully “Triangle Concerto.” The unexpected, frequent use
of a triangle particularly at the starts of the last two movements is indeed noteworthy. The
concerto consists of four movements performed seamlessly in a style of fantasy. The imposing
theme announced at the very beginning of the first movement is “cyclic,” as it will recur
repeatedly in various disguises through to the ultra-virtuosic closing of the work.

Max Reger (1873-1916)

Variations and Fugue on a Theme by Mozart Op. 132

The year 2023 marks the 150th anniversary since the birth of Reger. During a comparatively

short life of forty-three years, he wrote around 150 works with opus numbers plus quite a few
pieces without. Interestingly enough, the German prolific composer — contemporary of Gustav
Mahler (1860-1911) and Richard Strauss (1864-1949) — didn’t leave us any symphonies nor
operas, instead he gave us other diverse genres such as organ music — Reger was an excellent
organist — and orchestral, choral or chamber music.

Reger’s style was founded on the Austro-German Baroque/Classical music from Bach,
Mozart, Beethoven to Brahms, anticipating the neo-Classical movement launched by Igor
Stravinsky (1882-1971) a few years after Reger’s death. A solid contrapuntal (polyphonic)
writing that he mastered as a Bach-admirer as well as rich late-Romantic harmonies in the style
of Liszt and Wagner gave Reger’s traditionalist stance a depth and modernness.

Written around the outbreak of World War I, “Variations and Fugue on a Theme by
Mozart” (1914) was premiered under Reger’s baton in Wiesbaden in 1915, a year before
he passed away. “A theme” is the one from the first movement (also a theme and variation) of
Mozart’s Piano Sonata in A major with Turkish March K. 331 (1783). At the commencement,
Reger states the exquisite and faintly melancholic theme faithfully — in Andante grazioso
(graceful) in A major as with Mozart — mainly on oboe. This is followed by its eight variations
and an elaborate fugue on a subject derived from Mozart’s theme. The seventh variation in
F major (marked again Andante grazioso) which restates the theme in the almost original form in
a polyphonic texture leads to an elegiac opening of the truly late-Romantic, dramatic eighth
variation. This extensive final variation and the ensuing vast fugue account for nearly a half
of the entire work: such greater gravity Reger placed on the denouement lets us bask in the
compelling afterglow of listening. His musical homage to the past ends with the fugue’s grand
coda where trumpets and horns recall Mozart’s A-major theme brilliantly.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 69
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PROGRAM
Concert No.1998
NHK Hall

December
1(Fri) 6:00pm
2(Sat) 2:00pm

conductor Fabio LulSl | for a profile of Fabio Luisi, see p. 63

-
concertmaster  Yosuke Kawasaki

# Yosuke Kawasaki: Born in New York, Yosuke Kawasaki started learning violin at the age of six from his father, Masao
Kawasaki, and subsequently studied at the Juilliard School under the tutelage of Dorothy DelLay and Hyo Kang. He has
been appointed Concertmaster at orchestras in both Japan and North America including Japan Century Orchestra, Saito
Kinen Orchestra and most recently, the National Arts Centre Orchestra known as the NAC Orchestra in Ottawa, Canada.
He is also the Music Director of the Affinis Music Festival.

[Pre-concert Chamber Music - Exclusive to Program C]

Friday 1st from 6:45pm / Saturday 2nd from 1:15pm

Ryuto Murao(vn.), Hiroyuki Matsuda(vn.), Junichiro Murakami(vla.), Ryo Muramatsu(vla.), Masako Watanabe(vc.),
Shunsuke Fujimura(vc.)

Brahms / String Sextet No. 1 B-flat op. 18—2nd Mov.

* You may enter and leave as you please during the performance.

* Enjoy chamber music from your own seat.

Engelbert Humperdinck | Réveries - Passions -
Hénsel und Gretel, Il Unbal z
opera—Prelude Il Scéne aux champs 9
; o

(Hansel and Gretel) [8'] IV' Marche au supplice 5
V' Songe d’'une nuit du sabbat N

Hector Berlioz
Symph?n'e fantaSthue’ op' 14 - This concert will be performed with no intermission.
(Fantastlcal Symphony) [ 50’] - All performance durations are approximate.

Program Notes | Kumiko Nishi

Engelbert Humperdinck (1854-1921)

Héansel und Gretel, opera—Prelude (Hansel and Gretel)

Humperdinck’s Héinsel und Gretel (Hansel and Gretel), like Beethoven’s Ninth symphony for

Japanese concert goers and T'chaikovsky’s Nuitcracker for North American families, is a
December feature in German-speaking countries. One of the reasons is that the libretto by
HumperdincKk’s sister, an adaptation of the famous tale of the Brothers Grimm, embraces
Christian elements of which the most noticeable is the fourteen angels’ pantomime (Act 2).
Furthermore, this Christmas classic has no vicious stepmother nor cruel abandoning of her

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO ‘ 73




Q0
n
O
m
o
™
o
bS]
N

74

stepchildren unlike Grimm’s version: the title roles here, still in poverty, simply lose their way
in the woods and do not frighten a young audience.

This “Maérchenoper” (fairy-tale opera) was premiered in Weimar on December 23, 1893.
While known for its inventive folk-inspired melodies, it shows influences of Richard Wagner
(1813-1883) with its thick orchestration and effective utilization of leitmotifs (recurrent melodies
associated with a certain character, emotion, etc.). Incidentally, Humperdinck had served as Wagner’s
assistant in Bayreuth in 1881-1882 for preparing the premiere of the master’s Parsifal.

A delicious digest of Hansel und Gretel, the Prelude is packed with leitmotifs used in the
ensuing three acts. It begins gently with horns announcing the pietistic “Evening Prayer (or
Benediction)” theme, while the following faster section starts with a trumpet fanfare derived
from the “Witch’s Spell” theme. The “Prayer” theme plays an important role again during the
peaceful close of the Prelude, just like in the opera’s cheerful happy ending.

Hector Berlioz (1803-1869)

Symphonie fantastique, Op. 14 (Fantastical Symphony)

Berlioz’s Symphonie fantastique (Fantastical Symphony) was premiered in Paris in 1830, only three
years after Beethoven died. Back in 1828, the young man had heard the Classical titan’s Third
and Fourth symphonies in Paris. The French romanticist recalled this electrifying experience

later, writing “Beethoven opened before me a new world of music, as Shakespeare had revealed
a new universe of poetry.” His Symphonie fantastique eventually “opened a new world” too, as
a pivotal transition from the Classical symphony to the Romantic symphonic (tone) poem, a
programmatic genre that Franz Liszt (1811-1886) would soon invent.
Symphonie fantastique is indeed programmatic, as the subtitle (“Episode in the Life of an Artist
... in Five Sections”) and the program notes* penned by the composer clarify it. Moreover, it is
autobiographical for “an Artist” is Berlioz himself who then had an obsessive one-sided love for
the Irish Shakespearian actress Harriet Smithson (1800-1854). To depict the “fantastical” or even
eccentric program, Berlioz employed a recurrent melody (representing the artist’s beloved) that he
called “idée fixe” (fixed idea) foretelling Wagner’s above-mentioned leitmotifs. Also, Berlioz’s
novel instrumentation under the influence of the operatic scoring was ideal for his fanciful drama.
1 Réveries (Reveries)— Passions has the pensive introduction followed by the faster section
announcing the idée fixe on a flute and violins: the young protagonist falls in love with a dream
woman at first sight. Sumptuous II Un bal (4 Ball) is known for the first utilization of harps
in the history of symphony, while pastoral III Scéne aux champs (Scene in the Fields) supplies
an ingenious acoustic perspective offering a dialogue between an on-stage English horn and
an off-stage oboe. IV Marche au supplice (March to the Scaffold) lets the broken-hearted artist,
overdosed on opium, dream of himself killing his beloved and thus being sent to the scaffold.
Dead, he sees himself in his V Songe d’une nuit du sabbat (Dream of a Witches’ Sabbath) payed a
visit to by the beloved’s spirit pictured by a grotesque idée fixe on a shrill clarinet sound. The
backstage bells tolling the hero’s death precede the brassy, demoniac Dies irae (Day of Wrath)
melody from the Catholic Mass for the Dead.

*The versions written in 1845 and in 1855 are slightly different.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 69
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The Subscription Concerts Program 2023-24

2023

12

December
16 (Sat) 6:00pm
17 (Sun) 2:00pm

The 2000th Subscription Concerts Ordinary
Mahler Symphony No. 8 E-flat Major, $12,000
Symphonie der Tausend (Symphony of a Thousand) A10,000
. - . . . B 8,000
Fabio Luisi, conductor Jacquelyn Wagner*, Valentina Farcas, Rie Miyake, sopranos C6500
Olesya Petrova, Catriona Morison, altos Michael Schade, tenor D5:000
Luke Sutliff, baritone David Steffens, bass E 3,300

New National Theatre Chorus, chorus

Youth

NHK Hall NHK Tokyo Children Chorus, children chorus ~ *Changed from initially scheduled.
The 150th Anniversary of Max Reger’s Birth Ordinary Youth
ecember aydn Symphony No. ajor Hob. I-100, Military A 5200° A2000
Haydn Symphony No. 100 G Major Hob. I-100, Milit: 59800 84500
6 (Wed) 7:00pm Liszt Piano Concerto No. 1 E-flat Major 86700 B3300
7 (Thu) 7.'00pm Reger Variations and Fugue on a Theme by Mozart Op. 132 C5400 C2,500
! D4,400 D1,800
Suntory Hall Fabio Luisi, conductor Alice-Sara Ott, piano e
Humperdinck Hénsel und Gretel, opera—Prelude (Hansel and Gretel) Ordinary Youth
Berlioz Symphonie fantastique, Op. 14 (Fantastical Symphony) S7600 S 3500
December : '
A6,700  A3,000
1 (Fri) 7:30pm B5300 B 2400
Sat) 2 C4,3300  C1,900
2 (Sat) 2:00pm D3,300 D1,400
NHK Hall Fabio Luisi, conductor E1,600 E800
2024 Bizet / Shchedrin Carmen Suite, ballet Ordinary Youth
January Ravel Ma meére I'Oye, suite (Mother Goose) $9,100
. Ravel La valse, ballet A7,600
13 (sat) 6:00pm B 5,900
S Y C4,800
14 (Sun) 2:00pm 53500
NHK Hall Tugan Sokhiev, conductor E2000
Mozart Sinfonia Concertante for Violin and Viola E-flat Major K. 364 ~ Ordinary Youth
January Beethoven Symphony No. 3 E-flat Major Op. 55, Eroica (Heroic Symphony) 73/; ivigg §4500
24 (Wed) 7:00pm Tugan Sokhiev, conductor B 6,700 ,
25 (Thu) 7:00pm  Sunao Goko (Guest concertmaster, NHKSO), violin* €5,400 8
Junichiro Murakami (Principal Viola, NHKSO), viola D4400 D1,800
Suntory Hall *Changed from initially scheduled.
Liadov Kikimora, légende Op. 63 Ordinary
January Prokofiev / Sokhiev Romeo and Juliet, ballet suite $7,600
A6,700
19 (Fri) 7:30pm B 5,300
Sat) 2:00pm €4300
20 (sat) 2:00p 53300
E 1,600
NHK Hall Tugan Sokhiev, conductor
2024 Johann Strauss Il /m Krapfenwald'l, Ordinary Youth
February polka frangaise Op. 336 (/n Krapfen's Woods) $9,800 S 4,500
3 (sat) 6:00pm ostakovich Suite for Variety Orchestra No. 56700
Shostakovich Suite for Variety Orchestra No. 1 A8400
'_ P! —NMiarch, Lyrical Waltz, Little Polka, Waltz Il c 5‘ 200
4 (Sun) 200pM  ghostakovich Symphony No. 13 B-flat Minor Op. 113, Babi Yar*' D4.400
Michiyoshi Inoue, conductor  Alexey Tikhomirov, bass*'-2 E2800
NHK Hall Orphei Drangar, male chorus*!  *2Changed from initially scheduled.
Ravel Rapsodie espagnole (Spanish Rhapsody) Ordinary
February Prokofiev Violin Concerto No. 2 G Minor Op. 63 S 9,800
14 (Wed) 7:00pm Falla E/ sombrero de tres picos, ballet (complete) (The Three-Cornered Hat)* %
: Pablo Heras-Casado, conductor C 5'400
Thu) 7 /
15 (Thu) 7:00pm Augustin Hadelich, violin D 4,400
Suntory Hall Tamayo Yoshida, soprano*
Wagner Siegfried Idyll Ordinary
February R. Strauss Ein Heldenleben, symphonic poem Op. 40 (A Hero's Life) $7,600
A6,700
9 (Fri) 7:30pm B 5,300
Sat) 2+ C4,300
10 (sat) 200pm D3,300
NHK Hall Eiji Oue, conductor E1.600

(consumption tax included)
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Wed. 7:00pm (doors open at 6:20pm) Fri. 7:30pm (doors open at 6:30pm)
Sun. 2:00pm (doors open at 1:00pm) Thu. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
2024 Schubert Symphony No. 4 C Minor D. 417 Ordinary Youth
April Brahms Symphony No. 1 C Minor Op. 68 $9,100 4,000
A7,600  A3500
04 13 (Sat) 6:00pm B5900 B 2800
Sun) 2:00pm C4,800 C2,100
14 (Sun) 200p D3,800 D1,500
NHK Hall Marek Janowski, conductor E2000 E1000
Schumann Genoveva, opera Op. 81—Overture Ordinary Youth
April Schumann Cello Concerto A Minor Op. 129 igvigg i:vggg
24 (Wed) 7:00pm Schumann Symphony No. 2 C Major Op. 61 5 6:700 5 3:300
25 (Thu) 7:00pm C5400 C2,500
Christoph Eschenbach, conductor D4400 D1,5800
Suntory Hall Kian Soltani, cello
Bruckner Symphony No. 7 E Major Ordinary Youth
. §7,600 S3500
April A6,700 A3,000
19 (Fri) 7:30pm B5300 B 2400
Sat) 2:00pm C4,300 C1,900
20(sat) 2:00p! D3:300 D100
NHK Hall Christoph Eschenbach, conductor E1600 E800
2024 Panfili Abitare la battaglia [Japan Premiere] Ordinary Youth
May Respighi Fontane di Roma, symphonic poem (Fountains of Rome) $9,800 S 4,500
05 11 (Sat) 6:00pm Respighi Pini di Roma, symphonic poem (Pines of Rome) % %
12 (sun) 2:00pm Respighi Feste Romane, symphonic poem (Roman Festivals) c 5:400 02:500
: D4,400 D1,800
NHK Hall Fabio Luisi, conductor E2800 E1400
Brahms Piano Concerto No. 1 D Minor Op. 15 Ordinary Youth
May Nielsen Symphony No. 2 B Minor Op. 16, The 4 Temperaments ig-% i:v%
22 (Wed) 7:00pm 56,700 53,300
23 (Thu) 7:00pm C5400 C2500
Fabio Luisi, conductor D4/400 D1,:800
Suntory Hall Rudolf Buchbinder, piano
Mendelssohn A Midsummer Night's Dream Ordinary Youth
M ay —Ouverture, Nocturne, Scherzo, Wedding March $7600 $3500
; i A6,700  A3,000
17 (Fri) 7:30pm Mendelssohn Symphony No. 5 D Minor Op. 107, Reformation B5300  B2400
Sat) 2:00pm C4300 C1,8900
18 (sat) 2:00p 3300 D1,400
NHK Hall Fabio Luisi, conductor E1600 E800
2024 Scriabin Réverie, Op. 24 Ordinary Youth
June Scriabin Piano Concerto F-sharp Minor Op. 20 $9,100 S 4,000
e . A7,600  A3,500
06 8 (sat) 6:00pm Scriabin Symphony No. 2 C Minor Op. 29 55900 52800
9 (Sun) 2:00pm C4,800 C2,100
Keitaro Harada, conductor gg*igg E‘ggg
NHK Hall Kyohei Sorita, piano E2000 E1000
Webern Passacaglia Op. 1 Ordinary Youth
June Schénberg Violin Concerto Op. 36 S9,800 S 4,500
19 (Wed) 7:00pm J. S. Bach / Webern Ricercata gg’ggg Qgggg
. Schubert Symphony No. 5 B-flat Major D. 485 : y
20 (Thu) 7:00pm C5400 C2500
Masato Suzuki, conductor D4/400 D1,5800
Suntory Hall Isabelle Faust, violin
Ibert Escales (Ports of Call) Ordinary Youth
June Ravel Piano Concerto for the Left Hand S7,600 S3500
* A6,700  A3,000
14 (Fri) 7:30pm Debussy Nocturnes B5300 B 2400
15 (Sat) 2:00pm Nodoka Okisawa, conductor C4,300 C1,900
Denis Kozhukhin, piano D3,300 D1,400
NHK Hall The Philharmonic Chorus of Tokyo, female chorus* E1600 E800

All performers and programs are subject to change or cancellation depending on the circumstances.
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Wednesday, December 27,2023 Suntory Hall

Bach 18 Chorales, Leipziger Chorale — Schmiicke dich, o liebe Seele, BWV 654

Masayo Katsuyama, organ

Barber Adagio for Strings

Tatsuya Shimono, conductor

Beethoven Symphony No.9 D Minor Op.125, Choral

New National Theatre Chorus, chorus

IpiEIoORg NHEWY OIPMISE

Eri Nakamura, Aya Wakizono, Kota Murakami, Teppei Kono,

soprano mezZzZo soprano tenor bass
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