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You are free to take stage photos
during the curtain calls at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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Set your device to

“flash off mode.”
Make sure that your smartphone is on
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: Please wait until the performance has completed
before clapping hands or shouting “Bravo.”
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Please kindly keep in mind the following:
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Be sure to set your phone to silent mode and turn off Please refrain from entering or leaving your seat
2N your watch alarm etc. during the performance. during the performance.
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Please refrain from making any noise, such as engaging
in private conversations or turning booklet pages.

Your proper hand disinfection
and cough etiquette are highly appreciated.
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Do not disturb others by overly swaying your body. Video or audio recordings, and still photography at the
4 v vingy! v auditorium are strictly prohibited during the performance.
(Except at the time of the curtain calls at the end of the concert.)
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Please refrain from visiting the concert hall Please make sure

if you have a fever or feel unwell. that your hearing aids are properly fitted.
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Wagner: Gétterddmmerung, opera—

Briinnhilde’s Immolation: Starke Scheite schichtet mir dort

SROMAEW | Translation: Atsuya Funaki

Starke Scheite

schichtet mir dort

am Rande des Rheins zu Hauf’!
Hoch und hell

lod’re die Glut,

die den edlen Leib

des hehresten Helden verzehrt.
Sein Rof3 fiihret daher,

daf} mit mir dem Recken es folge:

denn des Helden heiligste
Ehre zu teilen,

verlangt mein eig’ner Leib.
Vollbringt Briinnhildes Wort!

Wie Sonne lauter

strahlt mir sein Licht:

der Reinste war er,

der mich verriet!

Die Gattin triigend—

treu dem Freunde—

von der eig’nen Trauten—
einzig ihm teuer—

schied er sich durch sein Schwert.

Echter als er

schwur keiner Eide;
treuer als er

hielt keiner Vertréige;
laut’rer als er

liebte kein and’rer!
Und doch, alle Eide,
alle Vertrige,

die treueste Liebe—
trog keiner wie er!l—
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Wifdt ihr, wie das ward?

O, ihr, der Eide

heilige Hiiter!

Lenkt euren Blick

auf mein blithendes Leid;
erschaut eure ewige Schuld!
Meine Klage hor’,

du hehrster Gott!

Durch seine tapferste Tat,

dir so tauglich erwiinscht,—
weihtest du den,

der sie gewirkt,

dem Fluche, dem du verfielest;
mich mufite

der Reinste verraten,

daf3 wissend wiirde ein Weib!
Weif3 ich nun, was dir frommt?
Alles, alles,

alles weif3 ich,—

Alles ward mir nun frei.

Auch deine Raben

hor’ ich rauschen;

mit bang’ ersehnter Botschaft
send’ ich die beiden nun heim.
Ruhe, ruhe, du Gott!

Mein Erbe nun
nehm’ ich zu eigen.—
Verfluchter Reif!
Furchtbarer Ring!
Dein Gold fass’ ich,
und geb’ es nun fort.
Der Wassertiefe
weise Schwestern,

des Rheines schwimmende T6chter,

euch dank’ ich redlichen Rat.
Was ihr begehrt,

ich geb’ es euch:

aus meiner Asche

nehmt es zu eigen!

Das Feuer, das mich verbrennt,

rein’ge vom Fluche den Ring!

NHK SYMPHONY ORCHESTRA, TOKYO

EILTI Loz, BH2YTT?

bd. HHID

WRBFYF, e X!

HRIH OIS LY

Moz 0)}?"*716521,&& MG TLIEaw,

HA bR ABOTRE RDTH!
FINOL: -] I

Henf, vr—z2v%1
HDNDRNABZ Y I AT i
HRIZDBENEBYDLDIZ T DIz—
WD ENRFAT T2

HEIHD N N

THY ARG T e A LT LS5 72,
HHLTEMO DD NIZ
MeEYszticko7z,

BKTHEED, TRTRIELZEI LTIV
AT, ©WEOLRIIABBLIEETLL?
FTRT2, TNTOHYITEZ

CERRIHI o T E T —
ﬁ$%ﬁu@-5;7 2B 72DT
DHLRIzHEbLI *%7’050)

PESE 22T )
bw:fﬁ'h‘moo.i?&%u:w:%lide“%f%ﬂf
ZHEbIELLILLD,

LIRDHDOTT. Wi, k!

FDZUTE B <EHD %
FrsbolLiLid—

Aoy abacic: -4l
23bLWIRERL!
HEDBIZZFIZTHOY
FCEPRRTZD

iJETE%T%W)

Bekizhd
AR b

HRIH OREIEH LI
HRIFHBRDTC2HDOY %
FAowBLLILLD,
HLOBKDLp 520

FHOZ 3!
:@%M@%(k;ﬁ;
RERPZWHLLC 2 6EHDT(MET I

PHILHARMONY | FEBRUARY 2026



lhr in der Flut,

16set ihn auf,

und lauter bewahrt

das lichte Gold,

das euch zum Unbheil geraubt!

Fliegt heim, ihr Raben!
Raunt es eurem Herren,

was hier am Rhein ihr gehort!
An Briinnhildes Felsen

fahrt vorbei!

Der dort noch lodert,

weiset Loge nach Walhall!

Denn der Gotter Ende
ddmmert nun auf.
So—werf” ich den Brand

in Walhalls prangende Burg.

Grane, mein Rof3!
Sei mir gegriifit!

Weifit du auch, mein Freund,
wohin ich dich fiihre?

Im Feuer leuchtend,

liegt dort dein Herr,
Siegfried, mein seliger Held.
Dem Freunde zu folgen,
wieherst du freudig?

Lockt dich zu ihm

die lachende Lohe?

Fiihl’ meine Brust auch,
wie sie entbrennt,

helles Feuer

das Herz mir erfaft,

ihn zu umschlingen,
umschlossen von ihm,

in méchtigster Minne
verméhlt ihm zu sein!
Heiajaho! Grane!

Griif3’ deinen Herren!
Siegfried! Siegfried! Sieh’!
Selig griifit dich dein Weib!
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt
Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

First Concertmaster: Sunao Goko, Kota Nagahara
Guest Concertmaster: Yosuke Kawasaki

1st Violins Violas Flutes
Shirabe Aoki © Ryo Sasaki © Masayuki Kai
Ayumu Iizuka © Junichiro Murakami © Hiroaki Kanda
O Kyoko Une Y¢ Shotaro Nakamura Maho Kajikawa
Yuki Oshika Satoshi Ono # Junji Nakamura
O Ryota Kuratomi Shigetaka Obata
Ko Goto * Eri Kuribayashi Oboes
Tamaki Kobayashi [J Gentaro Sakaguchi
Toshihiro Takai Mayumi Taniguchi © Yumi Yoshimura
Taiga Tojo Hiroto Tobisawa Shoko Ikeda
Yuki Naoi O Hironori Nakamura Izumi Tsuboike
Yumiko Nakamura Naoyuki Matsui * Shuhei Nakamura
Takao Furihata Rachel Yui Mikuni Hitoshi Wakui
Hiroyuki Matsuda # Yuya Minorikawa
O Haruhiko Mimata O Ryo Muramatsu Clarinets
Nana Miyagawa
O Tsutomu Yamagishi Cellos © Kei Ito
O Koichi Yokomizo © Kenji Matsumoto
© Rei Tsujimoto * Hiroki Domen
2nd Violins © Ryoichi Fujimori Takashi Yamane
Hiroya Ichi
© Rintaro Omiya Yukinori Kobatake Bassoons
© Masahiro Morita O Miho Naka
Maiko Saito O Ken’ichi Nishiyama © Hironori Ugajin
O Keiko Shimada Shunsuke Fujimura © Kazusa Mizutani
O Atsushi Shirai Koichi Fujimori Shusuke Ouchi
O Akiko Tanaka Hiroshi Miyasaka Yuki Sato
Kirara Tsuboi Yuki Murai Itaru Morita
Yosuke Niwa Yusuke Yabe
Kazuhiko Hirano O Shunsuke Yamanouchi Horns
Yoko Funaki Masako Watanabe
Kenji Matano © Hitoshi Imai
Ryuto Murao Contrabasses Naoki Ishiyama
Masaya Yazu Yasushi Katsumata
Yoshikazu Yamada © Shu Yoshida Hiroshi Kigawa
O Masamichi Yokoshima O Masanori Ichikawa Yudai Shoji
Yuka Yoneda Eiji Inagawa Kazuko Nomiyama
O Jun Okamoto
* Reika Shimizu Takashi Konno Trumpets
* Yui Yuhara O Shinji Nishiyama
Tatsuro Honma © Kazuaki Kikumoto
Yoko Yanai © Tomoyuki Hasegawa
Tomoki Ando
Kotaro Fujii

(O Principal, ¥¢ Acting Principal, O Vice Principal, C]Acting Vice Principal, # Inspector, *Intern)
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Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane

Tuba

Yukihiro Ikeda

Timpani

© Shoichi Kubo
Y¢ Toru Uematsu

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga

Librarians

Akane Oki
Hideyo Kimura
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PROGRAM

NHK Hall

Concert No.2057

February

7 (Sat) 6:00pm
8(Sun) 2:00pm
conductor Ph]hppe ]ordan
soprano T'amara Wﬂson*
concertmaster

Kota Nagahara

Robert Schumann

Symphony No. 3 E-flat Major
Op. 97, Rheinische (Rhenish) [32']
| Lebhaft

Il Scherzo: Sehr massig

Il Nicht schnell

IV Feierlich

V Lebhaft

— intermission (20 minutes) —

Richard Wagner
Gotterdidmmerung, opera—
Siegfrieds Rheinfahrt,

Siegfrieds Trauermarsch,
Briinnhildes Schlussgesang:
Starke Scheite schichtet mir dort*
(Twilight of the Gods—Siegfried’s Rhine
Journey, Siegfried’s Funeral March,
Briinnhilde’s Immolation) [36']

- All performance durations are approximate.

Artist Profiles

Philippe Jordan, conductor

Hailing from an artistic Swiss family, Philippe Jordan is regarded as
one of the most distinguished and important conductors of his gen-
eration, with an international career spanning the world’s foremost
opera houses, festivals, and symphony orchestras.

He was Music Director of the Wiener Staatsoper from September
2020 until June 2025, leading numerous outstanding new produc-

tions including Wagner’s works and an entirely new Da Ponte cycle by Mozart. In his final
season, he conducted Wagner’s Der Ring des Nibelungen and in October 2025 he led the
opera house’s Japanese tour with R. Strauss’s Der Rosenkavalier. From 2009 to 2021, he
was Music Director of the Opéra national de Paris where he conducted a concert version
of Der Ring des Nibelungen and numerous major productions.

As a concert conductor, he has collaborated with the world’s most prestigious
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orchestras including the Berliner and Wiener Philharmoniker, Royal Concertgebouw
Orchestra and the Chicago Symphony Orchestra. At the beginning of the 2027/28 season,
he will assume the position of Music Director of L’'Orchestre National de France.

He was, early in his career, Kapellmeister and assistant to Daniel Barenboim at the
Staatsoper Berlin, before he became the Staatsoper Berlin’s Principal Guest Conductor
and the Wiener Symphoniker’s Chief Conductor, and debuted at the Metropolitan Opera,
Royal Opera House, Covent Garden, Teatro alla Scala, the festivals in Aix-en-Provence,
Glyndebourne and Salzburg, to name a few.

He made his debut at the Bayreuter Festspiele in 2012 with Parsifal and returned in
2017 with a new production of Die Meistersinger von Ntirnberg, which he conducted in sub-
sequent seasons as well. The program for his NHK Symphony Orchestra debut consists
of selections from Wagner’s opera Gétterdimmerung (Twilight of the Gods) combined with
Schumann’s Symphony No. 3 Rhenish.

Tamara Wilson, soprano

Grammy Award winning soprano Tamara Wilson continues to gar-
ner international recognition for her interpretations of Verdi, Mozart,
R. Strauss and Wagner and is the recipient of the prestigious Richard
Tucker Award.

The 2025/26 season highlights include a debut with Festival
d’Aix-en-Provence in R. Strauss’s Die Frau ohne Schatten, a return to
the Opéra national de Paris for new productions of Wagner’s Die Walkiire and Siegfried (as
Bruinnhilde) under the baton of Pablo Heras-Casado, appearances with the Houston Sym-
phony (Tristan und Isolde) and The Cleveland Orchestra (War Requiem).

She regularly sings at the world’s leading opera houses including The Metropolitan
Opera, Teatro alla Scala, Bayerische Staatsoper, Oper Frankfurt, Deutsche Oper Berlin,
Opernhaus Zirich, Washington National Opera and the English National Opera. She has
enjoyed collaboration with the world’s foremost orchestras such as the Chicago Sym-
phony Orchestra, New York Philharmonic, Royal Concertgebouw Orchestra, Swedish Radio
Symphony Orchestra among others, under the batons of renowned conductors including
Seiji Ozawa, James Conlon, Gustavo Dudamel, Yannick Nézet-Séguin, Leonard Slatkin and
Franz Welser-Most to name a few.

This is her first collaboration with the NHK Symphony Orchestra since 2010 when she
served as a soloist for their end-of-the-year concerts of Beethoven’s Choral Symphony No. 9.

SWepyol 2112100
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Program Notes

Robert Schumann (1810-1856)

Symphony No. 3 E-flat Major Op. 97, Rheinische (Rhenish)

Flowing through several European countries including Germany, the Rhine River has fas-
cinated countless poets and artists for centuries. For them, its natural beauty, historical and
cultural richness, and diverse legends and tales such as the Siren of Lorelei have been an
endless source of inspiration. In music, among the best-known examples are Schumann’s
Symphony No. 3 Rheinische (Rhenish) and Wagner’s after-mentioned Der Ring des Nibelun-
gen (The Ring of the Nibelung), an epic cycle of music dramas around the all-powerful ring
made of the Rhine’s magical gold.

Schumann composed the Symphony No. 3 with astonishing speed in late 1850, soon
after settling in Diisseldorf. Immediately on his arrival at this German city along the Rhine,
he received an enthusiastic welcome as the new music director in charge of the municipal
orchestra and choir. This bright moment brought some mental stability to Schumann, who
chronically suffered severe and sometimes life-threatening depression throughout his adult
life. Eventually, he would jump into the wintry Rhine in February 1854, prior to his two-
year confinement in a sanitarium and subsequent passing at age 46.

Although the nickname “Rheinische (Rhenish)” was not given by Schumann himself,
this hope-filled symphony is closely linked to his new life by the river. It is said that the
composer’s creativity was greatly urged by his daily riverside promenade and two travels
along the Rhine to Cologne in September and November 1850.

The Symphony No. 3 is in five movements. The opening movement “Lebhaft (lively)”
in sonata form immediately introduces the first theme flowing like water with syncopations
(displacement of accents). The heroic character of the music evokes Beethoven’s Symphony
Eroica (Heroic), also No. 3 and in E-flat major. Incidentally, this key will open Wagner’s Das
Rheingold (The Rhinegold), the first of The Ring, as well.

Schumann’s fourth movement “Feierlich (solemn),” opened by a trombone and horn
chorale-like melody, invites us to the majestic Cologne Cathedral that he was deeply
impressed with while travelling. More concretely, this movement “in the character of a
procession for a solemn ceremony” (his own words) is thought to refer to the news he heard
of about the 1850 ceremony of the Archbishop of Cologne being created cardinal. The
euphoric fifth and final movement, again in E-flat major, features a bucolic danceable
mood boosted by festive brass fanfares.
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Richard Wagner (1813-1883)

Gotterdammerung, opera—Siegfrieds Rheinfahrt,
Siegfrieds Trauermarsch, Briinnhildes Schlussgesang:
Starke Scheite schichtet mir dort

(Twilight of the Gods—Siegfried’s Rhine Journey, Siegfried’s Funeral

March, Briinnhilde’s Immolation)

Based on German and Scandinavian legends, Der Ring des Nibelungen (The Ring of the Nibelung)
consists of four music dramas: Das Rheingold (The Rhinegold), Die Walkiire (The Valkyrie), Sieg-
fried and Gotterdammerung (Twilight of the Gods). They take approximately fifteen hours to per-
form in total. Wagner wrote both the libretto and music of this monumental cycle where the
drama and the music are indissolubly united on an unprecedented level, especially by the
scrupulous use of the numerous leitmotifs (recurrent melodic or/and harmonic elements representing
certain characters, feelings, things or so).

The intricate plot features gods and mortals battling for the above-mentioned cursed
magical ring to have the power to rule the world. It is also a dramatic tale of a dysfunctional
family starting from Wotan (king of the gods) and his wife Fricka (goddess of marriage). Wotan’s
grandson, Siegfried is a fearless hero who is mortal because of his human grandmother
whom Wotan committed adultery with. Briinnhilde is Wotan’s immortal daughter and one
of the Valkyries (warrior maidens). She is deprived of immortality for disobeying her father
who puts her into a long sleep fenced around with the magic fire that only a true hero
would not fear. Young Siegfried becomes the owner of the ring by slaying a dragon, and
goes to wake his aunt Briinnhilde up. Immediately, they fall in love with each other.

Concluding the cycle, Gotterddammerung (Twilight of the Gods) embodies a culmination of
Wagner’s artistic career. The Prologue is set on a rocky mountaintop where Siegfried gives
Briinnhilde the ring as a pledge of fidelity. He then leaves alone for the Rhine to do more
deeds: Siegfrieds Rheinfahrt (Siegfried’s Rhine Journey) is an orchestral interlude with
spirited horn calls representing his braveness. On the river bank, a potion is used on Sieg-
fried, who loses his memory of Briinnhilde. This is a trap by Hagen (son of an evil Nibelung
dwarf) wanting the ring, and he subsequently stabs Siegfried to death in the back, his only
weak spot. The orchestral interlude Szegfrieds Trauermarsch (Siegfried’s Funeral March)
entwines different leitmotifs including “death” with two hammer-like repeated chords.
Briinnhildes Schlussgesang (Briinnhilde’s Immolation) lets the heroine start to sing “Pile

12>

mighty logs high on the riverside!” She burns herself on her beloved man’s funeral pyre,
returning the ring to the Rhinemaidens, the guardians of the Rhinegold. The river over-
flows, drowning Hagen. This curtain-fall-music is ended peacefully by the “redemption-
through-love” leitmotif on strings suggesting Briinnhilde’s self-sacrifice broke the curse of

the ring.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM
Concert No.2059
Suntory Hall

February
19(Thu) 7:00pm

20(Fri) 7:00pm
conductor Jakub Hrusa
violin Josef Spacek

concertmaster Sunao Goko

Antonin Dvorak Johannes Brahms

Violin Concerto A Minor Op. 53 Serenade No. 1 D Major Op. 11[45']

[32'] | Allegro molto

| Allegro, ma non troppo Il Scherzo: Allegro non troppo 2

Il Adagio, ma non troppo Il Adagio non troppo 2

Il Finale: Allegro giocoso, ma non troppo IV Menuetto | — Menuetto Il °
V' Scherzo: Allegro &

— intermission (20 minutes) — VI Rondo: Allegro §

o
All performance durations are approximate.

Artist Profiles
Jakub Hrasa, conductor

Born in the Czech Republic, Jakub Hrasa is Chief Conductor of the Bam-
berger Symphoniker and Music Director of The Royal Opera, and will be
Chief Conductor and Music Director of the Czech Philharmonic (from

wy3 veip

= 2028).
V? ' He performs regularly with the world’s greatest orchestras including
B 0 the Wiener and Berliner Philharmoniker, Gewandhausorchester Leipzig,

Staatskapelle Dresden, Lucerne Festival Orchestra, Royal Concertgebouw Orchestra, Orches-
tre de Paris, Boston Symphony Orchestra, The Cleveland Orchestra and the New York Philhar-
monic. He has led opera productions for the Salzburger Festspiele (Kata Kabanova with the Wiener
Philharmoniker), Wiener Staatsoper (The Makropulos Case), Opéra national de Paris (Rusalka) and
Opernhaus Zirich (The Makropulos Case), among others.

He was a double winner at the 2024 Gramophone Awards for his recordings of Britten’s
Violin Concerto with Isabelle Faust and Symphonieorchester des Bayerischen Rundfunks,
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and Kat'a Kabanova with the Wiener Philharmoniker. He was awarded the Preis der deutschen
Schallplattenkritik for his recording of Mahler’'s Symphony No. 4, and his album of Martin and
Bartok violin concertos with Frank Peter Zimmermann was nominated for BBC Music Magazine
and Gramophone Awards. His disc of Dvorak’s Violin Concerto with the Symphonieorchester
des Bayerischen Rundfunks and Augustin Hadelich was nominated for a Grammy Award.

He was the inaugural recipient of the Sir Charles Mackerras Prize, and has been awarded
the Czech Academy of Classical Music's Antonin Dvoréak Prize and other prestigious prizes.

He made his NHK Symphony Orchestra debut in 2019 conducting works by Janacek, Ber-
lioz and R. Strauss. Most recently, he and the orchestra collaborated in 2023 for the two pro-
grams respectively around Brahms’s Symphony No. 4 and Rakhmaninov’s Symphonic Dances.
This time, he will co-star with his compatriot Josef Spaéek for Dvorak’s Violin Concerto, whilst
presenting us a great opportunity to hear Brahms's rarely-performed Serenade No. 1 live.

Josef Spadek, violin

5 Praised for his remarkable range of colours, his confident and con-
centrated stage presence, his virtuosity and technical poise as well
- as the beauty of his tone, Czech artist Josef Spagek has emerged as
= L one of the leading violinists of his generation.
‘T‘ Born in 1986 and currently based in Prague, he studied with Itzhak
Perlman at The Juilliard School, Ida Kavafian and Jaime Laredo at the
Curtis Institute of Music, and with Jaroslav Foltyn at the Prague Conservatory.

As a soloist, he has performed with the world’s renowned orchestras including the
Gewandhausorchester Leipzig, Bamberger Symphoniker, Deutsches Symphonie-Orchester
Berlin, Rundfunk-Sinfonieorchester Berlin, Orchestre de Paris and the Chicago Symphony
Orchestra, alongside eminent conductors such as Jakub Hrasa, Jifi Bélohlavek, Thomas
Ades, Semyon Bychkov, Manfred Honeck, Eliahu Inbal and Michael Sanderling.

This is his NHK Symphony Orchestra debut with Dvorak’s Violin Concerto. His album
with the Czech Philharmonic including this piece was praised by The Sunday Times writ-
ing his “individual, deeply considered and virtuosic account of Dvorak’s solo part is the
highlight of this keenly conceived programme,” adding that “in this repertoire, Spadek is
second to none today.”

He performs on the ca. 1732 “LeBrun; Bouthillard” Guarneri del Gesu violin.

oY [RIpUYE) |
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Program Notes

Antonin Dvorak (1841-1904)
Violin Concerto A Minor Op. 53

Dvoiak was born in Bohemia (modern day Czech Republic), then ruled by the Austrian

Empire. As a boy, he received violin and vocal lessons before performing in the village
band and church. After studying music in Prague, he made a living as a viola player while
composing. 1875 marked a turning point in his life: the obscure musician in his mid-thir-
ties in need won the Austrian State Grant for talented artists for five consecutive years
starting then. On top of that, Brahms who served a jury spotted Dvotak’s originality. The
former recommended his publisher issue works by this promising Czech man who, thanks
to that, quickly earned fame throughout Europe with his printed Slavonic Dances (inspired
by Brahms’s Hungarian Dances).

The Violin Concerto dates from Dvorak’s so-called Slavonic period when folkloric
elements had a growing impact on his Austro-German-influenced compositions. He set to
work on it in July 1879 for the Hungarian violinist Joseph Joachim (1831-1907), well-known
today as Brahms’s lifelong friend. The Czech composer’s creativity was presumably ignited
by Brahms’s Violin Concerto that Joachim had successfully premiered in January 1879.
Dvorak’s concerto was not publicly heard until 1883 due to major and minor revisions he
made following Joachim’s advice. For unknown reasons, the violinist didn’t give the first
performance and likely never performed the work in public.

The Violin Concerto is cast in the classical three-movement structure, although its
formal deviations from convention stand out. The first energetic movement in free sonata
form skips the traditional orchestral exposition. It instead lets the soloist enter early in the
opening few bars giving the first theme and then playing a brief cadenza-like passage. The
recapitulation (an ending section where main themes are restated) and the soloist’s customary
cadenza (improvisatory solo towards the end) are practically absent. More unexpectedly, the
first movement turns smoothly without pause to the songful slow middle movement. The
finale, a rondo, is highly folkloric: the joyful main section is a stylized furiant (a rapid Bohe-
mian dance with frequent accent shifts), while a contrasting slower episode evokes dumka (a piece

of Slavic music, usually pensive or melancholic).

Johannes Brahms (1833-1897)

Serenade No. 1 D Major Op. 11

“Neue Bahnen (New Paths)” was the title given by composer and critic Robert Schumann
(1810-1856) in his October 1853 article to extol a Hamburg-born unknown named
Johannes Brahms. It was the above-mentioned violinist and conductor Joseph Joachim
who had introduced Brahms to Schumann the previous month. In this sensational text,
Schumann foretold that if the twenty-year-old pianist-composer were to wave his magic
wand so the power of the orchestra lends him its force, further wonderful glimpses into the
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mysteries of the spirit world would be revealed.

Schumann’s expectations started to be lived up to four years later—unfortunately,
after his tragic death—when Brahms set to work on the Serenade No. 1 which was later
to be his first work for orchestra. It was originally a chamber piece (for winds and strings) he
wrote in Detmold where he served the court as conductor, pianist and music teacher every
autumn from 1857 to 1859. Brahms first rewrote the piece for small orchestra, before the
present version for full orchestra was premiered with Joachim conducting in Hanover in
March 1860.

During the 18th century, a serenade was a suite of multiple, relatively light pieces for
large instrumental ensemble. In general, it was written for the upper class to be performed
outdoors on certain occasions or festivities, and Wolfgang Amadeus Mozart (1756-1791)
is particularly known for having brought its form to perfection. Brahms’s Serenade No.
1 is eloquent proof that he is a worthy successor to the First Viennese School trio Joseph
Haydn (1732-1809), Mozart, and LLudwig van Beethoven (1770-1827). At the same time,
Brahms blazed the trail of imaginative serenades as represented by Dvorak’s two works (1875
and 1878) and T'chaikovsky’s one (1880).

In accordance with the custom, the Serenade No. 1’s opening and final movements
are in march rhythm, which is a remnant of traditional serenades where the musicians
entered and exited while performing. The lively first movement has a Haydnesque pasto-
ral beginning with French horn and clarinet solos over droning string chords. The serious
second movement in D minor is a scherzo out of character, having the waltz-like trio
(central) section in B-flat major. A climax of the work, the extended third movement is a
slow sonata in B-flat major where the dignified atmosphere with dotted rhythms is alter-
nated with expansive songfulness. The fourth movement in ternary form (Menuetto Iin G
major—Menuetto II in G minor—Menuetto I in G major) has a light chamber scoring. During the
fifth movement, a scherzo in D major, French horns stand out suggesting a hunting scene
where this instrument had been originally used. The finale in D major is in rondo-sonata
form. The propulsive first theme in dotted rhythms will drive this serenade to a vigorous
conclusion.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 64
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PROGRAM

NHK Hall

Concert No.2058

February

13(Fri) 7:00pm

14(Sat) 2:00pm
conductor Gergely Madaras
trumpet Kazuaki Kikumoto
concertmaster Sunao GOkO

NHKSO 100th Anniversary: Japanese Composers Series

Zoltan Kodaly
Variations on a Hungarian Folksong
The Peacock [25']

Johann Nepomuk Hummel
Trumpet Concerto E Major [19']
| Allegro con spirito

Il Andante

Il Rondo

— intermission (20 minutes) —

PROGRAM C

Modest Mussorgsky /

Hidemaro Konoe

Pictures at an Exhibition, suite [35']
Promenade

I Gnome

Promenade

Il The Old Castle

Promenade

Il Tuileries: Children’s Quarrel after Games
IV Cattle

Promenade

V  Ballet of Unhatched Chicks

VI Samuel Goldenberg and Schmuyle

VIl Limoges: The Market

VIII Catacombs: Roman Tomb

With the Dead in a Dead Language

IX  The Hut on Hen's Legs: Baba Yaga

X The Great Gate of Kiev

* The score for this piece was created with the support
of the Mitsubishi Foundation Research Grants in the
Humanities for FY 2015.

- All performance durations are approximate.
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Artist Profiles
Gergely Madaras, conductor

Born in Budapest in 1984, Hungarian conductor Gergely Madaras was
named 2025 “Conductor of the Year” at the Bartok Radio Music Awards.
He served as Music Director of the Orchestre Philharmonique Royal de
Liege from 2019 to 2025. His 2025/26 season includes a project with
the Hungarian Radio Symphony celebrating the 100th birthday of Gyorgy

‘<w¢zamg szelegn
" ] L

Kurtag.

In recent seasons, he has conducted critically-acclaimed productions at the Hungarian
State Opera, La Monnaie, Grand Théatre de Genéve and the Dutch National Opera. Recent
symphonic highlights include performances with the Oslo Philharmonic, London Philhar-
monic Orchestra, BBC Symphony Orchestra, Royal Philharmonic Orchestra, BBC Philharmonic
Orchestra, Hallé Orchestra, City of Birmingham Symphony Orchestra, Orchestre Philharmo-
nique de Radio France, and with Il Pomo d'Oro and Joyce DiDonato at the Concertgebouw Hall,
as part of the “EDEN" tour. Whilst grounded in the core Classical and Romantic repertoire, he
maintains a close relationship with new music collaborating with contemporary composers
including George Benjamin and Gyorgy Kurtég. For Pierre Boulez, he served as assistant con-
ductor at the Lucerne Festival Academy between 2011 and 2013.

He first began studying folk music with the last generation of authentic Hungarian gipsy and
peasant musicians at age 5. He went on to study classical flute, violin and composition, graduat-
ing from the flute faculty of the Liszt Academy in Budapest, as well as the conducting faculty of
the Universitat fir Musik und darstellende Kunst Wien, where he studied with Mark Stringer.

He made his debut with the NHK Symphony Orchestra at their subscription concerts
in 2023 performing an all-Hungarian program around Kodaly’'s Hary Janos suite. At his most
recent collaboration with the orchestra in 2024, he conducted an all-Tchaikovsky program.
Following these successes, he will lead today’s concert as part of the projects marking the
orchestra’s 100th anniversary year, with a special program featuring Mussorgsky's Pictures at
an Exhibition arranged by the orchestra’s late founder Hidemaro Konoe.

Kazuaki Kikumoto, trumpet

One of Japan's greatest trumpeters, Kazuaki Kikumoto became a Princi-
pal Trumpet at the NHK Symphony Orchestra in 2012. Four years later, he
debuted at the orchestra as a concerto soloist performing Shostakovich’s
Concerto in C minor for Piano, Trumpet and String Orchestra (known as

—r Piano Concerto No. 1).
EE Born in 1980 in Hyogo, Japan, he graduated from the Kyoto City Uni-
versity of Arts before completing his master’s course there, both as a top student. Trained by
Hiroaki Hayasaka and Sumiaki Arima (trumpet) as well as Shinichi Go (chamber music), he also
studied in Germany with Anthony Plog at the Hochschule fiir Musik Freiburg and with Reinhold
Friedrich and Edward H. Tarr at the Hochschule fiir Musik Karlsruhe.
The First Prize winner both at the 19th Japan Wind and Percussion Competition in 2002
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and the 72nd Music Competition of Japan in 2003, he also was the Second Prize winner at the
Ellsworth Smith International Trumpet Solo Competition held in 2008 in the USA, where he
gave a recital at the Chosen Vale International Trumpet Seminar in 2009 and was invited by the
International Trumpet Guild Conference to perform a recital and concerto in 2016.

Program Notes

Zoltan Kodaly (1882-1967)

Variations on a Hungarian Folksong The Peacock

Hungarian composer and educator Zoltan Kodaly was also a forefather of ethnomusicology
long before the term was created. In his childhood, the learner of piano and strings enjoyed
playing chamber music at home and orchestral music at school, while singing in the church
choir. He obtained a diploma in composition in 1904 at Budapest’s Academy of Music under
Janos Koessler who also trained Béla Bartok (1881-1945). Kodaly developed an interest in
the nation’s traditional music, which was coupled with a rising Hungarian nationalism of the
time. In 1905, he started to travel with wax cylinders in his hand to collect and study folk-
songs, some fruits of which were instantly reflected in his PhD thesis T%e stanzaic structure of
Hungarian folksong (1906). His decades-long fieldwork as well as analysis and arrangement of
folksongs were to bring richness and uniqueness to his own creations.

Variations on a Hungarian Folksong (1939) is based on the theme from the old tune
Folszdllott a pava (Fly, Peacock). This orchestral work was a commission celebrating the 50th
anniversary of Amsterdam’s Concertgebouw Orchestra who premiered it in November 1939
immediately after the outbreak of World War II. The lyrics of the original folksong urges the
peacock representing freedom and hope, to fly over where poor prisoners are. For Kodaly,
the text also meant a protest against the fascism’s rise at the time. In this context, he had the
work published by the British firm Boosey & Hawkes instead of the Austrian Universal Edi-
tion (which had published his music since 1921) because of the Anschluss (1938).

The theme, using a pentatonic (five-note) scale like many folk melodies, is given solemnly
by cellos and contrabasses at the beginning. The introduction is followed by sixteen variations
which are sometimes performed seamlessly without pause. The thirteenth variation, a funeral
march with the brass mourning over gloomily repetitive rhythm by timpani and low instru-
ments, is especially in stark contrast to the buoyant grand finale where the theme is brightly
sung by the orchestra.

Johann Nepomuk Hummel (1778-1837)

Trumpet Concerto E Major

Johann Nepomuk Hummel was regarded as one of Europe’s greatest composers and pia-
nists during his lifetime. Born in the capital of the Kingdom of Hungary (now Bratislava, Slo-
vakia), the musical prodigy moved to Vienna at age 8 and became a live-in piano apprentice

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

C

9202 'g3d vE B €I

71|



w
0
el
i
m
w
n
Q
hY]
[

72

of Wolfgang Amadeus Mozart (1756-1791). He later studied organ with Joseph Haydn
(1732-1809) and vocal composition under Antonio Salieri (1750-1825).

Hummel’s Trumpet Concerto (1803), as with Haydn’s famous one (1796), was writ-
ten for the innovative keyed trumpet promoted by Vienna’s first-rate trumpeter Anton
Weidinger. Unlike the older natural trumpet producing limited notes, this instrument with
key-covered tone holes made it possible to play all the halftones, which explains Hummel’s
solo part abundant in chromatic intervals. In spite of these efforts, the keyed trumpet
would soon give way to the modern valve trumpet during the early 19th century.

The Trumpet Concerto was premiered on New Year’s Day 1804 by Weidinger and
Prince Esterhazy (Nikolaus II)’s musicians, three months before Hummel was made the
Esterhazy family’s effective Kapellmeister succeeding Haydn. The march-like opening
movement reminds us of the trumpet’s heroic side. The lyrical middle movement evoking an
operatic aria is followed without break by the virtuosic, festive finale in rondo form. While
the work is performed in E-flat major at times for B-flat trumpets to play easily, today’s con-
cert will present it in E major, the original key, on an E trumpet.

Modest Mussorgsky (1839-1881) / Hidemaro Konoe (1898-1973)

Pictures at an Exhibition, suite

Russian composer Modest Mussorgsky originally wrote Pictures at an Exhibition for piano
solo in 1874, shortly after visiting the memorial exhibition of the late architectural designer
and painter Victor Hartmann, his close friend. In fact, this suite consists of several short
movements evoking different pictures, with the recurring Promenade movement inserted
between them. This structure makes us feel as if someone—or we—meandered through a
gallery and stopped in front of each work of art.

This masterwork-to-be was unknown to the public during the composer’s lifetime.
Though there exist numerous orchestral arrangements of it, the ingeniously colorful
one by Ravel surely provided it with a high popularity. Today’s concert will deliver a
rarely-performed arrangement by Japanese conductor and composer Hidemaro Konoe
who used, as a base, Ravel’s orchestration and its source Mikhail Tushmalov’s. Trained
mostly in Tokyo and Berlin, Konoe is known as a major contributor to the development of
his country’s orchestral culture in its early days. The 1926 foundation on his initiative of
the New Symphony Orchestra (later renamed NHK Symphony Orchestra) is a turning point of
Japan’s classical music performance history.

Konoe’s activities went across borders: in 1931, he conducted the Russian premiere of
Ravel’s version of Pictures at an Exhibition in Moscow. Some locals in attendance suggested
to Konoe he should revise it to “wash Parisian cosmetics out from Ravel’s modern touch
and recover Mussorgsky’s image as a suntanned, soil-scented Slav.” The result—“Ravel’s
version revised by Konoe” in his words—was first heard in Berlin before the New Sym-
phony Orchestra played it in Tokyo in 1934. During today’s concert, the same orches-
tra will perform it for the first time in ninety-two years, using the parts prepared under
Konoe’s direction in 1950. For a long time, the Konoe family possessed only the 1934
manuscript score damaged by fire, and some parts from 1950, making it impossible for the
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arrangement to be performed. Only some years ago, the remaining parts from 1950 were
found at their relative’s, which revealed to us the complete picture at last.

Unlike Ravel’s version entrusting the first statement of the opening Promenade to
a trumpet solo, Konoe’s starts stately with strings, clarinets and bassoons, joined imme-
diately by horns and a trumpet. The two versions instead let an alto saxophone sing a
medieval troubadour’s song at II The Old Castle and make good use of flutes during the
lilting V Ballet of Unhatched Chicks. As for VI Samuel Goldenberg and Schmuyile,
both these arrangers have forceful strings in unison embodying Samuel, rich and arrogant,
and a muted trumpet representing Schmugle, poor and servile, while Konoe’s more dra-
matic scoring is thicker and weightier particularly through additional low brass parts. In
both versions, the brass play an active part in the eerie VIII Catacombs: Roman Tomb,
flowing seamlessly into With the Dead in a Dead Language, a variation of the Prome-
nade. IX The Hut on Hen’s Legs: Baba Yaga with tic tac rhythms, describes a clock in
the shape of the Russian witch Baba Yaga’s hut. X The Great Gate of Kiev is based on
Hartmann’s design for Kiev’s city gates. In an almost sacred central part, church-like bells
are heard and the Promenade’s theme is recalled, evoking Russian Orthodox hymns. This
effectively prepares the majestic conclusion, backed by a piano in Konoe’s orchestration.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 64
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The Subscription Concerts Program 2025-26

TR Haydn Cello Concerto No. 1 C Major Hob. Vilb-1 Ordinary Youth
2026 X
April Bruckner Symphony No. 9 D Minor §$11,000 §5,5500
A9500 A4,500
04 11 (Sat) 6:00pm B7,600  B3,500
12 (Sun) 2:00pm 36-000 82'800
Fabio Luisi, conductor % £ :’igg
NHK Hall Jan Vogler, cello —_—
B Mozart Clarinet Concerto A Major K. 622 Ordinary Youth
April Mahler Symphony No. 5 C-sharp Minor ilsvggg igvggg
16 (Thu) 7:00pm B8000 B4,000
N 7+ C6,500 C3,250
17 (Fri) 7:00pm Fabio Luisi, conductor D5500 D2,750
Suntory Hall Kenji Matsumoto (Principal Clarinet, NHKSO), clarinet
Concert No. 2062 NHKSO 100th Anniversary: Japanese Composers Series Ordinary Youth
April Toyam.a Divlertimento for Orchestra . % ii‘%
24 (Fri) 7:00pm Prokofiev Piano Concerto No. 3 C Major Op. 26 B6500 B3100
25 (Sat) 2:00pm Ifukube Ballata Sinfonica (Symphonic Ballad) C5400 C2,550
} Britten Peter Grimes, opera—Four Sea Interludes Op. 33a D4,300 D1,500
E 2,200 E 1,000
NHK Hall Tatsuya Shimono, conductor Kyohei Sorita, piano -
2026 M.\ ST Brahms Double Concerto for Violin and Cello, A Minor Op. 102 Ordinary Youth
May Brahms / Schénberg Piano Quartet No. 1 G Minor Op. 25 $10,000 §5,00
A8500 A4,000
O 5 23 (Sat) 6:00pm B6,500 B3,100
24 (Sun) 200pm  Michael Sanderling, conductor gi'ggg gf’ggg
Christian Tetzlaff, violin 2200 ET000
NHK Hall Tanja Tetzlaff, cello e
B iConcertNos 2063 NHKSO 100th Anniversary: Japanese Composers Series Ordinary Youth
May Kazuo Yamada Also sang ein Jiingling, small symphonic poem i:g'ggg igggg
14 (Thu) 7:00pm (Thus Sang a Young Man) B8000_ 54,000
15 (Fri) 7:00pm Hartmann Concerto funebre (Funereal Concerto)* C6,500 C3,250
: Sugata Symphonic Overture Op. 6 D5,500 D2,750
Hindemith Mathis der Maler, symphony (Matthias the Painter)
Suntory Hall Kazuki Yamada, conductor Suyoen Kim, violin*
TNETTEREE Vasks Chant of Gratefulness (2025) [Co-commission Work for NHK Symphony ~ Ordinary Youth
M Orchestra, Latvian National Symphony Orchestra, Miinchener Kammerorchester and $10,000 S 5,000
ay Australian Chamber Orchestra / Japan Premiere] A8500 A4,000
29 (Fri) 700pm  shostakovich Symphony No. 4 C Minor Op. 43 B6500 B3,100
30(s) 200pm Coton- coso
. E 2:200 E 1,000
NHK Hall Andris Poga, conductor -
2026 W\ IR Wagner Die Meistersinger von Niirnberg—Vorspiel Ordinary Youth
(The Mastersingers of Nuremberg— Prelude) $11,000 $5,500
June
. Mozart Piano Concerto No. 17 G Major K. 453 A9500 A4500
13 (Sat) 6:00pm ° B7,600 B 3500
Barték Concerto for Orchestra Se000" comon
14 (Sunj 2:00pm C6,000 C2,800
Jaap van Zweden, conductor D5,000 D1,800
NHK Hall Conrad Tao, piano E3000 E1400
B Jconceitiel 2066 Honegger Pastorale d’été, symphonic poem (Summer Pastoral) Ordinary Youth
J Berlioz Les nuits d'été, songs Op. 7 (Summer Nights) $12,000 S 6,000
une A10,000 A5,000
: Iber Escales (Ports of Call) - .
4 (Thu) 7:00pm : B 8,000 B 4000
5 (Fri) 7:00pm Debussy La mer, three symphonic sketches (The Sea) C6500 C3250
il K SO 2 SeY
Stéphane Denéve, conductor D&500 D2750
Suntory Hall Gaélle Arquez, mezzo soprano
TN Sibelius Andante festivo Ordinary Youth
June Sibelius Violin Concerto D Minor Op. 47 $10,000 $ 5,000
: ; A8500 A4,000
19 (Fri) 7:00pm Rakhmaninov Symphony No. 3 A Minor Op. 44 B6500 53100
20 ) 2000m g Ce
Tadaaki 0$alfa, conductor £ 2:200 £ 1:000
NHK Hall HIMARLI, violin

All performers and programs are subject to change or cancellation depending on the circumstances.
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Overseas Tour

4/29 | Wed | 7:30pm | NHKSO Singapore Concert to Commemorate
the 60th Anniversary of Singapore-Japan Diplomatic Relations

Esplanade Concert Hall

Tatsuya Shimono, conductor
Kyohei Sorita, piano

Toyama Divertimento for Orchestra

Prokofiev Piano Concerto No. 3 C Major Op. 26

R. Strauss Don Juan, symphonic poem Op. 20

Britten Peter Grimes, opera— Four Sea Interludes Op. 33a

Organized by: The Esplanade Co Ltd

Sponsored by: nEAII.TESCl%%II%HI AM’ gss ma p I e=L ree II] Internet Initiative Japan

Changes for the Better
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The Subscription Concerts Program 2026-27

2026 [N
O 9 September Franz Schmidt Das Buch mit sieben Siegeln, oratorio (The Book with Seven Seals)

12 (Sat) 6:00pm Fabio Luisi, conductor

13 (Sun) 200pm  Michael Laurenz, tenor (Johannes) David Steffens, bass (Voice of God)
Miho Sakoda, soprano Asami Fujii, mezzo soprano
Tatsundo Ito, tenor Hirotaka Kato, bass

NHK Hall Eri Niiyama, organ New National Theatre Chorus, chorus

B Weber Oberon, opera—Overture
September Brahms Violin Concerto D Major Op. 77
17 (Thu) 7:00pm Schumann Symphony No. 4 D Minor Op. 120 (Revised Version)
18 (Fri) 7:00pm Fabio Luisi, conductor
Suntory Hall Augustin Hadelich, violin

September Beethoven Symphony No. 1 C Major Op. 21
25 (Fri) 7:00pm Beethoven Symphony No. 3 E-flat Major Op. 55, Eroica (Heroic Symphony)

26 (Sat) 2:00pm
NHK Hall Fabio Luisi, conductor

2026 W\ Bruckner Symphony No. 5 B-flat Major

1 O October
17 (Sat) 6:00pm
18 (Sun) 2:00pm

NHK Hall Herbert Blomstedt, conductor

B There will be no subscription concerts of Program B in October due to special
concerts.

October Beethoven Egmont, incidental music Op. 84—Overture
) 7 Beethoven Symphony No. 8 F Major Op. 93
Fri) 7:00pm
gi ESZt)) 2'00’:)m Beethoven Symphony No. 5 C Minor Op. 67

NHK Hall Christoph Eschenbach, conductor
2026 W\ Prokofiev Violin Concerto No. 1 D Major Op. 19
1 1 November Shostakovich Symphony No. 8 C Minor Op. 65

7 (sat) 6:00pm
8 (Sun) 2:00pm

Tugan Sokhiev, conductor
NHK Hall Mayuko Kamio, violin

B Rakhmaninov Piano Concerto No. 2 C Minor Op. 18
November Tchaikovsky The Nutcracker, ballet Op. 71 (Excerpts)
19 (Thu) 7:00pm
20 (Fri) 7:00pm

Tugan Sokhiev, conductor
Suntory Hall Alexandre Kantorow, piano

November Beethoven Coriolan, overture Op. 62
13 (Fri) 7:00pm Beethoven Symphony No. 2 D Major Op. 36
14 (sat) 2:00pm Beethoven Symphony No. 6 F Major Op. 68, Pastoral

NHK Hall Tugan Sokhiev, conductor
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The Subscription Concerts Program 2026-27

12

2026 W\

November
28 (sat) 6:00pm
29 (Sun) 2:00pm

Program A of the December
subscription concerts will
be held in November.

Falla E/ sombrero de tres picos, ballet suite No. 2 (The Three-Cornered Hat)
Ravel Piano Concerto G Major
Berlioz Symphonie fantastique, Op. 14 (Fantastic Symphony)

Charles Dutoit, conductor

NHK Hall Martha Argerich, piano
Mozart Die Zauberfléte, opera K. 620—Overture (The Magic Flute)
December Srnka Cello Concerto [NHKSO 100th Anniversary Commissioned Work / World Premiere]
10 (Thu) 7:000m Mendelssohn Symphony No. 3 A Minor Op. 56, Scottish
Fri) 7
" ( " ) 7:00pm Maxim Emelyanychev, conductor
Suntory Hall Nicolas Altstaedt, cello
December Beethoven Symphony No. 4 B-flat Major Op. 60

4 (Fri) 7:00pm
5 (sat) 2:00pm
NHK Hall

Beethoven Symphony No.7 A Major Op. 92

Charles Dutoit, conductor

- Beethoven's Symphony No. 9 Choral is scheduled to be performed at the “Beethoven ‘9th’ Symphony Concert”
at the end of 2026 (conductor: Marek Janowski).

01

2027 P2\

January
16 (Sat) 6:00pm
17 (Sun) 2:00pm

NHK Hall

Mahler Symphony No. 9 D Major

Fabio Luisi, conductor

There will be no subscription concerts of Program B in January, February, April,
May, and June due to renewation of Suntory Hall.

January
22 (Fri) 7:00pm
23 (Sat) 2:00pm

NHK Hall

Sgrensen Evening Land [Japan Premiere]
Beethoven Piano Concerto No. 1 C Major Op. 15
Nielsen Symphony No. 6, Sinfonia semplice

Fabio Luisi, conductor
Alessandro Taverna, piano

02

2027 PN

February
6 (Sat) 6:00pm
7 (Sun) 2:00pm

NHK Hall

Bach / Webern Musikalisches Opfer, BWV 1079-Ricercar & 6 voci

(The Musical Offering-6 Voice Fugue)
Mahler 5 Lieder nach Texten von Friedrich Riickert (5 Songs after Friedrich Riickert)
Schoénberg Chamber Symphony No. 2 Op. 38
Schubert Symphony No. 7 B Minor D. 759, Unvollendete (Unfinished Symphony)
Antonello Manacorda, conductor
Andreé Schuen, baritone

There will be no subscription concerts of Program B in January, February, April,
May, and June due to renewation of Suntory Hall.

February
12 (Fri) 7:00pm
13 (Sat) 2:00pm

NHK Hall

Schumann Genoveva, opera Op. 81—Overture
Beethoven Piano Concerto No. 2 B-flat Major Op. 19
Hisatada Otaka Ashiya Otome, symphonic poem Op. 9
Panufnik Symphony No. 2, Sinfonia Elegiaca

Tadaaki Otaka, conductor
Yunchan Lim, piano
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NHK Hall
A Sat. 6:00pm (doors open at 5:00pm)

Sun. 2:00pm (doors open at 1:00pm)

Suntory Hall NHK Hall
Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)

2027 P\

()ZL Apri

10 (sat) 6:00pm
11 (Sun) 2200pm

NHK Hall

Mendelssohn Violin Concerto E Minor Op. 64
R. Strauss Eine Alpensinfonie Op. 64 (An Alpine Symphony)

Fabio Luisi, conductor
James Ehnes, violin

There will be no subscription concerts of Program B in January, February, April,
May, and June due to renewation of Suntory Hall.

April
23 (Fri) 7:00pm
24 (Sat) 2:00pm

NHK Hall

Dvorak The Noon Witch, symphonic poem Op. 108
Beethoven Piano Concerto No. 3 C Minor Op. 37
Unsuk Chin Subito con forza

Shostakovich Symphony No. 9 E-flat Major Op. 70

Elim Chan, conductor
Alice Sara Ott, piano

May
8 (sat) 6:00pm
9 (Sun) 2:00pm

NHK Hall

Grieg Piano Concerto A Minor Op. 16
Stenhammar Symphony No. 2 G Minor Op. 34

Paavo Jarvi, conductor
Denis Kozhukhin, piano

There will be no subscription concerts of Program B in January, February, April,
May, and June due to renewation of Suntory Hall.

May
21 (Fri) 7:00pm
22 (Sat) 2:00pm

NHK Hall

[ The 200th Anniversary of Beethoven's Death: Piano Concerto Cycle 4|

Lully Le bourgeois gentilhomme, ballet (The Bourgeois Gentleman/Excerpts)
Beethoven Piano Concerto No. 4 G Major Op. 58

R. Strauss Der Biirger als Edelmann, suite Op. 60 (The Bourgeois Gentleman)

Kent Nagano, conductor
Till Feliner, piano

Conceiion 2088 |
June

5 (Sat) 6:00pm
6 (Sun) 2:00pm

NHK Hall

Mozart Symphony No. 35 D Major K. 385, Haffner
Bruckner Symphony No. 3 D Minor, Wagner-Symphonie

Tugan Sokhiev, conductor

There will be no subscription concerts of Program B in January, February, April,
May, and June due to renewation of Suntory Hall.

June
18 (Fri) 7:00pm
19 (sat) 2:00pm

NHK Hall

Beethoven Piano Concerto No. 5 E-flat Major Op. 73, Emperor
R. Strauss Ein Heldenleben, symphonic poem Op. 40 (A Hero’s Life)

Thomas Guggeis, conductor
Kirill Gerstein, piano

All performers and programs are subject to change or cancellation depending on the circumstances.
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1
Special Concerts 2026-27

2 O 26 / 1 O 100th Anniversary Commemoration:
Mahler Symphony No. 2 Resurrection

NHK Hall
1 0 / Sat. Mahler Symphony No. 2 C Minor Auferstehung (Resurrection)
6:00pm
10/ Sun. Fabio Luisi, conductor Ying Fang, soprano Tamara Mumford, mezzo soprano
2:00pm New National Theatre Chorus, chorus

202 6 / 1 O ‘ Brahms Symphony Cycle Conducted by Two Great Conductors
Tokyo Metropolitan Theatre

1 0/30 F_ri. Brahms Symphony No. 2 D Major Op. 73 / Symphony No. 4 E Minor Op. 98
7:00pm Herbert Blomstedt, conductor

1 0/3 Sat. Brahms Symphony No. 3 F Major Op. 90 / Symphony No. 1 C Minor Op. 68
4:00pm .
Christoph Eschenbach, conductor

2 O 27 / O 1 NHKSO New Year Concerts 2027
NHK Hall

1 / 1 Sun. Wagner Rienzi, opera—Overture
3:00pm Wagner Die Walkiire, opera—Siegmunds Liebeslied: Winterstiirme wichen dem Wonnemond
1 / 1 1 :';Aggpm (Winter Storms Have Waned in the Moon of May)*

Wagner Die Walkiire, opera—Du bist der Lenz (Thou Art the Spring)*

Wagner Lohengrin, opera—Grail Narration: /n fernem Land (In a Far-off Land)*

Wagner Tannhéuser, opera—Dich, teure Halle, griiss ich wieder (Dear Hall, | Greet Thee Once
Again)*

Wagner Tristan und Isolde, opera—O sink’ hernieder, Nacht der Liebe (Descend, O Night of
Love) **

). Strauss Il Die Fledermaus, operetta—Qverture, Csardas: Kldnge der Heimat (The Bat—
Sounds of My Homeland )*

Lehar Das Land des Léchelns, operetta—Dein ist mein ganzes Herz (The Land of Smiles—
Yours Is My Heart Alone) ®

Lehar Die lustige Witwe, operetta—Vilja-Lied (The Merry Widow—Vilja Song)*

Kalman Gréfin Mariza, operetta—Grtiss mir mein Wein (Countess Maritza—Vienna Mine)*®

). Strauss Il Kaiser-Walzer, Op. 437 (Emperor Waltz)

Lehar Das Land des Léchelns, operetta—Wer hat die Liebe uns in Herz gesenkt (The Land
of Smiles—Who Has Placed Love in Our Hearts) *®

Fabio Luisi, conductor Camilla Nylund, soprano* Klaus Florian Vogt, tenor*
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2027 / 02 The 300th Anniversary of the Premiere of Bach’s Matthdus-Passion
NHK Hall

2 / 2 Sat. Bach Matthéus-Passion BWV 244 (St. Matthew Passion)

Curtain Time: TBA

2/2 Sun. Ton Koopman, conductor Tilman Lichdi, tenor (Evangelist) Klaus Mertens, bass-baritone (Jesus)
Amsterdam Baroque Choir, chorus The Little Singers of Tokyo, children’s chorus

Curtain Time: TBA

20 27 / O 4_06 ‘ Tokyo Metropolitan Theatre Series
Tokyo Metropolitan Theatre

4 / 1 ;f:)% Franz Schmidt Notre Dame, opera—Zwischenspiel und Karnevalsmusik (Intermezzo and
o pm Carnival Music)
4 / 1 6 ;%'Opm Hindemith Nobilissima visione, ballet suite (The Noblest Vision)
R. Strauss Don Quixote, symphonic poem Op. 35*

Fabio Luisi, conductor Rei Tsujimoto, cello*

5 / 1 Thu. Debussy Prélude & l'aprés-midi d’'un faune (Prelude to the Afternoon of a Faun)
7:00pm Lancen Concerto champétre for Harp and Orchestra

5 / 1 4 ;r(')o om Tailleferre Petite suite
Ravel Daphnis et Chloé, Suites Nos. 1 & 2

Nodoka Okisawa, conductor Risako Hayakawa, harp

6 /1 Thu. Prokofiev Symphonie classique, Op. 25
7'90pm Mozart Symphonie concertante for 4 Winds and Orchestra E-flat Major K. 297b
6 / 1 1 ;_'(')'Opm Stravinsky The Rite of Spring, ballet

Tugan Sokhiev, conductor Shuhei Nakamura, oboe Kenji Matsumoto, clarinet
Hironori Ugajin, bassoon Hitoshi Imai, horn

All performers and programs are subject to change or cancellation depending on the circumstances.
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