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You are free to take stage photos
during the curtain calls at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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Set your device to

“flash off mode.”
Make sure that your smartphone is on
“flash off mode” before taking photos.
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Be sure to set your phone to silent mode and turn off
2 your watch alarm etc. during the performance.

Please refrain from entering or leaving your seat
during the performance.
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Your proper hand disinfection

and cough etiquette are highly appreciated.
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Video or audio recordings, and still photography at the
auditorium are strictly prohibited during the performance.
(Except at the time of the curtain calls at the end of the concert.)
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Please make sure

that your hearing aids are properly fitted.
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Please refrain from making any noise, such as engaging
in private conversations or turning booklet pages.
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Do not disturb others by overly swaying your body.
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Please refrain from visiting the concert hall
if you have a fever or feel unwell.
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i} Please wait until the performance has comp\eted

before clapping hands or shouting “Bravo.”
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When shouting "Bravo,"

please be considerate of people around you.
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jéarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki

First Concertmaster: Sunao Goko

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Ayumu Jizuka
O Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Taiga Tojo
Yuki Naoi
Yumiko Nakamura
Takao Furihata
Hiroyuki Matsuda
O Haruhiko Mimata
Nana Miyagawa
O Tsutomu Yamagishi
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano
Ryuto Murao
Masaya Yazu
Yoshikazu Yamada

O Masamichi Yokoshima
Toshiro Yokoyama
Yuka Yoneda

* Yui Yuhara

(O Principal, ¥x Acting Principal, O Vice Principal, [] Acting Vice Principal, # Inspector, *Intern)

Violas

© Ryo Sasaki

© Junichiro Murakami

Y¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

* Eri Kuribayashi

[ Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura
Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai
Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa

# Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Clarinets

© KeiIto
© Kenji Matsumoto
Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
* Shusuke Ouchi
Yuki Sato
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa

Tomoki Ando
* Kotaro Fujii
Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Tkeda

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM
Concert No.2028
NHK Hall

January
18(Sat) 6:00pm
19(Sun) 2:00pm

conductor Tugan Sokhiev

concertmaster Sunao GOkO

The 50th Anniversary of Dmitry Shostakovich’s Death

Dmitry Shostakovich

Symphony No. 7 C Major Op. 60,
Leningrad [73']

I Allegretto

II' Moderato (poco allegretto)

Il Adagio

IV Allegro non troppo

- This concert will be performed with no intermission.
- All performance durations are approximate.

Artist Profile
Tugan Sokhiev, conductor

In 2025, the NHK Symphony Orchestra will again start the year under
the baton of Tugan Sokhiev. Since 2008, he has been continuously

2ne1BB10g 02.BIND

making guest appearances, and has been unfolding a variety of musical
adventures based on an extremely close relationship of trust with the
orchestra. He resigned the position of Music Director of both the Bolshoi
Theatre and the Orchestre national du Capitole de Toulouse in the
spring of 2022, and it was in January 2023 when he stood on the podium of the NHK Symphony
Orchestra after an absence of three years, and then, in January 2024, he vividly presented three
completely different programs of French, Russian and German repertoire with the orchestra.
Tugan Sokhiev, who is in his 40s, continues to strive energetically in concerts and operas.
He was born in 1977 in Vladikavkaz in North Ossetia of the former Soviet Union, and studied
conducting with Ilya Musin and Yuri Temirkanov at the St. Petersburg Conservatory. He excels
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in expressing passion and dynamism in Russian repertoire, and the sophisticated nature and
colors particular to French music, but also he is masterly in demonstrating the meticulous
structure of German and Austrian repertoire as he served as Principal Conductor of the
Deutsches Symphonie-Orchester Berlin in the 2010s. He has also visited Japan with the Wiener
Philharmoniker in November 2023, and the Minchner Philharmoniker in November 2024.

He continues to conduct three programs this season. Placing the composers he has
worked with the NHK Symphony Orchestra until now as the core, works by Mussorgsky
and Stravinsky are performed for the first time. He also features Russian and east European
composers, but will finally work on Brahms’ Symphony No.1, the work which had to be
cancelled during the pandemic. We will enjoy an intense and exciting opening of the new year.

[Tugan Sokhiev by Takaakira Aosawa, music critic]

Program Note | Kumiko Nishi

Dmitry Shostakovich (1906-1975)

Symphony No. 7 C Major Op. 60, Leningrad

Born eleven years before the Russian Empire ceased to exist, Shostakovich lived mostly as a
Soviet citizen. He composed his all fifteen symphonies behind the Iron Curtain, while many
compatriot musicians such as Rachmaninov and Stravinsky fled to (or decided to stay in) the
West after the 1917 Revolution.

Saint Petersburg where Shostakovich was born and bred was the Russian Empire’s capital
for about two hundred years before the new Soviet regime relocated the capital to Moscow.

G202 'NVI'6L R 8L

In 1924 when Shostakovich was in late teens, his birthplace was renamed Leningrad after the
death of Vladimir Lenin. It was to retain that name until the collapse of the USSR. During
World War II, the city suffered heavy casualties while enduring the 872-day destructive

Siege of Leningrad by Hitler’s troops (September 1941 — January 1944), which made the city a
symbol of anti-Nazi resistance for the Allies. And it was mainly in besieged Leningrad that
Shostakovich, driven by his love for his hometown, penned the Symphony No. 7 from July
to December in 1941 (Germany’s surprise invasion of the Soviet Union had started in June). The
world premiere took place the next year in Kuybyshev (now Samara) where Shostakovich had
evacuated to: the concert was radio broadcasted across the Soviet Union for a boost in patriotic
fighting spirit. The subsequent European and American premieres in 1942 were both greeted
with loud cheers.

A few weeks earlier than the world premiere of No. 7, a rehearsal report by the novelist
Alexei Tolstoy appeared in the Soviet Communist Party’s official newspaper, Pravda. It had
prepared the first listeners to accept the symphony as the Russians’ combat and triumph
against the fascism. Some recent sources, however, suggest that Shostakovich resisted by
stealth all sorts of totalitarianism including Stalinism in this monumental work.

No. 7 calls for a colossal orchestra with a banda (an additional brass section). It is cast
in four movements that Shostakovich originally entitled “War,” “Reminiscence,” “Our
Country’s Expanses” and “Victory” respectively. The opening movement introduces the brave
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first theme in C major and the peaceable second theme in G major following the Classical
sonata form. Then a surprise comes: a new element, well-known as the “invasion theme,” is
restated multiple times over a snare drum’s monotonously-repeated rhythm pattern evoking
Ravel’s Bolero (1928). A dramatic gradual increase in volume leads this development section

to a ferocious climax. The Second movement in B minor is an idyllic scherzo, while the third
movement in D major is a slow lyrical one reminiscent of the Baroque era. And without a
break, the finale begins in C minor with the string crooning with a slight sentiment. The
symphony is concluded in C major by the whole orchestra crying out loudly the brave first
theme from the opening movement as if to come full circle, to affirm an overwhelming victory.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2030
Suntory Hall

January
30(Thu) 7:00pm
31 (Fri) 7:00pm

conductor Tugan SOkhieV | for a profile of Tugan Sokhiev, see p. 46

violin Sunao Goko

concertmaster  Kota Nagahara®

# Kota Nagahara: Born in Hiroshima, Kota Nagahara started learning the violin at the age of five, and worked with the
Tokyo Symphony Orchestra at the age of twelve. He studied at Tokyo University of the Arts, and at the Juilliard School in
New York. He has worked with many of the world's renowned conductors such as Seiji Ozawa, and has won the trust of
Riccardo Muti, with whom he works every year at the Spring Festival in Tokyo. He performs as concert soloist as well as in
chamber music and served as the concertmaster of the Yomiuri Nippon Symphony Orcehstra from 2014 to 2024.

Modest Mussorgsky / Antonin Dvorak
Anatoly Liadov Symphony No. 8 G Major Op. 88
The Fair at Sorochyntsi, opera (341
—Introduction, Gopak [8'] | Allegro con brio
Il Adagio
Béla Bartok Il Allegretto grazioso
Violin Concerto No. 2 [35] IV Allegro ma non troppo

I Allegro non troppo
Il Andante tranquillo
Il Allegro molto - All performance durations are approximate.

— intermission (20 minutes) —

Artist Profile

Sunao Goko, violin

Sunao Goko, who won the Tibor Varga International Violin Competition,
as well as the Audience Award and Contemporary Music Award in 2013,
is one of the young violinists attracting the most attention both at home
and abroad.

He was born in Tagajo-City, Miyagi Prefecture in 1993, and won 1st
prize in the 11th Yehudi Menuhin International Competition for Young
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Violinists (the youngest winner in the competition’s history) in 20086. Since his debut in December
2007, he has worked with leading Japanese orchestras under the batons of Gerhard Bosse,
Frangois-Xavier Roth, Kazuyoshi Akiyama, Michiyoshi Inoue, Tatsuya Shimono, Kazuki Yamada
and Kentaro Kawase. Over three years beginning 2017 he worked on a series to perform the
complete Beethoven violin sonatas. He plays a 1682 Stradivarius ‘Banat’ which has been kindly
on loan to him by a courtesy of a private owner. He won the 29th Idemitsu Music Award in 2019.
After serving as Guest Concertmaster of the NHK Symphony Orchestra, he has assumed
the position of 1st Concertmaster of the orchestra in April 2024, at the same time, he often
appears with the orchestra as a soloist, and in fact in the January 2024 Subscription Concert,
he was a solo violinist for Mozart's Sinfonia Concertante for Violin and Viola under the baton of
Tugan Sokhiev.

Program Notes | Kumiko Nishi

Modest Mussorgsky (1839-1881) / Anatoly Liadov (1855-1914)

The Fair at Sorochyntsi, opera—Introduction, Gopak

During the second half of the 19th century, the classical music world saw an increasing

momentum toward patriotism. Composers from Northern and Eastern Europe, Spain and
Russia proudly drew inspiration from their people’s folk music, folktales, nature, history and so
forth. And the Russian composer Mussorgsky, a member of Saint-Petersburg-based circle The
Mighty Handful (The Five), took an active role in the trend.

Mussorgsky is considered today a pioneer of musical modernism who influenced Debussy
(1862-1918), but the former, a mostly-self-taught Sunday composer, had been underestimated
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in his lifetime. He died in poverty leaving some uncompleted works including the comic opera
The Fair at Sorochyntsi based on a tale by the Ukrainian writer Nikolai Gogol. Mussorgsky
began to conceive the libretto in 1874, to create a new opera for the Ukrainian bass Osip Petrov
(1806-1878) who brilliantly sang as Varlaam in a performance of the composer’s opera Boris
Godunov the previous year. The preparation of the libretto and the composition were suspended
several times before Mussorgsky’s death in 1881, mainly due to his struggle to set the Ukrainian
speech patterns to music, his other ongoing compositions and Petrov’s passing. During today’s
concert, the extracted two pieces will be performed with the posthumous orchestration by the
Russian composer Anatoly Liadov, Rimsky-Korsakov’s pupil.

Set in the Ukrainian village Sorochyntsi (Gogol’s birthplace), the plot features Cherevik, a
henpecked husband, and his daughter Parasya. The pastorally tuneful Introduction: A Hot Day
in Little Russia leads to the opening bustling scene of large fair. Gopak is danced at the opera’s
finale in celebration of Parasya’s marriage to a young peasant. The Gopak (Hopak) is a lively
Ukrainian traditional dance originally performed by the Cossacks.
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Béla Bartok (1881-1945)

Violin Concerto No. 2

Hungarian composer Bartok is also regarded as a forefather of ethnomusicologists nowadays:

he traveled with wax cylinders in his hand to collect and study innumerable folk songs
and dances mainly of Eastern Europe. This research brought richness, uniqueness and
consequently modernism to his classical outputs.

The Violin Concerto No. 2 dates from the prime of Bartok’s compositional life.
Contemporary with his representative piece Music for Strings, Percussion and Celesta (1936), the
concerto was written in 1937-1938 during his final years in Europe before leaving for good for
the United States to protest against the Nazism. It was a work commissioned by the Hungarian
violinist Zoltan Székely, a long-term recital partner of Bartok as a pianist.

The concerto takes the Classical three-movement form to Székely’s wishes, although
on macro- and micro-levels it shows not a few signs of Bartok’s original idea of composing a
vast set of variations in single movement. Perpetually varying materials is in truth his favorite
technique rooted in his familiarity with folk music. The opening movement in sonata form
starts with the extended first theme on the solo violin, evoking village fiddlers in Transylvania
and verbunkos, a Hungarian dance typically comprising contrastive slow dotted-rhythm section
and fast virtuosic section. Bartok famously builds the cheerless second theme, also introduced
by the soloist, employing all the twelve notes in octave without any repetition. It was allegedly
to show Arnold Schonberg (1874-1951), the inventor of the ground-breaking twelve-tone
technique, that “one can use all twelve tones and still remain tonal.” The middle movement
has the solo violinist give the tuneful theme at the outset, followed by its six variations of

diverse characters. The dancy final movement, again in sonata form, is actually a variation of
the opening movement: both the bouncing first theme in waltz time and the calmer twelve-note
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second theme are variants of the opening movement’s fundamental materials. The splendid
conclusion with the solo violinist’s great panache was added by Bartok at Székely’s request
after the completion of the composition.

Antonin DvoFak (1841-1904)

Symphony No. 8 G Major Op. 88

Dvorak was born on the outskirts of Prague, Czech then ruled by the Austrian Empire. Having

a father who was a butcher-innkeeper and zither player, Dvorék as a boy received violin and
vocal lessons at the local school before starting to perform in village band and church. After
studying music in Prague, he made a living as a viola player while composing. During the
period when he was a member of the orchestra of the newly-opened Provisional Theatre in
Prague, he had opportunities to perform under the baton of Bedfich Smetana (1824-1884), a
composer considered today to be the father of the Czech nationalist school in music.

The year 1875 was a turning point for Dvorak. The obscure musician in his mid-thirties
in need, won the Austrian State Grant for talented young artists for five years in a row starting
then. This largely aided him not only financially but also artistically, as Johannes Brahms
(1833-1897) who served a jury from the second year spotted Dvorak’s ability and originality.
The German composer recommended his publisher Simrock issuing works by this promising
Czech man who, thanks to that, quickly earned fame throughout Europe with his printed
Slavonic Dances (inspired by Brahms’s Hungarian Dances). Among all Dvorak absorbed from
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Brahms’s oeuvre is the structural and formal coherence, of which the former made the most in
his Symphony No. 7 in D minor (1885) of serious and stormy character written after Brahms’s
Symphony No. 3 (1883).

Dvotak’s next Symphony No. 8 in G major (preceding celebrated No. 9 “From the New
World”) is marked by sunniness, tunefulness and a looser structural design. It is also the
symphony where the composer’s Bohemian identity vividly comes to the fore. He wrote it
swiftly from August to November in 1889 in his summer house surrounded by the beautiful
nature at Vysoka in the suburbs of Prague.

No. 8’s opening movement in free sonata form has an introductory flute twittering. It
leads us to the cheerful first theme on violas and cellos, followed by the slightly melancholic
second theme in B minor given by the winds. The English horn, a principal role in the New
World Symphony, is used only in this movement in a flash but effectively. The next slow
movement is often likened to Beethoven’s Pastorale Symphony No. 6. Its ever-changing
atmospheres and the woodwinds’ birdsong-like phrases indeed conjure up rural sceneries. The
third movement, headed “grazioso (gracefully) ,” is in the style of waltz rather than scherzo.
Starting in 3/8 meter in G minor, it has a spirited G-major coda in 2/4 meter. The finale in
G major, opened by the cheery trumpet fanfare, is a set of variations. Stated by the cellos, the
theme is derived from the above-mentioned flute twitter heard at the symphony’s opening.
This balmy theme is followed by the eighteen variations and the festive coda.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 48
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PROGRAM
Concert No.2029
NHK Hall

January
24 (Fri) 7:00pm
25(Sat) 2:00pm

conductor Tugan SOkhieV ‘ for a profile of Tugan Sokhiey, see p. 46

concertmaster  Fuminori Maro Shinozaki

Igor Stravinsky Johannes Brahms

Pulcinella, suite [24'] Symphony No. 1 C Minor Op. 68

| Sinfonia (Ouverture) [45'}

Il Serenata I Un poco sostenuto—Allegro

Il a) Scherzino—Db) Allegro—c) Andantino Il Andante sostenuto

IV Tarantella Il Un poco allegretto e grazioso

V  Toccata IV Adagio—Allegro non troppo, ma con brio

VI Gavotta con due variazioni

VIl Vivo

VIl a) Minuetto—b) Finale - All performance durations are approximate. IN
c

— intermission (20 minutes) — 5
P4
3
>

Program Notes | Kumiko Nishi

Igor Stravinsky (1882-1971)

Pulcinella, suite

Born near Saint Petersburg, Russia, Stravinsky was a private composition pupil of Rimsky-
Korsakov (1844-1908) while studying law at university. The young man then gained

international fame with his three “primitive-style” ballet scores The Firebird, Petrushka and
The Rite of Spring. They all were written for the Russian impresario Sergei Diaghilev’s dance
company, Ballets Russes, to be premiered in Paris on the eve of World War I. Stravinsky
since frequently changed styles—and countries of residence—, after which he is often dubbed
“Chameleon.”

With the ballet score Pulcinella written in 1919-1920 as a commission from Diaghilev,
Stravinsky got a head start in Neo-classicism. This movement spread quickly to revive idioms,
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forms and aesthetics of the past in modern light as a potent antidote against the over-emotional
late-Romanticism and the highly progressive atonalism/serialism.

For this ballet premiered in 1920 in Paris, Diaghilev and his dancer Léonide Massine (who
was in charge of the scenario and choreography) drew much inspiration from “Commedia dell’arte,”
a traditional comedy that originated in 16th-century Italy. In vogue throughout Europe from
the 17th century on, this comedy has several archetypal characters including Pulcinella, a
clown in white costume with a black mask and crooked nose. In the Diaghilev/Massine version,
Pulcinella, a lady-killer, ends up wedding his jealous girlfriend Pimpinella.

Initially, Diaghilev requested Stravinsky to arrange some pieces by the Italian composer
Giovanni Battista Pergolesi (1710-1736) for a full orchestra. Diaghilev, to his surprise, received
instead an audacious re-creation for a compact orchestra and three singers: spiced up with
modern rhythms, meters, harmonies and instrumentation, Stravinsky’s is full of originality
and wittiness but also boundless respect for the past. The suite performed today is prepared
by Stravinsky himself for an orchestra without vocalists in 1922. Later researchers revealed
that some of the pieces he reworked—without knowing it—were actually by a few other
18th-century Italian composers. Domenico Gallo’s Trio Sonatas for Two Violins and Basso
Continuo, in particular, assume an important role as the base for the several numbers such as
opening noble Sinfonia and rhythmically-gripping Finale.

Johannes Brahms (1833-1897)

Symphony No. 1 C Minor Op. 68

Born in Hamburg, northern Germany, Brahms is one of the Romantic composers who pursued
the past the most deeply, relying on forms and compositional techniques of the Classical era

led to its heights by Beethoven (1770-1827). Brahms was even fascinated by Renaissance

and Baroque music, especially J. S. Bach (1685-1750)’s, and acquired masterly contrapuntal
writing. Though criticized for being behind the times by some of his contemporaries,
Brahms’s seemingly traditional approach would strongly inspire future generations like Arnold
Schonberg (1874-1951) so they could pave the way for modernism in music.

A catalyst for Brahms valuing past musical heritage was piano and music theory education
he received from the Hamburg-based renown teacher, pianist and composer Eduard Marxsen
(1806-1887), under whom the teenage Brahms developed a great admiration for Bach,
Beethoven and other Classical composers. The programs of the first two piano solo recitals
Brahms gave in 1848 and 1849 included indeed music of Bach and Beethoven.

Brahms then leaped into fame overnight at age 20, thanks to the glowing praise for him
that the composer and critic Robert Schumann (1810-1856) released to the public in 1853.
Now a promising composer, Brahms began to gestate his first symphony around 1855.
However, he felt extreme pressure to extend the symphonic history, which seemed to be
already concluded by Beethoven the giant. Also due to his highly self-critical nature, Brahms
completed his No. 1 over twenty years later in 1876, on top of that, he revised it next year after
hearing the premiere. Everything comes to those who wait: the conductor Hans von Biilow
famously applauded it as “Beethoven’s Tenth.” This work indeed shows the greatest respect
for Beethoven’s legacy, at once being a veritable “Brahms’ First” of his own voice.

Although a product of the Romantic era, Brahms’ No. 1 has the almost same
instrumentation as Beethoven’s No. 5. The austere introduction opens Brahms’ No. 1, stating
the C/C-sharp/D motif over timpani pounding. This chromatic three-note motto would
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recur in diverse forms throughout the symphony following Beethoven’s meticulous motivic
development. The absence of minuet/scherzo movement may surprise listeners familiar with
the genre of symphony: here Brahms strikes out in a new direction proposing a brief graceful
interlude prior to the last movement. The finale’s dark introduction beginning in C minor
reaches the C-major “Alphorn melody” blown by horns: from Switzerland, Brahms had sent
a birthday card with this melody to his muse Clara (Schumann’s wife) penning below it the
following words: “High on the mountains, deep in the valleys, I greet you a thousand times!”
The ensuing main sonata section could be likened to a hymn to C major, with the lyrical first
theme bearing a great resemblance to Beethoven’s An die Freude (Ode to Joy) tune from his

Symphony No. 9.

G202 'NVI ‘G2 R ¥¢

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 48
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The Subscription Concerts Program 2024-25

2025 The 50th Anniversary of Dmitry Shostakovich's Death Ordinary Youth
Shostakovich Symphony No. 7 C Major Op. 60, Leningrad $ 11,000 $ 5500
1 January ymphony ) P 9 A9500 A4,500
18 (Sat) 6:00pm B7,600 B 3500
Sun) 2: C6,000 C2,800
19 (sun) 200pm D5,000 D1,800
NHK Hall Tugan Sokhiev, conductor E3,000 E 1400
Mussorgsky / Liadov The Fair at Sorochyntsi, Ordinary Youth
January opera—Introduction, Gopak $12,00 6,000
’ Barték Violin Concerto No. 2 A10,000 A5,000
30 (Thu) 7:00pm o ) B8000  B4000
31 (Fri) 700pm Dvorak Symphony No. 8 G Major Op. 88 C6500 C3250
il N i 2
P Tugan Sokhiev, conductor D5500 D2,750
Suntory Hall Sunao Goko (First Concertmaster, NHKSO), violin
Stravinsky Pulcinella, suite Ordinary Youth
January Brahms Symphony No. 1 C Minor Op. 68 $11,000 $5,500
A9,500  A4,500
24 (Fri) 7:00pm B7,600 B3,500
25 (sat) 200pm 55000 D3500"
NHK Hall Tugan Sokhiev, conductor E 31000 E 1:400
2025 Zemlinsky Sinfonietta, Op. 23 Ordinary Youth
February R. Strauss Horn Concerto No. 1 E-flat Major Op. 11 $10,000 S 5,000
02 8 (Sat) 6:00pm Dvorak The Wild Dove, sym. poem Op. 110 égvggg g‘s"?gg
p Janaéek Sinfonietta - y
9 (o) 200pm Sham 2o
Petr Popelka, conductor E 2:200 E 1:000
NHK Hall Radek Baborak, horn
Mozart Vado, ma dove?, aria K. 583* Ordinary Youth
February Mozart Alma grande e nobil core, aria K. 578* $12,000 6,000
: Mozart Symphony No. 25 G Minor K. 183 A10,000 A5,000
13 (Thu) 7:000m Mozart Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528* ggggg gg’ggg
14 (Fri) 700pm  Schumann Symphony No. 1 B-flat Major Op. 38, Friihlingssinfonie oe :
: 5500 D2,750
(Spring Symphony) —_—
Suntory Hall Petr Popelka, conductor Ema Nikolovska, mezzo soprano*
Suppeé Leichte Kavallerie, operetta—Overture (Light Cavalry) Ordinary Youth
Februa Saint-Saéns Violin Concerto No. 3 B Minor Op. 61 $10,000 S 5,000
ry A, . AB500  A4,000
21(Fri) 7:00pm Suppé Dichter und Bauer, operetta—Oveture (Poet and Peasant) Ses00” 83100
22 (sa0) z;-ooppm Offenbach / Rosenthal Gaité Parisienne, ballet (Excerpts) (Parisian Gaiety) c 5: 200" C 2:550
' ) D4300 D1,500
Tatsuya Shimono, conductor E2,200 E 1,000
NHK Hall Fumiaki Miura, violin
2025 Berlioz Harold en Italie, symphony (Harold in Italy)* Ordinary Youth
April Prokofiev Symphony No. 4 C Major Op. 112 (Revised Version / 1947) $11,000 $ 5,500
A9,500  A4,500
04 12 (sat) 6:00pm B7,600 B 3500
13 (Sun) 2:00pm C6,000 C2,800
Paavo Jarvi, conductor Ei'ggg E}'igg
NHK Hall Antoine Tamestit, viola* £3000 E1400
Stravinsky Petrushka, ballet (Complete, 1947 Version) Ordinary Youth
April Britten Piano Concerto Op. 13 §12,000 S 6,000
. - ) A10,000 A5,000
17 (Thu) 7:00pm Prokofiev The Love for Three Oranges, symphonic suite Op. 33bis 58000 B4000
N 7 C6,500 C3,250
18 (Fri) 7:00pm - D5,500 D2,750
Paavo Jarvi, conductor —
Suntory Hall Benjamin Grosvenor (Britten), Kanon Matsuda (Stravinsky), piano
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
Sun. 2:00pm (doors open at 1:00pm) Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)

2025 ConcertNon 2036 The Program Scheduled to be Performed in NHKSO Europe Tour 2025 Ordinary Youth
i Mahler Symphony No. 3 D Minor $15,000 $7,000
April ymphony A12,500 A6,000
26 (sat) 6:00pm B 10,000 B5,000

C8,000 C4,000
D6,500 D3,000
E 4,500 E 2,000

27 (Sun) 200pm  Fabio Luisi, conductor

- Program A of the May Olesya Petrova, mezzo soprano
subscription concerts will .

be held in April. Tokyo Opera Singers, female chorus

NHK Hall NHK Tokyo Children Chorus, children chorus

Ordinary Youth

$12,000 S 6,000
A 10,000 A5,000
B 8,000 B 4,000

ConcertNoy 2037 The Program Scheduled to be Performed in NHKSO Europe Tour 2025
May Berg Violin Concerto
1 (Thu) 7:00pm Mahler Symphony No. 4 G Major*

2 (Fri) 7:00pm Fabio Luisi, conductor S?,’% 32328
Suntory Hall Akiko Suwanai, violin  Maki Mori, soprano* —
TISITIEER] Schubert Rosamunde, overture Ordinary Youth
Ma Dohnényi Variations on a Nursery Tune, Op. 25* $10,000 S 5,000
y AB500 A4,000

R. Strauss Symphonic Fantasy from Die Frau ohne Schatten
(The Woman without a Shadow)

30 (Fri) 7:00pm
31 (Sat) 2:00pm

B 6,500 B 3,100
C5,400 C2,5550

R. Strauss Suite from Der Rosenkavalier (The Rose-Bearer) D4,300 D1,500
Giedré Slekyté, conductor E 2,200 E 1,000
NHK Hall Mao Fuijita, piano*
2025 Rimsky-Korsakov May Night, opera—Overture Ordinary Youth
June Rakhmaninov Rhapsody on a Theme of Paganini, Op. 43* $10,000 $ 5,00
P ; 4t/ A8500  A4,000
06 7 (Sat) 6:00pm Tchaikovsky Symphony No. 6 B Minor Op. 74, Pathétique B6500 BII00
8 (Sun) 2:00pm C5400 C2550
Vladimir Fedoseyev, conductor Eg’ggg E:'ggg
NHK Hall Yulianna Avdeeva, piano* —_—
Ibert Flute Concerto Ordinary Youth
June Bruckner Symphony No. 6 A Major ilgvggg ig:ggg
12 (Thu) 7:00pm B8000_ B 4000
13 (Fri) 7:00pm C6,500  C3,250
Juanjo Mena, conductor D5500 D2750
Suntory Hall Karl-Heinz Schiitz, flute
Korngold Violin Concerto D Major Op. 35 Ordinary Youth
June Mahler Symphony No. 1 D Major, Titan $10,000 § 5,000
A8500  A4,000
20 (Fri) 7:00pm B6500 B3,100
21 (sat) 2:00pm . C5400 C2550
Tarmo Peltokoski, conductor D4,300 D1,500
NHK Hall Daniel Lozakovich, violin E2200 E1,000

All performers and programs are subject to change or cancellation depending on the circumstances.
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