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みなさまの声をお聞かせください ！

ご提供いただいた個人情報は、必要な場合、ご記入者様への連絡のみに使用し、
他の目的に使用いたしません｡個人情報の取り扱いについて

ふりがな

お名前

年齢

TEL

歳

ほかにもご意見・ご感想がありましたらお寄せください。
定期公演会場の主催者受付にお持ちいただくか、
〒108-0074東京都港区高輪2-16-49 NHK交響楽団 フィルハーモニー編集までお送りください。

ご鑑賞いただいた公演のご感想や、N響の活動に対するみなさまのご意見を、ぜひお寄せください。
ご協力をお願いいたします。

インターネットアンケートにご協力ください

STEP

1

STEP

2

スマートフォンで右の
2次元コードを読み取る。
またはURLを入力　
https://www.nhkso.or.jp/
enquete.html

開いたリンク先からアンケートサイトに入る

STEP

3
アンケートに答えて（約5分）、
「送信」を押して完了 ！

✓
✓
✓

SEND

アクセス方法
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Järvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki

First Concertmaster: Sunao Goko

Guest Concertmaster: Yosuke Kawasaki

1st Violins
  

 Shirabe Aoki
 Ayumu Iizuka
○ Kyoko Une
 Yuki Oshika
○ Ryota Kuratomi
 Ko Goto
 Tamaki Kobayashi
 Toshihiro Takai
 Taiga Tojo
 Yuki Naoi
 Yumiko Nakamura
 Takao Furihata
 Hiroyuki Matsuda
○ Haruhiko Mimata
 Nana Miyagawa
○ Tsutomu Yamagishi
○ Koichi Yokomizo

2nd Violins

◎ Rintaro Omiya
◎ Masahiro Morita
 Toshiyuki Kimata
 Maiko Saito
○ Keiko Shimada
○ Atsushi Shirai
○ Akiko Tanaka
 Kirara Tsuboi
 Yosuke Niwa
 Kazuhiko Hirano
 Yoko Funaki
 Kenji Matano
  Ryuto Murao
 Masaya Yazu
 Yoshikazu Yamada
○ Masamichi Yokoshima
 Toshiro Yokoyama
 Yuka Yoneda

 

Violas

◎ Ryo Sasaki
◎ Junichiro Murakami
☆ Shotaro Nakamura
 Satoshi Ono
 Shigetaka Obata
 Eri Kuribayashi
□ Gentaro Sakaguchi
 Mayumi Taniguchi  
 Hiroto Tobisawa
○ Hironori Nakamura
 Naoyuki Matsui
 Rachel Yui Mikuni
♯ Yuya Minorikawa
○ Ryo Muramatsu
 Yuji Yamada

Cellos

◎ Rei Tsujimoto
◎ Ryoichi Fujimori
 Hiroya Ichi
 Yukinori Kobatake
○ Miho Naka
○ Ken’ichi Nishiyama
 Shunsuke Fujimura
 Koichi Fujimori
 Hiroshi Miyasaka
 Yuki Murai
 Yusuke Yabe
○ Shunsuke Yamanouchi
 Masako Watanabe

Contrabasses

◎ Shu Yoshida
○ Masanori Ichikawa
 Eiji Inagawa
○ Jun Okamoto
 Takashi Konno
○ Shinji Nishiyama
 Tatsuro Honma 
 Yoko Yanai

Flutes

◎ Masayuki Kai
◎ Hiroaki Kanda
 Maho Kajikawa
♯ Junji Nakamura 

Oboes

◎ Yumi Yoshimura 
 Shoko Ikeda
 Izumi Tsuboike 
 Hitoshi Wakui

Clarinets

◎ Kei Ito
◎ Kenji Matsumoto
 Takashi Yamane

Bassoons

◎ Hironori Ugajin 
◎ Kazusa Mizutani
 Yuki Sato
 Keiko Sugawara
 Itaru Morita

Horns

◎ Hitoshi Imai
 Naoki Ishiyama
 Yasushi Katsumata
 Hiroshi Kigawa 
 Yudai Shoji
 Kazuko Nomiyama

Trumpets

◎ Kazuaki Kikumoto
◎ Tomoyuki Hasegawa 
 Tomoki Ando
 Kotaro Fujii
 Eiji Yamamoto

Trombones
 

◎ Hikaru Koga
◎ Mikio Nitta
　 Ko Ikegami
 Hiroyuki Kurogane
 Takenori Yoshikawa

Tuba
 

 Yukihiro Ikeda

Timpani 
 

◎ Toru Uematsu
◎ Shoichi Kubo

Percussion 

 Tatsuya Ishikawa
 Hidemi Kuroda
 Satoshi Takeshima

Harp

 Risako Hayakawa

Stage Manager

 Masaya Tokunaga
 Daisuke Kurokawa

Librarian

 Akane Oki
 Hideyo Kimura

（ ◎Principal, ☆Acting Principal, ○Vice Principal, □Acting Vice Principal, ♯ Inspector)
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Herbert Blomstedt, who celebrated his 97th birthday in July 2024, is 
the world’s oldest conductor who is active on the podium. He was born 
in the United States in 1927 and moved to Sweden, his parents’ home 
country, where he studied at music institutions including the Royal 
Swedish Academy of Music. He made his professional debut in 1954 
conducting the Stockholm Philharmonic Orchestra, and after pursuing 

further experience at northern European orchestras including the Swedish Radio Symphony 
Orchestra, has served as Principal Conductor of the Staatskapelle Dresden, Music Director 

Herbert Blomstedt, conductor
Artist Profile

NHK Hall
October
 19 (Sat) 6:00pm
20(Sun) 2:00pm

Concert No.2020
PROGRAM

A
Arthur Honegger
Symphony No. 3, Liturgique [30′]
I		 Dies irae
II	 De profundis clamavi
III	 Dona nobis pacem

- intermission (20 minutes) -

Johannes Brahms
Symphony No. 4 E Minor Op. 98 
[42′]
I		 Allegro non troppo
II	 Andante moderato
III	 Allegro giocoso
IV	 Allegro energico e passionato

- 	All performance durations are approximate.

conductor	 Herbert Blomstedt
concertmaster	 Yosuke Kawasaki

cover conductor	 Gergely Madaras◆

©
M

artin U
.K

. Lengem
ann

◆Gergely Madaras: Gergely Madaras is Music Director of the Orchestre Philharmonique Royal de Liège. Gergely was 
previously Music Director of the Orchestre Dijon Bourgogne and Chief Conductor of the Savaria Symphony Orchestra. 
He was born in Budapest in 1984, and was first attracted to Hungarian folk music at the age of 5, then turned to study 
classical music by learning flute, violin and composing. He graduated from the Flute Department of the Franz Liszt 
Academy of Music in Budapest and the Conducting Department of the University of Music and Performing Arts Vienna. 
In his first collaboration with the NHK Symphony Orchestra in November 2023, he conducted a Hungarian program in the 
orchestra’s subscription concert and was well received.
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Born to Swiss parents in northern France, Honegger studied music in German-speaking 
Zurich, Switzerland, and in Paris. Together with Poulenc (1899–1963) and others, young 
Honegger formed in 1916 “Les Six (The Six),” the Parisian avant-garde group worshiping 
Satie’s simple language against all sorts of German late-Romantic excess. Nevertheless, 
Honegger’s individual taste and style partly due to his dual Swiss-French identity made him 
stand out as unique: he professed his admiration for Wagner – an enemy of “Les Six”–, 
besides owing a great deal to Richard Strauss and, above all, J.S. Bach. 

Honegger wrote his Symphony No. 3 in 1945–1946 immediately after World War II, 
which seems to be related to the title Symphony Liturgique (Liturgical ) and the names he gave to 
each movement after the Catholic Mass for the Dead and a Psalm. The Symphony, featuring 
“three characters who are real or symbolic: misfortune, happiness and man” (the composer’s 

words), opens with the barbaric first movement Dies irae (Day of Wrath) describing “the 
explosion of strength and of hate.” The slow middle movement De profundis clamavi (From the 

Depth I Called to Thee) is sorrowfully meditative. The final Dona nobis pacem (Give Us Peace) has the 
brutal march and then the serene Adagio section. Each of the three movements symbolically 
ends with the same melody in three different characters, which evokes the hopeful bird song 
from Honegger’s dramatic oratorio Jeanne d’Arc au bûcher (Joan of Arc at the Stake 1935).

of the San Francisco Symphony Orchestra, Music Director of NDR Sinfonieorchester (presently 

NDR Elbphilharmonie Orchester), Kapellmeister of the Gewandhausorchester Leipzig, to name a few. 
He has also guest-conducted the world’s most prestigious orchestras, including the Berliner 
Philharmoniker and Wiener Philharmoniker. 

His collaboration with the NHK Symphony Orchestra dates back to 1981, and he was 
made Honorary Conductor in 1986. Since 2013, he has returned to the orchestra’s podium 
every year except 2020 and 2023, and was presented the title of Honorary Conductor Laureate 
in 2016. On this visit, he will present three programs which may illustrate his life as a conductor. 
The symphonies of Honegger and Brahms of program A will calmly resonate with Maestro 
Blomstedt, who was born the son of a minister and has led a devout Christian life in the 
Seventh-day Adventist Church. Program B is composed of Northern European works, his own 
roots, and Program C consists of Schubert’s two major symphonies, which will reach deep into 
the heart. The music he creates with his baton will remain deeply engraved in the hearts of 
audience members and resonate for a long time.

[Herbert Blomstedt by Junko Shibatsuji, music critic]

Symphony No. 3, Liturgique
Arthur Honegger (1892–1955) 

Program Notes | Kumiko Nishi
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Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University 
of Lyon II, France and a BA from the Tokyo University of the Arts (Geidai).

In Brahms’ lifetime, the Viennese musical world was split into two camps: simply put, the 
conservatives worshiping Brahms’ classicism against the progressives adoring the “future 
music” of Wagner. Brahms’ approaches were in all truth forward-looking, however, it is true 
that he shaped his original voice by absorbing Classical and Baroque heritages, especially 
Beethoven’s and J. S. Bach’s. 

While the Classical symphony as genre was on its last legs after Beethoven (and Schubert), 
Brahms in the Romantic era gave his four answers, each one different. With the Fourth 
completed in 1885 when he was 52, he looks back the most at the past – the Baroque and even 
earlier eras – adopting the Beethovenian Classical four-movement form. Interestingly, the 
Fourth has the unhappiest ending among all Brahms’ symphonies, starting and culminating in 
a minor key against the example set by Beethoven whose Fifth (Destiny) attains the victorious 
major denouement through minor darkness. 

The sonata movement in E minor – a main tonality rarely chosen for symphonies in 
general – begins Brahms’ Fourth. He minutely builds the whole movement out of the opening 
descending two-note motif. The intermittent “heavily sighing” first theme given by the violins 
at the outset begins to establish this. Cellos and horns reveal the second theme over staccato 
accompaniment which has often been likened to the tango. The next slow movement starts 
solemnly with the horns’ melody in a medieval church mode. The gusty third movement is the 
first scherzo Brahms wrote for the genre of the symphony following Beethoven, however, here 
Brahms surprises us doubly with his duple-time scherzo in sonata form. The finale is a colossal 
passacaglia, a form typical of the Baroque era of continuous variation on a given theme (usually 

a bass line). At the start, the winds announce in a high range the eight-chord theme which 
is said to be inspired by J. S. Bach’s Cantata BWV150 For Thee, O Lord, I long. Thereafter 
come thirty-two variations and a coda where Brahms’ masterly symphony ceases on a fervent 
E-minor chord. 

Symphony No. 4 E Minor Op. 98
Johannes Brahms (1833–1897) 
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Suntory Hall
October
10(Thu) 7:00pm
11(Fri) 7:00pm

Concert No.2019
PROGRAM

B
conductor	 Herbert Blomstedt | for a profile of Herbert Blomstedt, see p.48

clarinet	 Kei Ito
concertmaster	 Sunao Goko

cover conductor	 Gergely Madaras | for a profile of Gergely Madaras, see p.48

Jean Sibelius
4 Legends, sym. poem
—The Swan of Tuonela [10′]

Carl Nielsen
Clarinet Concerto Op. 57 [24′]

- intermission (20 minutes) -

Franz Adolf Berwald
Symphony No. 4 E-flat Major, 
Sinfonie naïve [30′]
I		 Allegro risoluto
II	 Adagio
III	 Scherzo: Allegro molto – Trio
IV	 Finale: Allegro vivace

- 	All performance durations are approximate.

Kei Ito, born in Miyagi Prefecture, is a graduate of Tokyo University of the 
Arts. He has studied under Susumu Sengoku, Hiroyuki Hibino, Yusuke 
Noda, Masaharu Yamamoto, Hidemi Mikai and Yuji Murai to date, and 
has won 1st Prize at the 6th Japan Clarinet Compeitition in 2004. He also 
won a prize at the 74th Music Competition of Japan in 2006. He served 
as the soloist for Clarinet Concerto by Isang Yun at Tokyo University of 

the Arts’ concert titled Sozo-no Mori in 2014, and for Mozart’s Clarinet Concerto in the special 
concert to celebrate the 30th anniversary of His Majesty the Emperor’s accession to the throne 
in 2019. He has released many CDs including Rêveusement, an album of modern French 
works. He also teaches young musicians as a specially appointed associate professor at the 
Tokyo College of Music, and as a lecturer at Tokyo University of the Arts and Kunitachi College 

Kei Ito, clarinet
Artist Profile

Symphony No. 4 E Minor Op. 98
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of Music. 
  After working with The Geidai Philharmonia Orchestra, Tokyo, and the Tokyo Metropolitan 

Symphony Orchestra, he was appointed Principal Clarinetist of the NHK Symphony Orchestra 
in 2011. He performed Septet for Wind Instruments by Hindemith in the NHK Symphony 
Chamber Music Concert in August 2022. The Clarinet Concerto he performs on this occasion 
is a concerto Nielsen wrote in his late years, and is a difficult work requiring a high technique. 
The audience can anticipate to hear an elegant yet impactful performance. 

The same age as Sibelius, Nielsen is certainly one of the most essential Danish and even 
Nordic composers. However, he didn’t gain genuine international fame in his lifetime despite 
his catalogue distinguished both in quality and in quantity, including six unconventional, 
inventive, beautiful symphonies (premiered on his native soil between 1894 and 1925). He studied 
composition in Copenhagen under Gade (1817–1890) who also trained Grieg (1843–1907). 
While composing, Nielsen started his career as an orchestral violinist and later served as a 
conductor with the leading orchestras in the capital. 

The Clarinet Concerto (1928) dates from Nielsen’s final years. His source of inspiration 
was the Copenhagen Wind Quintet who gave the premiere of his Quintet in 1922: impressed 
by the members, Nielsen wrote the Flute Concerto (1927) for its flutist and then another 

Clarinet Concerto Op. 57
Carl Nielsen (1865–1931) 

The timeless pride of Finland, Sibelius left his double mark on music history, as an important 
symphonist following the pan-European tradition and as the establisher of the Finnish national 
identity in music. An early successful example of the latter is Four Legends from the Kalevala (also 

known as Lemminkäinen Suite after the eponymous hero), a set of four symphonic poems premiered in 
1896. The Kalevala is Finland’s mythological epic which led a national awakening through the 
second half of the nineteenth century and thus paved the way for the country’s independence 
from Russian rule in 1917. 

The Swan of Tuonela (completed in 1895, revised in 1897 & 1900) is the most popular of the 
cycle. Tuonela is, according to the first edition of the score, “the Hades of Finnish mythology” 
surrounded by “a large river of black water” on which “the swan of Tuonela glides majestically 
and sings.” Sibelius entrusted the role of this singing swan to the English horn: indeed, its pear-
shaped bell, its long main body and its bocal (curved thin tube that the reed is attached to) remind us 
of a swan, whilst its plaintive tone fits the work’s mysterious, mournful setting well. Depicting 
the scene with a vivid imagination, Sibelius, an eminent violinist as well, displays great ability 
as an ingenious orchestrator: especially, his meticulous treatment of the strings – divided into 
thirteen parts at the beginning – produces a remarkable effect throughout the work. 

4 Legends, sym. poem―The Swan of Tuonela
Jean Sibelius (1865–1957) 

Program Notes | Kumiko Nishi
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Clarinet Concerto Op. 57

4 Legends, sym. poem―The Swan of Tuonela

one for its clarinetist Aage Oxenvad who brilliantly premiered this technically demanding 
concerto in 1928. Regrettably, the next concerto was never completed as the composer 
passed away three years later. His compositional pace had already started to slow down in 
the early 1920s due to his failing health. 

The Clarinet Concerto is written for a small-sized orchestra which unusually requires 
only a snare drum (instead of timpani) as percussion. This single-movement piece consists of 
four parts, having the slow Adagio and the scherzo-like ones in the middle. The final spirited 
part in march rhythm suddenly drops its speed towards the end to close the concerto in 
unexpected quietness: unpredictability is Nielsen’s specialty. 

Born to a musical family in Stockholm, Berwald is of the same generation as Rossini (1792–1868) 
and Schubert (1797–1828). The Swedish composer is thought to have started violin lessons at 
five with his father who was the Court Orchestra’s violinist. Treading in his father’s footsteps, 
the son joined the orchestra as a violinist in 1812. Berwald’s oldest existing compositions date 
from mid-1810s: he has since remained underrated as a composer particularly at home until 
1867 – a year before his death at age 71 – when the Stockholm Conservatory appointed him 
professor of composition. For his living, he ran an orthopedic institute in Berlin and a glass 
factory in north Sweden, both with fair success. 

Encouraged by the praise he got in 1842 for his symphonic poems in Vienna, Berwald 
wrote four symphonies in succession and gave them the French titles: No. 1 sérieuse (Serious) 
in G minor (1842), No. 2 capricieuse (Capricious) in D major (1842), No. 3 singulière (Singular/

Unusual) in C major (1845) and No. 4 naïve (1845). Unfortunately, only No. 1 was heard 
publicly during his lifetime (incidentally, No. 2 was premiered in 1914 under the baton of Sibelius’ 

brother-in-law Armas Järnefelt). As for No. 4 – contemporary with Schumann’s Symphony 
No. 2 (1845–46) – , its premiere planned for 1848 in Paris was canceled due to the February 
Revolution. It was eventually first performed in 1878, ten years after Berwald’s death. 

All the four movements of the Symphony naïve are in major keys. The first sonata 
movement begins with a brief repeated-note fanfare immediately before the cellos throw 
a grand arc of the first theme. In contrast, the second theme hops around. The middle 
movements – the serene D-major Adagio and the carefree B-flat-major Scherzo in A–B–A 
form – are performed seamlessly without pause. The vivacious, playful finale returns to the 
main key (E-flat major). Its opening repeated-note call is reminiscent of the first movement’s 
fanfare. This repeated-note element will be the driving force behind the surprise conclusion of 
this unique symphony.

Symphony No. 4 E-flat Major, Sinfonie naïve
Franz Adolf Berwald (1796–1868) 

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 50



54 NHK SYMPHONY ORCHESTRA, TOKYO

C

21 &
 22. SEP. 2018

PHILHARMONY | OCTOBER 2024

NHK Hall
October 
25(Fri ) 7:00pm
26(Sat) 2:00pm

Concert No.2021
PROGRAM

C
Franz Schubert
Symphony No. 7 B Minor D. 759, 
Unvollendete (Unifinished Symphony)
[25′]
I		 Allegro moderato
II	 Andante con moto

- intermission (20 minutes) -

Franz Schubert
Symphony No. 8 C Major D. 944, 
Große (The Great) [60′]
I		 Andante – Allegro ma non troppo
II	 Andante con moto
III	 Scherzo: Allegro vivace – Trio
IV	 Finale: Allegro vivace

- 	All performance durations are approximate.

conductor	 Herbert Blomstedt | for a profile of Herbert Blomstedt, see p.48

concertmaster	 Yosuke Kawasaki

cover conductor	 Gergely Madaras | for a profile of Gergely Madaras, see p.48

Not one of Schubert’s symphonies had the opportunity to be officially heard during his lifetime, 
except for the ones written before 1818 (Nos. 1 to 6) which were privately performed by his 
fellows at the Imperial Seminary or by his friends gathering around the violinist Otto Hatwig. 

The year 1818 was eventful: Schubert had his compositions’ first-ever publication (Lake 

Erlaf D. 586) and first-ever public performance (Overture in Italian Style D. 590 or 591). After 
abandoning at least three symphonies in 1818–1821, the Viennese composer set to work in 
October 1822 on a symphony, dubbed Unvollendete (Unfinished) today for only the first and 
second movements are left to us completed in full orchestration. There are various theories 
about the reason(s). What we know about this likely biggest enigma in music history is limited: 

Symphony No. 7 B Minor D. 759, 
Unvollendete (Unifinished Symphony)

Franz Schubert (1797–1828) 

Program Notes | Kumiko Nishi
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in 1823, Schubert sent only the two movements to the Graz Music Society in return for the 
honorary diploma they awarded him. The scores were kept somehow in a drawer and unheard 
until in 1865, almost four decades after his passing. 

The first sonata movement opens with a quiet, gloomy introduction: the low strings intone 
a three-note motif (B/C-sharp/D) which will recur throughout the movement. The second 
slow movement is, though in bright E major, still tinged with dimness particularly due to the 
desolate second theme in minor introduced on a clarinet. It concludes in celestial quietness as 
if posing an unanswered question about this unfinished but not imperfect masterwork. 

Symphony No. 7 B Minor D. 759, 
Unvollendete (Unifinished Symphony)

Schubert’s No. 8 was forgotten, too. It was Schumann (1810–1856) who saved it from oblivion. 
The story goes back to 1826 when Schubert dedicated it to the Gesellschaft der Musikfreunde 
(Musikverein Wien) in return for making him a substitute member of its board of representatives. 
Receiving some honorarium, he attended the closed play-through of the work. Nevertheless, 
it had stayed buried until 1839 when Schumann visited the deceased composer’s brother in 
Vienna and dug it up from the relics. The same year, the entire work was first performed 
publicly by Mendelssohn conducting the Gewandhausorchester Leipzig. 

The subtitle of the work was posthumously given for convenience in distinction from 
Schubert’s shorter symphony in the same key (D. 589), a. k. a. Little C major. However, his 
Great symphony obviously deserves this nickname in quantity and quality. Schumann famously 
praised its “heavenly length” comparing it to Jean Paul’s great mighty novel. 

Many suppose today that The Great was written during the summer of 1825. It is replete 
with ingenious harmonies and flowing melodies, as is usual with Schubert. The first movement 
has a significant introduction kicking off with a horn unison. The energetic crescendo leads to 
the fast sonata section, which treats the vivacious, dotted first theme (in the principal key) given 
by strings and the darkish second theme (unconventionally in E minor) by woodwinds. At the 
end, the opening unison melody resounds as if to come full circle. The next movement has a 
symmetric structure (A–B–A–B–A). The theme of section A first appears with the melancholic 
oboe solo, while the restful descending theme of section B is initiated by violins. The third 
movement in A–B–A form, has a graceful trio (B) section in waltz time. The high-spirited 
finale in sonata form begins with the fanfare-like first theme in C major, and later comes the 
melodious second theme in G major. From the start of the development onward, Schubert 
pays honor to Beethoven’s Ninth Symphony (1824) by suggesting the Ode to Joy. 

Symphony No. 8 C Major D. 944, Große (The Great)
Franz Schubert

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 50
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The Subscription Concerts Program 2024–25

All performers and programs are subject to change or cancellation depending on the circumstances.

2024

 10 October
19 (Sat) 6:00pm
20 (Sun) 2:00pm

Concert No. 2020

Schubert  Symphony No. 7 B Minor D. 759, 
                    Unvollendete (Unfinished Symphony)
Schubert  Symphony No. 8 C Major D. 944, Große (The Great)

A

NHK Hall

October
10 (Thu) 7:00pm
11 (Fri) 7:00pm

Sibelius  4 Legends Op. 22, sym. poem―The Swan of Tuonela
Nielsen  Clarinet Concerto Op. 57
Berwald  Symphony No. 4 E-flat Major, Sinfonie naïve

Concert No. 2019B
Herbert Blomstedt, conductor 

October         
25  ( Fri ) 7:00pm
26 (Sat) 2:00pm

C
Suntory Hall

Concert No. 2021

Herbert Blomstedt, conductor 
Kei Ito (Principal Clarinet, NHKSO), clarinet

NHK Hall Herbert Blomstedt, conductor

Honegger  Symphony No. 3, Liturgique
Brahms  Symphony No. 4 E Minor Op. 98

Ordinary 

S	11,000
A	9,500
B	7,600
C	6,000
D	5,000
E	3,000

Youth

S	5,500	
A	4,500	
B	3,500	
C	2,800	
D	1,800
E	1,400

Ordinary 

S 	12,000
A	10,000
B	8,000
C	6,500
D	5,500

Youth

S	6,000
A	5,000
B	4,000
C	3,250
D	2,750

Ordinary 

S	11,000
A	9,500
B	7,600
C	6,000
D	5,000
E	3,000

Youth

S	5,500	
A	4,500	
B	3,500	
C	2,800	
D	1,800
E	1,400

2024

11 November
9 (Sat) 6:00pm
 10 (Sun) 2:00pm

Concert No. 2022

Wagner  Tannhäuser, opera―Overture
Weinberg  Trumpet Concerto B-flat Major Op. 94
Shostakovich  Symphony No. 5 D Minor Op. 47

A

NHK Hall

November
21 (Thu) 7:00pm
22 (Fri) 7:00pm

Tchaikovsky  Violin Concerto D Major Op. 35
Prokofiev  The Tale of Stone Flower, ballet
                     ―The Mistress of the Copper Mountain, Wedding Suite
Stravinsky  Symphony in Three Movements

Concert No. 2024B
Kazuki Yamada, conductor   Francesco Piemontesi, piano

November
15  ( Fri ) 7:00pm
16 (Sat) 2:00pm

C
Suntory Hall

Concert No. 2023

Dima Slobodeniouk, conductor 
Nikita Boriso-Glebsky, violin

NHK Hall
Andrés Orozco-Estrada, conductor 
Reinhold Friedrich, trumpet

Roussel  Bacchus et Ariane, ballet Op. 43—Suite No. 1
                   (Bacchus and Ariadne)
Bartók  Piano Concerto No. 3
Ravel  Valses nobles et sentimentales (Noble and Sentimental Waltzes)
Debussy  Images for Orchestra—Iberia

Ordinary 

S	10,000
A	8,500
B	6,500
C	5,400
D	4,300
E	2,200

Youth

S	5,000	
A	4,000	
B	3,100	
C	2,550	
D	1,500
E	1,000

Ordinary 

S	10,000
A	8,500
B	6,500
C	5,400
D	4,300
E	2,200

Youth

S	5,000	
A	4,000	
B	3,100	
C	2,550	
D	1,500
E	1,000

Ordinary 

S 	12,000
A	10,000
B	8,000
C	6,500
D	5,500

Youth

S	6,000
A	5,000
B	4,000
C	3,250
D	2,750

2024

12 Nov. 30 (Sat) 
6:00pm
Dec. 1 (Sun) 
2:00pm

Concert No. 2025A

NHK Hall

December
5 (Thu) 7:00pm
6 (Fri) 7:00pm

Smetana  The Bartered Bride, opera―Overture
Rakhmaninov  Piano Concerto No. 3 D Minor Op. 30
Mussorgsky / Ravel  Pictures at an Exhibition, suite

Concert No. 2026B
Fabio Luisi, conductor   Christiane Karg, soprano*

Liszt  Tasso: lamento e trionfo, sym. poem (Tasso: Lament and Triumph)
Liszt  Eine Faust-Symphonie in drei Charakterbildern 
            (A Faust Symphony in Three Character Pictures)*

December
13  ( Fri ) 7:00pm
14 (Sat) 2:00pm

C
Suntory Hall

Concert No. 2027

Fabio Luisi, conductor 
Nelson Goerner, piano

NHK Hall
Fabio Luisi, conductor 
Jamez McCorkle, tenor*  Tokyo Opera Singers, male chorus*

 The 150th Anniversary of Arnold Schönberg’s Brith
Wagner  Tristan und Isolde (Tristan and Isolde)―Prelude and Liebestod
R. Strauss  Das Rosenband Op. 36-1 (The Rose Chain)*
R. Strauss  Freundliche Vision Op. 48-1 (A Welcome Vision)*
R. Strauss  Waldseligkeit Op. 49-1 (Bliss in the Woods)*
R. Strauss  Befreit Op. 39-4 (Released)*
R. Strauss  Morgen Op. 27-4 (Tomorrow)*
Schönberg Pelleas und Melisande Op. 5 (Pelléas and Mélisande)

– The 1st day concert 
of the December 
subscription Program A 
will be held in November.

Ordinary 

S	11,000
A	9,500
B	7,600
C	6,000
D	5,000
E	3,000

Youth

S	5,500	
A	4,500	
B	3,500	
C	2,800	
D	1,800
E	1,400

Ordinary 

S 	12,000
A	10,000
B	8,000
C	6,500
D	5,500

Youth

S	6,000
A	5,000
B	4,000
C	3,250
D	2,750

Ordinary 

S	13,000
A	11,000
B	8,500
C	7,000
D	5,600
E	3,500

Youth

S	6,500
A	5,200
B	4,000
C	3,500
D	2,000
E	1,700
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NHK Hall
Sat. 6:00pm (doors open at 5:00pm)
Sun. 2:00pm (doors open at 1:00pm)

Suntory Hall
Thu. 7:00pm (doors open at 6:20pm)
Fri. 7:00pm (doors open at 6:20pm)

NHK Hall
Fri. 7:00pm (doors open at 6:00pm)
Sat. 2:00pm (doors open at 1:00pm)

A B C

2025

 01 January
18 (Sat) 6:00pm
19 (Sun) 2:00pm

Concert No. 2028

Stravinsky  Pulcinella, ballet
Brahms  Symphony No. 1 C Minor Op. 68

A

NHK Hall

January
30 (Thu) 7:00pm
31 (Fri) 7:00pm

Mussorgsky / Liadov  The Fair at Sorochyntsi, 
                                             opera―Introduction, Gopak
Bartók  Violin Concerto No. 2
Dvořák  Symphony No. 8 G Major Op. 88

Concert No. 2030B
Tugan Sokhiev, conductor

January
24  ( Fri ) 7:00pm
25 (Sat) 2:00pm

C
Suntory Hall

Concert No. 2029

Tugan Sokhiev, conductor 
Sunao Goko (First Concertmaster, NHKSO), violin

NHK Hall Tugan Sokhiev, conductor 

Shostakovich  Symphony No. 7 C Major Op. 60, Leningrad

2025

02 February
8 (Sat) 6:00pm
9 (Sun) 2:00pm

Concert No. 2031

Suppè  Leichte Kavallerie, operetta―Overture (Light Cavalry)
Saint-Saëns  Violin Concerto No. 3 B Minor Op. 61
Suppè  Dichter und Bauer, operetta―Oveture (Poet and Peasant)
Offenbach / Rosenthal  Gaîté Parisienne, ballet (Excerpts) (Parisian Gaiety)

A

NHK Hall

February
13 (Thu) 7:00pm
14 (Fri) 7:00pm

Mozart Vado, ma dove?, aria K. 583*
Mozart  Alma grande e nobil core, aria K. 578*
Mozart  Symphony No. 25 G Minor K. 183
Mozart  Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528*
Schumann  Symphony No. 1 B-flat Major Op. 38, Frühlingssinfonie 
                        (Spring Symphony) 

Concert No. 2032B

Petr Popelka, conductor 
Radek Baborák, horn

February
21  (Fri ) 7:00pm
22 (Sat) 2:00pm

C
Suntory Hall

Concert No. 2033

Petr Popelka, conductor　Ema Nikolovska, mezzo soprano*

NHK Hall
Tatsuya Shimono, conductor
Fumiaki Miura, violin

Zemlinsky  Sinfonietta, Op. 23
R. Strauss  Horn Concerto No. 1 E-flat Major Op. 11
Dvořák  The Wild Dove, sym. poem Op. 110
Janáček  Sinfonietta

Ordinary 

S	11,000
A	9,500
B	7,600
C	6,000
D	5,000
E	3,000

Youth

S	5,500	
A	4,500	
B	3,500	
C	2,800	
D	1,800
E	1,400

Ordinary 

S	10,000
A	8,500
B	6,500
C	5,400
D	4,300
E	2,200

Youth

S	5,000	
A	4,000	
B	3,100	
C	2,550	
D	1,500
E	1,000

Ordinary 

S	10,000
A	8,500
B	6,500
C	5,400
D	4,300
E	2,200

Youth

S	5,000	
A	4,000	
B	3,100	
C	2,550	
D	1,500
E	1,000

Ordinary 

S	11,000
A	9,500
B	7,600
C	6,000
D	5,000
E	3,000

Youth

S	5,500	
A	4,500	
B	3,500	
C	2,800	
D	1,800
E	1,400

Ordinary 

S 	12,000
A	10,000
B	8,000
C	6,500
D	5,500

Youth

S	6,000
A	5,000
B	4,000
C	3,250
D	2,750

Ordinary 

S 	12,000
A	10,000
B	8,000
C	6,500
D	5,500

Youth

S	6,000
A	5,000
B	4,000
C	3,250
D	2,750

2025

04 April
12 ( Sat) 6:00pm
13 (Sun) 2:00pm

Concert No. 2034

There will be no subscription concerts of program C in April 
due to the orchestra’s European tour.

A

NHK Hall

April
17 (Thu) 7:00pm
18 (Fri) 7:00pm

Stravinsky  Petrushka, ballet (Complete, 1947 Version)
Britten  Piano Concerto Op. 13
Prokofiev  The Love for Three Oranges, symphonic suite Op. 33bis

Concert No. 2035B

Paavo Järvi, conductor 
Antoine Tamestit, viola*

C
Suntory Hall

Paavo Järvi, conductor 
Benjamin Grosvenor, piano

Berlioz  Harold en Italie, symphony (Harold in Italy)*
Prokofiev  Symphony No. 4 C Major Op. 112 (Revised Version / 1947)

Ordinary 

S	11,000
A	9,500
B	7,600
C	6,000
D	5,000
E	3,000

Youth

S	5,500	
A	4,500	
B	3,500	
C	2,800	
D	1,800
E	1,400

Ordinary 

S 	12,000
A	10,000
B	8,000
C	6,500
D	5,500

Youth

S	6,000
A	5,000
B	4,000
C	3,250
D	2,750
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Schubert  Rosamunde, overture
Dohnányi  Variations on a Nursery Tune, Op. 25*
R. Strauss  Symphonic Fantasy from Die Frau ohne Schatten 
                      (The Woman without a Shadow)
R. Strauss  Suite from Der Rosenkavalier (The Rose-Bearer)

NHK Hall

May
1 (Thu) 7:00pm
2 (Fri) 7:00pm

 The Program scheduled to be performed at Mahler Festival 2025 (only Mahler)

Berg  Violin Concerto
Mahler  Symphony No. 4 G Major*

Concert No. 2037B

Fabio Luisi, conductor 
Olesya Petrova, mezzo soprano 
Tokyo Opera Singers, female chorus 
NHK Tokyo Children Chorus, children chorus

May
30  (Fri ) 7:00pm
31 (Sat) 2:00pm

C
Suntory Hall

Concert No. 2038

Fabio Luisi, conductor 
Akiko Suwanai, violin　Maki Mori, soprano*

NHK Hall
Giedrė Šlekytė, conductor
Mao Fujita, piano*

2025

06 June
7 (Sat) 6:00pm
8 (Sun) 2:00pm

Concert No. 2039

Korngold  Violin Concerto D Major Op. 35
Mahler  Symphony No. 1 D Major, Titan

A

NHK Hall

June
 12 (Thu) 7:00pm
 13 (Fri ) 7:00pm

Ibert  Flute Concerto
Bruckner  Symphony No. 6 A Major

Concert No. 2040B

Vladimir Fedoseyev, conductor 
Yulianna Avdeeva, piano*

June
20  ( Fri ) 7:00pm
21 (Sat) 2:00pm

C
Suntory Hall

Concert No. 2041

Juanjo Mena, conductor 
Karl-Heinz Schütz, flute

NHK Hall
Tarmo Peltokoski, conductor 
Daniel Lozakovich, violin 

Rimsky-Korsakov  May Night, opera—Overture
Rakhmaninov  Rhapsody on a Theme of Paganini, Op. 43*
Tchaikovsky  Symphony No. 6 B Minor Op. 74, Pathétique

All performers and programs are subject to change or cancellation depending on the circumstances.

April
26 (Sat) 6:00pm
27 (Sun) 2:00pm

Concert No. 20362025

05
A  The Program scheduled to be performed at Mahler Festival 2025

Mahler  Symphony No. 3 D Minor

– Program A of the May 
subscription concerts will 
be held in April.

Ordinary 

S	15,000
A	12,500
B	10,000
C	8,000
D	6,500
E	4,500

Youth

S	7,000	
A	6,000	
B	5,000	
C	4,000	
D	3,000
E	2,000

Ordinary 

S	10,000
A	8,500
B	6,500
C	5,400
D	4,300
E	2,200

Youth

S	5,000	
A	4,000	
B	3,100	
C	2,550	
D	1,500
E	1,000

Ordinary 

S 	12,000
A	10,000
B	8,000
C	6,500
D	5,500

Youth

S	6,000
A	5,000
B	4,000
C	3,250
D	2,750

Ordinary 

S 	12,000
A	10,000
B	8,000
C	6,500
D	5,500

Youth

S	6,000
A	5,000
B	4,000
C	3,250
D	2,750

Ordinary 

S	10,000
A	8,500
B	6,500
C	5,400
D	4,300
E	2,200

Youth

S	5,000	
A	4,000	
B	3,100	
C	2,550	
D	1,500
E	1,000

Ordinary 

S	10,000
A	8,500
B	6,500
C	5,400
D	4,300
E	2,200

Youth

S	5,000	
A	4,000	
B	3,100	
C	2,550	
D	1,500
E	1,000
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スマートフォンやパソコンでラジオ第１（R1）・ラジオ第2（R2）・NHK-FM
の放送をリアルタイムで聴くことができます。スマートフォンならアプリでも
お楽しみいただけます。http://www.nhk.or.jp/radio スマートフォン用アプリはこちらから

放送終了後1週間／
聴き逃し対象番組のみ

伝えるチカラ 2023年4月、NHKグループの4つの
一般財団法人が合併して、NHK財団
が発足しました。子法人の公益財団法
人「NHK交響楽団」と共に、事業を進
めていきます。

NHK財団の最新情報はこちらから

◎ 公共メディアNHKを社会へ
◎ 社会貢献事業で、次世代の未来を応援!

N響関連のお知らせ

「NHKこども音楽クラブ」は、

NHKとNHK交響楽団で

実施している出前授業。

全国各地の学校を訪ね

ミニコンサートを行っています。

間近で聴く演奏に

目を輝かせる子どもたち

そして、素顔のN響メンバーに

出会えるコンサートです。

各公演の動画が
ホームページで
ご覧いただけます

https://www.nhk.or.jp/event/
kodomo-ongaku/
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子どもたちの未来を育む

「N響が学校にやってきた」をキャッチフレーズに
NHKと共催し、楽員たちが全国の小中学校を
訪ねてミニコンサートを開く「NHKこども音楽クラ
ブ」、クラシックの名曲を集めて毎年夏休みに開
いている子どもと大人がともに楽しめるコンサート
「N響ほっとコンサート」、N響の練習所に地元の
保育園児を招いて楽器の音色を楽しんでいただ
く「N響といっしょ ! 音を楽しむ! !」などを開催して
います。また、小中学校と協力し、子どもたちが創
作と演奏をN響メンバーと一緒に体験するワーク
ショップに取り組むなど、新たな音楽教育プログラ
ムの開発にも力を入れています。

優れた音楽家を育てる

1950年代に「指揮研究員」制度を設置し、有望な
若手指揮者をオーケストラの現場に迎え入れ、国
内外の巨匠たちとの音楽づくりに携わる機会を提
供してきました。この場から故・外山雄三氏、故・岩
城宏之氏、故・若杉弘氏、そして現在のN響正指
揮者・尾高忠明をはじめ、日本のクラシック音楽界
を担う人材を数多く輩出しています。また2003年
にはオーケストラ楽員の人材育成を目的に「N響ア
カデミー」を創設。オーディションで選抜された受講
生が、楽員からのレッスン、リハーサルや公演の参
加などを通じてトレーニングを積み、修了生はN響
をはじめ国内外のオーケストラで活躍しています。

指揮研究員
平石章人、湯川紘惠

N響アカデミー在籍者
ヴァイオリン：下野園ひな子、遠井彩花、中井楓梨

ヴィオラ：和田志織　コントラバス：桑原孝太朗
クラリネット：浦畑尚吾
（2024年10月1日現在）

病院や福祉施設、被災地に届ける

病院や高齢者施設を楽員が訪れてミニコンサー
トを開き、入院する患者さん、看病するご家族、お
年寄りの方たちに安らぎのひと時をお届けしてい
ます。また被災地にも出向き、演奏を通じて現地
の人たちの応援にも力を入れてきました。

国際交流の輪を広げる

首都圏の大学と連携して外国人留学生を公演に
招待しているほか、演奏指導などを通じてベトナム
国立交響楽団との交流を重ねています。音楽は世
界の架け橋です。演奏を通じた絆が世界中に広が
ることを願っています。

大学や専門家と連携する

コロナ禍では業界団体によって行われた演奏中
の飛沫を調べる実験に多くの楽員、職員を派遣
して協力。この実験を通じ、舞台上の安全な楽
器の配置などがわかり、業界の統一したガイドライ
ン作りに役立ちました。2021年からは東京工科
大学の授業の一環に協力してN響コンサートの
YouTube配信を実現。メディア学部の学生たちが
撮影、編集を担当し、NHK出身の職員らの指導
を受けてプロ顔負けの作品に仕上げました。N
響はこれからも異なる分野の人たちと手をたずさ
え、デジタル活用など新しい課題に取り組みます。

音楽は人 を々元気づけ、ひとときの安らぎを与えてくれます。
N響はコンサートホールを飛び出して、さまざまな場所、さまざまな人たちに美しい音色をお届けし、
広く社会に貢献していきます。

N響の社会貢献
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団友

名誉コンサート
マスター

堀 正文

ヴァイオリン

板橋 健
梅澤美保子
海野義雄
大澤 浄
大林修子
大松八路
金田幸男
川上朋子
川上久雄
窪田茂夫
黒柳紀明
公門俊之
齋藤真知亜
酒井敏彦
清水謙二
鈴木弘一
田渕 彰
田中 裕

鶴我裕子
徳永二男
中瀬裕道
永峰高志
根津昭義
堀 伝
堀江 悟
前澤 均
宮里親弘
武藤伸二
村上和邦
山口裕之
蓬田清重

ヴィオラ

大久保淑人
小野富士
梯 孝則
河野昌彦
菅沼準二
店村眞積
田渕雅子
中竹英昭
三原征洋
村山 弘
渡部啓三

チェロ

岩井雅音
木越 洋
齋藤鶴吉
三戸正秀
銅銀久弥
丹羽経彦
平野秀清
藤本英雄
茂木新緑　

コントラバス

井戸田善之
志賀信雄
佐川裕昭
新納益夫

フルート

菅原 潤
細川順三
宮本明恭

オーボエ

青山聖樹

北島 章
浜 道晁
茂木大輔

クラリネット

磯部周平
加藤明久
横川晴児

ファゴット

岡崎耕治
霧生吉秀

ホルン

大野良雄
中島大之
樋口哲生
松﨑 裕
山田桂三
山本 真

トランペット

井川明彦
北村源三

来馬 賢
関山幸弘
津堅直弘
栃本浩規
福井 功
佛坂咲千生

トロンボーン

伊藤 清
神谷 敏
栗田雅勝
三輪純生

テューバ

多戸幾久三
原田元吉

打楽器

有賀誠門
岡田知之
瀬戸川 正
百瀬和紀

ピアノ

本荘玲子

理事長

曽我 健
田畑和宏
野島直樹
 日向英実
木田幸紀
森 茂雄
今井 環
根本佳則

役員

加納民夫
唐木田信也
斉藤 滋
関川精二
鳴嶋郁夫
原 武
山崎大樹

事務局

稲川 洋

入江哲之
金沢 孝
小林文行
清水永一郎
関 照枝
中馬 究
出口修平
西村集介
賀由明

 松崎ユリ
望戸一男
諸岡 淳
吉田博志
渡辺 克
渡辺克己

役員等・団友

役員等 理事長 中野谷公一
常務理事 三溝敬志　 大曽根 聡子
理事 相川直樹　 内永ゆか子　 岡田知之　 杉山博孝　 銭谷眞美　 田辺雅泰　 團 宏明　 毛利 衛
監事 春原雄策　 濵村和則　 
評議員 稲葉延雄　 江頭敏明　 樺山紘一　 菅原 直　 清野 智　 田中宏暁　 檀 ふみ　 坪井節子
　　　　　　　中嶋太一　 前田昭雄　 三浦 惺　 山名啓雄　 渡邊 修

事務局

岩渕一真
丸山千絵
石井 康
利光敬司

髙木かおり
沖 あかね
内山弥生
徳永匡哉

髙橋 啓
上原 静
木村英代

森下文典
猪股正幸
吉賀亜希
宮﨑則匡

黒川大亮
三浦七菜子

野村 歩
浅田武志
目黒重治
山本能寛

𠮷田麻子
杉山真知子

企画プロモーション部 特別主幹

今村啓一

技術主幹

尾澤 勉

芸術主幹

西川彰一

演奏制作部 経営管理部



目の眼倶楽部オンラインストア
骨董 古美術誌『目の眼』が新サービスを開始！ 
紙版雑誌の年間購読か、デジタル読み放題サー
ビスのご利用か、２つのプランをご用意しています。

お申込みは、目の眼倶楽部オンラインストア

目の眼倶楽部

club.menomeonline.com

目の眼倶楽部 
会員募集中 

有料会員 デジタルプラン
月額利用料880円（税込）

有料会員 雑誌プラン
年額12,000円（税込・送料込）

紙版雑誌『目の眼』を隔月お届け

骨董 古美術誌『目の眼』紙版最新号を、ご指
定先へ年間6冊お届けします。1冊ずつ（2,420
円）のお求めよりお得です。

＊開始号は、10月号か12月号のどちらかをお選びいた
だけます。

雑誌『目の眼』の全てをデジタル読み放題

全バックナンバーから最新号まで閲覧可能。
さらに10月からは、当プラン利用者だけが
読める雑誌『目の眼』電子増刊号もご覧い
ただけます。

『目の眼』電子増刊号は、10/15配信開始

デジタルプランの会員だけが読める『目の眼 
電子増刊号』がスタートしまう。10/15号は「図
解  骨董 古美術の基本のキホン〜日本のやき
もの編」特集です。今さら聞けない骨董・古
美術の基礎知識をイラスト付で紹介します。

302923876_ 目の眼様 _1
【<交差したリンクなし>】
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302890906_NHK音楽祭様 _1

【ad_nhkphilharmony_202409_outline.ai】
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302890906_ かんぽ生命様 _1

【kampo_nhkso_No.9_A5_print_240730_OL.ai】
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お客様へのお願い
Please kindly keep in mind the following:

N響では、今後のよりよい公演の実現に向けて、インターネットで
アンケートを行っています。ご鑑賞いただいた公演のご感想や、
N響の活動に対するみなさまのご意見を、ぜひお寄せください。
ご協力をお願いいたします。

インターネット
アンケートに
ご協力ください

こちらの2次元コードから
アンケートページへ
アクセスできます

「フラッシュ」オフ
設定確認のお願い
撮影前に、スマートフォンのフラッシュ設定が
「オフ」になっているかご確認をお願いいたします。

Set your device to 
“flash off mode.”
Make sure that your smartphone is on 
“flash off mode” before taking photos.

スマートフォンのフラッシュをオフにする方法｜多くの機種では、カメラ撮影の画面の四隅のどこかに、フラッシュの状態を示す　（カミナリマー
ク）を含むアイコンが表示されています。これをタップすることで、「オン（強制発光）」「自動（オート）」「オフ」に変更できます。

公演中は携帯電話、
時計のアラーム等は必ずお切りください
Be sure to set your phone to silent mode and turn o� 
your watch alarm etc. during the performance.

演奏中の入退場は
ご遠慮ください
Please refrain from entering or leaving your seat 
during the performance.

適切な手指の消毒、
咳エチケットにご協力ください 
Your proper hand disinfection 
and cough etiquette are highly appreciated.

場内での録画、録音、写真撮影は固くお断りいたします
 （終演時のカーテンコールをのぞく）
Video or audio recordings, and still photography at the 
auditorium are strictly prohibited during the performance. 
(Except at the time of the curtain calls at the end of the concert.)

補聴器が正しく装着されているか
ご確認ください 
Please make sure 
that your hearing aids are properly �tted.

「ブラボー」等のお声掛けをされる際は、
周囲の方へのご配慮にご協力をお願いいたします 
When shouting "Bravo,"
please be considerate of people around you.

私語、パンフレットをめくる音など、
物音が出ないようご配慮ください
Please refrain from making any noise, such as engaging 
in private conversations or turning booklet pages.

発熱等の体調不良時には
ご来場をお控えください
Please refrain from visiting the concert hall 
if you have a fever or feel unwell.

演奏は最後の余韻まで
お楽しみください
Please wait until the performance has completed 
before clapping hands or shouting “Bravo.”

終演時
カーテンコール
撮影OK

「フラッシュ」は
お断りします

スマートフォンやコンパクトデジタルカメラなどで撮影していただけます。
SNSでシェアする際には、ハッシュタグ「#N響」「#nhkso」の追加をぜひお願いいたします。
ほかのお客様の映り込みにはご注意ください。
※ 撮影はご自席からとし、手を高く上げる、望遠レンズや三脚を使用するなど、
　周囲のお客様の迷惑となるような行為はお控えください

終演時のカーテンコールを
撮影していただけます

You are free to take stage photos 
during the curtain calls 
at the end of the performance.
You can take photos with your smartphone or compact digital camera. 
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.

自動
（オート） オフオン

（強制発光）

例

自動
（オート） オフオン

（強制発光）

例

自動（オート）
Auto
自動

（オート） オフオン
（強制発光）

例

オン（強制発光） 
On (Forced flash)

オフ 
Off

詳しくは46ページをご覧ください https://www.nhkso.or.jp/
enquete.html
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