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PROGRAM

Concert No.2020
NHK Hall

October
19 (Sat) 6:00pm
20(Sun) 2:00pm

conductor Herbert Blomstedt

concertmaster  Yosuke Kawasaki

cover conductor Gerge]y Madaras®

# Gergely Madaras: Gergely Madaras is Music Director of the Orchestre Philharmonique Royal de Liege. Gergely was
previously Music Director of the Orchestre Dijon Bourgogne and Chief Conductor of the Savaria Symphony Orchestra.

He was born in Budapest in 1984, and was first attracted to Hungarian folk music at the age of 5, then turned to study
classical music by learning flute, violin and composing. He graduated from the Flute Department of the Franz Liszt
Academy of Music in Budapest and the Conducting Department of the University of Music and Performing Arts Vienna.
In his first collaboration with the NHK Symphony Orchestra in November 2023, he conducted a Hungarian program in the
orchestra's subscription concert and was well received.

Arthur Honegger Johannes Brahms
Symphony No. 3, Liturgique [30'] Symphony No. 4 E Minor Op. 98
| Diesirae (42']
Il De profundis clamavi | Allegro non troppo
Il Dona nobis pacem Il Andante moderato
Il Allegro giocoso
— intermission (20 minutes) — IV Allegro energico e passionato
- All performance durations are approximate.

Artist Profile
Herbert Blomstedt, conductor

Herbert Blomstedt, who celebrated his 97th birthday in July 2024, is
the world’s oldest conductor who is active on the podium. He was born
in the United States in 1927 and moved to Sweden, his parents’ home
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country, where he studied at music institutions including the Royal
Swedish Academy of Music. He made his professional debut in 1954

' conducting the Stockholm Philharmonic Orchestra, and after pursuing
further experience at northern European orchestras including the Swedish Radio Symphony

Orchestra, has served as Principal Conductor of the Staatskapelle Dresden, Music Director
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of the San Francisco Symphony Orchestra, Music Director of NDR Sinfonieorchester (presently
NDR Elbphilharmonie Orchester), Kapellmeister of the Gewandhausorchester Leipzig, to name a few.
He has also guest-conducted the world’s most prestigious orchestras, including the Berliner
Philharmoniker and Wiener Philharmoniker.

His collaboration with the NHK Symphony Orchestra dates back to 1981, and he was
made Honorary Conductor in 1986. Since 2013, he has returned to the orchestra’s podium
every year except 2020 and 2023, and was presented the title of Honorary Conductor Laureate
in 2016. On this visit, he will present three programs which may illustrate his life as a conductor.
The symphonies of Honegger and Brahms of program A will calmly resonate with Maestro
Blomstedt, who was born the son of a minister and has led a devout Christian life in the
Seventh-day Adventist Church. Program B is composed of Northern European works, his own
roots, and Program C consists of Schubert’s two major symphonies, which will reach deep into
the heart. The music he creates with his baton will remain deeply engraved in the hearts of
audience members and resonate for a long time.

[Herbert Blomstedt by Junko Shibatsuji, music critic]

Program Notes | Kumiko Nishi

202100 08 61}

Arthur Honegger (1892-1955)

Symphony No. 3, Liturgique
Born to Swiss parents in northern France, Honegger studied music in German-speaking
Zurich, Switzerland, and in Paris. Together with Poulenc (1899-1963) and others, young

Honegger formed in 1916 “Les Six (The Six),” the Parisian avant-garde group worshiping
Satie’s simple language against all sorts of German late-Romantic excess. Nevertheless,
Honegger’s individual taste and style partly due to his dual Swiss-French identity made him
stand out as unique: he professed his admiration for Wagner — an enemy of “Les Six”—,
besides owing a great deal to Richard Strauss and, above all, J.S. Bach.

Honegger wrote his Symphony No. 3 in 1945-1946 immediately after World War II,
which seems to be related to the title Symphony Liturgique (Liturgical) and the names he gave to
each movement after the Catholic Mass for the Dead and a Psalm. The Symphony, featuring
“three characters who are real or symbolic: misfortune, happiness and man” (the composer’s
words), opens with the barbaric first movement Dies irae (Day of Wrath) describing “the
explosion of strength and of hate.” The slow middle movement De profundis clamawi (From the
Depth I Called to Thee) is sorrowfully meditative. The final Dona nobis pacem (Give Us Peace) has the
brutal march and then the serene Adagio section. Each of the three movements symbolically
ends with the same melody in three different characters, which evokes the hopeful bird song
from Honegger’s dramatic oratorio Feanne d’Arc au bitcher (Foan of Arc at the Stake 1935).
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Johannes Brahms (1833-1897)

Symphony No. 4 E Minor Op. 98

In Brahms’ lifetime, the Viennese musical world was split into two camps: simply put, the

conservatives worshiping Brahms’ classicism against the progressives adoring the “future
music” of Wagner. Brahms’ approaches were in all truth forward-looking, however, it is true
that he shaped his original voice by absorbing Classical and Baroque heritages, especially
Beethoven’s and J. S. Bach’s.

While the Classical symphony as genre was on its last legs after Beethoven (and Schubert),
Brahms in the Romantic era gave his four answers, each one different. With the Fourth
completed in 1885 when he was 52, he looks back the most at the past — the Baroque and even
earlier eras — adopting the Beethovenian Classical four-movement form. Interestingly, the
Fourth has the unhappiest ending among all Brahms’ symphonies, starting and culminating in
a minor key against the example set by Beethoven whose Fifth (Destiny) attains the victorious
major denouement through minor darkness.

The sonata movement in E minor — a main tonality rarely chosen for symphonies in
general — begins Brahms’ Fourth. He minutely builds the whole movement out of the opening
descending two-note motif. The intermittent “heavily sighing” first theme given by the violins
at the outset begins to establish this. Cellos and horns reveal the second theme over staccato
accompaniment which has often been likened to the tango. The next slow movement starts
solemnly with the horns’ melody in a medieval church mode. The gusty third movement is the
first scherzo Brahms wrote for the genre of the symphony following Beethoven, however, here
Brahms surprises us doubly with his duple-time scherzo in sonata form. The finale is a colossal
passacaglia, a form typical of the Baroque era of continuous variation on a given theme (usually
a bass line). At the start, the winds announce in a high range the eight-chord theme which
is said to be inspired by J. S. Bach’s Cantata BWV 150 For Thee, O Lord, I long. Thereafter
come thirty-two variations and a coda where Brahms’ masterly symphony ceases on a fervent
E-minor chord.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2019
Suntory Hall

October
10(Thu) 7:00pm
11 (Fri) 7:00pm

conductor Herber‘[ Blomstedt ‘ for a profile of Herbert Blomstedt, see p.48

clarinet Kel ItO

concertmaster Sunao GOkO

cover conductor Gergely Madaras | for aprofile of Gergely Madaras, see p.48

Jean Sibelius Franz Adolf Berwald
4 Legends, sym. poem Symphony No. 4 E-flat Major,
—The Swan of Tuonela [10'] Sinfonie naive [30']
I Allegro risoluto
Carl Nielsen Il Adagio
Clarinet Concerto Op. 57 [24] Il Scherzo: Allegro molto - Trio

IV Finale: Allegro vivace
— intermission (20 minutes) —

- All performance durations are approximate.

Artist Profile
Kei Ito, clarinet

Kei Ito, born in Miyagi Prefecture, is a graduate of Tokyo University of the

Arts. He has studied under Susumu Sengoku, Hiroyuki Hibino, Yusuke
Noda, Masaharu Yamamoto, Hidemi Mikai and Yuji Murai to date, and
has won 1st Prize at the 6th Japan Clarinet Compeitition in 2004. He also
won a prize at the 74th Music Competition of Japan in 2006. He served
as the soloist for Clarinet Concerto by Isang Yun at Tokyo University of
the Arts’ concert titled Sozo-no Mori in 2014, and for Mozart's Clarinet Concerto in the special

concert to celebrate the 30th anniversary of His Majesty the Emperor’'s accession to the throne
in 2019. He has released many CDs including Réveusement, an album of modern French
works. He also teaches young musicians as a specially appointed associate professor at the
Tokyo College of Music, and as a lecturer at Tokyo University of the Arts and Kunitachi College
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of Music.

After working with The Geidai Philharmonia Orchestra, Tokyo, and the Tokyo Metropolitan
Symphony Orchestra, he was appointed Principal Clarinetist of the NHK Symphony Orchestra
in 2011. He performed Septet for Wind Instruments by Hindemith in the NHK Symphony
Chamber Music Concert in August 2022. The Clarinet Concerto he performs on this occasion
is a concerto Nielsen wrote in his late years, and is a difficult work requiring a high technique.
The audience can anticipate to hear an elegant yet impactful performance.

Program Notes | Kumiko Nishi

Jean Sibelius (1865-1957)

4 Legends, sym. poem—The Swan of Tuonela

The timeless pride of Finland, Sibelius left his double mark on music history, as an important

symphonist following the pan-European tradition and as the establisher of the Finnish national
identity in music. An early successful example of the latter is Four Legends from the Kalevala (also
known as Lemminkdinen Suite after the eponymous hero), a set of four symphonic poems premiered in
1896. The Kalevala is Finland’s mythological epic which led a national awakening through the
second half of the nineteenth century and thus paved the way for the country’s independence
from Russian rule in 1917.

The Swan of Tuonela (completed in 1895, revised in 1897 & 1900) is the most popular of the
cycle. Tuonela is, according to the first edition of the score, “the Hades of Finnish mythology”
surrounded by “a large river of black water” on which “the swan of Tuonela glides majestically
and sings.” Sibelius entrusted the role of this singing swan to the English horn: indeed, its pear-
shaped bell, its long main body and its bocal (curved thin tube that the reed is attached to) remind us
of a swan, whilst its plaintive tone fits the work’s mysterious, mournful setting well. Depicting
the scene with a vivid imagination, Sibelius, an eminent violinist as well, displays great ability
as an ingenious orchestrator: especially, his meticulous treatment of the strings — divided into
thirteen parts at the beginning — produces a remarkable effect throughout the work.

Carl Nielsen (1865-1931)

Clarinet Concerto Op. 57

The same age as Sibelius, Nielsen is certainly one of the most essential Danish and even

Nordic composers. However, he didn’t gain genuine international fame in his lifetime despite
his catalogue distinguished both in quality and in quantity, including six unconventional,
inventive, beautiful symphonies (premiered on his native soil between 1894 and 1925). He studied
composition in Copenhagen under Gade (1817-1890) who also trained Grieg (1843-1907).
While composing, Nielsen started his career as an orchestral violinist and later served as a
conductor with the leading orchestras in the capital.

The Clarinet Concerto (1928) dates from Nielsen’s final years. His source of inspiration
was the Copenhagen Wind Quintet who gave the premiere of his Quintet in 1922: impressed
by the members, Nielsen wrote the Flute Concerto (1927) for its flutist and then another
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one for its clarinetist Aage Oxenvad who brilliantly premiered this technically demanding
concerto in 1928. Regrettably, the next concerto was never completed as the composer
passed away three years later. His compositional pace had already started to slow down in
the early 1920s due to his failing health.

The Clarinet Concerto is written for a small-sized orchestra which unusually requires
only a snare drum (instead of timpani) as percussion. This single-movement piece consists of
four parts, having the slow Adagio and the scherzo-like ones in the middle. The final spirited
part in march rhythm suddenly drops its speed towards the end to close the concerto in
unexpected quietness: unpredictability is Nielsen’s specialty.

Franz Adolf Berwald (1796-1868)

Symphony No. 4 E-flat Major, Sinfonie naive

Born to a musical family in Stockholm, Berwald is of the same generation as Rossini (1792-1868)

and Schubert (1797-1828). The Swedish composer is thought to have started violin lessons at
five with his father who was the Court Orchestra’s violinist. Treading in his father’s footsteps,
the son joined the orchestra as a violinist in 1812. Berwald’s oldest existing compositions date
from mid-1810s: he has since remained underrated as a composer particularly at home until
1867 — a year before his death at age 71 — when the Stockholm Conservatory appointed him

professor of composition. For his living, he ran an orthopedic institute in Berlin and a glass
factory in north Sweden, both with fair success.

Encouraged by the praise he got in 1842 for his symphonic poems in Vienna, Berwald
wrote four symphonies in succession and gave them the French titles: No. 1 sérieuse (Serious)
in G minor (1842), No. 2 capricieuse (Capricious) in D major (1842), No. 3 singuliére (Singular|
Unusual) in C major (1845) and No. 4 naive (1845). Unfortunately, only No. 1 was heard
publicly during his lifetime (incidentally, No. 2 was premiered in 1914 under the baton of Sibelius’

¥20¢ 100 180l

brother-in-law Armas Jarnefelt). As for No. 4 — contemporary with Schumann’s Symphony
No. 2 (1845-46) —, its premiere planned for 1848 in Paris was canceled due to the February
Revolution. It was eventually first performed in 1878, ten years after Berwald’s death.

All the four movements of the Symphony naive are in major keys. The first sonata
movement begins with a brief repeated-note fanfare immediately before the cellos throw
a grand arc of the first theme. In contrast, the second theme hops around. The middle
movements — the serene D-major Adagio and the carefree B-flat-major Scherzo in A-B-A
form — are performed seamlessly without pause. The vivacious, playful finale returns to the
main key (E-flat major). Its opening repeated-note call is reminiscent of the first movement’s
fanfare. This repeated-note element will be the driving force behind the surprise conclusion of
this unique symphony.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 50
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PROGRAM
Concert No.2021
NHK Hall

October
25(Fri) 7:00pm
26 (Sat) 2:00pm

conductor Herbert Blomstedt ‘ for a profile of Herbert Blomstedt, see p.48

concertmaster  Yosuke Kawasaki

cover conductor Gergely Madaras | for a profile of Gergely Madaras, see p.48

Franz Schubert Franz Schubert
Symphony No. 7 B Minor D. 759, Symphony No. 8 C Major D. 944,
Unvollendete (Unifinished Symphony) | GroBe (The Great)[60']

[25] I Andante - Allegro ma non troppo
I Allegro moderato Il Andante con moto
Il Andante con moto Il Scherzo: Allegro vivace — Trio

IV Finale: Allegro vivace

— intermission (20 minutes) —

- All performance durations are approximate.

Program Notes | Kumiko Nishi

Franz Schubert (1797-1828)

Symphony No. 7 B Minor D. 759,
Unvollendete (Unifinished Symphony)

Not one of Schubert’s symphonies had the opportunity to be officially heard during his lifetime,
except for the ones written before 1818 (Nos. 1 to 6) which were privately performed by his
fellows at the Imperial Seminary or by his friends gathering around the violinist Otto Hatwig.
The year 1818 was eventful: Schubert had his compositions’ first-ever publication (Lake
Erlaf D. 586) and first-ever public performance (Overture in Italian Style D. 590 or 591). After
abandoning at least three symphonies in 1818-1821, the Viennese composer set to work in
October 1822 on a symphony, dubbed Unvollendete (Unfinished) today for only the first and
second movements are left to us completed in full orchestration. There are various theories
about the reason(s). What we know about this likely biggest enigma in music history is limited:
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in 1823, Schubert sent only the two movements to the Graz Music Society in return for the
honorary diploma they awarded him. The scores were kept somehow in a drawer and unheard
until in 1865, almost four decades after his passing.

The first sonata movement opens with a quiet, gloomy introduction: the low strings intone
a three-note motif (B/C-sharp/D) which will recur throughout the movement. The second
slow movement is, though in bright E major, still tinged with dimness particularly due to the
desolate second theme in minor introduced on a clarinet. It concludes in celestial quietness as
if posing an unanswered question about this unfinished but not imperfect masterwork.

Franz Schubert

Symphony No. 8 C Major D. 944, GroBe (The Great)

Schubert’s No. 8 was forgotten, too. It was Schumann (1810-1856) who saved it from oblivion.
The story goes back to 1826 when Schubert dedicated it to the Gesellschaft der Musikfreunde
(Musikverein Wien) in return for making him a substitute member of its board of representatives.

Receiving some honorarium, he attended the closed play-through of the work. Nevertheless,
it had stayed buried until 1839 when Schumann visited the deceased composer’s brother in
Vienna and dug it up from the relics. The same year, the entire work was first performed
publicly by Mendelssohn conducting the Gewandhausorchester Leipzig.

The subtitle of the work was posthumously given for convenience in distinction from
Schubert’s shorter symphony in the same key (D. 589), a. k. a. Little C major. However, his
Great symphony obviously deserves this nickname in quantity and quality. Schumann famously
praised its “heavenly length” comparing it to Jean Paul’s great mighty novel.

Many suppose today that 7he Great was written during the summer of 1825. It is replete
with ingenious harmonies and flowing melodies, as is usual with Schubert. The first movement
has a significant introduction kicking off with a horn unison. The energetic crescendo leads to
the fast sonata section, which treats the vivacious, dotted first theme (in the principal key) given
by strings and the darkish second theme (unconventionally in E minor) by woodwinds. At the
end, the opening unison melody resounds as if to come full circle. The next movement has a
symmetric structure (A-B-A-B-A). The theme of section A first appears with the melancholic
oboe solo, while the restful descending theme of section B is initiated by violins. The third
movement in A—-B-A form, has a graceful trio (B) section in waltz time. The high-spirited
finale in sonata form begins with the fanfare-like first theme in C major, and later comes the
melodious second theme in G major. From the start of the development onward, Schubert
pays honor to Beethoven’s Ninth Symphony (1824) by suggesting the Ode to Joy.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 50
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I
The Subscription Concerts Program 2024-25

2024 Honegger Symphony No. 3, Liturgique Ordinary Youth
Brahms Symphony No. 4 E Minor Op. 98 $11,000 § 5500
1 October ympnony P A9,500 A4,500
19 (sat) 6:00pm B7,600 B 3500
. C6,000 C2,800
20 (Sun) 2:00pm D5,000 D1,800
NHK Hall Herbert Blomstedt, conductor E3000 E1400
Sibelius 4 Legends Op. 22, sym. poem—The Swan of Tuonela Ordinary Youth
October Nielsen Clarinet Concerto Op. 57 512,000 $6,000

A 10,000 A5,000
B 8,000 B 4,000
C6,500 C3,250
D5,500 D2,750

10 (Thu) 7:00pm Berwald Symphony No. 4 E-flat Major, Sinfonie naive

11 (Fri) 7:00pm Herbert Blomstedt, conductor

Suntory Hall Kei Ito (Principal Clarinet, NHKSO), clarinet
Schubert Symphony No. 7 B Minor D. 759, Ordinary Youth
October Unvollendete (Unfinished Symphony) 2;‘5'330 i S50
25 (Fri) 7:00pm Schubert Symphony No. 8 C Major D. 944, GroBe (The Great) 5 7:600 33:500
. C6,000 C2,800
26 (sat) 200pm D5,000 D1,800
NHK Hall Herbert Blomstedt, conductor E3000 E1400
2024 Roussel Bacchus et Ariane, ballet Op. 43—Suite No. 1 Ordinary Youth
November (Bacchus and Ariadne) §10,000 S 5,000
- A8500  A4,000
1 1 9 (Sat) 6:00pm Bartok Piano Concerto No. 3 56500 53100

Ravel Valses nobles et sentimentales (Noble and Sentimental Waltzes) C5400 C2550
Debussy /mages for Orchestra—Iberia D4300 D1 :500
E 2,200 E 1,000

10 (Sun) 2:00pm

NHK Hall Kazuki Yamada, conductor Francesco Piemontesi, piano
Tchaikovsky Violin Concerto D Major Op. 35 Ordinary Youth
Prokofiev The Tale of Stone Flower, ballet $12000 S 6,000
November ‘ ) ) . A10,000 A5,000
21 (Thu) 7:00pm —The Mistress of the Copper Mountain, Wedding Suite 58000 B4000
22 (Fri) 7 60 Stravinsky Symphony in Three Movements C6500 C3250
ri) 7:00pm ] !
Dima Slobodeniouk, conductor D5500 D2750
Suntory Hall Nikita Boriso-Glebsky, violin
Wagner Tannhéuser, opera—Overture Ordinary Youth
November Weinberg Trumpet Concerto B-flat Major Op. 94 $10,000 S 5,000
! Shostakovich Symphony No. 5 D Minor Op. 47 A8500 A4,000
15 (Fri) 7:00pm ympnony P B6,500 B3,100
16 (Sat) 2:00pm C5400  C2,550
Andrés Orozco-Estrada, conductor D4,300 D1,500
NHK Hall Reinhold Friedrich, trumpet E2200 E1,000
2024 The 150th Anniversary of Arnold Schénberg's Brith Ordinary Youth
Nov. 30 (sat) Wagner Tristan und Isolde (Tristan and Isolde)—Prelude and Liebestod S 11,000 S 5500
1 2 6:00pm R. Strauss Das Rosenband Op. 36-1 (The Rose Chain)* gg-ggg :gvggg
Dec. 1 (sun) R. Strauss Freundliche Vision Op. 48-1 (A Welcome Vision)* C6000 2800
2:00pm R. Strauss Waldseligkeit Op. 49-1 (Bliss in the Woods)* D5.000 D1,800
~The 1st day concert R. Strauss Befreit Op. 39-4 (Released)* E 3,000 E 1,400

f the D b
Sbsermtionbrogama R Strauss Morgen Op. 27-4 (Tomorrow)x

will be held in November. - Sch@nberg Pelleas und Melisande Op. 5 (Pelléas and Mélisande)

NHK Hall Fabio Luisi, conductor Christiane Karg, soprano*
Smetana The Bartered Bride, opera—Overture Ordinary Youth
December Rakhmaninov Piano Concerto No. 3 D Minor Op. 30 S 12,000 S 6,000

A 10,000 A5,000
B 8,000 B 4,000

5 (Thu) 7:00pm Mussorgsky / Ravel Pictures at an Exhibition, suite

6 (Fri) 7:00pm Fabio Luisi, conductor ggvggg ggsgg
Suntory Hall Nelson Goerner, piano —
IR Liszt Tasso: lamento e trionfo, sym. poem (Tasso: Lament and Triumph) ~ Ordinary Youth
December Liszt Eine Faust-Symphonie in drei Charakterbildern $13,000 S6,500
. (A Faust Symphony in Three Character Pictures)* A 11,000 A5,200
13 (Fri) 7:00pm ( ympnony ) B8500 B 4000
14 (Sat) 2:00pm C7,000 C3,500
Fabio Luisi, conductor D5,600 D2,000

NHK Hall Jamez McCorkle, tenor* Tokyo Opera Singers, male chorus* E3500 E1,700

All performers and programs are subject to change or cancellation depending on the circumstances.
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)
Sun. 2:00pm (doors open at 1:00pm) Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
2025 Shostakovich Symphony No. 7 C Major Op. 60, Leningrad Ordinary Youth
$11,000 S 5,500
O 1 January A9500 A4,500
18 (Sat) 6:00pm B7,600 B 3,500
19 (s Z00pm Coto_ Gzam
NHK Hall Tugan Sokhiev, conductor E3000 E1400
Mussorgsky / Liadov The Fair at Sorochyntsi, Ordinary Youth
— i $ 12,000 S 6,000
January ) . opera—Introduction, Gopak 210000 A2000
. Bartéok Violin Concerto No. 2 - L
30 (Thu) 7:00pm o : B8,000 B 4,000
31 (Fri) 700pm Dvorak Symphony No. 8 G Major Op. 88 C6500 C3.250
’ Tugan Sokhiev, conductor D5500 D2750
Suntory Hall Sunao Goko (First Concertmaster, NHKSO), violin
Stravinsky Pulcinella, ballet Ordinary Youth
i $11,000 S 5500
January Brahms Symphony No. 1 C Minor Op. 68 ABEOD A4500
24 (Fri) 7:00pm B7,600  B3500
Sat) 2:00pm C6,000 C2,800
25 (sat) P D5,000 D1,800
NHK Hall Tugan Sokhiev, conductor E 3,000 E 1,400
2025 Zemlinsky Sinfonietta, Op. 23 Ordinary Youth
February R. Strauss Horn Concerto No. 1 E-flat Major Op. 11 $10,000 S 5,000
2 y Dvorak The Wild Dove, sym. poem Op. 110 A8500 A4000
8 (sat) 6:00pm Y P B6500 B3,100
Janaéek Sinfonietta
9 (Sun) 2:00pm C5400 C2550
Petr Popelka, conductor D4,300 D1,500
NHK Hall Radek Baborak, horn E2,200 E1,000
Mozart Vado, ma dove?, aria K. 583* Ordinary Youth
February Mozart Alma grande e nobil core, aria K. 578* $12,000 § 6,000
: Mozart Symphony No. 25 G Minor K. 183 A10,000 A5,000
13 (Thu) 7000m  Mozart Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528% % %
14 (Fri) 7:00pm Schumann Symphony No. 1 B-flat Major Op. 38, Friihlingssinfonie DES00 D27g0
(Spring Symphony) —_—
Suntory Hall Petr Popelka, conductor Ema Nikolovska, mezzo soprano*
Suppé Leichte Kavallerie, operetta—Overture (Light Cavalry) Ordinary Youth
int-Saé ioli i $10,000 S 5,000
February Saint ‘Sae'ns Violin Concerto No. 3 B Minor Op. 61 oD Saa-
N o Suppeé Dichter und Bauer, operetta—Oveture (Poet and Peasant) 2 :
21(Fri) 7:00pm e o ) B6,500 B 3,100
22 (sat) 200pm Offenbach / Rosenthal Gaité Parisienne, ballet (Excerpts) (Parisian Gaiety) C5400 C2.550
: D4,300  D1,500
TatSl'Jya'Sh.imonQ, Lj,onductor E2200 E 1,000
NHK Hall Fumiaki Miura, violin -
2025 Berlioz Harold en Italie, symphony (Harold in Italy)* Ordinary Youth
April Prokofiev Symphony No. 4 C Major Op. 112 (Revised Version / 1947) $11,000 S5500
4 pri A9,500 5
12 (sat) 6:00pm B 7,600
13 (Sun) 2:00pm €6.000
Paavo Jarvi, conductor Eg’ggg
NHK Hall Antoine Tamestit, viola* —_—
Stravinsky Petrushka, ballet (Complete, 1947 Version) Ordinary
April Britten Piano Concerto Op. 13 S 12,000
pri Prokofiev The Love for Three Oranges, symphonic suite Op. 33bis A10,000
17 (Thu) 7:00pm 9es, symp p- B 8,000
18 (Fri) 7:00pm €650
Paavo Jarvi, conductor D6500
Suntory Hall Benjamin Grosvenor, piano

There will be no subscription concerts of program C in April
due to the orchestra’s European tour.
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2025 Concerto| 2036 The Program scheduled to be performed at Mahler Festival 2025 Ordinary Youth
April Mabhler Symphony No. 3 D Minor % i;’%
O 5 26 (sat) 6:00pm B10000 B5,000
27 (Sun) 200pm  Fabio Luisi, conductor gzggg gg’ggg
-Program Aofthe May  Qlesya Petrova, mezzo soprano ¥ y
subscription concerts will ) E4500 E2,000
be held in April. Tokyo Opera Singers, female chorus
NHK Hall NHK Tokyo Children Chorus, children chorus
The Program scheduled to be performed at Mahler Festival 2025 (only Mahler) [tk
May Berg Violin Concerto $12000 56,000
Mahler Symphony No. 4 G Major* 210000 25000
1 (Thu) 7:00pm ymphony No. I 88000 B 4,000
2 (Fri) 7:00pm Fabio Luisi, conductor gg‘ggg gz'igg
Suntory Hall Akiko Suwanai, violin - Maki Mori, soprano* -
TITTEREE] Schubert Rosamunde, overture Ordinary Youth
May Dohnényi Variations on a Nursery Tune, Op. 25* $10,000 S 5,000
30 (Fri) 700pm R. Strauss Symphonic Fantasy from Die Frau ohne Schatten gzvggg ngggg
00p (The Woman without a Shadow) 05'400 c 2'550
31(sat) 200pm g strauss Suite from Der Rosenkavalier (The Rose-Bearer) D4300 D150
Giedré Slekyté, conductor E 2,200 E 1,000
NHK Hall Mao Fujita, piano*
2025 EIEREE] Rimsky-Korsakov May Night, opera—Overture Ordinary  Youth
June Rakhmaninov Rhapsody on a Theme of Paganini, Op. 43* $10,000 $ 5,000
! ; o A8500  A4,000
06 7 (sat) 6:00pm Tchaikovsky Symphony No. 6 B Minor Op. 74, Pathétique B6b00" 33,100
8 (Sun) 2:00pm C5400 C2550
Vladimir Fedoseyev, conductor ggzgg gl'ggg
NHK Hall Yulianna Avdeeva, piano* ——
ConcertNos 2040 Ibert Flute Concerto Ordinary Youth
Bruckner Symphony No. 6 A Major §12,000 S 6,000
June ympnony g A10,000 A5,000
12 (Thu) 7:00pm B 8,000 B 4000
13 (Fri) 7:00pm C6,500 C3,250
Juanjo Mena, conductor D&500 D2750
Suntory Hall Karl-Heinz Schiitz, flute
Korngold Violin Concerto D Major Op. 35 Ordinary Youth
June Mahler Symphony No. 1 D Major, Titan $10,000 $ 5,000
A8500  A4,000
20 (Fri) 7:00pm B6,500 B 3,100
21 (Sat) 2:00pm C5400 C2,560
Tarmo Peltokoski, conductor D4,300 D1,500
NHK Hall E 2,200 E 1,000

Daniel Lozakovich, violin

All performers and programs are subject to change or cancellation depending on the circumstances.
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