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amuuﬂ (s "l during the curtain calls
i at the end of the performance.

You can take photos with your smartphone or compact digital camera.
When you share the photos on social media, please add #nhkso.
Be careful to avoid accidentally including any audience members in your photos.
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Auto On (Forced flash) off

Set your device to
“flash off mode.”

Make sure that your smartphone is on
“flash off mode” before taking photos.
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Please kindly keep in mind the followmg: Please refrain from entering or leaving your seat

during the performance.
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Be sure to set your phone to silent mode and turn off
2 your watch alarm etc. during the performance.
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Your proper hand disinfection

and cough etiquette are highly appreciated.
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: : N : Video or audio recordings, and still photography at the
Please refrain from making any noise, such as engagin " ” o N
. vat i g‘ V! booklet 9aging auditorium are strictly prohibited during the performance.
In private conversations or turning booklet pages. (Except at the time of the curtain calls at the end of the concert.)
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Please refrain from visiting the concert hall Please make sure
if you have a fever or feel unwell. that your hearing aids are properly fitted.
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Please wait until the performance has completed When shouting "Bravo,"

before clapping hands or shouting “Bravo.” please be considerate of people around you.
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Das Rosenband Op. 36-1(The Rose Chain)

207U—-KUe-dyhJ—=T 707> 2bey? | Text: Friedrich Gottlieb Klopstock

EROMMEBELE | Translation: Akeo Okada

Im Friihlingsschatten fand ich sie
Da band ich sie mit Rosenbéandern:
Sie fiihlt' es nicht und schlummerte.

Ich sah sie an; mein Leben hing
Mit diesem Blick an ihrem Leben:
Ich fiihlt' es wohl und wufit' es nicht.

Doch lispelt' ich ihr sprachlos zu
Und rauschte mit den Rosenbindern.
Da wachte sie vom Schlummer auf.

Sie sah mich an; ihr Leben hing

Mit diesem Blick an meinem Leben
Und um uns ward Elysium.
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Freundliche Vision Op. 48-1(A Welcome Vision)

ZFOFyb—-2 =g X-ET /N L | Text: Otto Julius Bierbaum

EROMMABELE | Translation: Akeo Okada

Nicht im Schlafe hab’ ich das getrdumt,

Hell am Tage sah ich’s schon vor mir:

Eine Wiese voller Margeritten;

Tief ein weifes Haus in griinen Biischen;

Gotterbilder leuchten aus dem Laube.

Und ich geh’ mit Einer, die mich lieb hat,

Ruhigen Gemiites in die Kiihle

Dieses weiien Hauses, in den Frieden,

Der voll Schonheit wartet, daf3 wir
kommen.
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Und ich geh’ mit einer, die mich lieb hat,
in den Frieden voll Schonheit.

R.abk59 X
[HFOEVIEMRA49-1 FEAXTER

ZLTHEH AL, BPFELTChBALLYI
g0
BN YA I [OL LN

Waldseligkeit Op. 49-1(Bliss in the Woods)

3O0VkevIlh - F—XJL | Text: Richard Dehmel
SROMMAMBESE | Translation: Akeo Okada

Der Wald beginnt zu rauschen,
Den Bdumen naht die Nacht,
Als ob sie selig lauschen,
Bertihren sie sich sacht.

Und unter ihren Zweigen,
Da bin ich ganz allein,
Da bin ich ganz mein eigen:

Ganz nur Dein!

R.>abk5 X

202 °03A 'L ¥ 'AON 0€

HHEOOEMDS
RAHDEINTS

3L TEMOTTHZEIRLIIC
Reeallfilnsd

ZLTAR 2D/ DB

E R EINE VALY MY
ZITRRIDLRIIZTDYDTE
Fo1XDRIIZFDEDLDTE

[DRSPICIEM39-4 BMEANR

Befreit Op. 39-4 (Released)

2Ok vIVh-F =X)L | Text: Richard Dehmel
EROMMEBELE | Translation: Akeo Okada

Du wirst nicht weinen. Leise, leise

wirst du ldcheln und wie zur Reise

geb’ ich dir Blick und Kuf3 zurtick.

Unsre lieben vier Winde, du hast sie
bereitet,

ich habe sie dir zur Welt geweitet;

O Gliick!

Dann wirst du heif3 meine Hénde fassen

und wirst mir deine Seele lassen,

PROGRAM A

ESRINE SARYAL ISR/ ARSY /R N
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P IR e I TOVAION I M By Ad
RATIDEME!

2R OB TNIBKHLDOF 218D
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1463t unsern Kindern mich zuriick.

Du schenktest mir dein ganzes Leben,
ich will es ihnen wieder geben;

O Gliick!

Es wird sehr bald sein, wir wissen’s beide,

wir haben einander befreit vom Leide,

so gab’ ich dich der Welt zurtick!

Dann wirst du mir nur noch im Traum
erscheinen

und mich segnen und mit mir weinen;

O Gliick!

R.ab5 X

[ DFAIEM27-4 TEAXER

BENIFLDFHE7c LDV LR P FRLTE B
BENIMOT<TREINT

LR TIN5 255
RATIDERM!

ZRIRIBRLCTEA) FATIHIcidb 2 o TS
AR ECIZEL B0 LIRS TS

AR/ ALY IR E R b 1 SN A A OY
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iR T IO Y AV ALY

72554 !

Morgen Op. 27-4 (Tomorrow)

FHOVar - AL—-2yr4 | Text: John Henry Mackay

SROMMABELE | Translation: Akeo Okada

Und morgen wird die Sonne wieder
scheinen

Und auf dem Wege, den ich gehen werde,

Wird uns, die Gliicklichen, sie wieder
einen

Inmitten dieser sonnenatmenden Erde ...

Und zu dem Strand, dem weiten,
wogenblauen,

Werden wir still und langsam
niedersteigen,

Stumm werden wir uns in die Augen
schauen,

Und auf uns sinkt des Gliickes stummes
Schweigen ...

NHK SYMPHONY ORCHESTRA, TOKYO
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Eine Faust-Symphonie in drei Charakterbildern (A Faust Symphony in Three Character Pictures)

% FOIANLTAITHLY TH2 -4 —F | Text: Johann Wolfgang von Goethe

2 SROILHEAST | Translation: Daisuke Hirose
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® Alles Vergiingliche ZsT WERILLDIL
ist nur ein Gleichnis; 7272 2OPBIRER
das Unzulidngliche, RI125HDIL
hier wird’s Ereignis; Il flibh
das Unbeschreibliche, E TSR AR-2 YOT5
hier ist es getan; ZZiz EEEL
das Ewigweibliche ARELD K LLbDH
zieht uns hinan. Wo% FH~LHED
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jéarvi

Permanent Conductors: Tadaaki Otaka, Tatsuya Shimono

Specially Appointed Concertmaster: Fuminori Maro Shinozaki

First Concertmaster: Sunao Goko

Guest Concertmaster: Yosuke Kawasaki

1st Violins

Shirabe Aoki
Ayumu Jizuka
O Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Taiga Tojo
Yuki Naoi
Yumiko Nakamura
Takao Furihata
Hiroyuki Matsuda
O Haruhiko Mimata
Nana Miyagawa
O Tsutomu Yamagishi
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano
Ryuto Murao
Masaya Yazu
Yoshikazu Yamada

O Masamichi Yokoshima
Toshiro Yokoyama
Yuka Yoneda

* Yui Yuhara

(O Principal, ¥x Acting Principal, O Vice Principal, [] Acting Vice Principal, # Inspector, *Intern)

Violas

© Ryo Sasaki

© Junichiro Murakami

Y¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

* Eri Kuribayashi

[J Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake

O Miho Naka

O Ken’ichi Nishiyama
Shunsuke Fujimura

* Koichi Fujimori
Hiroshi Miyasaka
Yuki Murai

* Yusuke Yabe

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

O Masanori Ichikawa
Eiji Inagawa

O Jun Okamoto
Takashi Konno

O Shinji Nishiyama
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa

# Junji Nakamura

Oboes

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Clarinets

© KeiIto
© Kenji Matsumoto
Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
* Shusuke Ouchi
Yuki Sato
Ttaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Yudai Shoji
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

© Tomoyuki Hasegawa
Tomoki Ando

* Kotaro Fujii

Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Tkeda

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga
Daisuke Kurokawa

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM
Concert No.2025

NHK Hall

November 30(Sat) 6:00pm
December 1(Sun) 2:00pm

conductor Fabio Luisi

soprano Christiane I<al‘g*

concertmaster Sunao GOkO

Richard Wagner

Tristan und Isolde
(Tristan and Isolde)
—Prelude and Liebestod [17']

Richard Strauss
Das Rosenband Op. 36-1
(The Rose Chain)* [3']

Richard Strauss
Freundliche Vision Op. 48-1
(A Welcome Vision)* [4']

Richard Strauss
Waldseligkeit Op. 49-1
(Bliss in the Woods)* [4']

Richard Strauss
Befreit Op. 39-4 (Released)* [5']

Richard Strauss
Morgen Op. 27-4 (Tomorrow)* [4]

NHK SYMPHONY ORCHESTRA, TOKYO

— intermission (20 minutes) —

Arnold Schonberg
Pelleas und Melisande Op. 5
(Pelléas and Mélisande)[46']

- All performance durations are approximate.
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Artist Profiles
Fabio Luisi, conductor

Fabio Luisi hails from Genoa. He is the Principal Conductor of the Danish
National Symphony Orchestra and the Music Director of the Dallas
Symphony Orchestra. He first conducted the NHK Symphony Orchestra
in 2001, and in September 2022 he became Chief Conductor of the
orchestra. He conducted Verdi's Requiem in the concert to celebrate his

(Ld38) plezekiy s

appointment, and Mahler’s Symphonie der Tausend to commemorate
the orchestra’s 2000th subscription concert in December 2023. These two monumental
performances have brought him great success. He has presented works of German and
Austrian composers such as Beethoven, Brahms, Bruckner and R. Strauss as well as those of
Franck and Saint-Saéns, Francophone composers, and with his conducting style full of passion
and poetic sentiment, has captured the hearts of many of audience members. In August 2024,
he led the orchestra’s Taiwanese tour, and then will also lead a European tour in May 2025,
which has been scheduled in conjunction with the Mahler Festival at The Concertgebouw,
Amsterdam, to which the NHK Symphony Orchestra has been invited.

He was General Music Director of the Opernhaus Zrich, Principal Conductor of the
Metropolitan Opera in New York, Principal Conductor of the Wiener Symphoniker, as well as
General Music Director of the Staatskapelle Dresden and the Sachsische Staatsoper, Artistic
Director and Principal Conductor of the MDR Sinfonieorchester Leipzig, Music Director of
the Orchestre de la Suisse Romande and Chief Conductor of the Tonkiinstler Orchester. He is
Music Director of the Festival della Valle d'ltria in Martina Franca (Apulia) and has appeared as
guest conductor with numerous renowned ensembles, including the Philadelphia Orchestra,
the Cleveland Orchestra, the Minchener Philharmoniker, the Filarmonica della Scala, the
London Symphony Orchestra, the Royal Concertgebouw Orchestra, and the Saito Kinen
Orchestra, while also conducting operas at world’s major opera houses. Important recordings
include Verdi, Bellini, Schumann, Berlioz, Rachmaninov, Rimsky-Korsakov, Frank Martin, and
Franz Schmidt, the largely forgotten Austrian composer. In addition, he has recorded various
symphonic poems by Richard Strauss, and a lauded reading of Bruckner’s Symphony No. 9 with
the Staatskapelle Dresden. His recordings of Wagner's Siegfried and Goétterdimmerung with
the Metropolitan Opera won Grammy awards.

Christiane Karg, soprano

Born in Feuchtwangen, in the Bavarian state of Germany, Christiane
Karg studied under Heiner Hopfner and Wolfgang Holzmair at the
Mozarteum University Salzburg. And while still at the university, she
made her professional debut at the Salzburger Festspiele in 2006. Until
now, she has appeared at the world’s renowned opera houses, including
the Royal Opera, the Opéra de Paris, the Lyric Opera of Chicago, the
Metropolitan Opera, the Teatro alla Scala, and the Wiener Staatsoper, and has earned high
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artistic acclaim especially for performing Mozart roles. In February this year, she sung the title
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role of Dvorak's Rusalka for the first time at the Staatsoper Unter den Linden in Berlin, and
won enthusiastic approval.

She is also developing a remarkable talent in singing lieder, and regularly appears at
London’s Wigmore Hall, as well as at the Great Hall of the Musikverein in Vienna, the Salzburger
Festspiele, and the Schubertiade in Schwarzenberg.

The work of Richard Strauss which she will perform with the NHK Symphony Orchestra is
one of her absolute favorites, and has actually released a CD in 2014. She will demonstrate the
unique world of Richard Strauss lieder with her lyrical resonance and rich expressions.

[Christiane Karg by Naoko Murota, music critic]

Program Notes | Kumiko Nishi

Richard Wagner (1813-1883)

Tristan und Isolde (Tristan and Isolde)
—Prelude and Liebestod

A pivotal figure in the history of opera, Wagner founded Musikdrama (music drama) as
represented by his Tristan und Isolde (Tristan and Isolde) (1859). In this operatic genre for which
he wrote both libretto and music, the drama and the music are indissolubly united on an
unprecedented level, especially by the scrupulous use of the leitmotifs (recurrent melodic or/
and harmonic elements representing certain situations, feelings or so). Tristan und Isolde is about the
forbidden love between the knight Tristan and his uncle’s wife Isolde. The Prelude to Act 1
foretells the tragic and sensual nature of the story with chromatic, ever-lasting melodies and
opulent orchestral sound. The first chord heard at the outset is dissonant and unresolved:
so-called “Tristan Chord,” this is considered in music history a principal which lead the
traditional tonal harmony to ruin. Liebestod (Love-dearh) is sung by dying Isolde at the last scene,
after Tristan was killed by Isolde’s jealous husband. The final B-major chord suggests that
their love comes to fulfillment upon their death.

Richard Strauss (1864-1949)

Das Rosenband Op. 36-1 (The Rose Chain),

Freundliche Vision Op. 48-1 (A Welcome Vision),
Waldseligkeit Op. 49-1 (Bliss in the Woods),

Befreit Op. 39-4 (Released), Morgen Op. 27-4 (Tomorrow)

Richard Strauss was a precocious musical genius. The son of the principal French horn player

at the prestigious Munich Court Orchestra, he began to take piano lessons at age 4 and to
compose at age 6 before starting to learn violin at age 8.

Guided by his father’s conservative musical taste, Strauss’s earliest compositions were
modeled after Haydn, Mozart, Beethoven and Schubert. However, from 1880 when the mid-
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teenage composer studied the score of the above-mentioned opera Tristan und Isolde, he
gradually deepened his adoration for Wagner. Voluptuous chromatic harmony, large-scale
orchestra and the feeling of endlessness are some of the trademarks of Wagner’ music: almost
all topflight composers of his and coming generations couldn’t skirt the problem of how to
absorb and/or break away from his style. As for Strauss, his enthusiasm for Wagnerian late-
Romanticism came to the climax with the opera Salome(1903-1905).

Besides fifteen operas, Strauss completed over two hundred songs during his exceptionally
long productive career. One of his sources of inspiration was the soprano Pauline, whom he
married in 1894. The couple also gave duet concerts together promoting his songs in various
places. The fact that Pauline retired from singing in 1906 more or less influenced Strauss’s
career as a song composer from that time forth. The five songs selected for today’s concert
were penned for voice and piano before 1901, and Strauss himself prepared the orchestral
accompaniment versions of the all five.

Das Rosenband (The Rose Chain) Op. 36-1 (1897/orch.1897, text by F. G. Klopstock) and
Schubert’s famous song D.280 share the same eighteenth-century poem about “the rose
chains which are rustled” so that “she awakes from slumber” and “her life and mine become
entwined.”

Freundliche Vision (AWelcome Vision) Op. 48-1 (1900/orch.1918, text by O. J. Bierbaum), filled
with delicate sensibilities, pictures a daydream: in “a meadow full of daisies,” “I, together with

one who loves me, go to a white house and into the peace full of beauty.”
Waldseligkeit (Bliss in theWoods) Op. 49-1 (1901/orch.1918, text by R. Dehmel) depicts a forest
“beginning to rustle as the night approaches the trees.” “Under the branches, I am utterly alone.
Befreit (Released) Op. 39-4 (1898/orch.1933, text by R. Dehmel) is famously quoted in Strauss’s
autobiographical tone poem Ein Heldenleben (A Hero’s Life) as one of the Hero’s representative
works. The song with the call “o Gliick (o happiness)!” closing each of the three verses, is about

>
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a man who addresses his dying wife/sweetheart.

Morgen (Tomorrow) Op. 27-4 (1894/orch.1897, text by J. H. Mackay) is the last of the four-
song set with which Strauss presented Pauline to celebrate their marriage. Predicting their ever-
lasting conjugal bond, the romantic song in bright G major confirms “the Sun will shine again

95 ccx

tomorrow” and “we will gaze at each other” “in the silence of happiness.”

Arnold Schénberg (1874-1951)

Pelleas und Melisande Op. 5 (Pelléas and Mélisande)

No inventor arises out of nothing but owes more or less to the achievements of his/her

forerunners. Born in Vienna 150 years ago, Arnold Schonberg is counted among a handful
of revolutionary composers in history by establishing atonal music around the late 1900s, and
then the twelve-tone technique (dodecaphony) in 1921. However, the early style of the almost
self-taught composer prior to sparking revolutions is characterized by its highly expressive style
of late-Romanticism, especially of Wagner, combined with Brahms’s Classical sense of form.
Representative of Schonberg’s pre-revolutionary period are Verklirte Nacht (Transfigured
Night) Op. 4 (1899) and Pelleas und Melisande Op. 5. A turning point arrived in Schonberg’s
life right before and while he was penning Pelleas und Melisande (July 1902 through February
1903): he, with his new wife, moved to Berlin in 1901 to compose for a local cabaret and then
to write operettas to earn his living. Impressed by Schonberg’s talent, Richard Strauss, one
of the musical influentials in Berlin, arranged that the Viennese man should receive the Liszt
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Stipendium (scholarship) and obtain a teaching post at the local Stern Conservatory. Thanks to
that, Schonberg could lead an artistically fruitful life in Berlin and went back to Vienna in July
1903 with the finished score of the symphonic poem Pelleas und Melisande in his hand. It was
premiered in 1905 in Vienna under the composer’s own baton.

In this work based on the Symbolist play (1893) by the Belgian author Maurice
Maeterlinck, Schonberg develops further Wagner’s chromatic language. The music
meticulously follows Maeterlinck’s plot — a story of forbidden love as with the aforementioned
Tristan und Isolde— with the aid of the Wagnerian leitmotif technique as explained above.

The work is cast in four sections performed without pause, reminding us of the structure
of Classical symphony. The first section is set in a mysterious forest at dusk. Soon after it
starts, a bass clarinet announces the gloomy, falling “fate” motif which will recur repeatedly
throughout the piece. Lost in the forest is Melisande, a young woman of unknown origin.
Golaud, the king’s grandson, finds her there and wed her. The first appearance of Pelleas
(Golaud’s younger half-brother) is indicated by a trumpet blowing the rhythmical, bouncy “Pelleas”
motif. The lively second section, a scherzo, relates two well-known scenes of the original play:
the merry scene at a well into which Melisande accidentally drops her wedding ring, and the
sensual scene at the foot of a tower where Pelleas embraces passionately Melisande’s long hair
hanging down from the tower’s high window. The slow third section describes the love scene
of Pelleas and Melisande: Golaud finds them and Kkills Pelleas. The finale has the opening
forest music return. Then the stormy atmosphere reflects Golaud’s jealous rage. Melisande,
worn-out, breathes her last, and the “fate” motif echoes through the brass to recapitulate the
story at the close.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.2026
Suntory Hall

December

5(Thu) 7:00pm

6 (Fri) 7:00pm
conductor Fabio Luisi | foraprofil of Fabio Luisi see p. 57
piano Nelson Goerner
concertmaster  Yosuke Kawasaki

Bedfich Smetana
The Bartered Bride, opera
—Overture (7]

Sergei Rakhmaninov

Piano Concerto No. 3 D Minor
Op. 30(411]

I Allegro ma non tanto

Il Intermezzo: Adagio

Il Finale: Alla breve

— intermission (20 minutes) —

PROGRAM B

Modest Mussorgsky /

Maurice Ravel

Pictures at an Exhibition, suite [35']
Promenade

I Gnome

Promenade

Il The Old Castle

Promenade

Il Tuileries: Children’s Quarrel after Games
IV Cattle

Promenade

V Ballet of Unhatched Chicks

VI Samuel Goldenberg and Schmuyle

VIl Limoges: The Market

VIl Catacombs: Roman Tomb

IX The Hut on Hen's Legs: Baba Yaga

X The Great Gate of Kiev

- All performance durations are approximate.
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Artist Profile
Nelson Goerner, piano

Born in San Pedro, Argentina in 1969, Nelson Goerner won first prize
at the Franz Liszt International Competition in Buenos Aires in 1986.
With the scholarship awarded by this victory, he studied at the Geneva
Conservatory, and in 1990, he won the Geneva International Music
Competition. Since then he has been Geneva-based for many years,
performing in recitals at the world’s celebrated concert halls as well

as working with world’s famed orchestras. He also enthusiastically performs chamber music,
together with renowned artists such as Martha Argerich on a regular basis. In the 2024-25
season, he is touring throughout Europe with the trio he has newly formed with Ning Feng and
Edgar Moreau.

He has released many recordings of a unique repertoire from the Fryderyk Chopin
Institute in Warsaw, where he serves as an Artistic Advisory Committee member. Along with
other recordings, he has received many awards, including the Diapazon d'Or.

On this visit, he will play Rakhmaninov’s Piano Concerto No. 3, the work he has recorded
in the past and which has been highly evaluated. | am sure he will captivate his audience with
an energetic and passionate performance.

[Nelson Goerner by Haruka Kosaka, music journalist]

Program Notes | Kumiko Nishi

Bedfich Smetana (1824-1884)

The Bartered Bride, opera—Overture

From the mid-19th century onward, the classical music world saw an increasing momentum
toward nationalism. Composers from Northern and Eastern Europe, Spain and Russia derived
inspiration from their nation’s folktales, nature, history and so forth. Existing folksongs or/and

folkdances served frequently as their compositional materials.

A crucial figure of this movement was the Bohemian composer Smetana. Born in Litomysl,
a Czech town then ruled by the Austrian Empire, he is considered the father of the Czech
nationalist school in music. He is remembered especially with his patriotic orchestral cycle My
Fatherland and eight Czech-language operas: the most popular among them is 7he Bartered
Bride, a comic opera first staged in 1866 in Prague.

Set in a Bohemian countryside, the opera’s story features the peasant’s daughter Mafenka
and her boyfriend Jenik who conceals his real identity. Mafenka’s parents try to marry her to
Vasek, the wealthy landowner’s son. However, Jenik’s quick-wittedness leads to a happy ending
for the young couple. The vivacious Overture at a tremendous velocity is a sonata with the
F-major first subject and the C-major second subject, both introduced by the whole orchestra.
This music will return at the second act’s finale where, in the presence of amazed villagers, Jenik
signs a contract for money. Although it specifies that Mafenka must wed “the landowner’s son,”
Jenik will later reveal that he is actually the landowner’s missing son by a former marriage.
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Sergei Rakhmaninov (1873-1943)

Piano Concerto No. 3 D Minor Op. 30

Born into a Russian noble family, Rakhmaninov lived a stormy life. He passed away in
California, USA, a quarter of a century after he bid forever farewell in 1918 to his motherland

ruled by the Soviets. Of all his piano concertos including Rhapsody on a Theme of Paganini (1934),
the first three (Nos. 1 to 3) were penned before he escaped his beloved native land. Interestingly
enough, these works of his pre-exile period already brim with a distinctive melancholy of the
composer that commentators have often associated with his homesickness in exile.

Rakhmaninov, one of the greatest concert pianists in history as well, wrote the Piano
Concerto No. 3 for himself in the summer of 1909 at his summer residence in Ivanovka,
Russia. His plan was to play the work during his upcoming first American tour. He indeed
premiered it with the New York Symphony Orchestra led by Walter Damrosch in November
1909 in New York. Rakhmaninov famously played it again there in January 1910 with Gustav
Mahler conducting the New York Philharmonic. A well-known and astonishing episode says
that Rakhmaninov learned the ultra-virtuosic solo part on board a transatlantic ship with a
silent dummy keyboard for lack of preparation before the voyage.

The Piano Concerto No. 3 is an eloquent witness of Rakhmaninov’s reliance on the
Western 19th-century Romantic idioms. This was unswerving during his long life treading in
the footsteps of Tchaikovsky who trained Rakhmaninov’s composition teacher Taneyev. The

Piano Concerto No. 3 casts in the classical three-movement form. What gives the whole piece
a sense of unity is the opening sonata movement’s principal theme: this melody with a touch of
pathos, introduced by the pianist immediately after the short orchestral introduction, will recur
through the entire work undergoing perceptible or imperceptible metamorphosis. The middle
movement is followed seamlessly without break by the finale which leads D-minor to D-major.

+¥202°03A9% 9

Modest Mussorgsky (1839-1881) / Maurice Ravel (1875-1937)

Pictures at an Exhibition, suite

Russian composer Mussorgsky is well-known as a member of The Mighty Handful a.k.a The
Five, along with Rimsky-Korsakov, Borodin, Cui and their leader Balakirev. The most active

around 1870, this Saint-Petersburg-based circle of young composers shared an aspiration

to form and develop a nationalist school of Russian classical music following their precursor
Glinka (1804-1857). One of the group’s stances was the anti-academic one: Mussorgsky

was indeed self-trained except for some short-term instruction he received from Balakirev.

As a result, Mussorgsky’s highly individual style and idioms were nurtured to the extent of
guiding future generations to modernism: Debussy (1862-1918) and Shostakovich (1906-1975)
famously modeled themselves after him with admiration.

Mussorgsky originally wrote the Pictures at an Exhibition for piano solo in 1874, shortly
after visiting the memorial exhibition of the late architectural designer and painter Victor
Hartmann, his close friend. In fact, this suite consists of several short movements evoking
different pictures, inserting the recurring Promenade movement between them. This structure
makes us feel as if someone— or we—rambled at a gallery and stopped in front of each work
of art.

This masterwork-to-be was never performed publicly nor published during the composer’s
lifetime. It appeared in print for the first time in 1886 with revisions by Rimsky-Korsakov.
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Though there exist numerous orchestral arrangements of this work, the ingeniously colorful one
by Ravel (based on the Rimsky-Korsakov version) surely provided it with a high popularity.

Ravel the Magician of Orchestration had a creative idea of entrusting the first statement of
Promenade to a trumpet solo and putting forward the brass section during this opening piece.
I Gnome is described with staggering-like melodies. After the second Promenade, Ravel lets an
alto saxophone sing a medieval troubadour’s song at II 7%e Old Castle. The third Promenade
and III Tuileries (Children’s Quarrel after Games) are followed by IV Cattle, a heavy movement
with a tuba (replaced by a euphonium for today’s concert). The fourth Promenade comes in a minor
mode. Ravel makes good use of flutes at lilting V Ballet of Unhatched Chicks, before VI Samuel
Goldenberg and Schmujle where forceful strings in unison embody Samuel, rich and arrogant,
and a muted trumpet Schmuf¥le, poor and servile. VII Limoges, The Market is a sort of scherzo.
The brass play an active part in eerie VIII Catacombs (Roman Tomb), followed seamlessly by
With the Dead in a Dead Language, a variation of Promenade. For IX The Hut on Hen’s Legs with
tic tac rhythm, Mussorgsky was inspired by Hartmann’s drawing of a clock in the shape of
the Russian witch Baba Yaga’s hut. X The Great Gate of Kiev is based on Hartmann’s design
for Kiev’s city gates. In an almost sacred central part, church-like bells are heard and the
Promenade’s theme is recalled evoking Russian Orthodox hymns, which effectively prepares the
majestic conclusion of this finale.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 60
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PROGRAM
Concert No.2027
NHK Hall

December

13(Fri) 7:00pm

14 (Sat) 2:00pm
conductor Fabio LUISI ‘ for a profile of Fabio Luisi, see p. 57
tenor Christopher Ventris*©

male chorus Tokyo Opera Singers* (Akihiro Nishiguchi, chorus master)

concertmaster Yosuke Kawasaki

OChanged from initially scheduled.

Franz Liszt Franz Liszt
Tasso: Lamento e trionfo, Eine Faust-Symphonie in drei
sym. poem (Tasso: Lament and Charakterbildern (A Faust Symphony
Triumph) [19'] in Three Character Pictures)* [65']

| Faust
— intermission (20 minutes) — Il Gretchen

Il Mephistopheles

- All performance durations are approximate.
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Artist Profiles
Christopher Ventris, tenor

British tenor Christopher Ventris is one of world’s most renowned
Wagnerian singers. He has frequently appeared at the major opera
houses in the world, including the Bayreuther Festspiele and Wiener

Staatsoper, performing the roles he has been especially known for, such
as Siegmund in Der Walkdire and the title role in Parsifal. Most recently,
he sang the role of Siegmund in Wagner’s Ring Cycle performed by the

Dallas Symphony Orchestra conducted by Fabio Luisi in October this year.

Other successful roles include the title role in Britten's Peter Grimes, the Drum Major in
Berg's Wozzeck, Jimmy Mahoney in Weill's The Rise and Fall of the City of Mahagonny, and
Laca in Janacek's Jenufa. He has appeared at the Teatro alla Scala, the Royal Opera House,
Covent Garden, the Opernhaus Zrich, the Deutsche Oper Berlin, the Bayerische Staatsoper,
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the Opéra national de Paris, and the Metropolitan Opera, and worked with famed conductors,
including Bernard Haitink, Marek Janowski, Semyon Bychkov, Simon Rattle, Fabio Luisi,
Christian Thielemann, Franz Welser-M&st, Yannick Nézet-Séguin, and Andris Nelsons. This is
his first collaboration with the NHK Symphony Orchestra.

Tokyo Opera Singers, male chorus

Tokyo Opera Singers was formed in 1992 by mid-career and young vocalists active mainly in
Tokyo in response to the wish of the late Seiji Ozawa to create a world-class chorus. The chorus
continuously appeared in the Saito Kinen Festival Matsumoto (presently called Seiji Ozawa Matsumoto
Festival) from the same year, and in Spring Festival in Tokyo from 2004.

It also worked with overseas orchestras and opera companies such as the Wiener
Philharmoniker (conducted by Simon Rattle and Seiji Ozawa), the Chicago Symphony Orchestra
(conducted by Riccardo Muti), and the Bayerische Staatsoper (conducted by Wolfgang Sawallisch)
on their tour in Japan. The chorus has received high artistic acclaim from overseas and
performed at the Edinburgh International Festival (1999), the China Shanghai International
Arts Festival (2018), the Shanghai Symphony Orchestra Concert (2019), and “Meet in Beijing”
International Arts Festival (2020).

Since its first collaboration with the NHK Symphony Orchestra in the Creation (oratorio)
in 2009, it has frequently appeared with the orchestra, including the year-end Beethoven
9th Symphony concerts. It also has worked with the NHK Symphony Orchestra in the Spring
Festival in Tokyo from 2010 when the Wagner series started, and in March 2024, has shown
a weighty presence with powerful singing in Tristan und Isolde (concert style) conducted by
Marek Janowski. | am sure Tokyo Opera Singers will delight the audience with its dynamic
performance in Eine Faust-Symphony.

[Tokyo Opera Singers by Junko Shibatsuji, music critic]

Program Notes | Kumiko Nishi

Franz Liszt (1811-1886)

Tasso: Lamento e trionfo, sym. poem
(Tasso: Lament and Triumph)

“New wine demands new bottles”— the Hungarian Romantic composer Franz Liszt said this
regarding one of his inventions, the “symphonic poem” (Symphonische Dichtung). He coined

the term in the early 1850s to designate his single-movement orchestral works presenting extra-
musical concepts. Among all his thirteen symphonic poems, the twelve including 7asso date
from the period when Liszt was based in Weimar, Germany (1848-1861).

Tasso was premiered in 1849 in Weimar as the orchestral overture to a staging of the play
Torquato Tasso by Johann Wolfgang von Goethe (1749-1832). The event was to commemorate
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the German poet’s 100th birthday. Liszt later made revisions to it and labeled the 1854
definitive version a symphonic poem.

Inspired by not only Goethe but also Lord Byron (1788-1824), the musical piece is a
tribute to Torquato Tasso (1544-1595), the Renaissance Italian poet who served the Este court
in Ferrara. Liszt describes Tasso’s tragic life full of inner conflicts at the opening section in C
minor. Following the central section in the style of minuet, the final section in C major praises
Tasso’s posthumous lustrous fame. The principal theme is given as a plaintive tune on a bass
clarinet after the introduction, before being transformed diversely throughout the piece. This
melody is from a song that Liszt heard gondoliers in Venice sing on Tasso’s strophes. In the
preface to the score, Liszt with deep emotion reminds the readers that the poet’s glory is still
alive in Venetian folk music.

Franz Liszt

Eine Faust-Symphonie in drei Charakterbildern
(A Faust Symphony in Three Character Pictures)

Johann Wolfgang von Goethe is the great German writer and polymath who also served as the

Privy Councilor of Duchy of Saxe-Weimar. His oeuvre was, for Franz Liszt, an inexhaustible
source of inspiration. Well-versed in literature, the composer dreamed long of writing a musical
work based on Goethe’s magnum opus Faust of which the Part One was first published in
1808 (the Part Two in 1832 after the author’s death).

According to the recollection of Hector Berlioz (1803-1869), he and Liszt first met on
December 4th, 1830 on the day before the world premiere in Paris of the French composer’s
Symphonie fantastique: he then asked Liszt if he had ever read Faust. Intrigued, Liszt became

a voracious reader of this dramatic work before long. Following an incubation of the idea over
many years, Liszt set to work on Eine Faust-Symphonie (A Faust Symphony) in August 1854
and completed the first version within merely two months. The highly possible catalysts for
the composition were Robert Schumann’s Szenen aus Goethes Faust (Scenes from Goethe’s Faust)
of which Liszt conducted the excerpts in 1849 (along with the premiere of the above-mentioned

7202 03d ¥ BEL

Tasso on Goethe’s centenary in Weimar, then Liszt’s base) as well as Berlioz’s La damnation de Faust
(The Damnation of Faust) conducted by Berlioz himself in Weimar in 1852. The British author
George Eliot’s visit to Weimar in August 1854 to research Goethe is thought to have directly
motivated the Hungarian composer to put pen to paper.

Liszt later revised Eine Faust-Symphonie for a larger orchestra adding to it the final “Chorus
Mysticus” based on a chorus which concludes Goethe’s Faust, so the symphony received the
premiere in 1857 at the inauguration of the Goethe—Schiller Monument in Weimar. On the
first edition published in 1861, the work is dedicated to Berlioz in return for his dedication of
The Damnation of Faust to Liszt.

The three movements of A Faust Symphony portray respectively the three principal
characters of Faust, instead of relating the drama’s plot. The first movement entitled Faust
opens with an introduction giving the atonal first theme on the cellos and violas. Utilizing
equally all twelve notes of the chromatic scale, this modernistic theme evokes Faust’s
anguished and contemplative nature. The following four themes assist it in describing his
multidimensional personality in the main sonata section. Contrastive, the middle movement
Gretchen embodies the piousness and innocence of Faust’s beloved. The last movement
Mephistopheles parodies the first movement’s elements in a hideous manner, alluding to
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the demon that negates and ridicules every single thing. The symphony’s conclusion is the
aforesaid “Chorus Mysticus” sung by a tenor solo and a male chorus praising “the eternal-
feminine which leads us aloft”: the evil is defeated, and Faust’s soul is saved by Gretchen’s
prayer up in Heaven.
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Kumiko Nishi

For a profile of Kumiko Nishi, see p. 60
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I
The Subscription Concerts Program 2024-25

NHK SYMPHONY ORCHESTRA, TOKYO

2024 The 150th Anniversary of Arnold Schénberg’s Birth Ordinary Youth
Wagner Tristan und Isolde (Tristan and Isolde)—Prelude and Liebestod ~ $11.000 S 5,500
Nov. 30 (sat
1 2 6:00pm R. Strauss Das Rosenband Op. 36-1 (The Rose Chain)* Sg'zgg :gvggg
Dec. 1 (sun) R. Strauss Freundliche Vision Op. 48-1 (A Welcome Vision)* C6000  C2800
2:00pm R. Strauss Waldseligkeit Op. 49-1 (Bliss in the Woods)* D5000 D1,800
—~The 1st day concert R. Strauss Befreit Op. 39-4 (Released)* E 3,000 E 1,400
e e ograma R Strauss Morgen Op. 27-4 (Tomorrow)*
will be held in November.  §chénberg Pelleas und Melisande Op. 5 (Pelléas and Mélisande)
NHK Hall Fabio Luisi, conductor Christiane Karg, soprano*
Smetana The Bartered Bride, opera—Overture Ordinary Youth
December Rakhmaninov Piano Concerto No. 3 D Minor Op. 30 $12,000 S6,000
5 (Thu) 7:00pm Mussorgsky / Ravel Pictures at an Exhibition, suite % %
6 (Fri) 7:00pm Fabio Luisi, conductor g?:gg ggégg
Suntory Hall Nelson Goerner, piano —_—
Liszt Tasso: lamento e trionfo, sym. poem (Tasso: Lament and Triumph) ~ Ordinary Youth
December Liszt Eine Faust-Symphonie in drei Charakterbildern $13,000 § 6,500
. (A Faust Symphony in Three Character Pictures)* A11,000 A5,200
13 (Fri) 7:00pm B8,500 B 4,000
14 (Sat) 2:00pm  Fabio Luisi, conductor €7,000 C3500
Christopher Ventris, tenor** Tokyo Opera Singers, male chorus* 22'632 EZ'Ogg
NHK Hall +Changed from initially scheduled. ES3500 E1,700
2025 W\ The 50th Anniversary of Dmitry Shostakovich’s Death Ordinary Youth
January Shostakovich Symphony No. 7 C Major Op. 60, Leningrad i;‘svggo iivggg
O 1 18 (sat) 6:00pm B7.600 B3,500
Sun) 2: C6,000 C2,800
19 (sun) 200pm D5,000 D1,800
NHK Hall Tugan Sokhiev, conductor ES3000 E1400
B Mussorgsky / Liadov The Fair at Sorochyntsi, Ordinary Youth
January opera—Introduction, Gopak $ 12,000 S 6,000
. Bartok Violin Concerto No. 2 A10000 A5,000
30 (Thu) 7:00pm . . B 8,000 B 4,000
31 (Fr) 7:00 Dvorak Symphony No. 8 G Major Op. 88 C6500 C3250
ri) 7:00pm : E
P Tugan Sokhiev, conductor D5500 D2,750
Suntory Hall Sunao Goko (First Concertmaster, NHKSO), violin
Stravinsky Pulcinella, ballet Ordinary Youth
January Brahms Symphony No. 1 C Minor Op. 68 $11,000 § 5,500
A9,500  A4,500
24 (Fri) 7:00pm B7,600 B 3500
Sat) 2:00pm C6,000 C2,800
25 (sat) 200p D5,000 D1,800
NHK Hall Tugan Sokhiev, conductor E 3,000 E 1,400
2025 Zemlinsky Sinfonietta, Op. 23 Ordinary Youth
February R. Strauss Horn Concerto No. 1 E-flat Major Op. 11 $10,000 5,000
2 ’ Dvotak The Wild Dove, sym. poem Op. 110 A8500 A4,000
8 (Sat) 6:00pm x ) ; B6,500 B 3,100
Janaéek Sinfonietta
9 (sun) 2:00pm C5400 C2550
Petr Popelka, conductor D4,300 D1,500
NHK Hall Radek Baborak, horn E2200 E1,000
Mozart Vado, ma dove?, aria K. 583* Ordinary Youth
February Mozart Alma grande e nobil core, aria K. 578* $ 12,000 S 6,000
Tha) 7+ Mozart Symphony No. 25 G Minor K. 183 A10,000 A5,000
13 (Thu) 7:000m  \iozart Bella mia fiamma, addio—Resta, oh cara, recitative and aria K. 528* 22'% gg'%
14 (Fri) 7:00pm Schumann Symphony No. 1 B-flat Major Op. 38, Friihlingssinfonie DE200. D2720
(Spring Symphony) —_—
Suntory Hall Petr Popelka, conductor Ema Nikolovska, mezzo soprano*
Suppeé Leichte Kavallerie, operetta—Overture (Light Cavalry) Ordinary Youth
February Saint-Saéns Violin Concerto No. 3 B Minor Op. 61 $10,000 $5,000
o Suppé Dichter und Bauer, operetta—Oveture (Poet and Peasant) A8500 A4,000
21(Fri) 7:00pm el o ) B6,500 B 3,100
29 (sat) 200 Offenbach / Rosenthal Gaité Parisienne, ballet (Excerpts) (Parisian Gaiety) C5400 C2550
at) 2:00pm ) D4,300  D1,500
Tatst_:ya_Shllmont'), (;onductor E2200 E 1,000
NHK Hall Fumiaki Miura, violin -
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Thu. 7:00pm (doors open at 6:20pm) Fri. 7:00pm (doors open at 6:00pm)

Sun. 2:00pm (doors open at 1:00pm) Fri. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
2025 ConcertNol 2034 Berlioz Harold en Italie, symphony (Harold in Italy)* Ordinary Youth
April Prokofiev Symphony No. 4 C Major Op. 112 (Revised Version / 1947) $11,000 $ 5,500
A9500  A4,500
04 12 (sat) 6:00pm B7,600 B3500
13 (Sun) 2:00pm C6,000 C2800

D5,000 D1,800

Paavo Jarvi, conductor £3000" E1400
NHK Hall Antoine Tamestit, viola* =0 =LA
CIITIEREE  Stravinsky Petrushka, ballet (Complete, 1947 Version) Ordinary Youth
i Britten Piano Concerto Op. 13 § 12,000 S 6,000
Aprll p A10,000 A5,000

Prokofiev The Love for Three Oranges, symphonic suite Op. 33bis

17 (Thu) 7:00pm B 8000 B 4,000
18 (Fri) 7:00pm C6,500 C3,250
Paavo Jarvi, conductor D5500 D2750
Suntory Hall Benjamin Grosvenor (Britten), Kanon Matsuda (Stravinsky), piano
There will be no subscription concerts of program C in April
due to the orchestra’s European tour.
2025 GoncertNoy 2036 The Program scheduled to be performed in NHKSO Europe Tour 2025 Ordinary Youth
i Mahler Symphony No. 3 D Minor S 15,000 §7,000
O 5 April ymphony A12,500 A6,000
26 (sat) 6:00pm B 10,000 B 5,000

C8,000 C4,000
D6,500 D3,000
E 4,500 E 2,000

27 (Sun) 2:00pm  Fabio Luisi, conductor

-Program Aofthe May — QOlesya Petrova, mezzo soprano
subscription concerts will

be held in April. Tokyo Opera Singers, female chorus
NHK Hall NHK Tokyo Children Chorus, children chorus
ConcertNo. 2037 |IBMl The Program scheduled to be performed in NHKSO Europe Tour 2025 Ordinary  Youth
ioli $12,000 S 6,000
May Berg Violin Concerto 210000 A5,000

1 (Thu) 7:00pm Mahler Symphony No. 4 G Major* BB000 B 4000

2 (Fri) 7:00pm Fabio Luisi, conductor g?ggg 32528
Suntory Hall Akiko Suwanai, violin  Maki Mori, soprano* —
TR Schubert Rosamunde, overture Ordinary Youth
Ma Dohnanyi Variations on a Nursery Tune, Op. 25* $10,000 $5,000
y AB500 A4,000

R. Strauss Symphonic Fantasy from Die Frau ohne Schatten

30 (Fri) 7:00pm (The Woman without a Shadow)

B6,500 B3,100

y C5400 C2550
31(Sat) 200pm R, Strauss Suite from Der Rosenkavalier (The Rose-Bearer) 54300 D1500
Giedre Slekyté, conductor E2200 E 1,000
NHK Hall Mao Fuijita, piano*
2025 Rimsky-Korsakov May Night, opera—Overture Ordinary Youth
June Rakhmaninov Rhapsody on a Theme of Paganini, Op. 43* $10,000 S 5,000
y ; L A8500 A4,000
06 7 (sat) 6:00pm Tchaikovsky Symphony No. 6 B Minor Op. 74, Pathétique 56500 53100
8 (Sun) 2:00pm ch 5,400 gz,5so
Vladimir Fedoseyev, conductor £ ‘2"288 £ 1’288
NHK Hall Yulianna Avdeeva, piano* =
Ibert Flute Concerto Ordinary Youth
June Bruckner Symphony No. 6 A Major i}g,ggg i?ggg
12 (Thu) 7:00pm B8000_ B4,000
13 ( Fri ) 7:00pm C6,500 C3,250
Juanjo Mena, conductor D5500 D2,750
Suntory Hall Karl-Heinz Schiitz, flute
Korngold Violin Concerto D Major Op. 35 Ordinary Youth
June Mahler Symphony No. 1 D Major, Titan §10,000 S 5,000
A8500 A4,000
20 (Fri) 7:00pm B6500 B3,100
21 (sat) 2:00pm C5400 C2550
Tarmo Peltokoski, conductor D4,300 D1,500
NHK Hall Daniel Lozakovich, violin E2200 E1,000

All performers and programs are subject to change or cancellation depending on the circumstances.
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