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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt
Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Yuzo Toyama, Tadaaki Otaka

Concertmaster: Ryotaro Ito
Guest Concertmaster: Kei Shirai

Guest Assistant Concertmaster: Sunao Goko

1st Violins

Shirabe Aoki
Kyoko Une
Yuki Oshika
O Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Yuki Naoi
Yumiko Nakamura
Takao Furihata
O Hiroyuki Matsuda
Nana Miyagawa
Ryuto Murao
O Tsutomu Yamagishi
O Masamichi Yokoshima
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

O Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano

O Haruhiko Mimata
Masaya Yazu
Yoshikazu Yamada
Toshiro Yokoyama
Yuka Yoneda

Violas

© Ryo Sasaki

© Junichiro Murakami

¥¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

[) Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu
Yuji Yamada

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake
Masahide Sannohe
Miho Naka

O Ken’ichi Nishiyama

O Shunsuke Fujimura
Hiroshi Miyasaka
Yuki Murai

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

¥¢ Masanori Ichikawa

Y¢ Shinji Nishiyama
Eiji Inagawa

O Jun Okamoto
Takashi Konno
Hiroaki Sagawa
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa
Jun Sugawara
Junji Nakamura

Oboes

© Satoki Aoyama

© Yumi Yoshimura
Shoko Ikeda
Izumi Tsuboike
Hitoshi Wakui

© Tomoyuki Hasegawa
Tomoki Ando
Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Tkegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Tkeda

Clarinets

© Kei Ito

© Kenji Matsumoto

# Takashi Yamane
Seiya Wakawa

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
Yuki Sato
Keiko Sugawara
Ttaru Morita

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

(O Principal, ¥¥ Acting Principal, O Vice Principal, [[JActing Vice Principal, # Inspector)
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Stage Manager

Masaya Tokunaga
Daisuke Kurokawa

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM

NHK Hall

February
4 (Sat) 6:00pm
5(Sun) 2:00pm

conductor Tadaaki Otaka
cello Dal Mlyata

concertmaster Kei Shirai

Hisatada Otaka Witold Lutostawski &
Cello Concerto A Minor Op. 20 Concerto for Orchestra [28'] o
(391 | Intrada: Allegro maestoso g
I Allegro energico, e passionato Il Capriccio notturno e arioso: Vivace &
Il Lento cantabile, con variazioni Il Passacaglia, toccata e corale:

Il Adagio espressivo — Allegro con brio Andante con moto - Allegro giusto

— intermission (20 minutes) —

- All performance durations are approximate.

Andrzej Panufnik
Katyni Epitaph [8']

Artist Profiles
Tadaaki Otaka, conductor

Tadaaki Otaka was born in 1947, and studied conducting with Hideo
Saito at the Toho Gakuen School of Music. After winning 2nd prize at the
2nd Tokyo International Music Competition for Conducting, he became
Conductor Trainee of the NHK Symphony Orchestra. His collaboration

with the NHK Symphony Orchestra spans half a century since 1971

when he first conducted the orchestra. He has occupied the position
of Permanent Conductor of the NHK Symphony Orchestra since 2010 while also serving as
Music Director of the Osaka Philharmonic Orchestra since 2018. Other positions he has held
include Conductor Laureate of the Tokyo Philharmonic Orchestra, Music Director Emeritus of
the Sapporo Symphony Orchestra, Honorary Guest Conductor of the Yomiuri Nippon Symphony
Orchestra and Honorary Conductor Laureate of the Kioi Hall Chamber Orchestra, and at the
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same time, making guest appearances with major orchestras across Japan. He has, on the other
hand, spent many years overseas serving as Chief Conductor of the BBC National Orchestra of
Wales in Britain and was honored with the title of Conductor Laureate.

He is also ardently contributing to educating young artists as Professor Emeritus at Tokyo
University of the Arts, and since 2021, he has served as the chairman of the jury of the Tokyo
International Music Competition for Conducting. His name became known to the wider public
for conducting the theme music for many of NHK’s Sunday night saga dramas including Seiten
wo Tsuke telling the story of his great-grandfather Eiichi Shibusawa in 2021.

He is from a musical family, his father, Hisatada Otaka, being a composer and conductor,
his mother Misaoko a pianist, and Atsutada, his brother, a composer. Cello Concerto composed
by Hisatada Otaka, his father, in 1943 will be performed in this month’s concert. The other two
works by Polish-born Panufnik and Lutostawski were those he conducted in the May 2008
subscription concerts, and also seem to be memorable works for him.

Dai Miyata, cello

Dai Miyata was born in 1986, and started to learn cello at the age of

three. After studying at Toho Gakuen Music High School, and graduating

from the Soloist Diploma Course of the Toho Gakuen School of Music

with honors, he studied further in Switzerland and Germany, and also

under the tutelage of Sumiko Kurata and Frans Helmerson. He won the

74th Music Competition of Japan in 2005 and the 9th Rostropovich Cello
Competition in Paris as the first Japanese winner. He has been working with famed orchestras
both at home and abroad.

He first appeared with the NHK Symphony Orchestra in 2013 performing Dvorék Cello
Concerto under Junichi Hirokami, since then he has worked with the orchestra four times. This
is going to be his first appearance in the orchestra’s subscription concert. The Cello Concerto
composed by Hisatada Otaka (1911-1951), which he will perform, is the work deeply associated
with him as it was given the world premiere performance by Takashi Kurata, his tutor Sumiko
Kurata’s father. Apart from his concert appearances, he has been working over a wide range
of genres including performing music in Hamlet stage-directed by Jo Taira, the puppet theatre
artist, and a joint-recording of Travelogue with guitarist Yasuji Ohagi, and subsequent local
tour. His performance with the Mito Chamber Orchestra under the baton of Seiji Ozawa was
recorded on video and was shown at the National Art Festival hosted by Japan’'s Agency for
Cultural Affairs.

[Tadaaki Otaka by Kotaro Yamazaki, music critic, Dai Miyata by Takuya Katagiri, music critic]
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Program Notes | Kumiko Nishi

Hisatada Otaka (1911-1951)

Cello Concerto A Minor Op. 20

Born in Tokyo, Hisatada Otaka made a significant contribution to Japan’s classical music
during the first half of the twentieth century. He studied conducting and composition twice
in Vienna where he was trained by, above all, Felix Weingartner before making his Japanese

debut in 1941 leading the New Symphony Orchestra (currently the NHK Symphony Orchestra,
Tokyo). From the following year, Otaka served as the ensemble’s chief conductor for a decade.
A wartime piece, the Cello Concerto was written in 1943 and premiered the next year in
Tokyo by the composer himself conducting the afore-mentioned orchestra and the country’s
top cellist Takashi Kurata. This forceful and lyrical work represents Otaka’s style deeply
influenced by German Romanticism retaining its tonal and formal firmness. The first sonata
movement in A minor opens with the orchestra’s mighty clunk immediately followed by

the cello solo giving the energetic first theme. The tenderer second theme in F major is also
first sung by the soloist. The central movement consists of the theme and its five variations
brimming with melliffluous melodies. The A-minor finale has a slow expressive introduction
succeeded by the main Allegro section in rondo form (A-B-A-C-A). The valiant rondo
(recurrent) theme A, again first appearing with the cello solo, is in stark contrast to the dance-
like melody B with light footsteps, and to the gently flowing theme C in five-beat time. The
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coda closes the concerto both vigorously and dramatically.

The audience of today’s concert witnesses a precious stage, as the work is conducted
by Tadaaki Otaka, the composer’s youngest son and internationally active musician who has
established close ties with the NHK Symphony Orchestra like his father.

Andrzej Panufnik (1914-1991)
Katyn Epitaph

The Polish-born composer, pianist and conductor Panufnik was at the mercy of times just

like his country’s hero Chopin was so, a century earlier. The younger man left Poland in the
mid-1950s escaping from the communist regime to continue his musical career mainly in the
United Kingdom. Incidentally, back in 1930s, Panufnik met Hisatada Otaka in Vienna where
the two young musicians, born only three years apart, deepened friendship as the fellow
disciples of Weingartner.

Panufnik as a composer left a dense catalogue including ten symphonies and Katyn
Epitaph. Written in 1967 and revised in 1969, the latter makes us face a tragic historical event
we should never forget. Indeed, according to the composer, it is dedicated to “the memory of
the 15,000 Polish patriots who were slaughtered” by the Soviet secret service NKVD in Katyn
Forest during World War II.

Katyn Epitaph evolves slowly with a transparent texture, the emotional tension being
only mounting. It begins with the grievous violin solo in a high register taken over by the
woodwinds’ long passage. Thereafter a crescendo with strings gradually heads for the
tutti fortissimo conclusion. This orchestral epitaph is shut by ominous timpani roll as if to
denounce the cold-blooded massacrers.
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Witold Lutostawski (1913-1994)

Concerto for Orchestra

Lutostawski played a leading role in Poland’s modern music scene following the footsteps of
Karol Szymanowski (described on p. 45 [Symphony No. 4 Op. 60]) whose music deeply impressed

the young Lutostawski even before the latter entered the Warsaw Conservatory in 1927. As
for their compatriot Panufnik above mentioned, he was Lutostawski’s close friend and piano
duet partner.

Lutostawski’s early output is marked by folk-inspired, disciplined yet flowing style under
the influence of the Hungarian master Bela Bartok (1881-1945). And the junior composer’s
large-scale Concerto for Orchestra written between 1950 and 1954 is considered the
culmination of his early period: from around 1958 on, he would walk a new path taking more
avant-garde, experimental approaches.

Although his Concerto for Orchestra has the exact same title as Bartok’s masterpiece
(1943), here Lutostawski treats materials derived from various Polish folk songs in highly
individual, elaborate ways. The reason why the latter embarked upon such monumental
work for a large orchestra was a commission from the Polish conductor Witold Rowicki, then
the artistic director of the Warsaw Philharmonic. Lutostawski spent as long as four years to
complete the work for them who first performed it in Warsaw in 1954.

The initial movement Intrada (Introduction) starts with F-sharp drone note underpinning
cellos intoning the 9/8-meter main theme which is a traditional tune from Mazovia (the
region around Warsaw). This theme is developed in a contrapuntal (polyphonic) way until we
hear Stravinsky’s Rite of Spring-like wild stomping chords. The middle movement is in A—
B-A form based on different folk materials. Its outer section A, entitled Capriccio notturno
(Nocturnal Caprice), is a hushed scherzo dominated by perpetual motion, while the section B,
Arioso (In the Manner of an Air), is a clamorous brass trio. The vast final movement consists of
two sections featuring Baroque-related forms sharing the same folk tune: Passacaglia is a series
of colorful variations on a given bass melody which is here an eight-bar theme introduced by
contrabasses at the opening. Following a quietly tense moment, the virtuosic 7occata section
begins powerfully, then oboes and clarinets would eventually sing a benign Corale (Chorale) so
the orchestra reaches an impassioned apotheosis.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | FEBRUARY 2023




PROGRAM

Concert No.1979
Suntory Hall

February
15 (Wed) 7:00pm
16(Thu) 7:00pm
conductor ]akUb Hrusa
piano Piotr Anderszewski*

concertmaster Kei Shirai

Antonin Dvorak Johannes Brahms
Hussite Overture, Op. 67 [14'] Symphony No. 4 E Minor Op. 98
[41]

Karol Szymanowski I Allegro non troppo -
Symphony No. 4 Op. 60, Il Andante moderato §
Symphonie concertante* [25'] Il Allegro giocoso °
| Moderato IV Allegro energico e passionato %
Il Andante molto sostenuto S

Il Allegro non troppo,

ma agitato ed ansioso - All performance durations are approximate.

— intermission (20 minutes) —

Artist Profiles
Jakub Hrisa, conductor

Jakub Hruga has been continuing to expand his career of conducting
both orchestral concerts and operatic works by approaching music with a
sincere attitude and skillful and passionate conducting. His term as Chief
Conductor of the Bamberger Symphoniker has been extended until 2026,
while in Britain, his assuming the post of Music Director of the Royal Opera
House Covent Garden from the 2025 season has been announced. In the
summer of 2022, he conducted Katja Kabanova, an opera by Janacek, at the Salzburg Festival.
He was born in 1981 in Brno, the central city of Moravia, in the Czech Republic, and studied
under Jifi Bélohlavek at the Academy of Performing Arts in Prague, and continued further
studies with Radomir EliSka. His first visit to Japan was in 2006, and in 2010, he conducted Ma
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Vlast (My Fatherland) at the opening concert of the Prague Spring International Music Festival,
and in the same year, he was appointed Chief Guest Conductor of the Tokyo Metropolitan
Symphony Orchestra, the post he continued to serve until 2018. He was received warmly when
he guest-conducted the Royal Concertgebouw Orchestra in Amsterdam, and also for Janacek’s
Makropulos Affair at the Wiener Staatsoper.

He made his subscription concert debut with the Berliner Philharmoniker in 2018 and with
the Wiener Philhamoniker in 2019, and also has a strong bond with North American orchestras.

He is currently Chief Conductor of the Bamberger Symphoniker, Chief Guest Conductor
of the Czech Philharmonic and L'Orchestra dellAccademia Nazionale di Santa Cecilia in Rome.
He has an extensive discography, and in 2022, his recording of Symphony No.1 by Hans Rott, a
genius composer who died young, was released.

His first appearance with the NHK Symphony Orchestra was in 2019 when he conducted
the April subscription program A.

Piotr Anderszewski, piano

Piotr Anderszewski was born in Warsaw in 1969 to a Polish father

and a Hungarian mother. Despite his withdrawal from the 1990 Leeds
International Piano Competition, Beethoven's Diabelli Variations he
played in the semi-finals drew attention, and eventually he made his
professional debut by having a recital at London’s Wigmore Hall in
February in the following year. He has frequently visited Japan, and in his
last visit in 2021, he broke new ground by playing works from his album of Bach’s Well-Tempered
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Clavier, Book 2 (Selection), which he recorded prior to his visit. He always takes a cautious

stance for his repertoire thus concentrating on limited works by composers including Bach,
Mozart, Beethoven, Webern, Chopin, Schumann, Janaéek, and Bartdk. Having a self-proclaimed
“ambiguous existence with various contradictions,” he has become particularly deeply attached
to Szymanowski, a Polish genius, and in 2004 he recorded some of the composer’s works
including Piano Sonata No. 3, which brought him the British Gramophone Award.

The Symphonie Concertante he will perform on this visit is the work he most ardently
cherishes. He performed it with the orchestra back in 2006 under the baton of Charles Dutoit
and this time he will shed a fresh light on the work together with Jakub Hr8a. He last appeared
in 2015, and this is his 3rd collaboration with the NHK Symphony Orchestra.

[Jakub Hr8a by Yoshimichi Okuda, music critic, Piotr Anderszewski by Takaakira Aosawa, music
critic]
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Program Notes | Kumiko Nishi

Antonin Dvorak (1841-1904)

Hussite Overture, Op. 67

The Czech composer Dvotak had a turning point in 1875 receiving a grant from the Austrian
government. His talent was soon spotted by a part of the jury, Johannes Brahms, who helped

in spreading Dvorak’s fame in the late 1870s.

During the early 1880s, the now-up-and-coming Dvotak penned some patriotic works
including the Hussite Overture, coupled with rising Czech nationalism of the period. It was
initially composed for a theatrical trilogy on Jan Hus and his followers called Hussites. As
the project collapsed, only Dvotak’s Overture was revealed at the 1883 opening event of the
rebuilt Prague National Theater. The Bohemian theologian Hus is a precursor of Protestant
Reformers. After he was executed in 1415 for heresy, the Hussites resisted Catholic crusades
for over a decade, which is known as the Hussite (or Bohemian) Wars. Dvofak quotes two
renowned tunes at the introduction of the Overture: the heroic melody from the Hussite hymn
You’re God’s Warriors, and the lyrical melody from the church hymn St. Wenceslas Chorale
(Wenceslas is the Catholic saint and Czech nation’s saint patron). The two themes come into collision
during the main section, however, Dvorak, both patriot and devout catholic, reconciles them

at the festive conclusion.

Karol Szymanowski (1882-1937)

Symphony No. 4 Op. 60, Symphonie concertante

Like Stravinsky (1882-1971) dubbed “Chameleon,” Szymanowski changed styles with the
times. Born to a Polish noble family in Ukraine and mainly trained in Warsaw, the latter
was first influenced by Chopin and Scriabin but also German Romantics such as Brahms,
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Wagner and R. Strauss. Though Szymanowski’s middle period showed effects of French
Impressionism and Stravinsky, the Polish composer later inclined towards neo-classicism into
which he injected his own modern sense.

Dating from this final phase, Op. 60 is Szymanowski’s last symphony and his only piano
concerto. He wrote it in 1932 for himself to play the solo part, as he was in financial need
since he left the post of director of the Warsaw Conservatory. The 1932 premiere took place
successfully in Poznan, Poland with him as soloist who then toured in Europe reperforming it.

As the subtitle indicates, this work is a mixture of two classical genres. It is a three-
movement concerto with cadenzas (pianist’s virtuosic solo without orchestra), but the soloist is
often merged in the colorful symphonic orchestra rather than being merely accompanied by
it. Although the initial free-sonata movement constantly changes meters, it sounds flowing
smoothly. It opens with the wavelike weightless first theme given by the pianist’s both hands in
unison over strings’ pizzicato. This main theme would be recalled by flute solo and then piano
towards the end of the nocturnal second movement. After its brief cadenza, the rhythmical
third movement follows without pause, where the bouncing recurrent theme with repeated
notes first appears in the piano’s low register. This finale’s lively sections are reminiscent of
oberek, a triple-meter Polish folk dance with quick steps and turns.
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Johannes Brahms (1833-1897)

Symphony No. 4 E Minor Op. 98

In Brahms’ lifetime, the Viennese musical world was split into two camps: simply put, the

conservatives worshipping his classicism against the progressives adoring the “future music”
of Wagner (1813-1883). However, Brahms’ approaches, seemingly traditional and archaic,
were in all truth innovative and forward-looking to influence younger composers such as the
modernist Schonberg (1874-1951) who wrote the essay “Brahms the Progressive.”

While the “classical” symphony as genre was on its last legs after Beethoven (and
Schubert), Brahms in the Romantic era gave his four answers all different to it. With the
Fourth completed in 1885 when he was 52, he looks back at the past the most — the Baroque
era and even earlier time — adopting the Beethovenian classical four-movement form.
Interestingly, the Fourth has the unhappiest ending among all his symphonies, starting and
culminating in a minor key against the example set by Beethoven whose Fifth (Desziny) attains,
through minor darkness, the victorious major denouement.

The sonata movement in E minor — a main tonality rarely chosen for symphonies in
general — begins Brahms’ Fourth. He minutely builds out the whole movement of the opening
descending two-note motif, no exception being the intermittent “heavily sighing” first
theme given by violins at the start. Cellos and horns reveal the second theme over staccato
accompaniment which has often been likened to the tango. The next slow movement starts
solemnly with the horns’ melody in a medieval church mode. The gusty third movement is
the first scherzo Brahms wrote for the genre of symphony following Beethoven, however,
here Brahms surprises us doubly with his “duple-time” scherzo in “sonata form.” The finale
is a colossal passacaglia, a form typical of the Baroque era of continuous variation on a
given theme (usually a bass line). At the outset, the winds announces in a high range the eight-
chord theme which is said to be inspired by Bach’s Cantata BWV150 For Thee, O Lord, I long.
Thereafter come thirty-two variations and a coda where Brahms’ masterly symphony ceases
on a fervent E-minor chord.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 42
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Concert No.1978
NHK Hall

February
10(Fri) 7:30pm
11 (Sat) 2:00pm

conductor ]akub Hrfléa | for a profile of Jakub Hrd$a, see p. 43

concertmaster Sunao Goko

[Pre-concert Chamber Music - Exclusive to Program C|

Friday 10th from 6:45pm / Saturday 11th from 1:15pm

Hiroyuki Matsuda (vn.), Nana Miyagawa (vn.), Hironori Nakamura (va.), Satoshi Ono (va.), Masako Watanabe (vc.),
Yukinori Kobatake (vc.)

Tchaikovsky / String Sextet D Minor Op. 70 Souwvenir de Florence—1st Movement

*You may enter and leave as you please during the performance. * Enjoy chamber music from your own seat.

Leonard Bernstein Sergei Rakhmaninov
Symphonic Dances Symphonic Dances Op. 45 [35]
from West Side Story [24'] I Non allegro

I Prologue Il Andante con moto (Tempo di Valse)

Il Somewhere Ill Lento assai — Allegro vivace

Il Scherzo

IV Mambo

V Cha-cha - This concert will be performed with no intermission.
Vi Meeting Scene - All performance durations are approximate.

VIl Cool Fugue

VIII Rumble

IX Finale

Program Notes | Kumiko Nishi

Leonard Bernstein (1918-1990)

Symphonic Dances from West Side Story

In the 20th-century American music scene, there was no one else with as much charisma and
versatility as Bernstein, who was the world’s leading composer-conductor-pianist. He was also
a dedicated educator and a national T'V icon.

Premiered in 1957, West Side Story is one of the composer’s best-known works and the
biggest Broadway musical hit in history. Retelling Shakespeare’s Romeo and Fuliet, it is a tragic
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love story set in modern New York featuring Tony (ex-member of the youth gang, the “Jets”) and
Maria (sister of the leader of the “Sharks” gang). A great example of Bernstein’s musical open-
mindedness, his score embraces jazz and Latin music, contains varying rhythms and meters,
and makes full use of a multicolored powerful orchestra with a large variety of percussion.
From this score full of immortal tuneful melodies, Bernstein prepared the orchestral
suite Symphonic Dances in 1960. Performed without pause, these nine numbers are laid out
regardless of the plot. The jazzy Prologue, enlivened by finger clapping and ended with a police
whistle, depicts the antagonism between the two gangs. The dreamy Somewhere is to be recalled
during Finale. Central two Latin dances, electrifying Mambo and calm Cha-cha, are from the
musical’s dance scene at a gym where Tony and Maria first meet and dance together. Finale
pictures the sorrowful, eternal farewell of the star-crossed couple: Maria kisses dead Tony, and
his body is carried by both gangs like a funeral procession.

Sergei Rakhmaninov (1873-1943)

Symphonic Dances Op. 45

Symphonic Dances, penned in 1940 in the USA, is Rakhmaninov’s swan song. Upon

completion of it, he foretold that it was presumably his “last sparkle” as he had no energy and
fire left in him. And it became a reality when he passed away in California in 1943, a quarter of
a century after he bid forever farewell to his beloved motherland ruled by the Soviets.

Although the work was premiered in 1941 as a pure instrumental piece, the Russian
composer seemed likely to intend these “Dances” to be real dances with the help of his
compatriot Michel Fokine. This legendary dancer and choreographer had created a successful
ballet in 1939 using Rakhmaninov’s Rhapsody on a Theme of Paganini, however this time the
idea didn’t come true as Fokine died in 1942.

Rakhmaninov had initially given the three movements of Symphonic Dances the
descriptive or possibly figurative titles Midday, Twilight and Midnight that he retracted before
the premiere. The first C-minor Dance is in ternary form. Its middle section lets the alto
saxophone sing a pensive tune which is known as the first melody Rakhmaninov wrote for
the instrument in his life. The coda abruptly cites his Symphony No. 1 (1895) of which the
first performance ended in fiasco. The next slower Dance is an eerie, even macabre waltz. The
third Dance has a dismal introduction followed by the powerful main section in ternary form.
After the two primary themes are heard, Rakhmaninov brings the mortality to mind, making
the orchestra repeat the Dies Irae (Day of Wrath) melody from the Catholic Mass for the Dead.
He had obsessively quoted this sinister melody in several of his previous works including
the above-mentioned Paganini Rhapsody. Then immediately before the coda, he revisits his
own choral composition A/-Night Vigil (1915) evoking the Resurrection. This final Dance’s
conclusion is in a state of extreme excitement to end the composer’s quasi-autobiographical,
quasi-testamentary music.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 42
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The Subscription Concerts Program 2022-23

2023 R. Strauss Symphonic Fragments from Josephs Legende Ordinary Youth
April R. Strauss An Alpine Symphony Op. 64 $9,800 4500
A8400  A4,000
15 (Sat) 6:00pm B6,700 B 3,300
p
' C5400 C2500
16 (Sun) 2:00pm D4,400 D1,800
NHK Hall Paavo Jarvi, conductor E2800 E1400
Sibelius Symphony No. 4 A Minor Op. 63 Ordinary Youth
April Rakhmaninov Rhapsody on a Theme of Paganini Op. 43* igvigg ij’ggg
26 (Wed) 7:00pm Tchaikovsky Francesca da Rimini, Symphonic fantasy after Dante, Op. 32 B 6:700 B 3:300
27 (Thu) 7:00pm C5400 C2500
Paavo Jarvi, conductor D4400 D1,800
Suntory Hall Marie-Ange Nguci, piano*
Roussel Sinfonietta for String Orchestra Op. 52 Ordinary Youth
April Poulenc Sinfonietta $7,400 §3500
arti A6,500  A3,000
21 (Fri) 7:30pm Ibert Divertissement for Chamber Orchestra 55200 52400
Sat) 2 C4,200 C1,900
22 (Sat) 2:00pm D3,200 D1,400
NHK Hall Paavo Jarvi, conductor E 1,600 E 800
2023 Rakhmaninov Songs Op. 34 - The Raising of Lazarus (arr. Shimono), ~ Ordinary Youth
May Vocalise 58900 S4,000
05 13 (Sat) 6:00pm Gubaidulina Offertorium* % ggggg
§ Dvorak Symphony No. 7 D Minor Op. 70 04:700 02:100
14 (Sun) 2:00pm
Tatsuya Shimono, conductor EDz';gg E 1’283
NHK Hall Baiba Skride, violin* —
Haydn Symphony No. 82 C Major Hob. I-82, The Bear Ordinary Youth
May Mozart Horn Concerto No. 3 E-flat Major K. 447 izvigg i:f;gg
24 (Wed) 7:00pm Beethoven Symphony No. 6 F Major Op. 68, Pastoral B 6:700 5 3:300
25 (Thu) 7:00pm C5400_ C2,500
Fabio Luisi, conductor D4400 D1,800
Suntory Hall Nobuaki Fukukawa, horn
Saint-Saéns Piano Concerto No. 5 F Major Op. 103, The Egyptian Ordinary Youth
May Franck Symphony D Minor $7,400 S 3,500
A6,500  A3,000
19 (Fri) 7:30pm B5200 B 2400
Sat) 2:00pm C€4,200 C1,900
20( 4 ) 00p Fabio Luisi, conductor D3,200 D1,400
NHK Hall Pascal Rogé, piano E1600 E800
2023 Prokofiev The Love for Three Oranges Op. 33bis, symphonic suite ~ Ordinary Youth
June Prokofiev Piano Concerto No. 2 G Minor Op. 16 i&ﬂ $4,000
. . 7,400 A3500
06 10)(Sat) 6:00pm Casella Symphonic Fragments from La donna serpente [Japan Premiére] 55800 52800
11 (Sun) 200pm  Gianandrea Noseda, conductor €4,700 €2100
Behzod Abduraimov, piano* Eg;gg E }’ggg
NHK Hall *Changed from initially scheduled. E,00 ELUN
Bach / Respighi Three Chorales Ordinary Youth
June Respighi Concerto gregoriano* SA gvigg ,S;;"Sgg
21 (Wed) 7:00pm Rakhmaninov Symphony No. 1 D Minor Op. 13 B 5:800 B 2:800
22 (Thu) 7:00pm C4,700  C2,100
Gianandrea Noseda, conductor D3700 D1500
Suntory Hall Sayaka Shoji, violin*
Shostakovich Symphony No. 8 C Minor Op. 65 Ordinary Youth
$7,400  S3500
June 57400 S8
A6,500 A3,000
16 (Fri) 7:30pm B5200 B2400
Sat) 2 C4,200 C1,900
17 (Sat) 2:00pm D3,200 D1,400
NHK Hall Gianandrea Noseda, conductor E1,600 E800

(consumption tax included)

All performers and programs are subject to change or cancellation depending on the circumstances.
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The Subscription Concerts Program 2023-24

2023 R. Strauss Till Eulenspiegels lustige Streiche, symphonic poem Op. 28
September (Till Eulenspiegel’s Merry Pranks)
09 9(Sat) 6:00pm R. Strauss Burleske, D Minor*

R. Strauss Aus [talien, symphonic fantasy Op. 16 (From /taly

10(Sun) 2:00pm yme Y Op. 16 %
Fabio Luisi, conductor

NHK Hall Martin Helmchen, piano*

Mozart Symphony No. 29 A Major K. 201
September Mozart Flute Concerto No. 2 D Major K. 314
20 (Wed) 7:00pm Mozart Symphony No. 39 E-flat Major K. 543

21 (Thu) 7:00pm
Ton Koopman, conductor

Suntory Hall Hiroaki Kanda, flute
Wagner (Vlieger) The Ring, An Orchestral Adventure
September

15(Fri) 7:30pm
16 (Sat) 2:00pm

NHK Hall Fabio Luisi, conductor

2023 Bruckner Symphony No. 5 B-flat Major

1 O October
14 (sat) 6:00pm
15 (Sun) 2:00pm

NHK Hall Herbert Blomstedt, conductor

Beethoven Piano Concerto No. 5 E-flat Major Op. 73, Emperor
October Brahms Symphony No. 3 F Major Op. 90

25 (Wed) 7:00pm

26 (Thu) 7:00pm
Herbert Blomstedt, conductor

Suntory Hall Leif Ove Andsnes, piano
Nielsen Aladdin, suite Op. 34—Oriental Festive March, Hindu Dance,
October The Market Place in Ispahan, Negro Dance

20 (Fri) 7:30pm Sibelius Symphony No. 2 D Major Op. 43

21 (sat) 2:00pm

NHK Hall Herbert Blomstedt, conductor
2023 Sviridov Small Triptych

November Prokofiev War and Peace, opera Op. 91—Waltz in scene 2
1 1 25 (sat) 6:00pm Anton Rubinstein The Demon, opera—Lesginka in scene 2

Glinka /van Sussanin, opera—Krakowiak
Rimsky-Korsakov Snow Maiden, suite

Tchaikovsky (Fedoseyev) The Sleeping Beauty, ballet suite
NHK Hall Vladimir Fedoseyev, conductor

Sibelius Tapiola, symphonic poem Op. 112

November Stravinsky Violin Concerto in D
15 (Wed) 7:00pm Sibelius Symphony No. 1 E Minor Op. 39

16 (Thu) 7:000m Jukka-Pekka Saraste, conductor
Suntory Hall Pekka Kuusisto, violin

Bartok Hungarian Pictures
November Liszt Hungarian Fantasy*
10 (Fri) 7:30pm Kodaly Hary Janos, suite

11 (Sat) 2:00pm

26 (Sun) 2:00pm

Gergely Madaras, conductor
NHK Hall Tomoki Sakata, piano*
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Wed. 7:00pm (doors open at 6:20pm) Fri. 7:30pm (doors open at 6:30pm)
Sun. 2:00pm (doors open at 1:00pm) Thu. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)

2023 The 2000th Subscription Concerts
1 2 December Mahler Symphony No. 8 E-flat Major, Symphonie der Tausend (Symphony of Thousand)

16 (Sat) 6:00pm Fabio Luisi, conductor Elena Stikhina, Valentina Farcas, Rie Miyake, sopranos
17 (Sun) 200pm  Olesya Petrova, Catriona Morison, altos Michael Schade, tenor
Luke Sutliff, baritone David Steffens, bass
NHK Hall New National Theatre Chorus, chorus NHK Tokyo Children Chorus, children chorus

Haydn Symphony No. 100 G Major Hob. I-100, Military
December Liszt Piano Concerto No. 1 E-flat Major
6 (Wed) 7:00pm Reger Variations and Fugue on a Theme by Mozart Op. 132

7 (Thu) 7:00pm

Fabio Luisi, conductor
Suntory Hall Alice-Sara Ott, piano

Humperdinck Hansel und Gretel, opera—Prelude (Hensel and Gretel)
December Berlioz Symphonie fantastique, Op. 14 (Fantastical Symphony)

1 (Fri) 7:30pm

2 (Sat) 2:00pm

NHK Hall Fabio Luisi, conductor
2024 Bizet (Shchedrin) Carmen Suite, ballet
January Ravel Ma mere I'Oye, suite (Mother Goose)
O 1 13 (Sat) 6:00pm Ravel La valse, ballet
14 (Sun) 2:00pm
NHK Hall Tugan Sokhiev, conductor
Mozart Sinfonia Concertante for Violin and Viola E-flat Major K. 364
January Beethoven Symphony No. 3 E-flat Major Op. 55, Eroica (Heroic Symphony)
24 (Wed) 7:00pm

25 (Thu) 7:00pm  Tugan Sokhiev, conductor
Kei Shirai, violin

Suntory Hall Junichiro Murakami, viola
Liadov Kikimora, légende Op. 63
January Prokofiev /Sokhiev Romeo and Juliet, ballet suite
19 (Fri) 7:30pm
20 (sat) 2:00pm
NHK Hall Tugan Sokhiev, conductor
2024 Johann Strauss Il /m Krapfenwald'l, polka frangaise Op. 336 (In Krpfen's Woods)
February Shostakovich Suite for Variety Orchestra No. 1
02 3 Sat) 6:00pm —March, Lyrical Waltz, Little Polka, Waltz I/
*00p Shostakovich Symphony No. 13 B-flat Minor Op. 113, Babi Yar*
4 (Sun) 2:00pm
Michiyoshi Inoue, conductor
NHK Hall Evgeny Stavinsky, bass* Orphei Drangar, male chorus*
Ravel Rapsodie espagnole (Spanish Rhapsody)
February Prokofiev Violin Concerto No. 2 G Minor Op. 63

14 (Wed) 7:00pm Falla E/ sombrero de tres picos, ballet (complete) (The Three-Cornered Hat)*

15 (Thu) 7:00pm  Pablo Heras-Casado, conductor
Augustin Hadelich, violin

Suntory Hall Tamayo Yoshida, soprano*

Wagner Siegfried Idyll

February R. Strauss Ein Heldenleben, symphonic poem Op. 40 (A Hero's Life)
O (Fri) 7:30pm

10 (Sat) 2:00pm

NHK Hall Eiji Oue, conductor
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- Concerts will have a duration of 60 to 80 minutes without an interval.

Program (o] ‘ - Pre-concert chamber music performance by the NHK Symphony Orchestra members will be held on stage
(from 6:45pm on 1st day and from 1:15pm on 2nd day).
2024 Schubert Symphony No. 4 C Minor D. 417
April Brahms Symphony No. 1 C Minor Op. 68
04 13 (sat) 6:00pm
14 (Sun) 2:00pm
NHK Hall Marek Janowski, conductor
Schumann Genoveva, opera Op. 81—Overture
April Schumann Cello Concerto A Minor Op. 129
24 (Wed) 7:00pm Schumann Symphony No. 2 C Major Op. 61
25 (Thu) 7:00pm
Christoph Eschenbach, conductor
Suntory Hall Kian Soltani, cello
Bruckner Symphony No. 7 E Major
April
19 (Fri) 7:30pm
20(Sat) 2:00pm
NHK Hall Christoph Eschenbach, conductor
2024 Panfili Abitare la battaglia [Japan Premiere]
May Respighi Fontane di Roma, symphonic poem (Fountains of Rome)
05 11 (Sat) 6:00pm Respighi Pini di Roma, symphonic poem (Pines of Rome)
12 (sun) 2.00Sm Respighi Feste Romane, symphonic poem (Roman Festivals)
un) 2.
NHK Hall Fabio Luisi, conductor
Brahms Piano Concerto No. 1 D Minor Op. 15
May Nielsen Symphony No. 2 B Minor Op. 16, The 4 Temperaments
22 (Wed) 7:00pm
23 (Thu) 7:00pm
Fabio Luisi, conductor
Suntory Hall Rudolf Buchbinder, piano
Mendelssohn A Midsummer Night's Dream
M ay —Ouverture, Nocturne, Scherzo, Wedding March
17 (Fri) 7:30pm Mendelssohn Symphony No. 5 D Major Op. 107, Reformation
18 (Sat) 2:00pm
NHK Hall Fabio Luisi, conductor
2024 Scriabin Réverie, Op. 24
June Scriabin Piano Concerto F-sharp Minor Op. 20
06 8 (Sat) 6:00pm Scriabin Symphony No. 2 C Minor Op. 29
9 (Sun) 2:00pm
Keitaro Harada, conductor
NHK Hall Kyohei Sorita, piano
Webern Passacaglia Op. 1
June Schonberg Violin Concerto Op. 36

J. S. Bach/Webern Ricercata

19 (Wed) 7:00pm Schubert Symphony No. 5 B-flat Major D. 485

20 (Thu) 7:00pm
Masato Suzuki, conductor
Suntory Hall Isabelle Faust, violin
Ibert Escales (Ports of Call)
June Ravel Piano Concerto for the Left Hand

14 (Fri) 7:30pm Debussy Nocturnes*

15 (Sat) 2:00pm Nodoka Okisawa, conductor
Denis Kozhukhin, piano
NHK Hall The Philharmonic Chorus of Tokyo, female chorus*

All performers and programs are subject to change or cancellation depending on the circumstances.
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