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I. Der Engel

In der Kindheit frithen Tagen

hort’ ich oft von Engeln sagen,

die des Himmels hehre Wonne
tauschen mit der Erdensonne,

daf}, wo bang ein Herz in Sorgen
schmachtet vor der Welt verborgen,
daf3, wo still es will verbluten,

und vergehn in Trénenfluten,

daf3, wo briinstig sein Gebet

einzig um Erlésung fleht,

da der Engel niederschwebt,

und es sanft gen Himmel hebt.

Ja, es stieg auch mir ein Engel nieder,
und auf leuchtendem Gefieder
fiihrt er ferne jedem Schmerz,
meinen Geist nun, himmelwirts!

I. KO

FHoz2
ISKRFEOFEE T,
KOEBUEVD,
HWEDOKGELDLEDIZEND,
RELODS

500 OREZ G E T D,
B TR B M o3,
HINBFITh DB LS,
BT 23

R DA EEETHE S,
KAEDFEORED,
ZoLRITEIE EIFBEWD,
FITDREDTRORED T2,
P23
HOWLFAPLESITII L
FDDNES, RiZArHbETVS!

II. Stehe still!

Sausendes, brausendes Rad der Zeit,
Messer du der Ewigkeit;
Leuchtende Sphiren im weiten All,
die ihr umringt der Weltenball;
Urewige Schopfung, halte doch ein,
genug des Werdens, laf3 mich sein!

Halte an dich, zeugende Kraft,
Urgedanke, der ewig schafft!
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Hemmet den Atem, stillet den Drang,
Schweiget nur eine Sekunde lang!
Schwellende Pulse, fesselt den Schlag;
Ende, des Wollens ew’ger Tag!

Daf} in selig stiflem Vergessen

ich mog’ alle Wonnen ermessen!
Wenn Aug’ in Auge wonnig trinken,
Seele ganz in Seele versinken;
Wesen in Wesen sich wiederfindet,
und alles Hoffen’s Ende sich kiindet,
die Lippe verstummt in staunendem

BZzlko, BEZHEL,
—BTHEoTUN!
FEDIREN &£, BB T >T,
b, FORITH AT OEL!

HOWEREOTHNI,
ETOETE RO TN DT
HLEBEICHESATN,
BEDSBRIZIL A
BEEILHPBERVHL,
ETOHLEIMDIEETBE,
BiL, B LERDIA L,

Schweigen, WIEIF DI OFHE D E LS LW,
keinen Wunsch mehr will das Inn’re zeugen:  AIZFKEDIEIZFRD.
Erkennt der Mensch des Ew’gen Spur, B2 HRIIBRIO#RZEL !
und 16s’t dein Rétsel, heil’ge Natur!
III. Im Treibhaus . #sc
Hochgewdlbte Blitterkronen, BL7:3E 0w,
Baldachine von Smaragd, IATVREDKE,
Kinder ihr aus fernen Zonen, HEoFH7:5 X,
saget mir, warum ihr klagt? FoTBIN, LB DH?
Schweigend neiget ihr die Zweige, BRo TR E

malet Zeichen in die Luft,
und der Leiden stummer Zeuge
steiget aufwirts stifler Duft.

Weit in sehnendem Verlangen
breitet ihr die Arme aus

und umschlinget wahnbefangen
0de Leere nicht’gen Graus.

Wohl ich weif3 es, arme Pflanze:

ein Geschicke teilen wir,

ob umstrahlt von Licht und Glanze,
unsre Heimat ist nicht hier!

Und wie froh die Sonne scheidet
von des Tages leerem Schein,
hiillet der, der wahrhaft leidet,

NHK SYMPHONY ORCHESTRA, TOKYO
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sich in Schweigens Dunkel ein.
Stille wird’s, ein sduselnd Weben
Fiillet bang den dunklen Raum:
Schwere Tropfen seh’ ich schweben
an der Blitter griinem Saum.

ROz T Z T T,

LI RD BB TSbdEH
REEIITH OB Ei 25
BOLIKBEIOHRZ2S
FRDIEDHTIZ,

IV. Schmerzen

Sonne, weinest jeden Abend
Dir die schonen Augen rot,
wenn im Meeresspiegel badend
dich erreicht der friihe Tod;

doch ersteh’st in alter Pracht,

Glorie der diistren Welt,

Du am Morgen neu erwacht,

wie ein stolzer Siegesheld!

Ach, wie sollte ich da klagen,

wie, mein Herz, so schwer dich sehn,
muf} die Sonne selbst verzagen,
muf3 die Sonne untergehn?

Und gebieret Tod nur Leben,
geben Schmerzen Wonnen nur:
O wie dank’ ich, daf3 gegeben
solche Schmerzen mir Natur.

IV. % &

220 03d v E
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KIGHEL D52

ZLTHEDS, B A,

WA, BEUCDAE 25,

BB, WHIEHLED. BRX.
AL AEEG 2 TN 2L %,

V. Traume

Sag’, welch’ wunderbare Traume
halten meinen Sinn umfangen,
daf3 sie nicht wie leere Schidume
Sind in 6des Nichts vergangen?
Trdume, die in jeder Stunde,
Jedem Tage schoner blith’'n

und mit ihrer Himmelskunde
selig durch’s Gemiite ziehn?
Traume, die wie hehre Strahlen
in die Seele sich versenken

PROGRAM A

V. g

B o T WORRITIEZ W,

EA LI EE DS,

ViNOY: % e

WELDD0?

B ZIRE,
EEFANEIP =N
KOBHEFIZEoT,
BREDIBITOITID ATV D ?
2. 2 THEELHORIT
BT A

NHK SYMPHONY ORCHESTRA, TOKYO

13




2202 03avR €

|14

dort ein ewig Bild zu malen:
Allvergessen, Eingedenken!

Triaume, wie wenn Friihlingssonne
aus dem Schnee die Bliiten kiifit,
daf3 zu nie geahnter Wonne

sie der neue Tag begriifit,

daf3 sie wachsen, daf3 sie bliihen,
traumend spenden ihren Duft,
sanft an deiner Brust verglithen
Und dann sinken in die Gruft.

NHK SYMPHONY ORCHESTRA, TOKYO

FZTHIBDBER
ETOEH, ZLTRIE!

B Zni3HOKEH
EroDEAELZITHEYIL,
F e hBEIC
FLOHEIZ

EEENE SN
%ﬁzﬁ%b:éo%ﬂg%ﬂ&\
ZoLHUT: O THEL,
FLTEALIL,

PHILHARMONY | DECEMBER 2022



PROGRAM

H#UR)—F—I
12/14 ] 700pm
12/15 ] 700pm

ELEE T7EF N A — | 7a7-nip.8
= WM

y—bezs— GHESEARS

JgIhH (NyED S it
MBI WRFE)21R3I—F | FdlI[5'] REH FEoE FEHA EMm95
[t R H5][40]
27%=)7 I 74—Y3—7L70- Lk
E7 /e E2% /VEF Em18 o w3
[34'] M Z7IVYAFILN -S4 7—F 1
I 55—k vV 7Lon-ar-74-13
I 74—Y3-YAFX—h
I 7Lya-Z7vypiR
—4k 3 (205)—
EERMEERTT.

18— —MEZBALIEELY | Z5500R3—Kns

NETIE, SEOLILNARORRUAIT, 12 a—dohtpy | 17T PNTINTITLATEES
T—bEITTVET. ALEENOBELIBREBZISE TV | [E]ikig[E]  https:/www.nhkso.or.jp/
&K HOBFEaHF S0, THABREOVAELET, = enquete.html

Lt ~-sarmcran [

PROGRAM B NHK SYMPHONY ORCHESTRA, TOKYO

220203d 9k vl



2202°03a SR vt

16

Artist Profile

HEF (€77)

PEETEIRVERDICTI—Oy/NEE, ZLTEATHYO, TR
. BEHMEBEVW v IV TERER TS, TEA—15BFERMZ -
20195 (CIFUH A ZIL - I =X [R—h— 12 - ET7/-UF52-TAYT
Ih] E#REAL. 3D TILINLE))—X, BhiE [BESRE] TIEEA
RRIEBEROET/EEEHYUEBREG o/ 2022F 31—~
IVNDTEERY F 2B A, 72ATESORDEREI T W5,
F—TZANTEDHBEEHZL T—2TEBEM, TERVT - J1Iho A —JERELREH, /N—3
SHLHREEM, Frd- J4IVN—FZ =&/, N A)—EFEHIL T IIN—FZ &%
BHAHEEHETE, NEIZIZ2010F ICHHEL, SEF6EBEDO£EEL S, 2006FI 1N
ERRSFEILT—IVEIRE. 2007E75F - NAXIERBET /- 27— IVEBERTE
B EEEAU S, BAFTEE. BA a/UHEE. B1RY N —SRELESHT
o 74T T VT EMAFERIR, RREEXFBEEMEL TREDIEBICHHELE,

(BREHE 070y 7 BRI 7T —4—]

Program Notes | J& B

IV 97 BEMPEED DT AT 19HATLIE, Wb WL RIEFEHEOE) H 3o 1K
RTODH L, TNEFNOEIEA PSS QTS LEHIS LEIZHEILER” D&
OPNE R DOO—FIEVIEW IR LT L TATEDOTH S, RHIZ, uy 7 RIE
FHBOHLEDVDLNDEINAN TV H (1804~1857) ITIEUE ST, Hx) LA
DB S AT 2 NT L« 5 7<=77 (1873~1943) NENLY DI D5, BF1T,
OLEAVE—F Y aFINVDENEAREF2a DL L WEVEEBRELAWTZZ),

gV

BRI [WRSEYIRZI—F | i

Oy 7 EIBOBEIZOESELY, T T) —F 2 (FE11762~1796) DHET
EE’K@E%%&:%%%o?:U7/7I$B%L?&‘u\&:{kﬁ%\ LHTHELLTIEDOT —<IT
HEHT2HEHBERINTDL, FOHRNIHoT, ZVVIOAKEDEIISHLOTHE
BRHITE 5720 SO BIMEB LD ZMEDRIETI, ARYT - FAY CHERH
AROBIZREL, oy 7OEMIBRE LT HEROARIEELHLTOL,, 2HUTFS
c:é‘lH%@W%U:A%?ﬁfﬁfﬁw:;ﬁ&?ﬁ@j@zbofzo

I, LT LIH VRN F— o F T X BMERIC b E 5L, RO E DD

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2022



IZTHEIEN DL RO BEEDEDANNY A RT, SEMLULERLES X, %
FEOIZTHHRENIZD, vy 7ORBED DY EFEL L, FHNE, nyy—=J&
DENEDOTZAINT Y ValZB0H 235, VIRO <V IROFEEIZED OO0 b, WIEE
T2 BITEEEL T2 5 I TH 5,

e 1837~1842%E12RH
NiE 1842 12F9R (IBE118278) . Y IhNRTFIVIIVG, HILIL-TTLUENERE
KBRE TIb—b2, F—KI2, 7FUxyb2, TFayb2, AT TFI YN, KILL A, RTyh2, bOY

R—=2B3, FTALINZ BREE

57%=)7

E7 /th&ih F2F /\EH {Em18

BERIZLTED, 7V DB EETOER, DV bLTHE LTI D EEI L
F7== 7B DILVERK] OEARE ORIV EEBTH 2, T/ R ez
U723 18924EITIIE IR DA ZE, ELLOHHEVITY —h&D, IEoSEERFE T
1B Te RVE(RE M| E 13F) X0 EVWRBITK DD, FIEMY > 7 MRINV TV B
[« PR IRD AT 5 7e LW FE DR ED 5127259, TonDABEEIT LR
NIT77==771F, ENDOAERERET 2L TEU L 572,

IR AE DR STVB o BEEND DV DA, MRS
DEEEA AN LT =Y 7 VDb O Vo T BEFEITIFTED, UL T WER
FIFHEE 22 D BUIEUIEED T2 X572, FBHRIE =391 - =) {1 (1860
~1939) RERZVKEERELI:DDZ AL TH), HLOBEEEI7I<=/71%
FTFATRIFBILIZLTz, FIYRITMATOIZ LW, A RFIEHE - 7= E
LT D ITIEBEL W20, BN S 1300 L), BRI e 2 51
R ICHERE T BIRETZ o180 fzmcf:@:yilzvkzi%%BLu\@@0:&
BIEFCF] Lo PLTHEDRTY FEROMEZCTI 7<= 7 KB EH B, T
B EIAD T, BAEZL—VELIZEBRE ST,

HELOWINGHR | CREFEU7:E1REL, BHOAERIZL—— ="z
e/ HZEMEIH) LRSS BERSLIDOFIRBL AT, FIRETIHE
SERBEDT—< 2L E) o2 INKERI CELL TIN5, 203N THILH K
RT3, BRI DR DLAL,

{EdER 1900FEM~1901F4BICHIFT
0w 1901E11H9H (IB/E10827R) EXU7, 7LUHRIL-IOT7 (1518, fFHRBHDET /
BRK TI—bh2, F—KRI2, 75U yr2, Tpdyh2, R4 NFURyh2, MAVKR—23, T2—/V1,

TALINZA DNV, KKEL B ET /-0

PROGRAM B NHK SYMPHONY ORCHESTRA, TOKYO

17

220203d 9k vl




2202°03a SR vt

18

PR
ZEM EoE FEF ERIS[FHHRH,S]

4=V EHIRE B SSARNTATNVI G E D, R THI/ND—B%ET:E 5, ZHU
PEoT, KR TIZHoTBEEN YY) —F = a D RERGRIMRZ H DD, AAXF (b
DHEE) (18824 M) W EDZAEREL T EITR D, TV h=—Y « KUV F—2 (1841
~1904)1F, ZDARZFEFURNITHE, ZNETORRRLER L AT B EREI
Lizlzd, BRSFIRD 77— RZHE 2T b, 30RBTHIC LTI — THIS 2 £ 37,

FATEMFICR S TERBEI NI, bxOESORENZ218914EDH, =a—
=7 DF ¥ atVEEBEDL, TRV OFEEE AL UTHEREEILTTUILY, &
BN OTHE, BRED o100, 7INBRO2SHIZB IS DEr 1
TR (FLOAOTH) FONTHHRT 2, [F=aOE R RIS 13, Sz
EOZ.EEY Y ki -EYN G EoroY STV N

BILOBIMRFRD [T—NT Y« =AY | BEO 2 EIZ, ELwIHET:oT
WERR, $H UL DA D H o TIERII3E TR DB, B2dDIE %otz [7

AVIDRKDFIIZ, WHLbWELEADAUT HEEITITRERE, FIEZLXD
2ol | EWILEDS, TSIT(HHRDIL) DEINB I NBEHIE HikE 0 EoT:
([=2—3—2 - ~IVF]#E, 18934ESH21H),

BOWHLTBERWOIR, RYA VT =225, LEIPLERETLHITBEHIZHIBL
TWIZZETH D, FAITEE2 - 3BEIL, TAVIDFANOY T 720 =054V TY T VD
Efx D72 o T AEFFINAT 7 H O (1855) ITAVAE Y = av & T T2 b D75, L
YEMRIZFED, LITGESINTHIZELT) THL NS HE2HEIL, FEFEFFIH L NIz
AF— IR0 BR. EHEOBAIINNDOR, ZOHE—7R MR sE 2,

BIRBECTLENIRS [HER (x5—) | 1Z, BATEIZIHWLNDEYV XL, v
INEIODEEY, ELOTEPLHIF VS ESTYL, TOEENED) DFIF KR
I2&oT, BREQFIH20MIFE T, PREZIILEVWERASOLTTOL (57=="
7 DT/ 2R 2%) ORI CHEFT LGB, B3R BE I 2 =—I 20 DR EHE
BATNVY %, DEDD DR DOW VWL TF—< (IAr—r&F—F=) 1E, INATTHD
T ITHE D B REEH, 20D DFIEETIE, B LEERBOT V2L LIZEST,
BIIEG LAY TUT Y DESFERI—ETRITEL, E4BETIE, WOoDDEH
DBELZTHREDOIIIRIT DL, ZONIE, HITHDATLWHE 7 772572,

e 4K 1893F1F10B(CEF. FFE5R24R(C5EM
MR 1893F12A16H. —21—I—7DH—FF—-K—JLIZT, 7 -FIRILIEE
HEBBRR ZIb—bh2(Evant), #—KRI2, 127Uy 2RIV, TFUkyb2, T7ayb2, KL 4 +5

Svyh2, NAYR=23, Ta—/IN, TAISZA NFAT LTI, D2NIb, %

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2022



PROGRAM

NHK+ —Jv
12/9[£]7:30pm
12/10/[+]2:00pm

iR T7EF A —Y
- RE— RIS

ZO74—)Vidp. 8

[FERDERZE (CTOIFLRE) ]

9H(#)6:45pm~,10H (+)1:15pm~

UrAZFY Y R, IR A T OROBAS Feu A
N—b—Vxy /LI EZR E3F =R /ER18-3—F 1R
XEBIITHE DEERE THHLALIEE W,

MO E~OHAD BT,

T=J7IVb XFIWRT =
REM E36F /\R#F K. 425 R&h EIH 1525 (EFm56
[Jv][26] [Zavb5UR][407]
I 74—3—7Ly0-XEUN—yY I 7 4 7-ar-E—b
o7 827 —7Lya-g o R=a-7I%—hk
M AXTyh—hU7 I Jqip—Fz-/>-bOyR
N 7L Xb I 74—>3
NV 7Li8-g1 7 FyoE
¥ ZONBICHRERTE N E Ao BEPUHT TR,
HOBERRRER T,

18— INP =M ZHALIEEL | Z5500Ra—+ns

T o=k —=A T g
NETE. SEOLIEDAROERICBIT, (v a—gohery | 7T M—INT7eRTEET
F—bEFToTVET. ALEEOBRBELTERESZISETO AL | Mg W]  https:/www.nhkso.or.jp/
&K BUBFEEFTELES, THASEOELET. = enquete.html

L ~-sarmcrsy [

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

19

@

2202030 0L 86



2¢02'03d 0L B 6

20

Program Notes | EEF R %=

ARHEZBIN2EOREMIX, WINHEMELRETERT 2D, ZNZE
N, W) QML TIHEFBLENTWS, (REH VY ) EE—Y 7 VEHEH THE
L7 Wb B DITRL, (REBM [ Ry b IV RIVIZAYTNVAY = BSER DL 5E
BRETIMEDDBRAZELIEVWIEVSDHLH, ML d, RRORFELTHILR
22 NOVERIR OB VBV TR TH 5, HEEMITIE, BIEITHO THISH
UFBFEINTVLESHEBLTEY), ZZIFELUESEDZOBHA WS,

E=Y7IVb
TEM $£368 /\RIA K. 425[V V]

VIVIE, T TN ED4— DIZIZTHIALE T2, MR 21T 2R 3BT
TR ITLHETHY, T—Y 7 VI(1756~1791) 12T D HH L FF L 72 5
120 (CREBIEEIOENEF V> INF17834E, 27RO DIRICEE $2, €=V 7V
ME 178 14T T4 —ITBAEL . BAEITIIAERE. RO EIH LY > TS LTzIE
PODETH 5, 17834FH ., IIFEI VAR Y = ZfF 0, %/wﬁw ZEA,D
BB LTz 30 HADBIED B . vp— ~E[ID IR VoV 1T LT 28,
R ZEITE 5T, TV TINVIORIZHTTHIZ, [4HRITESTHEL D
720, FILOKREHE L ETRIEEL KASTEVTWEBEEZ TV,

YESIE, B8R B BD40DREILU D, FILKEDFRIT, HITHY XL
PRI L 7A=Y 3, B—Y 7 VSR EE ) :%%%Hb)‘f:@bi’hiﬁ%ﬂ@f’éb
%, LI IVNITNT NEHFH OSBRI L EEH L EFPEITL DRV R T
FKE LSRN T D, FR T, BIR LY 4R, F%@EE&%U&:/M
ANEBRALT: T, FEEELFE CAERITHLTES 5, F2RE L, BT~
Ei. S D6IHT. 7 VA YT OEHER i, KEHE T owr‘ffﬁ%i%?%ﬂ
BB EUITBREEIZEIB LV YRy b, T8 =12 J:ofmm&ﬁi))@ﬁéo %
SEBEIMBHMPLAZTY b FREEOMN AT/IMERELD, A—RZLT 7TV DY
DDAV R LM R T, BAKEIIOH LT VAN, IOV IR E
ELT:Y FEERITE S, KIRD LHER FE R L 132 BBIER S A T — v DK
ESERUSED, Y7 VPO —VIRFROFER T 20 LG T 2 8 TH 5,

{EshER 1783F10A30HD YV EIE R ICHEEEXAD. 11A3HICSERK
Wi 1783F 11548, U YDEIHICT, (FRBHDIEEICLS
EBREK F—KI2, Tpadvh2a, KILL2, MTLNRYR2, T I8, 5L

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2022



AVFWRT =2

TEMH EIB 1EHA ERS6[ XYM UK]

AayhIYRIX, 2oy SO0 LHREMTH D, AJEIC10E], EEEZFHT A
FWAY = (1809~1847) ITEoTh, Ay hI Y FIZEWRETHD, 18294E K, 20
B DRI T BT CH By UV Ky - Fa BRI 2 1. B
DOIRIRIRATE LTHIBERIZ IR I U7z, (REMBEIF AT [ Rav bV FHIE, 2D
FRHZB RSN DD TH L, TH26HIZZTH N FIZEIE LT, 30HIZRY V—FR
HREBICL. ZOW. <)Y OREIBTTRO LS LT BT, RS
DU, FTzBIZESH, BEATV—DBANELZED, BEHATZEHRATEELT,
------ Bz, A SHZZ T DRy b I Y RREMDIREIZ RO EL12 ],

L LZD%, FEHIZIEELT, 1830EMREBLUTER MR bilz, 18414EH
Lo TE) RS E DD S AL, 18424E 1 H20HIZ_RNWV) /T THREE 5 &
EFonz, REIASHITIA TV 1 DF T 7Y IV AT T T b T A, fEllE
HE OIRICLORBEEI Z WD 2o TDEH, XY TNAY =V T V7Y INYRE RS
FoOBEEEQALLS, 701ty EORBEEZ T )Y COMBELIELED
TBY, BELLITHFEROE - AFLLUTHIBEZED TV,

PERIE, B B AR B D40DEEILL D, BIREOFRLFAEREDOHRSE
PBHEIVEFT S, REWMSEOHF R BICEEHRLLS>TVIOBRHMTH
5o AVTNVAY=VIE, FHBEOEELFICEEST, £z, BEMERUNLE
BILIDIIERT DI LITLoT, KB LAEREHR O —% M -T2,

F1IREOI/MIICRSIERTFEZRL, 1829FEDEBZ KIEITHLAL, 3EHR
ELTZDD, FRETDATY AV I RRD R LIZE CIAD TS, EEIXY T4
Hlzkd, FEFEIZ, FREFEORTBLAREIRLIEARTH), BIFEELIZHD
IOUBRITE L NTVD, B2EEIZHLBEII LRIV Y 3, 77V Ay N TREEND
FEFEIBIEEEMBERIEAADLIN, BNLIDIEH T2, BIREILME
SIWEDZEL ORI ORI & FERATHEHE D Y X LoV Ri o 55 78
o DRE Lo oY, K R LIRIREET, FARBRBWABH L7 —1, £
NETOELEMLEDDL DI, LN IR LERZ Y I — ML D EEFEE
AN, EERBUOREZIEOLEATH S, KBBELBREOLELIFREHE
OERTHY, REMDIREI LT —F 2/ EIIT, VEMEREL EFFDIL S,

{Edh 1829F7A30H7 4. ITF1>N\TDARIIN—NEEOEKFIZEE, 1841FEF. NILULIZT
#AFhicts. 18425 1A208(CHi TR, 1843F3ADMIRE CAIEARET

Wi 1842F3A3H. 1T V(DT T 7 bNYRIZT, FHMRE S DIEICLSD

RBRAL TI—=R2, A=KI2 75UFy2, T7adyb2, RIVAA NTLRYR2, T4 I821 BREE

PROGRAM C NHK SYMPHONY ORCHESTRA, TOKYO

21

2202030 0L 86




HRBER.BERBCF=upFE L

HRBEIGX1926 (KIE15)4E12 B #JEH, &
FROEEIOMERH» O EHE LT, 30
BDEETH S, LBBEFROLMM T DT,
HEAELTHESEIELTWS, KRB THE
ERTOLWLHE, FIHRLER i
EEXOL RS [ HIRLTEWB I
&R DEZD—LHEHLEVILVD
FHETH D, HEITIZ1 A3 OBAETE,
B T 1SR R4 D 2 0% LIS T2
Do TARTVINELAAC VT BT, BB A
ANEY (ZMve=vn) EFzudliz EiF 57
DTH ol HEFRDOLEBIE S, &4
A U N T Y (PN
WD T2, BHERLEHBERITHITo
T2 DTIREN D,

12A12H. BRI HEUREDOAR Y ¥ —
THILBEOR, BRI FMHEE, B0
MBI HNERKEIELTVWB X EDE
BEBLEOVTWRTFELLT. B
WREPHEBLEVEFHEDI T VTV EW
Vo ZDT:DIZ[WEXTHLHITERATL:
D3I AVA Y R BHDP LS OB LTURD
FLT GEZob AR THRAT R CE
WIEELTE 2 0b 0757 0TF ], 1T,
BRIFZEITEROGEEROT 00, F
Mo [T REBEHEG R AFITZNED L
TEMATEEL ] FIREEG LI, WL
H#IE O BAR B R T A AL TROHL
THRHL T2 LA 2 AbfEoTnZiwn, EEhn
1 COFMRBEF DI ETH B, BIRITIZE
PHARERGER LV ZFRO ISR AL,
FIREHE DR BB R LT LT VELS
NZLDolzDTIEL WV, DLPTELER

JEIIRE R

oS ¢ O FE T NSRS |
¥ CASH CACHEA TR EHERENCERCHESE

e AT AN SN =2 O [HHEON NN | ET-RIZ SETRETRREZ SR> 1O

<
g

iy
g

&

eweAeley opIyUo | :H“#E’JF
e
EOMH

O - ES [—f1 i —
WBWIEA DS G ¢

-y

22

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2022




WOEDEHET7VbED
WHIEFFZLTWIzD 0D
LAz,

ST oI AL
b2, FHIEANVY Y 2T D
B2 LTS 72 I 575
BRI A FRELI T
72ESITHHEDBDIEH, T
HlENLDZEEFB O E
%oTW5, [Z05 | TH D,
BHECTH 2, BEIRIFTHIFIT
ANTWzFzuZiHnwe b
HLTZEW), RIEDANVD v
LFouDEAETRUTHREBRF %l
DTH55, 12HOR~DFMITIE ANV LT >
DI DT LITENT B,

(5'&& FhI U E RO b T LI R

RoMEFELT |, BEAANVT Y O %
6«—~/1L>F7‘:97:9§r¥1%ibfsj o FTISEA
HOHESBEIRITR B AAINT VY T Z TV
P TH B, LITPMNTHAETHED
Kolehs [FAEIFZEIBZNTOSEVSTHE
IO TUNELT]  BIRIZ T oV ERF LN
J7:&5TH 2, [H5 TN THFHEL, FEZ
é“ﬂbt(b@%@vb@fﬂ o BEMBTMND
Bt#c:@inéo BHEBTLRIUR,
‘a%ﬂf*b#ﬁéo BHROMETHSI, HAEOH
K CEREN 2ol b, XEH
LLTHHALLTO IS LML TS, 257
ZEBBRE VI REP DALY, BIRIZZ
DEREFH S TRITFZ D, [EI 0 WL HE
PLRERRWTIIE SN, WMt E K0 e
SPRINPLOELVEIEOEHL, B0
PR OBA L, BELVED EBFESNIE
IPITLoTHREVZ S, AR LIZRITL
WTEILZ DAV H N[ THEZET]

=RER

Ra3w], Bz, &%
HLTAEWI ZETH DD,

ZOFE»H3AK. BR
WX ETRINERE LT 720
%, BB THEDBTETWVS
DT, BDIFoTZ v
LRIZEDLNTZLLL, 20
BETHB, 12H290F T
EILTHHFUITWIZ W, Z9
o, IMNEHEORERDDOD
HHZHLDMAZEDHRD
A5z OB TRBEM AN
RIS s 2o 785
ToTEDELCVERoTUTAA LRI TKR
ANABETHIET 2 LEERZITIZE) i
PIOFEDBY)BIFLERH»TET, ZNTD
PSS THTHBOTHBIET ],

BRIZEEANO—FHOEHE X0 H VT2
DEALT—TNVEESTT, [BHRIEMIC
FHOFEHEITHECZALLMEANRE-T
FAC AR BRI 0 5B st & L %
> TEILD R TR ALV O h D G
EVLTFLADHREE CLE LD E»rbT
ART Y IEHIZD, WIEIF->TRTROHD
HEEL0ET, —~HRLESIILTUIEI
Ao BIRIIHE -EHAREZI ST, 250D
H% Ziko Tz, HIREHENIIFHRIZE
W fToTWIe kDI TH S, ANVI VL Fzud
WAL DTHHD,

19264E12H, 25H 1213 K IE K B 23 B 1)
L. BRIANLHTGSNDEHE W, BIRIET -
EHRFITWT, 2D EE, B2 ADI0RITHE
BRENTE0) OF R B E L E 2RI
LTz s, BRI [HEH BB o 33 8847
£ EBEVTVE, Z0LEBNITH D, HEK

kL

AR AT 1 T A 2 T 2o ST

NHK SYMPHONY ORCHESTRA, TOKYO 23




<{%Lotc BIRITHEHICB Y, FEDH
BLEILTry AV, B A AV
FrEFzuDBHIZBEDOTWI:DTHSD,
FIREEF O oy R—r ZFHTFoadifiv
REZMOEETHRINEZTLHEZL
N5, LIz B OF R B E O ME S
ZERETH o720 BAERMITWZIXEERIE D2
FEDIRD DZEMZRIEI LTV, JRVWEwno
THRFADALL W, BRED TV AV N—
TREEHLEIETDEADELRW, 2FDHIT
MY OE G TR R LE v, %
BEOEFERDOEILIMIZINDIED, £
ZTICICHME BB RDENT, EWVIH
BIROFERITERTSREDOZ U, EdED
CETROMEBEBLNIZLTHoTz, TDE
EROBHEIZIIVDOEIR ST TEzDD

A D52 B R 9T 9 R

TR EEEL, 1927 (BA2) E1 A6 F
WS, o) EMATEREDZ 0D 5
720 EEEOBIIIE A TER BB B X >C2A
EFRIATTRE, ERAEIET E A
b, RIS BT OB AITIS ATz,
[ E LR &5, BTN G A CHB, 2
?h@ak\ [74vn—F=—]I1zED. SHIZ
<o = OMREIZAITIA G 2 o E 2 B ITIE
TARCRL R Tz, 20 [ & RS 1= [

— Ve VEEL AT OB EL VY
DVBBH 5, 1927T4EDAA PSS HIZ T, X—
h=V= Y ERI00FEZFALT, BB OE
AT & I B AR AL 5 b, VT
DN AFCb 2 [ | o 3 B S
LZI2WME T, FOOIC[HE @] b
BB ERATE, £ 250EHEIZF 7 AT,

24 NHK SYMPHONY ORCHESTRA, TOKYO

EBRZI—E 7 r—=edsiRD ZLIT LT,

SeBILEA OFE B E T, Fom Dl
BEL7: 805 07585, 208 B D = 2—2M
2iExTHH 5,

T%Lié@%ﬁ%ﬁﬁb%@%ﬁﬁmw«f%iﬂ
%’b;ﬁﬂ%i%&@fﬁ‘ L%Bﬂ‘fT@i)’

[SOESIEP=EE ih en ﬁ@(ﬁ’ﬁEEﬂl
%BFE HERFTT, ==V VRO INE
DOREMOHB ICHIALEILBOILE
PFIUBNCRAR I ERT 2 RET
T BB OZOHA~BVET |, kol
HEMERL D65 12#i 2, [T OFTHE G
DI IHAE EDELT, B Bk
X 1T VFELT, SEOMEZ LT
PYOEEOBRMH DV ET 25, FEbH S
%mﬁuﬁgo)ﬁ LG Ho IR, HEE
RO WL EOET _

VIR OITHE | L A SR A A
G 12 7% B, BLEE O I KR 72, 1923 CKE
12) 4Rz, E%%Eﬁ EoR 7Y s W= /e e =S
BHZEL 72 E?ﬁﬁ@?ﬁﬁ%ﬂﬁ)%{%iwﬁ FEE
0)200ﬂ:0)j:i’fhh\ MBS, TG, REE=E
R E R 2 T AR S M Tz, HOGHER 05T
b0, 19264E12H19H, HRER 2
HWEICHELTHFEBICHAD LTV IR
Bizb % s, FLOF—r AT EHHEI RS
1R ERBODERERE T LH
FERIATI R, 207280 w._‘@ THIpSEEA S
N BRI EE o7z, RAEFTTEDMoT,

D HYI 572 DG HTE DD B0 F— I ANT
O RZE L V22 HARBOE &1 %ﬁxéﬁ
MzEE LOFRBESLLTEHDOFEMIC
S, flilhE - BHE&LBEALT, %‘%‘éd)lﬁl
HRESOPLUNEHSTWER, IZh2IlEHE
BHiHBMERETEVbATH, 2072
DOFEETRMATOE D o720 F—7 AR

PHILHARMONY | DECEMBER 2022



SORUN=THIFEI D, B
FROMB T, B E LU THE
BRIZESoTWEHEHVD D,
ZEITHVWEDBL W, BeE
HLUASTHREB T E#HE T2
RV, ZEF B 725138
LTAEZDITEH LTV,
MESHICEIREIROL il
HORNOEBETFRE A
N VYAV LTHITF TS
DHEDRWTE, F—7 AT
OME X TR SR, F
BRITBERE R ATV a—
FE&EHDORZIF AV Y
xyf‘%ﬁ, EHLCRAME
o, BT b0 EBOED
LTH o7z,

35 LER OB O
EL&OMITTIZ? kg
FHOEBHFETH2, Lo
THEFENOBE TIL
72 &R EERTH S, H
B RO EEBEL, [&
IHWEERE LB RWT
IZsW, T HHFEIZK L
EIDRINHLDIELVE)
OB IzEoTHRES, &
IRER DR OEIRBEREB% O

F T DIZHW

FBE L E o R ORET. BRO2o4
T BRI T 2 700 A—F AN
DR REH BT OGHETHRES! FEEE

o8

BERWTHITON22ZZ OB DR 12
T TERDLE LI oTNS ]

EFHROLFIZETLH
~NDOEGRMETED T2, K
WEELLMPL, 2o
THALRDT, BOBFIT
SRV LETH D,
BB A, Ry R
UL o TOERIT,
FOBPIFCTEMHEZ, B
BT o T, FREBRE]
3 EH N EFETFE IR W
TWaIF e EHROA—
TART TIRIFELTL W, TH,
ERIZEEH O BT DL
NTZHLZERITLoTWI:
HEIREW, EHEE TR !

L2L, 2OZERF—T A
FTDOEEEZDSE, OBLD
RELDODELITD LD DTN,

19275 D [HLEN—F—J1>HEE]
BO4RIS (e, [HBERES] (05
DI740N—E=—]) 1927E6A S (T)

X | KWW S (B2 $0T)

BEEMEE. SXRTRR. BEEZZRFELE
%, 2008 [BFRERZ|[FRIFWFE] THH
FHE. 9N -FZHERE [0y 0% [T
TZEADH ERBADERBR [RTDT 7o X L)
[RRTHEXRI[E2ERIBPEESH,

NHK SYMPHONY ORCHESTRA, TOKYO 25




2023F1AEH

AAENDTOTTLICD

R¥q

PETEBRALENS

FyFi - VEITBR) Y aflby—N—R
DRAMEFET 2LV SGEFRD=2—A
I RETHEE DTl Z LT, HETY
TDY I IAFARB % ZZ T TD,H# O Pt
2otz ERRITRADS B2 WAREZHY
720 EWIRTIH SRRy 2 — I D3Rz, Fh
72505 b fHEOIEHEE MG T2, 3
R DRHAIMELE L,

[EEDSBFINOT o FT—tE—
N—h=J1&TF7— L BIO—EEEEL

[AZOT S L] DON—b— 12 (LR
BA%E) 13, CHete) < Gy Izt~ 2 LA
T NAR— I DB B, L LIEX. HH
D A>T MR EBIF LT Tl Ze <, RIS
%Eééé.ﬁﬂilﬂ:%%il\m&miﬁﬂ@%ﬁﬁ*ﬁ*ﬁi
DHNERBTLHTE XS, BHEMLLT:
ﬁk%bi@%@(%%%%ﬁﬁé-&éb Hi 4
HROBERITIZ A LETO IR 7/ Y
7“5?>>L1_LZ>1H30%’1P€=1P25Z>0 u~yiR%
MY T22DEIURERL T4 =D Y1

26 NHK SYMPHONY ORCHESTRA, TOKYO

I C. v a— ey DI L7 O DR
J20 ZIAN—RT =)V — Vel 45
HEH B (BARVEIGF AR Ve 7 HZD T
Do JEGBL O X HEHED O H 2 HIMED 23
O DEHD,

B IEACEuRHOTS—LRA(ET/
HEME2E), EELHE-FE2HTELIT-
TEL>TIHRLR TV Ry FETF8=28
MR EREN LIz L2, 2hdRikD
“BERLPLBAN"OTVFT—ELENIRE
Do ANYRFzuDY UL E, %ﬁ%ﬁaﬁﬁw
IZHFATWDS, Mk EERDNT 223
NN F T F R DT/ TR,

OY7NEEBLEIZES
ST/ 7EFAATAF—DAEADEEE

[CTOJIL]D (FREFE]) T 24T
VTZ I L T EAEE O 2 B W iFE R
L\ RDME TH & - TeH4ER L Witk
DR OB DR FHE N2, F=—K 7 D KE#
INELDID LT L 5T WD, RILD I % J5%D

PHILHARMONY | DECEMBER 2022



BIZEIEDDEDLIITHZEEVWIERT
B2, FETIIZ/TDIEREF¥(OATR
F—HDE L E QIR AI AL 72 A3 9
FRD M E R oTLE ), ARIZFTAEIZ
Eon g (BRI ZlAG b T o
7205, (R OB IR L B wEiadve
IR EHERICIES Lot STowvon
MOBEREBED T2,

77==77 DCE)AE, (TEHME1E
[ZOBDLR]) iZ. FrAaT7 2% —F)H
DHVETH 2, DI EudD ETEHWES
TNV—FE RMD I LARF DIV T AR,
RERRD AT, —fELTuy 7042l b
2. 220 DVEMOILBIHIT L W, FrAa7
A¥ =23 CE) BB LB I, BfE~D
IABNVD —=bH STz DDHENNZL N,

VeI T7H 20 AZNRIET
WHRICHZA T3 ‘Db ICE%IETS

(B7AJSL]ORE2yI— () ETTT
JWAETZREIOTIYIE. Ve 725D IR L
D EFCwa L= ) —Th 2, EHLLD
HIZ S TR |% 2L P VICE R A T
DDIIGHIINTED A 2 LBV D E DT T
F=¥a U FD ‘Db EHEIIHI =5

ZERET T Ve 7 0 EETELE D
7259,

RV ANV DEIVEEREE TINAT
OAZHL DI NNV I=T DIAT v F 2T
TR Lo BED (T1A T HER) . V7
AXVVEF=uD Db\ ITH > I
EBHESTLNRVWIOEBOFEIZ, 7 TR
B LS,

[VE)115—  NHK 6] 207 328 ]

1B My VBT
EF7/:NFFIFv

A

NHK+—Jv

T7I-LRET /M E2F TOKRN (EMA83
N—b—J1r /XEMH F4E ZORKRA 60

1/25%wm
1/26 Fo

YN)=F—I

BB My fivET T
G1AZ:FINA-JOR

INIWVh=7T /T4 5tHZE M (T R)
ST/ [E47=2E001 |t B15E. E28
FExvY— KERH[E]

1/20 %ﬂpm
1/21 Ziopn

NHKF—Jv

Fr4AT7RF—/

BE: A IELT

57777 /1B [ &l EMm7

R FE1E MERA ERI1S[KROBNLIE]

NHK SYMPHONY ORCHESTRA, TOKYO 27




9:0-“/"0)4_

1[E25

RNEZEFrybeBEVKROWELTET, BERBREICL-TREVEY, SREDBERTIE

R (EEIAE 2022599H~20235E6A)

<7280,

5hAA 1211-2R %5k

456  2023F3R1B[K] (EH

=8%17) ~3A5R[R] (—#)

HRFTEFERPIEBLLDEENHIET

EHRES

il
Hp
i

BORUEREEZARE, 1E5EENTIRAEDHN10~30%HEFTT ! (BEIREABOEBICL-TRENEY)

¥ ACTOJFLIENHKFA—LSE THEORTICEbaL,

So—X )& NHKR—UCRU CRIELE T
# A-2& C-20BA#R%122:00pm. C-1 DB #EMZIIZ7:30pm £3 € TV /2EE T, A-1(6:00pm). B-1. B-2(7:00pm) DFERFZICE

FE IS VERA

F5ThAsRA FEERE% - 2 B8% (Autumn)  BRFEIET

=X E% (Winter) =

=A% 8%(Spring) 2023%F2R148 X ] (EH&E%1T) ~20235F2A178[£] (—#)
#& (8iid)
s | s ] b ]
RSB (o) ¥65,970 ¥56,610 ¥44,010 ¥35,730 ¥27,540 ¥8,100
[A-B7 055 4] (¥7,330) (¥6,290) (¥4,890) (¥3,970) (¥3,060) (¥900)
FRKEH (9m) ¥56,610 ¥49,725 ¥39,780 ¥32,130 ¥24,480 ¥7,200
[Cc7n954] (¥6,290) (¥5,525) (¥4,420) (¥3,570) (¥2,720) (¥800)

sa s Ja __Js __Jc o Joan

=X & B%(3E) ¥23,820 ¥19,860 ¥15,570 ¥12,540 ¥9,480 ¥3,300
[A7O95L4] (¥7,940) (¥6,620) (¥5,190) (¥4,180) (¥3,160) (¥1,100)
=RV g% (3E) ¥19,890 ¥17,520 ¥14,010 ¥11,250 ¥8,550 ¥3,000
[C7O095L] (¥6,630) (¥5,840) (¥4,670) (¥3,750) (¥2,850) (¥1,000)

() RIEVAEDI OB

WEBtL7h3+

Autumn (9~118). Winter (12~28). Spring (4~68) ® &
S—ZXLRDAE (97O 5 L18AE) DB ZAEL EFEDHT
BATRE 1EEO—MFE LIFI8%EIS W LET, FERE-
HEIIEBICERVVELETET,

HBBROEWEB F ook NEQHERES

SO —RREAPSIFIA VAT ET

XE|OHAIETEELA

IA-ZFTvb

25U T DANDHELEF T yb T, 1AHEEMRESH (D
) TRV, 2022-230 — X A5 1~ FryM

E#id, TR TOFE TR EH560% U EHFICHE LK

BHWETET, BEREREDERTIG LB,

# NBAEOBORFELANET

¥ 2BRLI T ORIBBL A DO DET R VL EET

HEMSEOHINEROREE (K10%E3) £ZFIA SN
NZ4 1K | TEL 03-5793-8161 @& A ERIERREICAINS 1 1:00am ~ B RIE TEE
EolC AN -goR Al rsp2R9: 11:00am ~5:00pm @555 4AN L - A-4RAI11:00am ~3:00pm DEZE

EFR:L£-B-9EEHAEATOT S LORAER

@ BLIET R KD D BEEZ T DADEZE

WEB F4 vk N2 (F%###) https:/ticket.nhkso.or.jp
EPTEEE B TR PRESH EBLASEA D ARSI RIS B AN IS VET, AR OB EENTE FrMEDLORLEVELEEA

Please follow us on y ﬁ ° ﬂ

28 NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | DECEMBER 2022



2022-23FARE7OT I L

2022 N A= V&M DI ETHDI 9IRS 7 02274 XADLH ;iw %:(’)’g"
1 2/3 6:00pm ?‘77"/'71-‘*‘.’/"/70)5?_0)?5 A¥8400 A ¥4:000*
12/4[8]2:000m Ty yF—/ KB HE2F /R 1872%F) B¥6,700 B¥3300

' C¥5400 C ¥2,500

181 77EF - D ¥4,400 D ¥1,800

NHKA—IL X IT T HERERTF E ¥2,800 E ¥1,400
B WA=V DI, WF R -OET TR 4 E RS S ;L I=2F ok
12/14[K] 7000m 7Uh BRIV ATV E)2KI=5 IR S¥se sSwsx

12/15[#]7:00 77%=/7/C7 /% F2% /G fra18 B¥6,700 B ¥3,300
OOPM - ke —y R Bih EOE KGR EROS[FHtRrd] C¥5400 C¥2500

YoM =k= BB I7EL A~ ET/ARETF D¥4,400 D¥1,800
E—V7VIORIE, AVTFNAY =Y DEE o S i
12/Q[&|7:800m A~ YAHEMT HEAET PR 72 i;‘s‘gg Asiigggg
E—UPIVh, KL FE36F /N\RAK. 425V ] m m
12/10[£]2000m 170272 @i £38 158 fERE6TZI/NTK]  Gyazo0 G¥io00

D¥3,2200 D¥1,400

NHKF—Jv B TP = E ¥1,600  E ¥800

TS — U S JAERDIC —® IZFok

2023 W\ ﬂlﬁ.ﬁﬁ? HALNR == 2 Y DB R 3AE RIS —® 1A

1/14[Esoopm  7I—LR/ET /G B2 EORM 1883 S¥so shx
: . NN iy s 500
01 1B Elacom T RS HeE ZORR frh60 AYTAD A¥SS0
! m 2% 2TSO%0F
C¥4,700 C¥2,100
bt H o DAY < D¥3,700 D ¥1,500
NHKF - ET7/NFFIFr E¥2,000_ E¥1,000
B W OREMITV 7 AL 7 M 520D 4 75 g:fsw %ﬁ‘(’)’;*
1/25[k]7:00pm  /VVb=7 TSR TIA1R) A¥7,400 A¥3500
1/26[*]7:000m 7T/ T57=2Ly0L [l F1%. F2E B Y5800 B ¥2,800
s RExvo— /&8 C¥4,700 C¥2,100
HM)—F—-Iv I N H - VETT YA T TINS-FAR D¥3,700 D ¥1,500
HEAMBT T =) T FXATTAE— DI A s‘::‘;w %;’“0"‘
1/ 20 7:30pm F73=/7 /KIBHE[ & IfEmT . A¥6,500  A¥3,000
FrLAT7RF— /KL H1E MER ER1[LXOADITE] 5500 B¥24a00
1/21 [ 200pm B¥5200 B ¥2,400
: C¥4,200  C ¥1,900
D¥3,200 D¥1,400
NHKF—Jv - Ry RYIT: ) E ¥1,600 E ¥800
Rl . s SR N DAL & IZF ok
2023 I R-MAETORND SR SEDYOBIASUAOM B 2AFTh
: EEHD,FIORE 18R (FR20 Y5900 S wAO00
2/4[+]6:00pm 1 - A¥7400 A ¥3,500
) INRTZY/ hT1 o DEEEE BY¥5,800 B¥2800
2/5(8]2:00pm IWNRTTR% / BRED=HOHE C¥4,700 C¥2,100
5B ES88A D¥3,700 D ¥1,500
NHK =L FIOiEH K E ¥2,000 E ¥1,000
=] KBTIV, BEF=20BFEMIERETT—AAD %R N ;iiw %
2/15[%]7:00pm If‘ﬁ:r)b*f—7/rimr77\?ﬂﬂ1’ﬁﬂ=67 V7200 AYaE00
2/16[#]7:00 IRIIREREM EAE (EM60[ BB > BY¥5,800 B¥2800
0P 55 L2 Bl EAE FET fERO8 C¥4,700 C¥2,100
BB YIT-TNr ET/EI—ML-ToFIS T I RE* D¥3,700 D ¥1,500
HURY—F— 2/19EINHK S BRI MAE S (B AR SRS —X)
&, RD, w fh, S8 S—@W %
——FVATRADONTLDOBEMET VA HNEE LSS =
7:30pm . . < e . X !
210 7a0m T AN AN Al 7555 e -
2/11[z[®]2000m 552= /7 ssmumme 245 C¥4200 G¥1000
D¥3,200 D¥1,400
NHK#H—Jv BB AT T E ¥1,600  E ¥800

Cc7a95LI22WT ‘

- KEDH, 60~80NTIREDAEELYET,
cNEALN—CEB [BIRANDERR | 8 A £ T (188:6:45pm ~  2AB:1:15pm ~)

NHK SYMPHONY ORCHESTRA, TOKYO

29|



NHK&—Jb
VAN E2 £3:55:00pm B:#6:00pm
[El B##51:00pm BE&E2:00pm

YoM —F—=l
F156:20pm BE7:00pm

B356:20pm B3;E7:00pm

NHK&—JV
E3 B9156:30pm BIE7:30pm
B35 1:00pm B;&E2:00pm

2023 P\
04 4/15[£]s:00pm

PR— T XA & N KAFIEIE T T VT A KT8 ) 5= —#
R. a5/ TAE7DEHR DS ERETE
R. 2ak5IR / TIVT AR EH {Efm64

A-ZF b
S¥9,800 S ¥4,500
A¥8,400 A¥4,000

. B ¥6,700 B ¥3,300

4/168]2:00pm C¥5400  C ¥2,500

D¥4,400  D¥1,800

NHK =L FEHB N —r 4T E¥2,800  E ¥1,400
SRYYR, FTRZI)T, FAATTAF— .- S i

2] LakEA N o s S¥9,800 S ¥4,500
4/267100Pm IN=Fod X NTA DT N TED R LEZIEL A¥B400 A¥4000
: INYIR L BAB 125 fEM63 W W
4/27K]|7000m 559205 N fim——pE Bk BT fERA3* C¥5.400 C¥2.500

FrAATREX— LI 7FFT A F 3= [1EM32 D¥4,400 D ¥1,800

H M) =F— 1B N—T YT ET /R ToTa - TyF*

1981 AMRETHEYYEF —® 325k
)21 [lrsoom /0 XL MR 2t S¥Ti0 S¥s500
4/22[E] 200 W= ERDIDHDY LTIy E {Edmb2 BY¥5.200 B ¥2400

0opm - T35y L T7F=Tvs C¥4200  C¥1,2900
AN=I BREZEDDDTAITIVTIAT D¥3,200 D¥1,400
NHKH—b $EHB N L ¢ E¥1.600 E¥800

2023 W\

THEWAHOWS HIN" L U ZLTIATT— 2Ok TrL gy R

I7%=77./ K fEm34

A-2F7Ih
S ¥8,900 S ¥4,000
A¥7,400 A¥3500

1|6:00pm ; < | N N
05 5/13[£]s00p —[F¥anL&H )| (THEHR), [T1hU—X ] B¥5800 B¥2.800
5/14[BJ2000m  5/5qko—yF FyTIubIIA* C¥a700 C¥2,100
RIAVY =7 /8 E7E —5EH Eam70 D¥3,700 D¥1,500
NHKA—IL B THEL Jr A NN R )T E ¥2,000 E ¥1,000
=] BkOFL 4 LWL OBEL VA — V5 (M) 8_59 - ;;47\;;»
5/24 %] 7:00pm MY/ TEH 825 /KT Hob. 1-82[<E] S¥S500_ 5 ¥a500
2 7:00 E—UTPIVN TV R E3E TARA K. 447 B¥6700 B¥3300
5/25[*|7000m (o1 smi 6% A8 fr5680HEL CVEA00 C¥2800
B 7 7EX V=Y D¥4,400 D ¥1,800
HUMJ—h—IL SIS S -
191K D772 2E QBT BRMEOLbE A~ SOl R 2AFTh
5/19 7:30pm "f’_/~"'7‘—’/2/|:7_’/Tfi§ﬂﬂ EH5R ANRH ER103[ITI7ME] A¥6500 A¥3000
g 7527/ R =~ B ¥5200 B ¥2,400
5/201£]200pm C¥4,200  C ¥1,900
- S D¥3,200  D¥1,400
181 77EF 1D D¥3,200 /
NHKF—v E7 82BN AT E¥1,600 E ¥800

2023 P\
06 6/10][]6:000m

ARV RAE PAVOTIR | WA 24/ R (VI [OE S0 —#&

A-2F7vh

TOa74I7, REEH[3ODAL L SADZE] fR33bis Y8900 S¥4000

7037417 /ET7 /% $E2E& MER fER16

A¥7,400 A¥3500

NHKF—Jv

BB Vv FRLT S

. 7 7 * 1 B¥5800 B ¥2,800
6/11[B]2000m 345 mpiraex I ponsBtmsEsma] C¥4,700  C¥2,100
BB Vv FLRLT /28 €T/ INTIR-TITRGSAET* D¥3,700 D ¥1,500
NHKH—IL KL REROURENSEEEAELL, E¥2,000  E ¥1,000
B L=19s8E SRTHAENTNAN—IMHT 72 = 7RO L TR
6/21[%]7:000m /%7 /,\(l'ft_f‘: ®). /32035 A¥7,400_ A¥3500
6/22F 7o0pm SAE Vo TLIVARERE B¥5800 BY¥2800
: 7207/ RE B1E &R EM13 C¥4,700 C¥2,100
1B UvFURLT /S D¥3,700 D ¥1,500
H$UM)=F— TrAA) I EBHERE*
®1987m WEAELTNETINE /Ly O arya—s 4+ (58H) S‘f‘;w %
6/16 7:30pm 2aRZ—j+F /R Ed E8E /\E 1EM65 A¥6500 A¥3,000
. B¥5200 B ¥2,400
6/17[%]2:00pm C¥4,200  C ¥1,900

D¥3,200 D¥1,400
E ¥1,600 E ¥800

(BT NTROA)

HERORRCE- TR, HEECHEFHIERICADIHEY. DESREELBBENBIET, HOPLHIT RS,

30

NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | DECEMBER 2022



i

¥ 51l 2

|
~

12/21[%] 7:00pm
12/22[#7:00pm | . e .
N—h— 3
12/24[£2:00pm h—yz (B EES
12/25(8]2:00pm
NHK F—wv
BEHLEER VYTS5/9VRT—F - FUIYNT— AT -VTS5/BREEF F/-RAIL TR
NR:Ta—-O0-X |IEFEIEIESER. RRANTIVH-X
N—h—1> W HOE Z5H (FR125[ I8 %)

& (B) 1 —#% | SFE15,000M AFE12,000 BRE9,000M CFE6,500 DFE4,500M
2—-ZXF iy (25@TF) | SFE7,500M ARE6,000M BRE4,500/ CRE3,250M DRE2,250

EENHK NHKZBEH NHK-NHKEAE X LEEM (2B A EDHA)
BE:ATEEHHRRSH BIBHT-IHMA S IPELH - Tobh- 2 VMRS A SHBAES

12/27(% 7:00pm | »AIE 4% & presents NZE R Special Concert
YU —Fk—v

BEHLERE AVABLKEE JUXb GIBREAN—b—J I [EIEERLFL
Shr/ JTIVE fER2—EE108[ VD2 TaA INRIA* FA127> / 7—H MRIR*
INyIN BTERET—H R BWVE45*

N—h=J1> /X FEI%E —5Eh Fm126[ &8 DX

& (B52) - —#% | SFE17,500M ARE14,500M BE11,5008 CRES8,000M
2—ZF4yh(25MLT) | SFES, 750 AfE7,250M BFE5,750M CRE4,000M

FHENHKZBER HHGE HXSH L AITEGRR

EOF TV hRETER
SRR A RS 010% 13| Q2AARENE])
51282281 NHKEA LB R B EHOF 17— 24— TT, EMRBOETRE. B350 A,

. L FrORDTFRIERT—RT AR PC B,
WL (S8 il ek OIS 4o TRIR CEBIWER 79k N [ EFI T,

BEWEHEINEA K TEL (03) 5793-8161 NHKEAN{LHE#M TEL (03) 3476-5955 (22RAHNH)

¥ A—ZF T yMINBAIRCHERE THHLIA ¥ NEBAIRTOHHRLIAAIG, AEANTEER ¥ FrOADIEA-TRIBOBICE, NBR—LR—

BB BRFE FRIM RO/, BAHTIC HIETELVET . IO [BRIE TR RIS DOV TOIER]
FHFEBOIDDEGZFRENLEICHNET H ROEBLVERATHEEPHESEIEEL ZHTBHRALEN,
(NER— LT BB BBHEDR, NENPILELBIBEN TENE
* EPSEEI| RTRFEWEBFrohNE T RBEPEDKZEEDTE FroMian
BLUNBHIRDADEINROELNET IOVRLIEWELEE Ao

NHK SYMPHONY ORCHESTRA, TOKYO

31|



it

=3::10)

B
~

1/9(A[% 3:00pm | Za1—A¥—a 4 —b NHKZZ:EH LHAE
YU hIa—¥ KF—v

BEBRER VTS/BIERF T/-VEREER

R YabII R HBI[HT Uy Fal—AEEGEEAER) . FEINES>05H LA

L oaksuzot EHBI[ZHBY ] FH. ERE[TIxF 70—/ ER4A11—[EHTRFITHF ) | >+
L=/ EREI V1T 1v 2] —[FADE X RET B *
F—tT7-2ahSYR DIV [ RIEDEL | fEGZ235

LN=IL/ ERBIEIZAADE ] —[EHEDIDOF T *+*

=Y A% D BEDET—*

). vaksyzot VY [EULKEER ST [ {E@314

LN=IL BEHBI[ )= (K= | —ZFB[ESLEBIC >+

FfE LET (EETZANESRt5-) / LHTHEZERES SMEE EATRRAX =Mt 42— TEL (0268) 27-2000

1/28[£12:00pm | kA /EI7&NHKX 2% SiEAE
N ES N

BB A VLT T4FZTINA-JOR
INIVN=7 /1 F S (S nER)

SV [A7ZRE7OT |8/ $£1%, $£2%
RE2vs— B[]

EEBBEMERS (A EEME) SREESE BIREMERE F7vhte2— TEL (027) 321-3900

2/19(E]3:00pm | NHKXEXHEWERS (BNREHRH)—X)
FRIRL BN 2> —bh—v

REYIT- TNt ETSEI—MU-TUFINTT A%

RTAIH =0/ Bl [ 7 2E0E ] {Eam67

IRITAF B 54 fFm60 [T B | >

TI—LRTEM EAE KRR (FFR98

EBMREHRS NHCEERIEE  HH8¢ SARZMHAIS TEL (062) 211-7552

2/25[£3:30pm | NHKRZEEMHERS SRAE

A%y MLR b v 2 — (BB S5HiEIE) ATy IAX—V F—)v
BEERSBH TR

XTI =2 FH[ 71 AV ORE | 526

T 7 /A F U s 1% MER (FR26

N—h—Trl /B ETE (R (ERO2

FENHKBIBRER NHKZEEF sEE&E:/\d—411)L TEL (050) 5542-8600

32

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2022



2/26[8]5:00pm | NHKZEXFRRESE XS AR

iichiko#& &bt Z— iichiko 7'/ 74X

HiEE -#hEIE2A258ERAL
ENHKA SRR NHKZELE SRS ¢/ \0—5 1L TEL (050) 5542-8600

2/27(317:00pm | NHKREXFRES BAXR

ReAREAN GG av - —bk—v

HiEE-EIE2A258ERL
FENHKREANER, NHKSBEE  #/4 ¢/ \a—41vL TEL (050) 5542-8600

3/7/%7:00pm | 2023BREM 7T ATA/NNNVEMAE F—7 ZhF-2')—X No. 54

HHIIEMEIY v —br—v

EEBEER E7 /SN
N—h—rj1> BT /2 3% /R (Fa37
N—h—rjx /B 553% ZARH (Fambb[ Rt
- BRI4 (A4 BARREER TEL (03) 3539-5131

3/12[E]2:30pm | NHKZE:2H BEARAE

JEART AL &M Kb —nv

BET)-) 00 GrA4F) HIMARI
FrAATRX— /127 E 18 EqR45

INHZ—= /) A 551% — KA F5R6
TA3T4IT,/NLI[AxXAET 2Ty Rl 2%

FE(AREATCRESE SRS EEATXLREF 7ob Tt 52— TEL (046) 224-9999

3/18(x1 7:00pm | NHKXEEHEER HEAE

Tefifi LS 25 b 42— KOBELCO K&k —v

BEYSF—3IN-T71NE—I7 EF/UNMLEHE
SIR=JTET /i 2% /R (FR18

FrAATR¥— TEM FE5FE K2 (Fmb4

FENHKMFAEE, NHKREERE  SRA¢NHK#E % TEL (078) 252-5000

3/19(8]3:00pm | NHKZEXEEES MMUAR

AERILR RS 28

HiEE -#hEII3A18BLRAL
ERENHKRFUARE NHKEE8EE - FFUR  (—f) LR ERRME  SREE&:NHKIRILARRS TEL (073) 424-8111

NHK SYMPHONY ORCHESTRA, TOKYO

33




3/20[A]7:00pm | NHKXE:XHEES RAE

TJr=—F =}

HiEE-hBIEI3A18ALREIL

FRENHKARRAGER  NHKEBEE (AR A SRR HRIA¢NHKAB%E TEL (06) 6941-0431

SHH120AFRSSEE SHURRMERII0RAFRSES
3/21&® 4:00pm | BIEREEA—VI— 951V~ F—DaEE '
NHKZE%E S4i%2023
BAZ 4R R — v (B bR —)

HiEE-#BId3A18HERL
EfE (AR SHXCRRME S sFHE¢RERASEFR—V TEL (0823) 25-7878

4/6[# 3:00pm | RR-HF-EXH2023 RREKT—JF—)—-Z vol.14
4/9[8]3:00pm | (ZaNUANIDTARE—S0H—) (BEEHR . THHT)
Wb Kbh—v

BB ILY Y I/TRF NRYIJRIIFIVR-D) R

T7ANR=GF = BE FUORLTR-INGT—hFINR ) - Tx=F T K TRE
ALT=bFNTAHIV I WKER FUVAMIR Ry XyH—1FRYF7 - ITL—b

7Yy aA—hF—:3—E7-T=5F— NULEYF—IL - I3k BEE JWIE-TLRYLH - THE\BX
TIIRATAY  BE—=Y— 1 BREREE ANWT-FUTIVIUEXE NCR-2270Y  &FE—
NOR-THIVY EBEE TIVE— T4 2abVF T FAT4yR Ny T4) 9T

H—Jay b TV -N—=L IG7: 3N TAVFFRNTL TEL—F 1AM - GTURY L

BB RRANT I UH-X

T—TF— BB Z I NIWIDRAZEZ—T L H—) (£3%) GBERWR . FEM)

IER-A SESETEES HENHKXEEER HME€HER-& SESHKR—722 TEL (03) 6221-2016

|
F—F+—NEH

Bunkamura F—Fvy—F+x—NV

1/8[E]3:30pm
HiEE -hBI31A9RLREL

3/11[£] 3:30pm
HiEE -#EIZ3A12BERU

F1{& - BRIAE:Bunkamura TEL (03) 3477-3244

34

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2022



NHK 7 285 H]

BREEE 7yt ovi—Y

BEIEREYE oV Taly
BELEEE  ~ Vv~V TaLT 2T
HEEREE v — Ty Y
BERES . ST

EdEEE SMLE=, B

B Y— e RE— IR AT
AUY—hvRE— FHETERHE

FAkAY—pTRE—!

Bk £

FANT RGN Y —he 28— 40 i

BITrAA)

HA W
FAF
KHEEHIA
Of®IEk
I B
IREAS
[ EiSGIN
S AR
S
E9insvitd
O H#HZ
w4 %
HNEBEA
OIlf 5
O LEL
O —

BjrAA)

O KBkl ALB
OFHE 5L
KEFT
(0 s 1
[O)=Fioy:
O M kT
FIRELH
T
PR
AABG T
BRUFEA
O=XkiE
RHAFAL

(E+BIE. OBRE. *ERERT. OKE. CIRERT.

1L BE—
il 21
RHAHE

J1AZ

OffeR 38
O L¥E—H
AL EZ PN
N S s
AN 9573
OIIRIT5ERBB
BORES
FREERTE N
Oy B
I Z
ZEvAF v
# RS
O i
1Ly FH A )

Fz0

OstA &
Oz —
A
MR
EVAN
EUEN:
OnilifE—
O A
LS
I 45
O itk
HiEh T

USSR

O&HM F
e T S
TPl F
faAoR
O 1
A8 3¢
1)1
A 5% 1
R T

Z)v—h

Ol 72
ORI ]
I
I
R

F—FKI

O#H hZsst
OHH M
HHIIE T
AT 1=

VEJESTS
Offik £
OMRARET]

# LHRFH
AN

HEALIANRTE—)

773vb

OFHMILAE

Ok# L
i
FEET
AR A%

Fwr

O4 I
AT
JBs B2 2%
AN
Bl

22V

O%AMIE
OR®EZ
AR

rOvR=»

OWH ot
OFmEL
Wl E

Gl

Fa—/\

HULEDIN

NHK SYMPHONY ORCHESTRA, TOKYO

TAINZ
Otk &
OAfRE—
HE 33
FillEA
MY
Ly
NnN—7

sz

HIIRzE
4TIT7

i Hrdh
ESSESM

35




T SC R - N 1 0 - B2 Bh 2

Corporate Membership

HRIX R

HAVEE A A

femEts | S 9

=TS itk | HE—

MRt A3713847 s | DIEERS =

ARMEEA BenE e mik | AR

13155

BMW % 8 fegeatR | Christian Wiedmann

SHARZ R g itse | e

Yenfiatt Rk | Hr ] B

et v zkTv RFEHFRALE | R

=SS

- WREE VAR IVET ES S A + SMBC HEFEZH)

7 —1A it | BRI AL | S
IR | RIS c A=Va— 2z - SCSK@#)

Y22 IR | oA RSIRGE PATR I S T e

WAL | T AP

c TA ARV TV TR
REMFBAIE | RAE—

S T3
R | R

© THeIN—TR— T AR
RN CEO | AREGE

- BEAH ¥
R | A

- WIRME 4
A | FrEERERE

c BIREE HFSEEBA
A | AR B

© Py rk—LH)
RIIEFB IS | FEARE g

|36

c EYHHAG RFEEERA
mi | A IESE
© (F T — i
R | IO
- B SEASHRED
RFEWE AT | TR
- R E B S T
wie | UL
< BV —T W)

I 2 (CEO) | I
WA E— Ao =TT T
Rtk | AFE—
s Wty —
Rt | fREE—

NHK SYMPHONY ORCHESTRA, TOKYO

HIRHEI

+ BHNHK 7—F

RFIE AL | A

* (CHNHK 42— adn

I | WAL

* NHKE #3—e i)

Rt | A

* BINHK =52 —>a v

RFUE AT | TEAREIRT

« (NHK =22 =7 V7Y AT L

I | WARFLZ

- INHK = v 2—7 74 %

RFEHGHBAIE | ARARTE ]

+ (ANHK %[

e | RIS T

PHILHARMONY | DECEMBER 2022



« BHINHK 2a—S VAT 7 —E 2
g | AR

c (CHNHK 3 —e2r vz —
Y | FWARKZ

- BHONHK B
R E | IR

cHNHK 72/ ay—=
R | FOE—

c BINHK € 422 x4+
RFEHGER AR | A5 fd

« BHNHK Fme—av
REUGHEHE | HHEMA

+ (HNHK U be v —
RFUGHEAE | R

* M)NHKBGEHHE 2 > 2 —
I | HARRZ

cWNTTFax
IR | FpEs

cWNTTZ72) 74 —X
R | ARFAE

+ ENEOS &= T4 v 7 2H)
I B R TR
P A

< RSB 2T L0
RFEME | FEE

© KGRI
I | P ETE

< KRNV TFh 72
RFAGHBALEFR CEO | FBII3EFR

- EAARAL
RFEME AR | SRS

c FevzmyBr~Naszr—H)
gL | I 35

© A EHEREG
R | FRE AL

- M RSB R
RFEMF AR | KIFHRIE

- BDEETE R TR
RFEMHRAE | TG

- AIEEZ

- W4T BT
RFmte | TR

C INFaT 2V ETAVRY M)
IR HERTERA | PE—RfE

- BBIE T

Tk | R R

AT A R

BRI TR | T-HEH

s Xya—<vH®)

W aR | AR ZHS

« () CURIOUS PRODUCTIONS

it | BNFREE

* RBCE EiE

IR | ) A3

© IR —e

R | H R

- (RILFEE 28

RN | R 15

* (LA E R

ME | Ry F

© XV UR—VTV AR

UGB | BRIRF)

« Xy rva—FH

feimite | A5 B R

- G R

s | (LR

- SEESH)

AP BT
AL

- SR

AT B BT
PRI

+ KDDI#)

RFEME AL | 56 3

+ BERAT S

Wk | IR

© B fEC 2

U | RS

- a—RAF sy

ekt | A IFERRE

« /IPRBLAE
* AT ERRIER)

IR 2E | KT G

- PEEBLE
< Y7 IR

RFUGHR | IR 2

s By ed

feeiuiite | & A

NHK SYMPHONY ORCHESTRA, TOKYO

C PP =R T 72

R | BRI

WA e a—Ry—ay

iR | et

- JCOM®)

KRBT | AR

W= A RN TY TR

REMEHEE | B E—

cWxosy 7=y

R R | —HR—

- (W3

REIEF R | B —

© BR/INTFRE

I saE | R B

+ (RS TAILG P e S

REHFFAE | BRI

« JEH B BT
s JavyvezvFEeTJavy B

IEN A

RgIERe | 1)1 HER

R )= 2

Bese | ARAR B

- fERLF T

R EE | £)T3

- B BT

REF AL | I E &

« (A B —]JSAT "=V T4 T A

RFUFRALE | KB Ye—

- BRE I

IR | LI

© 2AX%MH)

fRFEHERAEE | SRS

R EV AL

RIEIA AL H CEO
JLHZ

C AERERTHERW

#E | IR R

« xfa—rv—7H%

REMFAF B2 FeHfe v —7 CEO
Jerv—7cco | IR

F5 | NSEELRE

* PHEERA )

Mg | BAABEE

- BHRZ R S

i | B IER

37




s e
AT | R3S 3L
s W)y =— 32—y 72T AV
MR E CEO | WA
- HERBR o)
g | A —
— ()
REIH R | 40
- B DR BRI
AL | AR
< A%V TE®
e iR I S il
 RBEERR
IR | ARS8 B
- KHa—®v—vav@
REWH LI 7V —7 CEO
AR
TR B T3
R | SNSRI
- Wx7
AL | A 7
- BT R
BB PT R R | e RIEN
- AR T
PRSI B F BT B
s —

- HE 5

© Fx A VERTE
FFAGEHB A | R H R

- ik HA L U v — 7 ()
PRI B IR
=E R

- HAL LSRR
RIS | JLH 15

© Tz VEHAR
REIEEE | 7 B

- (R

REIF BRI | PRI

s WFERA)E
R | PR

« B TOKAL R —VTg v 72
RGBS | NTER T
REMEFBALE | 47 11

- B
AR | AR

38

NHK SYMPHONY ORCHESTRA, TOKYO

* HR LAY

RFIE AL | PR

* HUBUHE L HBY I SEAR PR

AR | R T —

- WHCGE R

Ik | BT

- FUFHLITER

it | )1 FIE

* OGS

ke | AREEETE

- MRS R A

#i | REWT

© B KR TH A

R | A 5%

* ERHIE BTk

REMEFBALIE | NI E—

- FSIURIE EE )

R | V)1 AET

MR ER R =SR2

g | & THE

- raxEB)HE)

I | B

s WAMBER T ¥V —F R — Ty

7AW
RETSHRALE | k58

- o —7

ez | WL

U ved

BRI A Bl 7 ()
RFEWE RS | 4R Te5

- HURG R

W AREPAT R | 5L R —

« WHAT7—F4 2T

IR | R SR T

- HARTAZEH)

RIS | VR

- WHARE %

REWEHEHE | BRI

* HAGEER)

R | T R

© HATE M

REGH TR B | A2

© CHBEATBGR T 5 345

g | A ILEE R

- HARE B

WA AT R | B T

- =7=

fFEHGEE | SRR

- R RV T 72

RFPITFEALE | BLFH KR

C RFV =97 K= TH T A

R FME 1 HE R B 2v—7 CEO
i S L

- B 7=

Ragerusite | iR

- WHAEREEIEER

RETFRAE | A TEB

EH 7. ARt
PATBRALSE | TR

s @7 ra

G AR N A

5
- e

REME AL | Ty B

- i A= (]

Rt | I R

< BT BT JE T

pie | N E—

s B R—N T TR

ek | B =

- BBGE BT R 2T A

REEGHBALE | ) e

- (IGE AL TR 4

YL | P A

R AN

fogeiiige | A EFHER

- WErey

RFEHGH A | 7 JEUEA

- Tl FH A )

REMA A FF COO | i FH v 22

* JURLER

RIS | HliA LT

- TLAR)

fREMF AR | T 3L

o SEIPEAHE LK PR

I | s R

* = IREREUT

SR | R

© IR ETEIYTE

A | ORI —4

-« ZIETG )

RFFRALE | PP

PHILHARMONY | DECEMBER 2022



- SETH®
PUTBALE | R K
R R XA Ty
RIS | WD —5L

- SR
REMAEERE | ZAFHEZ
- ZJRUREAR

s I EHR—ex
I | SRR
- AR B 25
AR | R TR
Rl R
RFEHGEH B | AR AL
- BHESE
TR | I
- HHOIR
e | B

cWEAVZL TSy

RFEHGEEAE | SR K

- FRe )

g | 3

* BT R R

e | 7% g

< KT EE
+ 1L EE S0

g |

e Sy

REMFRALE | LI BUS

B A e ANEE Y S AN

RFAGHEHE | FIARIEN

2=ty

R 2R | R

< RELZ

- BRItk

REHGHEAE | BHIEZ

- BOBETEIRAT

R E | O B

CRbE =R

R | BT

- YA

REHFH AL | HAED

MG RESZ S & 2P

fgimERse | PR

- a2

AT B BT T
A

* YK 727z

R | P

L35 M B )

|
NHK3Z EEFAD
ZHfFCDONT

NHKZZEFIIZLDHL2DEELIFMICEAS
WO EEEBERREL (HVEY, EHMAE
DREEILDH ZFRLIEEE BEROBEE. BN
ANBFREFSORRBAREDOEELE SE
HEEXEDE LICBHTENWNET DT HEIED
CEIRESLALKBREVEL ETET,

[BBERIARDIRA

NHKZZEEH S BB R EHIEEET. LRELDH IS
IXEEVEVWTHY YEHOREREREZAZK
ELEELSTHEVET, ZRHIEDOABTIERDEY)
TY,

1. 2% —0O507M (£/H)

2. B ARISHERE. FRBEBT IOV EWE
EHh51ER

3. ASOFFH: [T n—F=—], [FR/ Ty
ML TTE9BESTOISLIHIIIEGETH
IETWEEET,
NEFEABENDIHEOEREHRITET,

BEOIRER

BEDEE(ESICLSEM) eFEINIHFLADIER
BT B7-OIC NHKIZE R TILEFEERTY
RETIESERHEIETBNILCHIET (Z#
ERIEFBTERE) ., 1R EBEDIER L OEES
BIFROERE T EELBERFREETRTIE
ETRITVAELET, $TIINESHHEYHREAIHEHK
[§/=t= 1AW

WSS ABMEEAN] ELTREShTVET,

LOEBRBEOMRELVET,

YHRPEMOLERE LETICEETBIETDEANEL T ABMEEANDOBEEZ TS0, BEICHT 2 & 3B

BEVWEDE

DNEEFAFEN NHKE B [ 25148 1R |

TEL:03-5793-8120

NHK SYMPHONY ORCHESTRA, TOKYO

39




HERSRNER

BEXN (VA€ £0TH)

FRPE FEFHFT. sUFERAZHE, BERY
EvIlh- VAT ABEEBEE - EBRERE. 81
[FHRFHERX P NRT v7 VevwIbh2abT9X
g HOx] [HoeExhod 3! 11 —X T—FF—
(FMIZZLEAINT) [ [BEDANRT ] HE, BREZE
AR TOTFREEDIEFH. NHKSTUFADHE, EE
AHMBMEH-CDIMF—/—Y, FRFTDE- BIGDF
HE-WREADOEBESH

ERRE(ILO VAH)

BEZE, MPKRFZHIR, BPUIFFESTESL. &I
SFIWRY = ERIDEL1OHIEE R, BEEIC[AT
WA= DRBBRE——/NyNEELPSFTNIF (/X
a) E(IUYY) AN [ATFIVZT =2 DATYRST R

] BEROEBRETICN-LF12—[REIRD [ £
SFIWR =i A ) I RE ] R[S ELA
3 (/¥y0) —F M)A EHRER AL T IV -2 DRV
22| ([7—0F—-2a K42 2020)) 5 E,

¥ BRE (131 &bALY)

EBEKXFEM, E1 (%), EFEY 21—~k
ERRbEL1oH IR R, SEBMEL, EBIC[(TF
YL a—=NIS) OfEE—BREBEDF T2t
1. REICES VR E[TFY P2 —NIbh—B
BUTIANDEENER] . EREISKIE [N~
TR R — S EEEEEL TR B, ERER
W HRR—IVBZETRNAH—,

(B+EIE. BFRHE)

-

WDOTH ECTH.NHKDOEHZ,

NHK<?

FIAEREIE5HM5

https://plus.nhk.jp/info/

.

BEEFLOBEE
AXIRPI T

NY3AV-FLE=T
BGEHNS 18 [AETH
R BRELBVERFFET!

A= PRVRENRD—REANTIREIEFT
TRICRBLEREZIEVWLETEY

HRERERNOHSHHOANENOTRIBBLFIFTESRY—EATT

NHK SI7%

(79 +%PCTNHKS S5 81853 !

22—t /8YIVTSIFEI(RI)S5TIFE2(R2)-NHK-FM

DBGEE Y PV EALTR(IEHNTEEY, A2 —b72 Y LLPTYTH
Kﬁ% L&u/z721F3 9, http://www.nhk.or.jp/radio

_/

BOED - Hh-TH
ELDHD!

FREFL

BOEFE T % 1AM kL REEDH

AT—NTA P TV BEDS )

40

NHK SYMPHONY ORCHESTRA, TOKYO

PHILHARMONY | DECEMBER 2022



S

AESEDFEHHED, LS

CEEVEEVEABOSBER NEOEHICHTIALIENDCERE. FOBTELE,
CHHhEBBEVOVWELET,

FIeAFE
STEP (o | RAY—=BNT7FUTEHD
QRO—IFZHEAED.
1 ool
B, F7:I3URLZA N
https://www.nhkso.or.jp/

\_;_/ enquete.html

STEP BAWEV L IRDST /r—bFAMIAS

2| ]

A

STEP Pr—MIEZTH#59).
3 @ [#{8| &MWL TRT!

BRPICHTER-CERESBIUELS BTSN,
EHAESBOEEEZFICBHENLLE D,
T108-0074 R R #BHEX FHHH2-16-49 NHKZERF 71/ N\—FEZ—REFTHXYILZEW,

AP Fi &
HEET TEL
- TIREWALVEBAERE DELIBE CRABEADERNHI(ERL,
)
HARROBM)BLNDNT fBOBMICERVELEE A,

J

NHK SYMPHONY ORCHESTRA, TOKYO

41|



NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Fabio Luisi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy

Honorary Conductor: Paavo Jarvi

Permanent Conductors: Yuzo Toyama, Tadaaki Otaka

First Concertmaster: Fuminori Maro Shinozaki

Concertmaster: Ryotaro Ito

Guest Concertmaster: Kei Shirai

Guest Assistant Concertmaster: Sunao Goko

1st Violins

Shirabe Aoki
Kyoko Une
Yuki Oshika
[J Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Yuki Naoi
Yumiko Nakamura
Takao Furihata
O Hiroyuki Matsuda
Nana Miyagawa
Ryuto Murao
O Tsutomu Yamagishi
O Masamichi Yokoshima
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

© Masahiro Morita
Toshiyuki Kimata
Maiko Saito

[1] Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano

O Haruhiko Mimata
Masaya Yazu
Yoshikazu Yamada
Toshiro Yokoyama
Yuka Yoneda

Violas

© Ryo Sasaki

© Junichiro Murakami

¥¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

[ Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu
Yuji Yamada

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake
Masahide Sannohe
Miho Naka

O Ken’ichi Nishiyama

O Shunsuke Fujimura
Hiroshi Miyasaka
Yuki Murai

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

Y¢ Masanori Ichikawa

Y¢ Shinji Nishiyama
Eiji Inagawa

O Jun Okamoto
Takashi Konno
Hiroaki Sagawa
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa
Jun Sugawara
Junji Nakamura

Oboes

© Satoki Aoyama

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

© Tomoyuki Hasegawa
Tomoki Ando
Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Ikegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Ikeda

Clarinets

O Kei Ito

© Kenji Matsumoto

# Takashi Yamane
Seiya Wakawa

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
Yuki Sato
Keiko Sugawara
Itaru Morita

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto

(O Principal, ¥¥ Acting Principal, O Vice Principal, [[JActing Vice Principal, # Inspector)
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Stage Manager

Masaya Tokunaga
Daisuke Kurokawa

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM
NHK Hall

December
3(Sat) 6:00pm
4 (Sun) 2:00pm

conductor Fabio Luisi
mezzo soprano MlhOkO F‘Lljimura

concertmaster Ryotaro Ito

Richard Wagner Anton Bruckner %
Wesendonck Lieder [21'] Symphony No. 2 C Minor ;
| DerEngel (First Version/ 1872) [68'] o
Il Stehe still! I Allegro. Ziemlich schnell §
Il Im Treibhaus Il Scherzo: Schnell - Trio: Gleiches Tempo
IV Schmerzen Il Adagio: Feierlich, etwas bewegt
V' Trdume IV Finale: Mehr schnell
— intermission (20 minutes) —

- All performance durations are approximate.

Artist Profiles
Fabio Luisi, conductor

Fabio Luisi hails from Genoa. He is the Principal Conductor of the
Danish National Symphony Orchestra and the Music Director of the
Dallas Symphony Orchestra. From September 2022, he assumed the
position of Chief Conductor of the NHK Symphony Orchestra, Tokyo.

Fabio Luisi was Principal Conductor of the Metropolitan Opera in
New York, General Music Director of the Opernhaus Zirich, Principal
Conductor of the Wiener Symphoniker, as well as General Music Director of the Staatskapelle
Dresden and the Sachsische Staatsoper, Artistic Director and Principal Conductor of the MDR
Sinfonieorchester Leipzig, and Music Director of the Orchestre de la Suisse Romande. He is
Music Director of the Festival della Valle d'ltria in Martina Franca (Apulia) and has appeared as
guest conductor with numerous renowned ensembles, including the Philadelphia Orchestra, the
Cleveland Orchestra, the Miinchener Philharmoniker, the Filarmonica della Scala, the London
Symphony Orchestra, the Concertgebouworkest, and the Saito Kinen Orchestra, as well as with

)
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various prominent opera orchestras.

Important recordings include Verdi, Bellini, Schumann, Berlioz, Rachmaninov, Rimsky-
Korsakov, Frank Martin, and Franz Schmidt, the largely forgotten Austrian composer. In
addition, he has recorded various symphonic poems by Richard Strauss, and a lauded reading
of Bruckner's Symphony No. 9 with the Staatskapelle Dresden. His recordings of Wagner's
Siegfried and Gétterddmmerung with the Metropolitan Opera Orchestra won Grammy awards.

Mihoko Fujimura, mezzo soprano

Mihoko Fujimura, one of the leading sopranos in Japan, boasts

a beautiful and penetrating voice rich in expression and perfect

vocalization, and is unrivaled especially in her repertoire of German

operas including Wagnerian works. She was the first Japanese to sing a

leading role at the Bayreuth Festival, debuting in 2002, since then, she

has returned to Bayreuth for 9 consecutive years singing all of Wagner’s
major mezzo-soprano roles, indeed a monumental achievement. She has sung at major opera
houses including the Metropolitan Opera House in New York, La Scala, Milan, and the Wiener
Staatsoper, in addition, as a most sought-after concert soloist, she has appeared in concerts
of the world renowned orchestras including the Wiener Philharmoniker and the Berliner
Philharmoniker on a regular basis, and has won trust from famed conductors such as late
Claudio Abbado, Christian Thielemann, Simon Rattle and Andris Nelsons.

She studied at the Tokyo University of the Arts, its graduate school, and the University of
Music and Performing Arts Munich. She received the 2002 Idemitsu Music Award, the 2003
Minister of Education, Culture, Sports, Science and Technology Art Encouragement Award
for New Atrtists, the 2007 Exxon Mobil Music Award, the 2013 Suntory Music Award, and was
honored with the Medal with Purple Ribbon in 2014.

[Mihoko Fujimura by Hiroko Kato, music critic]

Program Notes | Kumiko Nishi

Richard Wagner (1813-1883)

Wesendonck Lieder

Wesendonck Lieder (Wesendonck Songs) originated almost certainly from a forbidden love.
These five songs for female voice and piano were composed by Wagner in 1857-1858 from

poems by the wife of his patron, Mathilde Wesendonck with whom the composer is said to
have an affair. During this period, he was also working on Tristan and Isolde, an epoch-making
opera on a tragic story of forbidden love. The orchestrated version performed today was
prepared by the Wagnerian conductor Felix Joseph Mottl in 1893.

The set opens tranquilly with Der Engel (The Angel) which tells about angels carrying a
heart heavenward for deliverance when it bleeds in sorrow. The next Stehe stll! (Be still!) pleads
with wheel of time to stop whirling, then yearns for the taste of bliss in sweet oblivion. Im
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Treibhaus (In the Greenhouse) lets the poet have pity upon foreign plants as “we share the same
fate,” “although we are bathed in splendid light, our home is not here.” Subtitled “Study for
Tristan and Isolde,” this song became a base for Prelude to Act 3 of the opera. In Schmerzen
(Pains), we hear a trumpet fanfare glorifying the Sun when “it awakens like a victorious hero.”
But the pessimism prevails, stressing that “only pain brings about bliss.” Trdume (Dreams)
fades away in quietness as “the dreams bloom and then sink into their grave.” Another “Study
for Tristan,” this song would be expanded into the love duet of Act 2 of the opera.

Anton Bruckner (1824-1896)

Symphony No. 2 C Minor (First Version/ 1872)

Radical chromatic harmony, large-scale orchestra and the feeling of endlessness are some

of the trademarks of Wagner’ music. And the Austrian great symphonist Bruckner is one of
those who were strongly influenced by this charisma. His quasi-religious worship was so deep
that people around them, even Wagner himself, seemed to be perplexed. The two musicians
first met in 1865 at the premiere of Tristan and Isolde. In 1873, Bruckner visited Wagner with

his newly completed Symphony No. 2 and unfinished No. 3 in his hand, and No. 3 ended up
being dedicated to the master.

Bruckner completed No. 2 in September 1872, but the premiere was canceled as
performers judged it to be impossible to play. He revised it so the new version was publicly

220 03d v €

heard in 1873. Afterwards, he retouched it several times like he did with his other symphonies,
whence comes his nickname “revision mania.” The 1872 first version was first recorded only
in 1991 in the critical edition by William Carragan which the International Bruckner Society
published in 2005.

Contrary to the general view of revision as an act of “improvement,” this first version
is both precious and interesting because it was unperformed against Bruckner’s will and it
reveals to us his intact initial conception of the work preceding numerous modifications made
in response to comments from others. It is overall (especially the finale) much longer than the
revised versions, defining more clearly the composer’s renowned spacious perspective and
temporal sense. Its perfect example is the number of general pauses (where the whole orchestra is
silenced momentarily) reduced in the later versions. This work’s byname “Symphony of Pauses”
is therefore truer of the original. Moreover, compared to the revised ones, the first version
has the reversed inner movements with the Scherzo coming before the slow movement as
with Beethoven’s Ninth Symphony (1824). And just like this Ninth, Bruckner’s No. 2 begins
with the strings’ tremolo (tremulous effect), which would since be his usual trick to open his
symphonies. After the wild Scherzo and the ecstatically mellifluous Adagio, the awe-inspiring
C-minor finale attains the confident, radiant C-major ending.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University
of Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.1973
Suntory Hall

December
14(Wed) 7:00pm
15(Thu) 7:00pm

conductor Fabio LUISI | for a profile of Fabio Luisi, see p. 43

piano Hisako Kawamura

concertmaster Ryotaro Ito

Mikhail Glinka Antonin Dvorak
Ruslan and Lyudmila, Symphony No. 9 E Minor Op. 95,
opera—Overture [5'] From the New World [40’]
| Adagio—Allegro molto
Sergei Rakhmaninov Il Largo
Piano Concerto No. 2 C Minor Il Scherzo: Molto vivace
Op. 18 [34] IV Allegro con fuoco
| Moderato
Il Adagio sostenuto
Il Allegro scherzando
— intermission (20 minutes) — - All performance durations are approximate.

Artist Profile

Hisako Kawamura, piano

Hisako Kawamura performs over a wide range of genres as soloist
in recitals and concerts and also in chamber music concerts in Europe,
especially in Germany, where she is based, and in Japan. In 2019, which
marked the 15th anniversary of her debut, she unrolled a recital series
titled Beethoven Piano Sonata Project and released three albums.

She played piano for the lead character, Aya Eiden, in the movie Listen
to the Universe (Japanese title Mitsubachi to Enrai) depicting an international piano competition,
and made headlines. In 2022, she focused on Schubert’s late sonatas, thus continuing her
efforts to delve deeper into the subjects of her interest. As a concert soloist, she has worked
with many renowned orchestras including the Wiener Philharmoniker, the Moscow Virtuosi
Chamber Orchestra, the City of Birmingham Symphony Orchestra, the Czech Philharmonic and
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the Hungarian National Philharmonic Orchestra. This is her sixth collaboration with the NHK
Symphony Orchestra since her first appearance in 2010. She came under the international
limelight after winning the 2nd prize in the 2006 ARD International Music Competition in Munich
and the 1st prize at the 2007 Clara Haskil International Piano Competition. Among numerous
awards she has received are the Idemitsu Music Award, the Chopin Society Award in Japan

and the 51st Suntory Music Award. She has also injected efforts in teaching young artists as a
professor at the Folkwang University of the Arts and a specially appointed lecturer at the Tokyo
College of Music.

[Hisako Kawamura by Arisa lida, music facilitator]

Program Notes | Kumiko Nishi

Mikhail Glinka (1804-1857)

Ruslan and Lyudmila, opera—Overture

Fascinated by folk melodies of his homeland, Glinka blazed the trail of the distinct
Russian style in classical music previous to younger compatriots including Mussorgsky
(1839-1881) and Rimsky-Korsakov (1844-1908).

Ruslan and Lyudmila (1842) is based on the poem of the identical title by Aleksandr
Pushkin. Set in Kiev(Kyiv) during medieval times, this fairy-tale opera starts with the wedding
feast for Ruslan, knight, and Lyudmila, daughter of the Grand Prince. The festivity takes a

sudden turn when the sorcerer Chernomor abducts the bride. As the Grand Prince promises

220203d 9B vL

that whoever can rescue LLyudmila will be given her hand, Ruslan and his rivals go on a
journey to find her.

The overture is Glinka’s best-known orchestral piece. After the brief introduction, strings
sing at speed the festive main theme derived from the opera’s finale where all celebrate the
united title roles. Towards the conclusion, we hear bassoons and trombones reciting the
odd, descending whole-tone scale—a rare example of its use well before Debussy—which
is associated with the evil, magical Chernomor. Overall, this buoyant curtain-raiser already
foretells the opera’s happy ending.

Sergei Rakhmaninov (1873-1943)

Piano Concerto No. 2 C Minor Op. 18

Rakhmaninov lived a stormy life. After leaving his beloved native land following the 1917

Russian Revolution, he spent the rest of his days in exile and passed away in the USA.

A key work of his pre-exile period, Piano Concerto No. 2 was composed in 1900-1901.
Its successful first performance was for him the exit of the long tunnel, for he had suffered
from deep depression and writer’s block since the fiasco of the 1897 premiere of his
Symphony No. 1. He dedicated the Concerto to the physician and hypnotist Nikolai Dahl
who treated him to restore his confidence.

The Concerto is a typical example of Rakhmaninov’s profoundly Romantic style. It is
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known as a tremendously difficult piece for pianists, as the composer wrote it for himself who
was a top piano virtuoso with phenomenally large hands.

The opening movement is in sonata form. Piano solo prefaces it with a solemn eight
bars showing how deeply Russian church bells engraved in Rakhmaninov’s mind. Then
strings state the first weighty, wavy theme in the home key. The E-flat-major second theme
introduced by piano is a tenderer and more lyrical nature. The middle movement has also a
brief preamble followed by A—B—A form. Flute and then clarinet give the mellifluous main
tune for the A section. As if breaking a stillness, the next movement begins with a march-like
brilliant introduction. In this finale, two opposed moods alternate due to two main elements
recurring: the effervescent first theme with staccato is launched immediately by piano, and
later the placid second theme appears on oboe and violas before being sung by piano with a
resounding voice. The Concerto heads toward an exultant C-major conclusion.

Antonin Dvorak (1841-1904)

Symphony No. 9 E Minor Op. 95, From the New World

Immersed in native Bohemian folklore, Dvotak developed Czech school in classical

music; moreover, three years he spent in the New Continent were to lend an individual but
friendly allure to his already matured style. The reason behind it was an appointment as the
director of the new National Conservatory of Music in New York City. He led a stimulating
life there discovering African American music, Native American culture and the country’s
majestic nature. And new experiences encouraged him to pen the Ninth Symphony.

Since its 1893 premiere in New York, the Ninth has been a favorite of favorites with
concertgoers around the world. One of the factors contributing to such popularity may be
its abundance of inventive melodies. On this point, the composer utilizes pentatonic (five-
note) scales and syncopated (displacement of accents) rhythms which are common features of
different kinds of folk tunes.

The Ninth is in four movements. After a slow proem, horns instantly give the opening
movement’s first theme like a fanfare. This running-up syncopated motif will recur in three
other movements as a unifying element. The bucolic second theme (G minor) first stated
by winds famously lacks its leading note (F-natural instead of F-sharp) evoking a folk dance.
Also, the third main melody (G major) first sung by flute solo is said to be the unconscious
reminiscent of the renowned African American spiritual song Swing Low, Sweet Chariot. As
for the slow movement, the composer admitted that he was inspired by a funeral scene from
The Song of Hiawatha, L.ongfellow’s epic poem about Native American characters. Dvorak’s
original nostalgic melody played as an English horn solo was so widespread that, after his
death, it became the spiritual-style song Goin’ Home. The Scherzo movement is, according to
Dvorak, related to a dance scene from, again, The Song of Hiawatha. The last sonata movement
has the brave march-like first theme announced by horns and trumpets, and the gentler
second theme revealed by a clarinet. This enthusiastic finale reaches an atypical ending, as
the last chord gradually decreases the volume as though the composer’s thoughts went to a
faraway place.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 45
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PROGRAM
Concert No.1972
NHK Hall

December
9 (Fri) 7:30pm
10(Sat) 2:00pm

conductor Fabio LUISI | for a profile of Fabio Luisi, see p. 43

concertmaster  Fuminori Maro Shinozaki

[Pre-concert Chamber Music - Exclusive to Program C|

Friday 9th from 6:45pm / Saturday 10th from 1:15pm

‘Takao Furihata(vn.), Yosuke Niwa(vn.), Gentaro Sakaguchi(va.), Yuki Murai(vc.)

Beethoven / String Quartet No. 3 D Major Op. 18-3—1st Movement

* You may enter and leave as you please during the performance. * Enjoy chamber music from your own seat.

Wolfgang Amadeus Mozart Felix Mendelssohn Bartholdy
Symphony No. 36 C Major K. 425, | Symphony No. 3 A Minor Op. 56,
Linz[26'] Scottish [40]
| Adagio—Allegro spiritoso | Andante con moto °
Il Andante —Allegro un poco agitato ®
Il Menuetto—Trio Il Vivace non troppo g
IV Presto i Adagio S
IV Allegro vivacissimo §
- This concert will be performed with no intermission.
- All performance durations are approximate.

Program Notes | Kumiko Nishi

Wolfgang Amadeus Mozart (1756-1791)

Symphony No. 36 C Major K. 425, Linz

“Haste makes waste” meant nothing to Mozart’s Symphony No. 36 thrown together
within only about four days. It is a product from his prosperous Viennese period. In 1783, the
composer visited his hometown of Salzburg with his new bride. The newlyweds then returned

to Vienna, making a stopover in Linz (arrival on October 30th) where they knew a concert would
take place on November 4th. Mozart promptly began writing a new symphony for it and met
the deadline, miraculously.
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Despite the tremendous velocity of the composition, No. 36 is surprisingly sophisticated
and innovative. Indeed, it is the first symphony Mozart wrote an introduction for. At the
beginning of the main section of the opening sonata movement, violins give the first theme
consisting of two whole notes followed by a few frisky short notes. The graceful slow
movement in 6/8 meter with dotted rhythm evokes the siciliano, an Italian rustic dance. The
next movement is a courtly minuet dance having a rural trio (central) section for oboe and
bassoon. The last sonata movement is breathtaking. At a great rate, the light-hearted first
theme introduced softly by strings and the fluent second theme urge this sparkling finale
towards the end suggesting to us a happy denouement of the composer’s operas.

Felix Mendelssohn Bartholdy (1809-1847)

Symphony No. 3 A Minor Op. 56, Scottish

As with The Linz Symphony, The Scottish of Mendelssohn was also a child of travel, but
the gestation took over ten years since the conception. It is rare for the German composer
known to be a rapid writer. The story goes back to the spring of 1829 when he, then twenty

years old, set off on his first visit to England. He was welcomed by Londoners as a composer,
conductor and soloist giving piano concerts and conducting his own orchestral works, after
which he enjoyed his summer vacation touring Scotland.

Having a gift for painting, he sketched diversified scenery in his journal during this
journey. Scotland’s nature stimulated his musical talent too, so he would compose the concert
overture The Hebrides soon in 1830. During the trip, he wrote to his family enclosing the
opening bars of “my Scottish Symphony” (his own words) he conceived while visiting the
Holyrood Palace in Edinburgh where Queen Mary lived. According to the letter, the ruins of
the chapel beside it inspired the young man, and this musical embryo would give its first cry
in 1842 as the introduction of his Scottish Symphony, the last work he completed in the genre.
It was premiered the same year in Leipzig and dedicated to Queen Victoria of Great Britain
and Ireland.

All the four movements are in sonata form and are continuously performed without
pause. The pensive melody heard during the overcast introduction is associated with several
important elements of the whole symphony (such as the first themes of the opening and second
movements, the second theme of the final movement), which was progressive at the time. The first
theme of the scherzo-like second movement particularly deserves special attention, as this
merry tune sung by the clarinet is written in a pentatonic (five-note) scale with lively dotted
rhythm reminding us of Scottish folksongs. The intense final movement in 4/4 meter has
an unexpected A-major coda in 6/8 with the new melodic idea which is also derived from
the introduction’s theme. That’s how the composer rounds off the organic structure of this
masterly symphony.

Kumiko Nishi

For a profile of Kumiko Nishi, see p. 45
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The Subscription Concerts Program 2022-23

2022 Wagner Wesendonck Lieder Ordinary Youth
December Bruckner Symphony No. 2 C Minor (First Version / 1872) ig-ﬂ i“vﬂ
8400 A4,000
1 2 3 (Sat) 6:00pm B 6,700 B 3,300
Sun) 2:000m C5400 C2,500
4 ( un) 00p! Fabio Luisi, conductor D4400 D1,800
NHK Hall Mihoko Fujimura, mezzo soprano E2800 E1,400
Glinka Ruslan and Lyudmila, opera - Overture Ordinary Youth
December Rakhmaninov Piano Concerto No. 2 C Minor Op. 18 $9,800 S 4,500
14 (Wed) 7:00pm Dvorak Symphony No. 9 E Minor Op. 95, From the New World A8400 A4,000
: B6,700 B 3,300
15 (Thu) 7:00pm  Fabio Luisi, conductor €5,400 C2500
Suntory Hall Hisako Kawamura, piano D4400 D1,800
Mozart Symphony No. 36 C Major K. 425, Linz Ordinary Youth
December Mendelssohn Symphony No. 3 A Minor Op. 56, Scottish $7400 S3500
A6,500  A3,00
O (Fri) 7:30pm B5200 B 2400
' C4,200 C1,900
t) 2 } ;
10 (sat) 2:00pm D3,200 D1,400
NHK Hall Fabio Luisi, conductor E 1,600 E 800
2023 Brahms Piano Concerto No. 2 B-flat Major Op. 83 Ordinary Youth
January Beethoven Symphony No. 4 B-flat Major Op. 60 i&%o i4v°°0
7,400 A3,500
O 1 14 (Sat) 6:00pm B5800 B 2800
Sun) 2:00pm C4,700  C2,100
15 ( ) p Tugan Sokhiev, conductor D3700 D1,500
NHK Hall Haochen Zhang, piano E2000 E1,000
Bartok Viola Concerto (Serly version) Ordinary Youth
January Ravel Daphnis et Chloé, suite Nos. 1 & 2 f\?igg igvggg
25 (Wed] 7:00pm Debussy La mer, three symphonic sketches B 5:300 B 21800
26 (Thu) 7:00pm  Tugan Sokhiev, conductor gg’;gg g?‘;gg
Suntory Hall Amihai Grosz, viola —
Rakhmaninov The Rock, fantasy, Op. 7 Ordinary Youth
Tchaikovsky Symphony No. 1 G Minor Op. 13, Winter Dreams $7400 S 3500
January Y symphony P AB6,500  A3,000
20 (Fri) 7:30pm B5200 B 2,400
Sat) 2: C4,200 C1,900
21 (sat) 2:00pm D3,200  D1,400
NHK Hall Tugan Sokhiev, conductor E 1,600 E800
2023 Hisatada Otaka Cello Concerto A Minor Op. 20 Ordinary Youth
February Panufnik Katyr Epitaph $8900 S 4,000
O 2 4 (Sat) 6:00pm Lutostawski Concerto for Orchestra Q;égg ’;gggg
Sun) 2:00pm C4,700  C2,100
5 (Sun) P Tadaaki Otaka, conductor D3,700 D1,500
NHK Hall Dai Miyata, cello E2,000 E1,000
Dvotak Hussite Overture, Op. 67 Ordinary  Youtn
February Szymanowski Symphony No. 4 Op. 60, Symphonie concertante* S8900 $4,000
15 (Wed) 7:00pm Brahms Symphony No. 4 E Minor Op. 98 ’S;zggg gg:ggg
4,7 2,1
16 (Thu) 7:00pm  Jakub Hriisa, conductor Piotr Anderszewski, piano* 83’732 g 1'588
Suntory Hall Sun. 19 February The Subscription Concert Series in Aichi Prefectural Art Theater —_—
Bernstein Symphonic Dances from West Side Story Ordinary Youth
Februa Rakhmaninov Symphonic Dances Op. 45 i;‘égg igvggg
10 (Fri) 7:30pm B5.200 B 2400
Sat) 24 C4,200 C1,900
11 (sat) 200pm D3,200 D1,400
NHK Hall Jakub Hrasa, conductor E 1,600 E 800

Program C

- Concerts will have a duration of 60 to 80 minutes without an interval.
- Pre-concert chamber music performance by the NHK Symphony Orchestra members will be held on stage
(from 6:45pm on 1st day and from 1:15pm on 2nd day).
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NHK Hall Suntory Hall NHK Hall
A Sat. 6:00pm (doors open at 5:00pm) Wed. 7:00pm (doors open at 6:20pm) Fri. 7:30pm (doors open at 6:30pm)
Sun. 2:00pm (doors open at 1:00pm) Thu. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)

2023 R. Strauss Symphonic Fragments from Josephs Legende Ordinary Youth
April R. Strauss An Alpine Symphony Op. 64 i%oo i4-5°°
8,400  A4,000
04 15 (sat) 6:00pm B 6,700 B 3,300
’ C5400  C2500
16 (Sun) 2:00pm D4,400 D1,800
NHK Hall Paavo Jarvi, conductor E2800 E1400
Sibelius Symphony No. 4 A Minor Op. 63 Ordinary Youth
April Rakhmaninov Rhapsody on a Theme of Paganini Op. 43* $9,800 S 4,500
26 (Wed) 7:00pm Tchaikovsky Francesca da Rimini, Symphonic fantasy after Dante, Op. 32 gz:‘;gg gg:%
27(Thu) 7:00pm C5400 C2,500
Paavo Jarvi, conductor D4400 D1,800
Suntory Hall Marie-Ange Nguci, piano*
Roussel Sinfonietta for String Orchestra Op. 52 Ordinary Youth
April Poulenc Sinfonietta $7,400_ $3500
. Ibert Divertissement for Chamber Orchestra AB500 A3,000
21 (Fri) 7:30pm B5,200 B2400
! C4,200 C1,900
22 (Sat) 2:00pm D3,200 D1,400
NHK Hall Paavo Jarvi, conductor E 1,600 E 800
2023 Rakhmaninov Songs Op. 34 - The Raising of Lazarus (arr. Shimono), ~ Ordinary Youth
Vocalise 58900 S 4,000
May A7400 A3,500
' Gubaidulina Offertorium* . .
13 (Sat) 6:00pm DvoFak S h N D Minor Op. 70 B5,800 B 2,3800
14 (sun) 2:00pm vorak Symphony No. 7 inor Op. 7! C4700 C2,100

D3,700 D1,500

Tatsuya Shimono, conductor £2000 E1000

NHK Hall Baiba Skride, violin*
Haydn Symphony No. 82 C Major Hob. I-82, The Bear Ordinary Youth
May Mozart Horn Concerto No. 3 E-flat Major K. 447 igigg ijvggg
24 (Wed) 7:00pm Beethoven Symphony No. 6 F Major Op. 68, Pastoral B 6:700 B 3:300
25 (Thu) 7:00pm C5400 C2500
Fabio Luisi, conductor D4,400 D1,800
Suntory Hall Nobuaki Fukukawa, horn
Saint-Saéns Piano Concerto No. 5 F Major Op. 103, The Egyptian Ordinary Youth
May Franck Symphony D Minor S7,400 S 3500
A6,500  A3,000
19 (Fri) 7:30pm B5200 B 2400
Sat) 2:00pm C4,200 C1,900
20( ) P Fabio Luisi, conductor D3,200 D1400
NHK Hall Pascal Rogé, piano E1,600 EB800
2023 Prokofiev The Love for Three Oranges Op. 33bis, symphonic suite Ordinary Youth
June Prokofiev Piano Concerto No. 2 G Minor Op. 16 is,goo i4-°°°
- . 7,400 A3,500
O 6 10(Sat) 6:00pm Casella Symphonic Fragments from La donna serpente [Japan Premiere] 85800 52500

C4,700 C2,100
D3,700 D1,500
E 2,000 E 1,000

11 (Sun) 200pm  Gianandrea Noseda, conductor
Behzod Abduraimov, piano*

NHK Hall *Changed from initially scheduled.
Bach / Respighi Three Chorales Ordinary Youth
June Respighi Concerto gregoriano* igvigg igyggg
21 (Wed) 7:00pm Rakhmaninov Symphony No. 1 D Minor Op. 13 5 5:800 5 2:800
22 (Thu) 7:00pm C4,700 C2,100
Gianandrea Noseda, conductor D3,700 D1500
Suntory Hall Sayaka Shoji, violin*
Shostakovich Symphony No. 8 C Minor Op. 65 Ordinary Youth
$7,400  S3500
June A6,500  A3,000
16 (Fri) 7:30pm B5,200 B2400
Sat) 2: C4,200 C1,900
17 (sa) 200pm D3,2200 D1,400
NHK Hall Gianandrea Noseda, conductor E1,600 E 800

(consumption tax included)
All performers and programs are subject to change or cancellation depending on the circumstances.

52 ‘ NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2022



Tt L Wilifiei 2 flE S 2 AR T 0 275 4 2021-2022 ERBRR

Field Linkage (7+—1kuvsr—) ZERFREIVF VT
S SREBR LB BEUO, HRE ORI L3 TOYS ANED. [ - |
SEN- SANRRACHERAEN ER N FLAEELIET 2N E .‘i’ 2 FE ‘i‘b‘
BHEI, 7 N
FIHUICTE S 3 ) — X —3 v P2 A 37 LW A3 LT # 2 &b \\i ‘\;
Business Field Linkage (evxz7+—iruys—9) \'4 % { |‘,’
X o4
BEGEFIEERHRTENT O, Y% ZDBRATHDDX - Al OERE 1} &
EROICERTOY S LOARAETD,
KRERMBERE ATV, BEN) —F—>y TEREBL., BERRANEHL, (97.4% 20224 3 BE44E)
HEROLEY —F—EERLET, HERZRAE 500 ALLED L FARMBR
2022 FRFEERAN
d HiYTA5Fhoald<<TCamtRsaXE,
ED /i o 225
B {5 S
= e cEE D)
S N N

= LT N2y ;N i

AEHA . £ SEFOT (s
SEITOKU T271-8555 FERMANEMES50 TEL.047-365-1111(kfkx) [IS-LR0R - eRREE] ()
https://www.seitoku-u.ac.jp/

ERAFAFR ERAFHBWAFR ERAY ERAFEPAFEN ERAFHEXTZFIFER
HEVERITASHEFEFR ERAZHMERFERZFHFFIR AEVERITASHER
ERAFMERFERZFHIAR ERAZMENAR ERAZF=EHEE ZERAZNIZFHHEER
DRAFSEHHE ERAFHMEHHE DRAFMEBE_HHE ZRAZHEXBHHER
ERAZHBARDHE BRAPEAF—T> - FHTI— (SOA)

g
ey
5



1HS12H 150585
Bk S XD LK

Er |
3 AL LY 1
3 : Colbase (https: //colbase.nich.go.jp)






WHIRSS
=7 F =431 — X wol.l4

(=2 )V 7D
RARY =V L)

R KRBT
i < L7 - XY/ 7 A%

(©Felix Broede

TT . « SEOIR AR AR Fo A TELAYUVR
# %R (S = %%‘A\ 2023 Hrr U TOKLTA 97— HARR
i SPRING FESTIVAL IN TOKYO 2023 52 lmmrrvr xris

FAF AN IR
Ry 2R yH— 7RU7Y - IL—b
a—kJF— 3-€7-9-U+-
VAN REE
@ @ PARY VH— TRFX
o [ J E—F— B RLERER
AT IR XE
15:00 P B v wiEmns oo, are
b UL 2 Gt =
> drg2laT S
A N o . ] - SR . 1w
[ ] I bvt T P Ty — FATAYR - Kyh-T40y7
LI{/J\ X'":_L\ﬁ 1 }\7]—‘ }I/ Y74 b ST R—L
77 ANV TAY  AFANTL
FIr vIYL—% ANUY TV RIFL
¥26,000 BN ¥21,500 B ¥17,500 [@ ¥14,000 % ;Hff%* ;
e RARZ Y V-
I ¥11,000 ¥8,000 ¥3,000 B G INLALE - 7Y=R Uk
U-251& 2 H16H (R) 12:00 J85¢ G2l - % - FBEBARTA FORTRIKL) OIS
Haa— N—YZ 3923V

Ffil : dONT - AR WRBIUTRA S U NHKZOEHEN 8282 0 F A Y iRICRIE RN OAY — 27 F —lii &

(7 v L DHAAR]

D OO EGEE R i a HREXLSEF T v b—ER
= 754V Fry b—ER 03-5685-0650
https://www.tokyo-harusai.com/ a NEH1 F

(VNPT - EEBRAERE) 03-5793-8161

EHEGYE | it - H - FEREFR—FF A2 03-6221-2016 (M : 4 - & - 4 10:00-15:00)



202241 21 27/1 %) 7:00pm
Fo P —R L

Tuesday, December 27,2022 Suntory Hall

M =3
pe - H FIERR
VT T) IVART A —F TV I~ —
AV VT 5 AT
T =N i RYFYIV TNV R
NR 1wy a— 0 —R

A BELZES A EEL AR T v =X
New National Theatre Chorus/ Tokyo Opera Singers, choruses

©Marco Borggreve

Christina Landshamer, Mihoko Fujimura,
soprano mezzo soprano

©Sara Schéngen

Benjamin Bruns, Matthew Rose,
tenor bass

NHK SYMPHONY ORCHES]

Michiyoshi Inoue, conductor
©VYuriko Takagi

Program

ZHv/IINEAER2—FI0M [ 7T P2 T A FR#
Daquin Nouveau Livre de Noéls for Organ Op. 2
—X.Grand Jeu et Duo G Major

FAVT Y/ T7—H MER

Reincken Fugue G Minor

Ny i E 7 —H R BWV545
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Beethoven Symphony No. 9 D Minor Op. 125, Choral
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Beethoven
9th Symphony
Concert
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Beethoven Symphony

No. 9 D Minor Op.125, Choral
Michiyoshi Inoue, conductor

Christina Landshamer, soprano

Mihoko Fujimura, mezzo soprano

Benjamin Bruns, tenor

Matthew Rose, bass

New National Theatre Chorus, chorus

Tokyo Opera Singers, chorus
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