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I. Asie

Asie, Asie, Asie,

Vieux pays merveilleux
des contes de nourrice

Ou dort la fantaisie

Comme une impératrice

En sa forét tout emplie de mystére.

Asie,

Je voudrais m’en aller avec la goélette
Qui se berce ce soir dans le port,
Mystérieuse et solitaire

Et qui déploie enfin ses voiles violettes
Comme un immense oiseau

de nuit dans le ciel d’or.

Je voudrais m’en aller vers les iles de fleurs
En écoutant chanter la mer perverse

Sur un vieux rythme ensorceleur

Je voudrais voir Damas et les villes de Perse
Avec les minarets légers dans I’air;

Je voudrais voir de beaux turbans de soie
Sur des visages noirs aux dents claires;

Je voudrais voir des yeux sombres d’amour
Et des prunelles brillantes de joie

En des peaux jaunes comme des oranges;
Je voudrais voir des vétements de velours

Et des habits a longues franges.
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Je voudrais voir des calumets
entre des bouches
Tout entourées de barbe blanche;
Je voudrais voir d’apres
marchands aux regards louches,
Et des cadis, et des vizirs
Qui du seul mouvement
de leur doigt qui se penche

Accorde vie ou mort au gré de leur désir.

Je voudrais voir la Perse, et I'Inde
et puis la Chine,
Les mandarins ventrus sous les ombrelles,
Et les princesses aux mains fines,
Et les lettrés qui se querellent

Sur la poésie et sur la beauté;

Je voudrais m’attarder au palais enchanté
Et comme un voyageur étranger
Contempler a loisir des paysages peints
Sur des étoffes en des cadres de sapin

Avec un personnage au milieu d’un verger;

Je voudrais voir des assassins souriant
Du bourreau qui coupe un cou d’innocent

Avec son grand sabre courbé d’Orient.

Je voudrais voir des pauvres et des reines;
Je voudrais voir des roses et du sang;
Je voudrais voir mourir

d’amour ou bien de haine.

Et puis m’en revenir plus tard
Narrer mon aventure aux curieux de réves
En élevant comme Sindbad
ma vieille tasse arabe
De temps en temps jusqu’a mes lévres

Pour interrompre le conte avec art...
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II. La flite enchantée

I”ombre est douce et mon maitre dort,
Coiffé d’un bonnet conique de soie

Et son long nez jaune en sa barbe blanche.
Mais moi, je suis éveillée encor

Et j’écoute au dehors

Une chanson de fltite ou s’épanche
Tour a tour la tristesse ou la joie,

Un air tour a tour langoureux ou frivole
Que mon amoureux chéri joue,

Et quand je m’approche de la croisée,

1l me semble que chaque note s’envole
De la fliite vers ma joue

Comme un mystérieux baiser.
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III. ’indifférent

Tes yeux sont doux comme ceux d’une fille,
Jeune étranger,

Et la courbe fine

De ton beau visage de duvet ombragé

Est plus séduisante encore de ligne.

Ta levre chante

Sur le pas de ma porte

Une langue inconnue et charmante
Comme une musique fausse...

Entre! Et que mon vin te réconforte...

Mais non, tu passes

Et de mon seuil je te vois t’éloigner
Me faisant un dernier geste avec grace
Et la hanche légérement ployée

Par ta démarche féminine et lasse...
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NN (LRAE—X1) /3D20DAT—IV A¥7,400  A¥3500
I LAE—¥ /JL 3V A= * B¥5800  B¥2,800
S5I7%=)7/3% 1% =558 13
6/21 7:00pm 57 7 /e E1E R R C¥4,700  C¥2,100
518 v FURLT S w S D¥3700  D¥1,500
6 /22 700pm TP AAUSEEMERE*
(BlE. $RTHSR)

FRS 8% (9E) | S¥65970 A¥56,610 B¥44,010 C¥35730 D¥27,540 D(a—2F4vh)¥8,100 (BHA)

¥BTOT I LTRSS — AL 2BHFORFTIITVELA
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2022-23—AVEARRTOT I

PROGRAM

@,

NHK & —JV | @ 7:30pm @ 2:00pm

BELNIAV/INTNEE0D ~B0FEE ICARFEEAMEL. HAMBEELBEELICE
VEIDREE)-ZXFTNVEMBTEEILET, SO-XUPSISHMEICARREELRS
LHE LUBRLAPTVI Y- 2BIELET,

¥ NHKFR— IV DBETEORT ICEL LV, §Y—X L SNRIBENHKF—IUCRLU TRELET,
¥ AREEDE, 60~80NREDREELNET,
¥ SRAEORERLET7:30pm. LA EORERZE2:00pMICEBSL TV LEET,

[C7nJ5LME][RMEFROENR] 18BE6:45pm . 2HEBIX1:15pmdA—ILOEA L THRELET. B
BSOEFZTHI5DONEALN—CEBIZ Y — M BRELHL LN EREREROREADHANEEATT .

Autumn
2022 WA= &KNEHHI —hg A-RFT vk
3 = e LX) - ) £

09 September R. Y2tV ADVHMAEE L2 WIEhb S ¥7,400 S ¥3,500
77EF VA - ERIEBERELS A¥6,500 A¥3,000

I R.2akIIR /ZEFHINTT7 2 ]1E&20 B¥5200  B¥2,400

9/1 6 7:30pm R.2abIIR / F#—KIpEM — K C¥4200  C¥1,900
R.2ab59R / HBINIESOE+ | 4 D¥3200  D¥1,400

9/1 7 2:00pm BB T77EF VA=Y A—RIL:IT7 -X41F— E ¥1,600 E ¥800

2022 FEDEN2IHTLETS

—hE A-RFrvb

¥ a—~VIDRILh I 201 ’

1 O October

10/21 [z]ooer

10/22[z]eo0m

S ¥7,400 S ¥3,500

2a—~JUh 3 1% —RFAD. 82 A¥6500  A¥3,000

2a—NJvhTEH 6% /\REH D. 589 B ¥5,200 B ¥2,400

R ANV -TOLY 2T YR C¥4,200 C¥1,900

D¥3,200 D ¥1,400

wwewoBUE] Y ) URENG

E ¥1,600 E ¥800

n
o
N
N

1 1 November

11/18[x] o

11/19[x]eoom

T AV TR DS AT Y > D

S R%N ik AT —f% A-RFF b
=TTV R S¥7400  S¥3500
OA=T75UR / NLIBEL[TINTF7DE] (L) A¥6500  A¥3,000
I=7FUK /NLIFL[OFH] (£) B¥5200 B ¥2,400
1518 :LF—F ZFURED C¥4200  C¥1,900

D¥3,200 D¥1,400

E ¥1,600 E ¥800

2022

1 2 December

12/Q[x]raom

12/10[=]zsom
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E=ITNVEDBE AL TNA) =2 D5k — 1-2Fhh
VA=Y DHE ISR b5 AR S¥7400  S¥3500
E—U7IVh3EE 536%F /R K 425[U Y ] A¥6,500  A¥3,000
ACTIVARI =2 /3B $£3% (585 1ER56 B ¥5,200 B ¥2,400
[ZavhZ2K] C¥4200  C¥1,900
BE: 77EA 1= D¥3,200 D ¥1,400

E ¥1,600 E ¥800
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2023 HIEH WIS

) 57 =) FHATTAE—DUBD I R e
O 1 anuary TIR=ITTH i S¥7400  S¥3500
ST /7 /4B E | ESRT A¥6,500  A¥3,000
| FyAATR%—/TEH £15 MER /ER13 B¥5200  B¥2400
1/20[2]7200m [£OBEOLIE] C¥4200  C¥1,2900
e R Rt ) D¥3200  D¥1,400
1 / 21 2:00pm E¥1,600  E¥800
2023 .0, G R, 24 . exg ok
February H U ANZADS Wiz LD S¥7400 S ¥3.500
TNV DNTE LHoES ! ’
) A¥6500  A¥3,000
I =R /[T AN AR X =U— ] H5 BY5200  B¥2400
2O 52 e
7= il i 2 D¥3200  D¥1,400
2/1 1 200pm TEETTTTNw | E¥1600  E¥800
2023 AMETEEYYE T n 2ok
i e op + A SWIE TIN5 AMERE
O q April PN—=F 4NV HWS B TR T 5 2 A S¥7400  S¥3500
=tV REDFHDT T+ Ty 2 {Em5E2 A¥6,500 A¥3,000
I T=529 /Y THZIvE B¥5200  B¥2400
4/21 7:30pm AN=IVEREZREDOLODT (T TAAT> C¥4200  C¥1900
$EIB N — T AL o D¥3200  D¥1,400
4/ 22 2:00pm E¥1,600  E ¥800
2023 19 KD T T2 AR T 5B D YN E —f 2-ZF vk
VA—3 G
O 5 May A=Y DTS S¥7,400  S¥3500
Y- ET /B $5% NR#E £H103 A¥6,500  A¥3,000
I [TY7MAE] B¥5200  B¥2,400
5/19[2]7200m IT27 /T =8 : C¥4200  C¥1,900
BE T PET N~ 5 D¥3200  D¥1,400
5/20 200m  EF/USZAIL-ATT , E¥1600  EY¥800
2023 W ATLT NI TR e PR
s VS,
06 June e HBEDT AR A—T4F GR8H) S ¥7.400 S ¥3500
2aRGaA—"J4F /ZEH FE8E /\EH 1EM65 A¥6,500  A¥3,000
I BB SN ONLT RS B¥5200  B¥2,400
6 / 1 6 7:30pm C¥4,200 C¥1,900
D¥3200  D¥1,400
6 / 1 7 2:00pm E ¥1,600 E ¥800

(BB, $RTHR)

EMER%H (@) | S¥56,610 A¥49,725 BY¥39,780 C¥32,130 D ¥24,480

D (2—ZF4 k) ¥7,200 (BA)

=X gE%(3E) | S¥19,890 A¥17,520 B¥14,010 C¥11,250 D¥8,550 D(a—ZF4vh)¥3,000 (BisA)
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|
FAr b DT IR (EHAE 202249 ~202356A)

BOFECERFEEZHEE, 1RIZHEENTIRESH/)10~30% BB TT ! (BBIRIAECHEIL>TELUET)

¥ A-CTOTFLIENHKF—IVBIETEORTICEb AV, §3—X 2 &)5i5% NHK A—IUCRL THELET
¥ A-2& C-2BAiERE%1I22:00pm. C-1DBIEREZIE7:30pm E& B TWV2EE T, A-1(6:00pm). B-1. B-2(7:00pm) DBIEEF LI ICEBIFIE VA

RERLA FRISEH X 28%(Auumn)  2022F7F1480K] (% )/ 20224 7A18A[A-#7] (—#)
=25 8% (Winter) 2022510813H([K] (Eﬁ 7)./2022FE 108198 K] (—#%)
=R 5B % (Spring) 202352814 (E# )/2023$2F]17EI[§]( #1)
& (Biid)
EXE FON CE b |
M5 (9@) ¥65,970 ¥56,610 ¥44,010 ¥35,730 ¥27,540 ¥8,100
[A-B7OYF4] (¥7,330) (¥6,290) (¥4,890) (¥3,970) (¥3,060) (¥900)
EM2E% (@) ¥56,610 ¥49,725 ¥39,780 ¥32,130 ¥24,480 ¥7,200
[C7Ov5L] (¥6,290) (¥5,525) (¥4,420) (¥3,570) (¥2,720) (¥800)
s  Ja s | N
=R 5 8% (3E) ¥23,820 ¥19,860 ¥15,570 ¥12540 ¥9,480 ¥3,300
[A7O95L] (¥7,940) (¥6,620) (¥5,190) (¥4,180) (¥3,160) (¥1,100)
I=AveB%(3E) ¥19,890 ¥17,520 ¥14,010 ¥11,250 ¥8,550 ¥3,000
[c7aYv54] (¥6,630) (¥5,840) (¥4,670) (¥3,750) (¥2,850) (¥1,000)

¥ ()R ARSI D EA

1E1%
RNBEZEF robEBBVRDVAELETET, HERBARICEI-TREVET, FAEDIERTIB LI,
RFEHRE 9-10-118 202258A%K5FE FE (EM& “9&?—‘;/—&&‘)

12-1-2R 2022F10ARFEFE(EHRE%ET —K)
4-5-68 2023F3RFEFGTFE(EHEEE ﬁ/—ﬁﬁ)

HRFHIGRERE NBA—LN—VETRRVLET
HREFEFRIEBLLDGENHIET

BRI WEBF 7y NEDHELY)ES
WEB tL-7h3+ 3 BB EEEASTHBN AT A-2FT vk

=
Autumn (9~11R), Winter (12~20), | & BEIDMRECEREr sl ot | DAL TOHADBBEF T b TT,

Spring (4~6R)NDEL—XLADATE (9 )RR 1E%HEERRES (DF) TTRIAW
TOITL18RE) DI, 3REL EFE EET, BEREAEDERTIEL
HTHATIE 1EFHFO—MHEE LY 7280,

HI8%EIS IV LET . EEFE - 183 BH 3 NEBHRDHDBRFEEEET
ICBBUONELTET, i 25HE FOIEPAL L BbDET IR A EET

NZ€4 1K | TEL 03-5793-8161 @A ERIERIEREAICAIHST11:00am ~ B AR RIE TR
RolC AN Kol Al rsp2R9: 11:00am ~5:00pm @3:554)AN - B4R 12 11:00am ~3:00pm D%
EHRE: 1 B0, ERAEATOTS LORAE @A TR E DD BESHOHDELE

WEB F47 v NE(F#$1##) https://ticket.nhkso.or.jp
HPCHE A BE T RS CHESIBELBHE Y, AR RILLABHEN T ET, ARPIEOBEEDZE FIoMEDLVRLRVELELA

Please follow us on , 9 ° ﬂ
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7/1& 7:00pm | Music Tomorrow 2022
HEARTIT T avF— IRV | R 7 1 -2 1 630pm~

BEAF-Jx007 FzO:Fd—=Lr-2x)r TGrA4A) GO h-I-~NIvL

E7/:7577-7LF Vv ¥4

ot Bl ERH R —A— 7 AN D M (2020) [$69E [EEH | ZH1ER]

FEHERAMN FzOsA—4rZANZD1HD[What the Thunder Said /E#MOSE | (2021)
[69EBEHE ] ZHER BAME]

MIRKTrA A ABE 52D X (ERK) | (2020) INHKZZEBER N\ TN - T4/ EEL T3 TR/ RETEBE
H/ 7INBE R EER S J57 130 EEE AR BB R BANE]

22513/ [EDOB|—ET7 /A= AN D= DSIAEENEE (2021) [NHKZBEE 75> AT 10/
BBCSY#3./ NDRIILT 71V £REE & BAH)E]

F& (B2) - —#% | SFE3,500M  AR2,500M BFE1,500M
WEBF4vhNE 455084 | SF3,000H A%2,000M BfE1,000H
Firoyh e

FfE:NHK . NHKSZ B4
S ABPAFEN RRANTS T AR
BhR AmBEEAN =2 UREREM XL ARBEEN O—L 3297 777 —Ya> SABBEEAN 774X E

7/15& 7:00pm | N&[E| 2022
NHK +—v

BEESERHA 7/ /MERE
ZI7% =7/ ET /M 552% /VEH (FR18
FrAATR¥— /TEM FA4E NG fER36

& () —# | SFE7,300M ARE5,300 BR%3,300M CFR2,100M
I—XF 4y (25mLLT) | SFE5,200  AFE3,800 BRE2,350  CF&1,500M
HEHEEI—BIE,510%E5]

Faruh:5Esh

Ff#ENHK NHKZBEH
BHE ABEEKARH
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7/31[E]3:30pm | B! £Y 1 NEIZoLa Y —b~FHALNHKF—IIZHDES5~
NHK &=V

BETHE® Yrq4V 0127 VAN A-F1oao o) &IEEBIRR* FrO:dk Br*

FEV) S i =EEE

T—5F— B [O—T> 7)) | —8E3BADHIZE

M F—TANSD/=DDEE [ OBMENOT— 1 | (BREBEME)**

IN DAk IR =2 DRDMEE Em325

[¥A&A. NEBEWSLESESLES] /NN 220 744U D=0 DS —5858 BWV1043—H 1S *
Szl Ren

4 (B2) —# | SFE5,200M  ARE4,200  BRE3,000M CFRE1,500M
25 LLIT | SFE4,000  ARE3,000 BR#2,000M CR&E1,000M
/N-sR4E | SFE2,000  ARE1,500 BRE1,000M  CRES00M
KEHREIES A-BEEO—HRKE,510%E5]

Faryb #EH

1 NHK  NHKZEER
X SEONEIZ-EA Y —FCEBRFRIE] ISV ERA,

9/5[A] 7:00pm | BAE & presents NE & a4 —r2022
YY) —FH—v

BEGBRES Y AU IRNEB*

SNUYR SBR[ T T T AT e E26

Ty T/ RS RETIRE (ERA6*

TI—LR /TR FEAE KGR FRI8

Fl& (®BA) - —#% | SSFES,500M Si%6,500M  AR%E5,000M  BRE3,500 Ci%2,500M
I—ZF4yb (25mLLT) | SSFE6,000  SE5S,000  ARE3,500 BE2,500” CFE1,500M
HEHEEE—MREL510%E5]

Faryb:35Eh

FfENHKEBEE
HHGE HASHAEE

¥ 26T (2—2F7ob) [IENBHIRICHE ¥ RUEFAVEETHEE PHESIERL

FETHBULIAHRLZEN, BERE FRAX SR D= BBGER, AEFRILELBHEN TENE
. BRI ERMBBOEODEFFEEH b T ARFIEDBEEDTE, FroMEED
BIRYET (NBA—AN—SETBRE), HORLEVELE A,
% EHSBEE - RTREGWEBF 7 orN % FrobOIBA-ZRIBORICIE, N8£K—4  Www.nhkso.or.jp/news/
B NBHRDHOBRNEL)ET, N=UIIBHO [BAETFRMEICONTH  20200710_2.htmi
% NEATRTOBHELAKIE, ARADIEER ZHEN | (ERURL 5 SUARYS %) 54T
BIECERYET, BEALE,

FrobDTFRIE AX—RTARPCHD,
EEERATHRICT oM R TEBWEBF 7 vyhNE | B EFITT,

WEB F7 vb NE (Fa#H)

BENAEDYE INEHIN TEL 03-5793-8161 | ¢ EEH-HEBEINEF—LN—VEIBIA,
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6/26(8]12:00pm | NEXSBAE A at FAMEEZFHES2022
PV —rF—v Kb—n

EBEBABA TP AU BE B

ISyINGAEAR) ISy AUTET—F 1N\5E5E BWV5E82

AT =2 /T A1) AR AT fER64

E—YpIUhATER $E41E NEH K 551 [V 2E%—]

EfE: (AR BHTHL- 32 =7 REME BET  BREE: (AR AR 332 =70 IRERE 74y CHOFU TEL (042) 481-7222

7/5%]7:00pm | F19EFREEZEI /- (158) AETFE1—O Y=}
WA RTIT T av P —bh—n
TIVH— /el [mE Tl E&RL0 (HEE  N—Fr—-R1TUzh)

T=JF = BRI[NRG A/ VT | —[FiEMEF D] (5BE:3I—FIuK)
ol /B E1% EORHE (Em38[&F] (188 Uat - v 7 LX)

EE:MIN-ON  HE L MIN-ON 1> T4 x—>32t>4— TEL (03) 3226-9999

7/10E]3:00pm | NHK3Z &M EBILAE

U ALARRII b 2 — Rl R by 2 —) KB—v
EEHEOED TI—bM:Iv=a1I)b-/X2*
T—529 /N IR [HERE |

T=52 0 (IN=00—4R) / TIv—h-UF 5 (G rk ) *

TA—L (F—~—IiR) / $)18 8 fERT79*

STV A~ A—JL-07], Rend

FAE: (AR BBILT AL FOIREA R [BumR e s—tarEns]  HRIGHE FALABILX b &— (Bumrxit>4-) TEL (024) 934-2288

7/17E16:00pm | $£24E NHKZEXE RILERERS
FIRIBRSUL & A F—v

EEEEER E7/NERE
ST/ ET /M 552% /VER (FR18
FrAAT X%~ TEM F4E ~NE5H fFR36

EENHKRUBGER - SEHMEE - NHKZBEE sEEE: NHKY—EXt>2—#IU%/R TEL (089) 921-1159

7/24[8]5:00pm | NHKZXE%H RLSHHAE
BORR =M AR =V (b5 Rb—)v

g AE#ERE L7/ MUR#E
N—h=Jz> /ET /G 5% ZARN (Fm73[ 2% ) 28 555% /&5 (Fm67
EHERESEMLAA—MEEERE  SME ¢ RESFMUEA—LBEEF robe5— TEL (082) 426-5990
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7/30[E 4:00pm | 71 X% #v—31—4 KAWASAKI 2022
Ja—YIRT v 73 =—FK—v

BEITHER Jr7 AV ZHNE

INyN(L—F—R) / aF— VRIS BB AL, BEIDTITHT]BWVE22

TIvy 7 /T A ) A= 551% MESR (ER26

N—h=jz2 TEh FE7E (R 1Em92

4T 32— 74 =—h— L (ST ALHE I —7)  BRIAH: 32— 15> 7+ =—H—)b TEL (044) 520-0200

8/20[£4:30pm | O—L 75997 AN+ NHKRZEEME RPEFRESES
=L 7E =5

#EELAE FIOUEM A

Rt —2/ F O 05858 /5104

N—h—1 B E7E 1ER ER2

FE: (AB)O—L3I2—Uvy T7o7—Ya  BEEY I5-MEEER TEL (075) 751-0617

9/1# 7:00pm | EENZE L vol.5 KARFEELE “I1¥VRADK"
BB b2 — KF—n

BRI FHBAE JrMAIVIKRBERTF*

AT (N=7117) /A EEDTEKDOEE | —F i

IIVH—/ BDHNED fER12*

G—2 DT LX (SN T)—TZHR) /T =2 R )—F 2L B 5IA8 i
TIVTFL BV EDEHOEZRE AP 1ER34 () ASET)
AT =2 FH[ 71> HIVORE ] fFR26

FIVZN /GO AER19-1*

N. AR/ TGN —DBELRET*

IA— AR~ | 51% fFm39-1

EEMEX  BHEE MBI EEFERLIRAR TEL (03) 5984-1284

9/24[x] 2:00pm | NHKZZ:EH & 77EAI 11— [#5E] BEREEREIRS
MRm Rk v X — 32— 7—7F—n

BB TFER NA—T TrAAYL VT LK I—%X

Neh= 12/ G A A d =B fER61

TS5—LR B HEoE —EB RT3

& (AR XMEIRBEEERE A€ 32—-XF7vhhy2— TEL (04) 2998-7777

_ WRE2BAEREAR J7EA NS ERERERERS
9/25[E15:00pm | NP x@EE SrA4Yy: ST—bX-I—%X

N—F=—F VW KE—v
HiEE - #iHIZ9H24BEFL

FE: (A BHEVURERELER SRS E N\—FEZ—F—IAKWFoyht2— TEL (0776) 38-8282
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10/1(£/ 5:00pm | HNHEXILEE) 21— INA—T7EE NHKREER HIIAE
W)l SAL 28 RB—w

EE: 7LV E—U=T54 ET/NE B
E—U7Ivh BB 74 HODFES | Bk
N—h—J1> ET /5 56%& TARA FR73[2%]
E-UTIvh B HE41FE NRAK 551 [VaE%—]

M (AR )IFSULRRME  HR94 € lIATLaH% TEL (047) 379-5111

10/2(8]2:00pm | NHKZEBEE 7L 74 4 —)—TF 5L (158) INE B(£7/)
WEZM Re—nv

HiEE -#BI310A18EREL

g (AR BEREEMEIREIE  SREH SAFFubt2— TEL (0570) 064-939

10/9(E]3:00pm | 5510E] NHKRZE%H VLWhEEHERS

Wb ESEWSUCZHRE T VAR KB —v

BE YYD FYYIL BT/ EREA

I S [NR=Ib- %2 ] 4B 3815 (E@A6— (4]

I /€T /g 155 (ER16

SR B 0% R (FR43

FE WHEEMERRET VAR BREHE  TUFRF bt 52— TEL (0246) 22-6800

) WRABEHRSVE— V) Z1-TI RS EE
11/3XEB:00pM | '} ooy NHKZBEE BAAM (592 5—7F—)
PR E AW —V KRbk—v

BEHLEE HVE—TF—EBAKN FHUUEERE
NSy 7Y [EEDIES | 7388

<—5— /2y IWNMIEBE DD

Y- B EI3% /R (ERT78 (A 0%)

FERALEASVE—IV (AR BET M URBGE) SHEE BRALEASVFR—ILFTybt 42— TEL (045) 682-2000

|
F—F+—NEH

Bunkamura F—Fvy—F&Fx—NV

7/9E] 3:30pm
HiEE -BI37A108ERAU

10/8[] 3:30pm
HiEE - hBIZ10A9BERU

E1&- 5 A ¥ Bunkamura TEL (03) 3477-3244
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NHK SYMPHONY ORCHESTRA, TOKYO

Chief Conductor: Paavo Jarvi

Music Director Emeritus: Charles Dutoit

Honorary Conductor Laureate: Herbert Blomstedt

Conductor Laureate: Vladimir Ashkenazy
Permanent Conductors: Yuzo Toyama, Tadaaki Otaka

First Concertmaster: Fuminori Maro Shinozaki

Concertmaster: Ryotaro Ito

Guest Concertmaster: Kei Shirai

Guest Assistant Concertmaster: Sunao Goko

1st Violins

Shirabe Aoki
Kyoko Une
Yuki Oshika
[J Ryota Kuratomi
Ko Goto
Tamaki Kobayashi
Toshihiro Takai
Yuki Naoi
Yumiko Nakamura
Takao Furihata
O Hiroyuki Matsuda
Nana Miyagawa
O Tsutomu Yamagishi
O Masamichi Yokoshima
O Koichi Yokomizo

2nd Violins

© Rintaro Omiya

Y¢ Masahiro Morita
Toshiyuki Kimata
Maiko Saito
Keiko Shimada

O Atsushi Shirai

O Akiko Tanaka
Kirara Tsuboi
Yosuke Niwa
Kazuhiko Hirano
Yoko Funaki
Kenji Matano

O Haruhiko Mimata
Masaya Yazu
Yoshikazu Yamada
Toshiro Yokoyama
Yuka Yoneda

Ryuto Murao

Violas

© Ryo Sasaki

© Junichiro Murakami

Y¢ Shotaro Nakamura
Satoshi Ono
Shigetaka Obata

[J Gentaro Sakaguchi
Mayumi Taniguchi
Hiroto Tobisawa

O Hironori Nakamura
Naoyuki Matsui
Rachel Yui Mikuni

# Yuya Minorikawa

O Ryo Muramatsu
Yuji Yamada

Cellos

© Rei Tsujimoto

© Ryoichi Fujimori
Hiroya Ichi
Yukinori Kobatake
Masahide Sannohe
Miho Naka

O Ken’ichi Nishiyama

O Shunsuke Fujimura
Hiroshi Miyasaka
Yuki Murai

O Shunsuke Yamanouchi
Masako Watanabe

Contrabasses

© Shu Yoshida

Y¢ Masanori Ichikawa

Y¢ Shinji Nishiyama
Eiji Inagawa

O Jun Okamoto
Takashi Konno
Hiroaki Sagawa
Tatsuro Honma
Yoko Yanai

Flutes

© Masayuki Kai

© Hiroaki Kanda
Maho Kajikawa
Jun Sugawara
Junji Nakamura

Oboes

© Satoki Aoyama

© Yumi Yoshimura
Shoko Tkeda
Izumi Tsuboike
Hitoshi Wakui

Clarinets

© KeiIto

© Kenji Matsumoto
Seiya Wakawa

# Takashi Yamane

Bassoons

© Hironori Ugajin
© Kazusa Mizutani
Yuki Sato
Keiko Sugawara
Itaru Morita

Horns

© Hitoshi Imai
Naoki Ishiyama
Yasushi Katsumata
Hiroshi Kigawa
Kazuko Nomiyama

Trumpets

© Kazuaki Kikumoto
© Tomoyuki Hasegawa

(O Principal, ¢ Acting Principal, O Vice Principal, [[] Acting Vice Principal, # Inspector)
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Tomoki Ando
Eiji Yamamoto

Trombones

© Hikaru Koga

© Mikio Nitta
Ko Tkegami
Hiroyuki Kurogane
Takenori Yoshikawa

Tuba

Yukihiro Ikeda

Timpani

© Toru Uematsu
© Shoichi Kubo

Percussion

Tatsuya Ishikawa
Hidemi Kuroda
Satoshi Takeshima

Harp

Risako Hayakawa

Stage Manager

Masaya Tokunaga
Daisuke Kurokawa

Librarian

Akane Oki
Hideyo Kimura
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PROGRAM
¥ Concert No.1959
g Tokyo Metropolitan Theatre
g June
11 (Sat) 6:00pm
12(Sun) 2:00pm
conductor Stéphane Denéve

mezzo soprano Stéphanle d’OuStraC*

concertmaster Ryotaro Ito

Paul Dukas Florent Schmitt

La Péri, poéme dansé La tragédie de Salomé,

(With its appended Fanfare) [22'] ballet suite Op. 50 [27’]
[Part 1]

Maurice Ravel I Prélude

Schéhérazade* [18’] Il Danse des perles

I Asie [Part 1]

Il La flite enchantée I Les enchantements sur la mer

I Lindifférent IV Danse des éclairs

— intermisson (20 minutes) — V Danse de ['effroi

Claude Debussy

Prélude a I'aprés-midi d’un faune [10’]

Under the auspice of: Toshima City

Artist Profiles

Stéphane Denéve, conductor

French conductor Stéphane Denéve is currently Music Director of
the St. Louis Symphony Orchestra and Music Director of the Brussels
Philharmonic. He was born in 1971, and after pursuing studies as an
assistant to Georg Solti at the Orchestre de Paris, Georges Prétre
at the Palais Garnier, and Seiji Ozawa at the Saito Kinen Festival, he
became Music Director of the Royal Scottish National Orchestra,
Chief Conductor of the Radio-Sinfonieorchester Stuttgart des SWR, and Principal Guest
Conductor of The Philadelphia Orchestra before taking up the current positions. He frequently
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makes guest appearances with other leading orchestras including the Royal Concertgebouw
Orchestra, the Symphonieorchester des Bayerischen Rundfunks, the New York Philharmonic
and The Cleveland Orchestra. His first collaboration with the NHK Symphony Orchestra was in
2015, and this is his third appearance after 2019.

Stéphanie d’Oustrac, mezzo soprano

Stéphanie d'Oustrac, France's leading mezzo-soprano, is blessed
with an emotional, expressive and deep voice, and overwhelming
acting skills with a thorough understanding of the roles she plays. In
particular, she has a wide repertoire of French operas, ranging from
baroque operas to modern and contemporary operas and songs. She
was born in Rennes, and aspiring to become an opera singer in her

mid-teens, studied at the Conservatoire national supérieur musique et danse de Lyon. After
she was discovered by William Christie, a Baroque opera specialist, she received numerous
opportunities to appear in Baroque opera performances. In 2010, she achieved great success
by singing the title role of Carmen at the Opéra de Lille, and since then, she has been
performing at opera houses around the world.

[Stéphane Denéve by Yoichi lio, music journalist, Stéphanie d'Oustrac by Hiroko Kato, music
critic]

Program Notes | Kumiko Nishi

Paul Dukas (1865-1935)

La Péri, poéme dansé (With its appended Fanfare)

“A beautiful sunset mistaken for a dawn” — Debussy wrote this cutting but pertinent
comment about Wagner (1813-1883), as the German composer was worshiped as the supreme
innovator by his followers called “Wagnerians” around 1900. Paris then witnessed a major
shift in classical music history from the late-Romanticism, especially characterized by
Wagner’s extreme chromaticism, to the modernism pioneered by Debussy. Almost all French
topflight composers of this period couldn’t skirt the problem of how to absorb and/or break
away from Wagner’s work. And Dukas was one of them.

In his major work The Sorcerer’s Apprentice (1897), Dukas makes skillful use of Wagner’s
trademarks, leitmotifs (recurrent melodies associated with certain character, emotion, setting, and so
forth) and gorgeous instrumentation. Though the French composer also adopted some specific
idioms of his friend Debussy, notably the whole tone scale, Dukas didn’t really belong to
either camp to pursue a modern French music of his own.

His one-act ballet La Péri was premiered in 1912 in Paris. The opening brass fanfare was
added by Dukas himself afterward as an overture. Based on a Persian mythology, the ballet
has only two dancers as the king Iskender and the female fairy Peri. Wandering in search of
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immortality, Iskender reaches the serene farthest land where he comes upon the Peri asleep
with an emerald lotus, the Flower of Immortality. He steals it. She bewitches him with her
dance to have it back. At the end when she vanishes away with the flower, he apprehends
his own mortality. In this last orchestral work of Dukas, his regards to two seemingly
irreconcilable composers coexist. In fact, here we find proficient leitmotif technique,
Wagnerian late-Romantic harmony and Debussian modern-French orchestration which
combine to describe precisely the flow of the story. For example, an ample tuneful leitmotif
sung mainly by strings represents the Flower of Immortality, important to the drama.

Maurice Ravel (1875-1937)

oinyngay|

Schéhérazade

Alongside La Péri and La tragédie de Salomé (detailed later), Ravel’s song cycle
Schéhérazade (1903) is an example of the Orientalism prevailing in Paris at the time. The
French artists’ adoration for the Orient was enhanced by the Paris Universal Expositions, and

some of them visited the east in person. Schéhérazade sets contemporary poems by Tristan
Klingsor — incidentally, this French poet pen-named himself after Wagner’s operas. Klingsor
was inspired by the One Thousand and One Nights (the Arabian Nights), where Scheherazade saves
her own life by relating entertaining tales to the murderous Persian Sultan Shahriar. Ravel had
already written the orchestral overture Schéhérazade (1898) which remained unpublished in
his lifetime likely due to its unfavorably-received premiere. Considering this, the new version

GG0G ANNCCL B LI

may have given the composer revenge.

A set of three songs with orchestra, Schéhérazade shows Ravel’s nonpareil sensibility to
colors worthy of the “Magician of Orchestration.” Here his instrumentation with multicolor
winds and percussion (including a gong) sounds shimmering and voluptuous prompted by
exotic eastern-like intervals and melismatic melodies. The first song Asie begins with the call
for Asia in the broad sense. The text in the first person repeats “Je voudrais m’en aller/voir...
(I'd like to go/see)” with his/her growing longing for fantasy eastern places. In the next La fliite
enchantée (The Magic Flute), a servant girl under a tree hears a flute tune “like a mysterious kiss”
played by her lover at a distance. The languid third piece Lindifférent (The Indifferent One), sung
with a static melody, refers to captivating appearances of a “young stranger” who passes by “my
doorway” showing indifference.

Claude Debussy (1862-1918)

Prélude a I'aprés-midi d’un faune

Debussy launched his career as a Wagnerian. Only after his 1889 visit to Bayreuth
awoke him to the limits of the German composer’s musical language, he came to pursue
modernity as an antidote for the Wagnerism and Romanticism. One of the answers Debussy
made was the utilization of whole tone and pentatonic (five-note) scales and medieval church
modes to produce tonal ambiguity, for which he also violated major rules of conventional
harmonic practice.

First performed in 1894 in Paris, the symphonic poem Prélude a laprés-midi d’un faune
(Prelude to the Afternoon of a Faun) is considered the breakthrough for Debussy’s quest and a
revolutionary turning point for classical music history. It is a free musical illustration of
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Stéphane Mallarmé’s sensual poem LAprés-midi d’un faune (The Afternoon of a Faun), where the
mythical god of the woods, waking from his nap, goes back to sleep after chasing nymphs.
The opening melismatic solo is entrusted to flute, as the faun is pan flute player. This languid
melody recurs several times to unite Debussy’s dreamy prelude.

Florent Schmitt (1870-1958)

La tragédie de Salomé, ballet suite Op. 50

Junior to Debussy by eight years, Schmitt was born in northeastern France near the
German border before studying composition under Massenet and Fauré in Paris. Although
a “pedigree” French composer by this educational background, Schmitt’s music doesn’t
sound purely French just like his last name. That is, not to mention the influence he had from
Debussy, Schmitt owed a certain deal to German Romanticism, particularly Wagner.

At the time, the biblical story of Salome inspired diverse artists in Paris. Following a series
of performances of R. Strauss’ opera Salome there in 1907, the director of the Théatre des
Arts in Paris approached Schmitt for a less decadent ballet version. For its small pit, Schmitt
composed La tragédie de Salomé (The Tragedy of Salome) for a chamber orchestra the same year.

The condensed suite in two parts was prepared for full orchestra by the composer
for concert performance. Dedicated to Stravinsky who admired Schmitt, this version was
premiered in 1911 in Paris. [Part 1] Growling low strings commence the exotic Prélude which
describes a terrace of the King Herod’s palace on the Dead Sea. It is followed by the airy
Danse des perles (Dance of Pearls) where Salome (stepdaughter and niece of Herod), wearing jewels,
dances. [Part 2] Opened by a low snaky melody, the introduction leads to the glinting Les
enchantements sur la mer (Magic of the Sea), where Schmitt’s masterly orchestration with two
harps depicts water sending fourth mysterious lights. Herod faces his sinful desire for Salome
and hears a fearful voice from the abyss. Salome appears and starts to dance. Then Danse
des éclairs (Dance of Lightning) comes next. Only flashes of lightning illumine darkness. As the
prophet John the Baptist dresses her, Herod furiously condemns him to death and his severed
head returns. Salome takes it in triumph, but she, hearing the voice of the dead prophet,
throws the head into sea. The water turns blood red. In the wild Danse de Ueffroi (Dance of
Terror), storm and thunderbolt strike the sea and land to crush Salome. This finale curiously
anticipates the epoch-making Le sacre du printemps (Rite of Spring) (1913) by the dedicatee
especially in terms of rhythm.

Kumiko Nishi

English-French-Japanese translator based in the USA. Holds a MA in musicology from the University of
Lyon Il, France and a BA from the Tokyo University of the Arts (Geidai).
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PROGRAM

Concert No.1961
Suntory Hall

June
22(Wed) 7:00pm
23(Thu) 7:00pm

conductor Masato Suzuki

violin Sunao Goko

concertmaster Fuminori Maro Shinozaki

Johann Sebastian Bach /
Masato Suzuki

Passacaglia and Fugue C Minor
BWV582 [14’]

— intermisson (20 minutes) —

Wolfgang Amadeus Mozart
Symphony No. 41 C Major K. 551,

Benjamin Britten Jupiter [31']

Violin Concerto Op. 15 [31] I Allegro vivace -
II Andante cantabile

I Menuetto: Allegretto — Trio

I Moderato con moto

II Vivace

IV Molto allegro
I Passacaglia: Andante lento d

(un poco meno mosso)

Artist Profiles

Masato Suzuki, conductor

Masato Suzuki, who, in recent years, has devoted himself to
conducting orchestras, will return to the podium of the NHK Symphony
Orchestra after 2019 and 2021. Previously, however, he worked with the
orchestra in 2018 and 2019 as an organist.
He was born in The Hague, the Netherlands, and studied
composition at the Tokyo University of the Arts, early music at the
graduate school, and then at the Royal Conservatory of the Hague he completed the master's
course of organ with first-class honors degree and improvisation with cum laude. He also
studied harpsichord at the Conservatory of Amsterdam. He has been Principal Conductor
of the Bach Collegium Japan since September 2018, and in 2020, he became Associate
Conductor & Creative Partner of the Yomiuri Nippon Symphony Orchestra.
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With versatile talent, he serves as Executive Producer of the Chofu International Music
Festival, while also being engaged himself in composition and stage direction.

Sunao Goko, violin

Still at the age of 29, Sunao Goko has already had a long career

after making his debut in 2007. Being appointed by the NHK Symphony

Orchestra as Guest Assistant Concertmaster on April 1st this year,

he is one of Japan's leading young violinists. He studied in Vienna

for an extended period of time. Even in the past one year alone, he

was continuously engaged as a soloist to perform hard to deal with
concertos including those by Schumann, Berg, Korngold, leaving a vivid impression to the
audiences. As indicated by his achievements in receiving the Contemporary Music Award
when he won the Tibor Varga International Violin Competition in Switzerland in 2013, he equally
excels in interpretation of contemporary works.

[Masato Suzuki by Takaakira Aosawa, music critic, Sunao Goko by Takuo lkeda, music critic]

Program Notes | Kumiko Nishi

Johann Sebastian Bach (1685-1750) / Masato Suzuki (1981-)

Passacaglia and Fugue C Minor BWV582

Understanding the passacaglia and fugue forms is key to grasping today’s program. Both

were essential composition styles for baroque music that our multitalented Masato Suzuki is
especially skilled at. Usually in triple time with a solemn character, passacaglia is a series of
uninterrupted variations over a ground bass (a theme persistently repeated in the low voice). Fugue,
written in two or more independent voices, is considered a most evolved polyphonic music.
It has an intricate schematic form where some subjects (themes) are stated and then developed
with a minute, imitative technique.

The young Bach already showed a stroke of genius when he combined the two forms
for his organ solo piece BWV582. Though there are various views, he presumably composed
it around 1710, namely in the early days of the period when he was a court organist at
Weimar. The first half of BWV582 is a grave passacaglia indicative of Bach’s famous musical
Francophilia as he created its eight-bar ground bass extending a four-bar theme from t/4e
Christe (Trio en passacaille) of the Messe du deuxiéme ton by the French composer and organist
André Raison (before 1650-1719). Bach’s ground bass is declared by the pedal alone at the
beginning. It is followed by the twenty variations full of inspiration, which then lead directly
to the fugue in four voices. The main subject and its countersubject, stated at the same time
to open the fugue, are both derived from the passacaglia’s ground bass. Bach thus interrelated
the two sections with each other with meticulous care.

Suzuki’s arrangement is sure to be an enjoyable take on this masterpiece for the audience.
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Benjamin Britten (1913-1976)

Violin Concerto Op. 15

Unlike his contemporaries such as John Cage (1912-1992), Britten kept his distance from
avant-garde and experimental pursuits, that is the mainstream of the 20th-century classical
music world. He instead updated the conventional tonal language relying often on traditional
forms, to leave us truly original works.

Born in England, Britten was absent from Europe between 1939 and 1942 to avoid World
War II. His temporary residences were in the North America. Dating from this emigratory
period, his Concerto for Violin was completed in the summer 1939 in Canada and premiered
the next year in New York. Britten himself slightly revised it later a few times.

This concerto with a grand passacaglia finale is in three movements performed without
pause. The first movement begins with timpani’s three strokes getting louder gradually,
answered by cymbal, before the solo violin sings a soaring bittersweet melody. The middle
movement, marked Vivace (vivaciously), is a turbulent and sometimes folkloric scherzo where
a large crescendo prepares its extended cadenza (violin’s virtuosic solo without orchestra). While
the soloist concludes the cadenza singing the soaring melody as a reminiscent of the opening
movement, trombones overlap it intoning the passacaglia’s ground bass. Then the final
movement unfolds eventful variations of contrasting characters, a most notable of which is a
march brought by the exceptional duple meter of this modern passacaglia.

Wolfgang Amadeus Mozart (1756-1791)

Symphony No. 41 C Major K. 551, Jupiter

Completed in 1788, the Jupiter is Mozart’s largest and last symphony with a glorious
fugal finale. This byname, not by the composer himself, doesn’t have any programmatic
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implication but suggests the work’s monumental scale and dignified magnificence compared
to Jupiter (Zeus), an ancient Roman god holding supremacy over all deities.

The opening sonata movement immediately announces the first theme composed of
spirited ascending motif and flowing melody. The balmy second theme initially appears in
G major with violins. The next slow movement, headed “cantabile (singingly),” is opened by
strings utilizing mutes, a devise to make a softer sound. This noble, lyrical music in triple
meter with dotted rhythms reminds us of saraband, a dance form preferred by Bach. The
third movement is a graceful minuet. Its central trio section foretells, though in a minor key,
the main figure of the coming grand finale. In the fourth movement, Mozart brilliantly merges
baroque fugue into classical sonata form. It is started with and built upon the so-called “Jupiter
theme,” a four-note (C-D-F-E) figure originally from a plainchant. After the first theme group
is introduced in brief, the strings in four voices suddenly begin a highly elaborate fugue (which
is, strictly speaking, a fugato as it’s not an independent fugue piece). The spectacular coda closes the
symphony recalling the “Jupiter theme” and other main motifs.

Kumiko Nishi | For a profile of Kumiko Nishi, see p. 50
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PROGRAM
= Concert No.1960
§ Tokyo Metropolitan Theatre
<
S June
17 (Fri) 7:30pm
18(Sat) 2:00pm
conductor Stéphane Denéve | for a profile of Stéphane Denéve, see p. 47
organ Olivier Latry

concertmaster Kei Shirai

[Pre-concert Chamber Music - Exclusive to Ikebukuro Program C]

Friday 17th from 6:45pm / Saturday 18th from 1:15pm

Masamichi Yokoshima (vn.), Yuji Yamada (va), Ryoichi Fujimori (vc.)

Gershwin / Stegner Three Preludes arranged for String Trio

* You may enter and leave as you please during the performance. * Enjoy chamber music from your own seat.

Francis Poulenc Francis Poulenc

Les biches, ballet suite [ 16'] Organ Concerto G Minor [24]

I Rondeau

II Adagietto George Gershwin

I Rag-mazurka An American in Paris [16']

IV Andantino

V Final - This concert will be performed with no intermission.

Under the auspice of: Toshima City

Artist Profile

Olivier Latry, organ

Olivier Latry was born in Boulogne-sur-Mer in France in 1962,
and after studying at music schools, he became Principal Organists of
the Cathedral of Notre-Dame in Paris at the age of 23. Since 1995, he
has been teaching organ as a professor at the Conservatoire National
Supérieur de Musique de Paris, his alma mater.

He quickly rose to prominence in performing works of Bach and

Messiaen, and gained fame as an expert of French repertoire, at the same time, he won acclaim
as a master of improvisation. He has been performing as a soloist with leading orchestras
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around the world.
This is his first collaboration with the NHK Symphony Orchestra.

[Olivier Latry by Natsuki Sawatani, music critic]

Program Notes | Kumiko Nishi

Francis Poulenc (1899-1963)

Les biches, ballet suite

Born in the City of Lights, Poulenc is worthy of being called a true Parisian composer
of Paris for his lucid, refined, collected, sometimes witty and sometimes profound style.

He wrote the ballet music Les biches in 1923 in his mid-twenties as his first orchestral
work. The French title literally means ““The Does (female deer),” but here it indicates pretty
coquettish women. The work was commissioned by the impresario Sergei Diaghilev and
premiered in 1924 by his dance company, Ballets Russes. To compose nine numbers
including overture and three choral pieces, the young composer derived inspiration from
paintings by Marie Laurencin who designed the scenery and the costumes for this ballet.

In one act and eight scenes, it has no precise plot but three young men innocently flirt with
sixteen young lovely women on a hot summer afternoon. Indeed, Poulenc aimed to create a
modern version of “féte galante,” an 18-century painting genre where dressed-up aristocrats
disport themselves amorously in a pastoral setting. Later in 1940, he extracted five orchestral
numbers to arrange the suite for concert performance keeping the original freshness and
lightness of sound.

Francis Poulenc

Organ Concerto G Minor

This Concerto is thought to have been written in 1934-1938. A notable life event
Poulenc had in these inter-war years was the recovery of childhood Catholic faith. Born a
pious father’s son, the composer had been careless about the Christianity for a good while.
He then regained the belief in 1936 when, soon after his friend’s tragic death, he saw a black
virgin statue in Rocamadour, a place of pilgrimage in France. This “conversion” may have
influenced more or less his ongoing composition for the most religious instrument.

The Concerto was a commission from Princess Edmond de Polignac, a wealthy musical
patron. It was first performed privately in 1938 at her salon in Paris by the legendary organist
and composer Maurice Durufl¢, before he assumed the soloist again for the public premiere
the next year. The reason why Poulenc omitted the winds from this work for organ, string
orchestra and timpani was obviously to maximize the timbral potential of the solo instrument,
as organists can choose and combine stops (components to control the air flow into pipes) to
produce myriads of different colorful sounds. This single-movement concerto is highly
diversified in terms of tempo, volume, style, sound color and mood.
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George Gershwin (1898-1937)

An American in Paris

A true New Yorker of New York, Gershwin established a genre called “Symphonic Jazz”
with his Rhapsody in Blue (1924) for piano and orchestra by fusing European classical music
with jazz.

Another significant example of this genre is An American in Paris. It enables us to relive
the diverse impressions that “An American” had while seeing the Parisian sights in the 1920s.
Gershwin completed this witty piece in November 1928, eight months after his third trip to
Paris. The orchestration is marked by the utilization of saxophones (relatively new instruments at
the time), colorful percussion (including celesta) and four taxi horns. The composer purchased
these taxi horns near the Arch of Triumph during his above-mentioned stay in France, to
bring them back to his home for the work’s premiere in December 1928 in New York. This
symphonic poem with urban atmosphere is roughly divided into three parts (A-B-A). The
cheerful, up-tempo section A portrays the hustle and bustle of the big city of Paris and the
slow “bluesy” section B evokes homesickness, thus crossing the Années folles (crazy years) of
France and the Jazz Age of the United States. The rhythmical theme which opens the work
represents the stroll of the curious tourist.

Kumiko Nishi | For a profile of Kumiko Nishi, see p. 50
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The Subscription Concerts Program 2022-23

NHK SYMPHONY ORCHESTRA, TOKYO

2022 Ordinary Youth
: i $ 12,000 S 6,000
O 9 September Verdi Messa da requiem 210000 A.000
10 (sat) 6:00pm  Fabio Luisi, conductor B8,000 B 4000
11 (Sun) 2:00pm Hibla Gerzmava, soprano Olesya Petrova, mezzo soprano €6500 €3,200
René Barbera, tenor Kwangchul Youn, bass E‘:% 212’%
NHK Hall New National Theatre Chorus, chorus —_—
Ordinary Youth
September Beethoven Violin Concerto D Major Op. 61 igigg i:ggg
21 (Wed) 7:00pm Brahms Symphony No. 2 D Major Op. 73 B6.700 B3300
22 (Thu) 7:00pm C5400 C2,500
Fabio Luisi, conductor D4400 D1.800
Suntory Hall James Ehnes, violin
Ordinary Youth
September R. Strauss Don Juan, symphonic poem Op. 20 i7v4°° 23500
16 (Fri) 7:30pm R. Strauss Oboe Concerto D Major B g’ggg B gggg
y R. Strauss Suite from the Opera Der Rosenkavalier C4200 1900
17 (Sat) 2:00pm D3,200 D100
Fabio Luisi, conductor E 1:600 E gbg
NHK Hall Eva Steinaa, oboe
2022 Mahler Symphony No. 9 D Major Ordinary Youth
October $9,800 S 4,500
A8400  A4,000
1 O 15 (sat) 6:00pm B6,700 B 3300
Si : C5400 C2,500
16 (Sun) 2:00pm D4,400 D1,800
NHK Hall Herbert Blomstedt, conductor E2800 E1400
Grieg Piano Concerto A Minor Op.16 Ordinary Youth
October Nielsen Symphony No. 3 Op. 27, Sinfonia espansiva ig-igg i:vggg
26 (Wed) 7:00pm B6.700 B3,300
27 (Thu) 7:00pm C5400 C2,500
Herbert Blomstedt, conductor D4400 D1.800
Suntory Hall Olli Mustonen, piano
Schubert Symphony No. 1 D Major D. 82 Ordinary Youth
October Schubert Symphony No. 6 C Major D. 589 i7-400 23500
6,500  A3,000
21 (Fri) 7:30pm B5200 B2400
Sat) 21 €4,200 C1,900
22 (sat) 200pm D3,200 D1,400
E1,600 E 800
NHK Hall Herbert Blomstedt, conductor
2022 Ifukube Sinfonia Tapkaara Ordinary Youth
Shostakovich Symphony No. 10 E Minor Op. 93 S8900 S 4,000
November ymphony P A7400 A3,500
at) 6:00pm B5800 B2800
12 (sat) 6:00p
Si : C4,700 C2,100
13 (Sun) 2:00pm D3,700 D1,500
NHK Hall Michiyoshi Inoue, conductor E2000 E1,000
Ordinary Youth
illi i i i $8900 S 4,000
November Vaughan WlIIlan_\s_FNe Variants of DIVES and Lazarus A7400" A3500
23 (Wed) 7:00pm Mendelssohn Violin Concerto E Minor Op. 64 85800 B 2800
Vaughan Williams Symphony No. 5 D Major
24 (Thu) 7:00pm C4,700 C2100
Leonard Slatkin, conductor D3700 D1500
Suntory Hall Ray Chen, violin
Copland Appalachian Spring, ballet (complete) Ordinary Youth
Copland Rodeo, ballet (complete) $7,400 S 3,500
November P A6,500  A3,000
18 (Fri) 7:30pm B5,200 B 2400
p
Sat) 2 C4,200 C1,900
19 (sat) 2:00pm D3,200 D1,400
E1,600 E 800
NHK Hall Leonard Slatkin, conductor
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NHK Hall Suntory Hall NHK Hall
Sat. 6:00pm (doors open at 5:00pm) Wed. 7:00pm (doors open at 6:20pm) Fri. 7:30pm (doors open at 6:30pm)
Sun. 2:00pm (doors open at 1:00pm) Thu. 7:00pm (doors open at 6:20pm) Sat. 2:00pm (doors open at 1:00pm)
2022 Wagner Wesendonck Lieder Ordinary Youth
December Bruckner Symphony No. 2 C Minor (First Version / 1872) SA9,800 i4,500
8,400 A4,000
1 2 3 (Sat) 6:00pm B6,700 B 3,300
4 (Sun) 2:00pm 35'400 32'500
Fabio Luisi, conductor 3 :ggg 3 :’igg
NHK Hall Mihoko Fujimura, mezzo soprano ——
Glinka Ruslan and Lyudmila, opera - Overture Ordinary Youth
December Rakhmaninov Piano Concerto No. 2 C Minor Op. 18 % ii’ggg
14 (Wed) 7:00pm Dvorak Symphony No. 9 E Minor Op. 95, From the New World B 6:700 B 3:300
15 (Thu) 7:00pm C5400 C2500
Fabio Luisi, conductor D4400 D1,800
Suntory Hall Hisako Kawamura, piano
Mozart Symphony No. 36 C Major K. 425, Linz Ordinary Youth
December Mendelssohn Symphony No. 3 A Minor Op. 56, Scottish 3A7v40° i3~500
6,500  A3,000
O (Fri) 7:30pm B5200 B2400
Sat) 2: C4,200 C1,900
10 (sat) 2:00pm D3,200 D1,400
E 1,600 E800
NHK Hall Fabio Luisi, conductor
2023 Brahms Piano Concerto No. 2 B-flat Major Op. 83 Ordinary Youth
January Beethoven Symphony No. 4 B-flat Major Op. 60 isvggg ig’ogg
74 5
14 (sat) 6:00pm B5800 B 2800
p
15 (Sun) 2:00pm C4,700_ C2,100
Tugan Sokhiev, conductor Eg'ggg g:’ggg
NHK Hall Haochen Zhang, piano ——
Barték Viola Concerto Ordinary Youth
January Ravel Daphnis et Chloé, suite Nos. 1 & 2 igvigg ig'ggg
25 (Wed) 7:00pm Debussy La mer, three symphonic sketches B 51300 B 2:300
26 (Thu) 7:00pm C4,700 C2,100
Tugan Sokhiev, conductor D3,700 D1500
Suntory Hall Amihai Grosz, viola
Rakhmaninov The Rock, fantasy, Op. 7 Ordinary Youth
January Tchaikovsky Symphony No. 1 G Minor Op. 13, Winter Dreams $7400 S 3500
A6500 A3,000
20 (Fri) 7:30pm B5,200 B2400
Sat) 21 C4,200 C1,900
21 (Sat) 2:00pm D3,200 D1,400
E 1,600 E 800
NHK Hall Tugan Sokhiev, conductor
2023 Hisatada Otaka Cello Concerto A Minor Op. 20 Ordinary Youth
February Panufnik Katyr Epitaph i 8,900 iA,ooo
. 7,400 A3,500
02 4 (Sat) 6:00pm Lutostawski Concerto for Orchestra B5800 52800
y C4,700 C2,100
5 (Sun) 200pm : D3,700 D1,500
Tadaaki Otaka, conductor £2000 E1000
NHK Hall Dai Miyata, cello =0 ELAD
DvoFak Hussite Overture, Op. 67 Ordinary  Youth
February Szymanowski Symphony No. 4 Op. 60, Symphonie concertante* ij% i‘s"ggg
15 (Wed) 7:00pm Brahms Symphony No. 4 E Minor Op. 98 B 51800 A 2:800
16 (Thu) 7:00pm C4,700 C2,100
Jakub Hrisa, conductor D3,700 D1500
Suntory Hall Piotr Anderszewski, piano*
Bernstein Symphonic Dances from West Side Story Ordinary Youth
February Rakhmaninov Symphonic Dances Op. 45 i7v400 i3y5°°
6,500  A3,000
10 (Fri) 7:30pm B5200 B2400
Sat) 2 C4,200 C1,900
11 (sat) 200pm D3,200 D1,400
E 1,600 E 800

NHK Hall
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Jakub Hra3a, conductor
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2023 R. Strauss Symphonic Fragments from Josephs Legende Ordinary Youth
April R. Strauss An Alpine Symphony Op. 64 i9~3°0 i4v5°°
8400 A4,000
04 15 (sat) 6:00pm B6,700 B 3,300
' C5400 C2500
16 (Sun) 2:00pm D4,400 D1,800
NHK Hall Paavo Jarvi, conductor E2800 E1400
Sibelius Symphony No. 4 A Minor Op. 63 Ordinary Youth
April Rakhmaninov Rhapsody on a Theme of Paganini Op. 43* % %
26 (Wed) 7:00pm Tchaikovsky Francesca da Rimini, Symphonic fantasy after Dante, Op. 32 B 6:700 B 3:300
27 (Thu) 7:00pm C5400 C2,500
Paavo Jarvi, conductor D4,400 D1,800
Suntory Hall Marie-Ange Nguci, piano*
Roussel Sinfonietta for String Orchestra Op. 52 Ordinary Youth
April Poulenc Sinfonietta i7v4°0 i3v5°°
erti 6500  A3,000
21 (Fri) 7:30pm Ibert Divertissement for Chamber Orchestra B5200 52400
y C4,200 C1,900
22(sat) 200pm D3,200 D1,400
NHK Hall Paavo Jarvi, conductor E1600 E800
2023 Rakhmaninov Songs Op. 34 - The Raising of Lazarus (arr. Shimono), ~ Ordinary Youth
Vocalise $8,900 S 4,000
May Gubaidulina Offertorium* A7,400  A3,500
13 (Sat) 6:00pm ubaidulina Orrertorium B5800 B 2,800

Dvorak Symphony No. 7 D Minor Op. 70 C4700 C2100

D3,700 D1,500
E 2,000 E 1,000

14 (Sun) 2:00pm

Tatsuya Shimono, conductor

NHK Hall Baiba Skride, violin*
Haydn Symphony No. 82 C Major Hob. I-82, The Bear Ordinary Youth
May Mozart Horn Concerto No. 3 E-flat Major K. 447 igvigg iivggg
24 (Wed) 7:00pm Beethoven Symphony No. 6 F Major Op. 68, Pastoral B 6:700 53:300
25 (Thu) 7:00pm C5400 C2500
Fabio Luisi, conductor D4,400 D1,800
Suntory Hall Nobuaki Fukukawa, horn
Saint-Saéns Piano Concerto No. 5 F Major Op. 103, The Egyptian Ordinary Youth
Franck Symphony D Minor $7,400 S 3,500
May ymphony A6500 A3,000
19 (Fri) 7:30pm B5200 B2400
Sat) 2:00pm €4,200 C1,900
20( ) P Fabio Luisi, conductor D3,200 D1,400
NHK Hall Pascal Rogé, piano E 1,600 E800
2023 Prokofiev The Love for Three Oranges Op. 33bis, symphonic suite Ordinary Youth
June Prokofiev Piano Concerto No. 2 G Minor Op. 16 $8900 S 4,000
f ‘are] A7400  A3500
O 6 10(33‘) 6:00pm Casella Symphonic Fragments from La donna serpente [Japan Premiére] 55500 52500
11 (Sun) 2:00pm C4,700 C2,100
Gianandrea Noseda, conductor ggzgg E 1'283
NHK Hall piano: tba £ 000 ETUO0
Bach / Respighi Three Chorales Ordinary Youth
June Respighi Concerto gregoriano* $8900 S 4,000

A7,400 A3,500
B 5,800 B 2,800

21 (Wed) 7:00pm Rakhmaninov Symphony No. 1 D Minor Op. 13

22 (Thu) 7:00pm €4,700_ C2,100
Gianandrea Noseda, conductor D3700 D1500
Suntory Hall Sayaka Shoji, violin*
Shostakovich Symphony No. 8 C Minor Op. 65 Ordinary Youth
$7,400  S3500
June A6500 A3,000
16 (Fri) 7:30pm B5200 B 2400
Sat) 2: C€4,200 €1,900
17 (Sat) 2:00pm D3,200 D1,400
NHK Hall Gianandrea Noseda, conductor E1600 E800

(consumption tax included)
All performers and programs are subject to change or cancellation depending on the circumstances.
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