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IV. Urlicht

Alt (Mezzosopran)
O Roschen roth!
Der Mensch liegt in grofiter Noth!
Der Mensch liegt in grofiter Pein!
Je lieber mocht’ ich im Himmel sein!
Da kam ich auf einen breiten Weg;
Da kam ein Engelein

und wollt’ mich abweisen.
Ach nein! Ich lief3 mich nicht abweisen!
Ich bin von Gott

und will wieder zu Gott!
Der liebe Gott wird

mir ein Lichtchen geben,
Wird leuchten mir bis in

das ewig selig Leben!

(aus ,,Des Knaben Wunderhorn*)
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V.

Sopran, Chor

Aufersteh’n, ja aufersteh’n wirst du,
Mein Staub, nach kurzer Ruh!
Unsterblich Leben! Unsterblich Leben
Wird der dich rief, dir geben!

Wieder aufzubliih’n wirst du gesét!
Der Herr der Ernte geht

Und sammelt Garben

Uns ein, die starben!

Alt (Mezzosopran)

O glaube, mein Herz, o glaube:

Es geht dir nichts verloren!

Dein ist, dein, ja dein, was du gesehnt!

Dein, was du geliebt, was du gestritten!

Sopran
O glaube:
Du wardst nicht umsonst geboren!

Hast nicht umsonst gelebt, gelitten!

Chor, Alt (Mezzosopran)

Was entstanden ist, das muss vergehen!
Was vergangen, auferstehen!

Hor’ auf zu beben!

Bereite dich, zu leben!

Sopran, Alt (Mezzosopran)

O Schmerz! Du Alldurchdringer!
Dir bin ich entrungen!

O Tod! Du Allbezwinger!

Nun bist du bezwungen!

Mit Fliigeln, die ich mir errungen,

In heiflem Liebesstreben
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Werd’ ich entschweben zum Licht, b1z UIEHATROTWWL

Zu dem kein Aug’ gedrungen! WL BHRHIE ST ZED TV
Chor L]

g Mit Fliigeln, die ich mir errungen, AT LA EROAT

© Werde ich entschweben! HIZLIFRTWL!

% Sterben werd’ ich, um zu leben! FEAITD ZH, EEDTDIT!

§ Aufersteh’n, ja aufersteh’n wirst du, X BDZ25, XAHDBZEDTE
Mein Herz, in einem Nul! DELWVEZDLEE!]
Was du geschlagen, D&k, DHDITIXT &
Zu Gott wird es dich tragen! BEZEMDOHEANLETYL!
(Klopstock/Mahler) (uFyvatyr,/ <—9—)
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I Frihling

In ddmmrigen Griiften

traumte ich lang

von deinen Bdumen
und blauen Liiften,

von deinem Duft

und Vogelsang.

Nun liegst du erschlossen
in Gleif3 und Zier,
von Licht {ibergossen

wie ein Wunder vor mir.

Du kennst mich wieder,

du lockst mich zart,

es zittert durch all meine Glieder

deine selige Gegenwart!

(Hermann Hesse)
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II September

Der Garten trauert,

kiihl sinkt in die Blumen der Regen.

Der Sommer schauert

still seinem Ende entgegen.

Golden tropft Blatt um Blatt
nieder vom hohen Akazienbaum.
Sommer ldchelt erstaunt und matt

in den sterbenden Gartentraum.

Lange noch bei den Rosen
bleibt er stehen,

sehnt sich nach Ruh.
Langsam tut er die

miidgewordnen Augen zu.

(Hermann Hesse)

II e

JEiX I 0L

WD 2 Z2 W 2 Fe~EUT
FERTXBZUDD

Bl KbhoRerllzs B

DEOLD DT

TAYT DL LD
BELE hlsific
AT JEI EL»T D B

HDNTDFELT WEPEES
RHLEN

Elm%%%«tz‘é H
ZLTHENRT
WolhE ZOHREFAT S

(/\}V?‘/-l\\y«t’)

III Beim Schlafengehen

Nun der Tag mich miid gemacht,
soll mein sehnliches Verlangen
freundlich die gestirnte Nacht

wie ein miides Kind empfangen.

Hinde, laf3t von allem Tun,
Stirn, vergify du alles Denken,
alle meine Sinne nun

wollen sich in Schlummer senken.

Und die Seele, unbewacht,

will in freien Fliigen schweben,
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um im Zauberkreis der Nacht

tief und tausendfach zu leben.

(Hermann Hesse)
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IV Im Abendrot

Wir sind durch Not und Freude
gegangen Hand in Hand,
vom Wandern ruhen wir

nun tiberm stillen Land.

Rings sich die Tdler neigen,
es dunkelt schon die Luft,
zwei Lerchen nur noch steigen

nachtrdaumend in den Duft.

Tritt her und laf3 sie schwirren,
bald ist es Schlafenszeit,
daf3 wir uns nicht verirren

in dieser Einsamkeit.

O weiter, stiller Friede!

So tief im Abendrot,

wie sind wir wandermiide—

ist dies etwa der Tod?

(Joseph von Einchendorff)
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NHK Hall
January

11(Sat) 6:00pm

12(Sun) 3:00pm

conducor | Christoph Eschenbach

sopano | Hanna-Elisabeth Miiller

mezzo soprano | Mihoko Fujimura

chos | New National Theatre Chorus (Kyohei Tomihira, chorus master)
concertmaster | Ryotaro Ito

Gustav Mahler II In ruhig fliessender Bewegung
Symphony No. 2 C Minor IV “Urlicht”: Sehr feierlich, aber schlicht
“Auferstehung” [90’] V Im Tempo des Scherzo

I Allegro maestoso . . . . o
*This concert will be performed with no intermission.

II Andante moderato

Artist Profiles

Christoph Eschenbach, conductor

Christoph Eschenbach is a German postwar era pianist and
conductor with a wide repertoire in both conducting and piano
performances. Especially he has a deep and intelligible interpretation of
the mainstream Austro-German repertoire.

He was born in Breslau, Germany (now Wroctaw, Poland) orphaned
during the Second World War, and subsequently adopted by his

mother’s cousin. He studied the piano with Eliza Hansen and conducting with Wilhelm
Briickner-Ruiggeberg, and as a pianist, he won the ARD International Music Competition in
Munich in 1962 and the Clara Haskil Competition in 1965, but gradually shifted his career to
conducting in his mid 30s with support from George Szell and von Karajan as his mentors.

He assumed important orchestral positions with the Tonhalle Orchester Ziirich, the Houston
Symphony, the NDR Elbphilharmonie Orchestra (formerly NDR Sinfonieorchester Hamburg), the
Philadelphia Orchestra, the Orchestre de Paris and the National Symphony Orchestra based in
Washington D.C. He assumed the position of Principal Conductor of the Konzerthausorchester
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Berlin in autumn 2019.

He first worked with the NHK Symphony Orchestra in 1979 as a pianist under the
baton of Guinter Wand, and after an absence of 30 years since his collaboration in 1987, he
appeared with the orchestra to conduct the complete Brahms symphonies in autumn 2017, and
Beethoven 9th Symphony concerts in winter of the same year.

Hanna-Elisabeth Miuller, soprano

Hanna-Elisabeth Midiller is a rising German soprano who captures
the audience with her beautifully resonating high range tone and

2009 U4 B

voluminous voice. After graduating from the the Mannheim University
of Music and Performing Arts, she joined the opera studio of the
Bayerische Staatsoper to pursue further studies, and from 2012 to

2017, appeared in many performances as a member of the Bayerische
Staatsoper. In 2014, she was chosen for the role of Zdenka in Arabella conducted by Christian
Thielemann in the Salzburg Festival and came into the limelight, which led her to be selected
as the Upcoming Artist of the Year by the journal Opernwelt. She made her debut at the
Metropolitan Opera in March 2017 singing the role of Marzelline in Fidelio, at La Scala, Milan

0G0 NVIr'cl ® L

in May in the role of Donna Anna of Don Giovanni, and in autumn in the same year, she sang
Pamina of Die Zauberfléte with the Bayerische Staatsoper in its Japan tour. In 2018, she
returned to La Scala, Milan, and made her debut at the Wiener Staatsoper in the 2019/20
season, as such her career is rapidly growing.

Her concert appearances include those with the Berliner Philharmoniker under Paavo
Jarvi and the Orchestra dell’Accademia Nazionale di Santa Cecilia under Kirill Petrenko. She
was a soloist for Beethoven Symphony No. 9 in the inaugural concert for the Elbphilharmonie
Hamburg in 2017. This is her first appearance with the NHK Symphony Orchestra.

Mihoko Fujimura, mezzo soprano

Mihoko Fujimura, a leading Japanese mezzo-soprano based in
Europe, studied singing at the Tokyo University of the Arts and its

fudeiBoloud DR

postgraduate course, and at the University of Music and Performing Arts
Munich.

She was the first Japanese vocalist to sing one of the leading roles
at the Bayreuth Festival, and appeared in the festival for 9 consecutive
years, singing the roles of Fricka, Kundry, Brangéne, Waltraute and Erda. She frequently
appears at world’s prestigious opera houses including La Scala, Milan, the Wiener Staatsoper,
the Royal Opera House Covent Garden and the Bayerische Staatsoper as well as sings
with famed orchestras such as the Wiener Philharmoniker, the Berliner Philharmoniker, the
Royal Concertgebouw Orchestra and the Leipzig Gewandhaus Orchestra under the baton
of renowned conductors including Christian Thielemann, Claudio Abbado, Zubin Mehta,
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Christoph Eschenbach, Bernard Haitink and Riccardo Chailly. Her CD of Tristan und Isolde
singing the role of Brangéne with Placido Domingo and Antonio Pappano by session recording
has gained wide acclaim.

She has sung with the NHK Symphony Orchestra on many occasions but this is her first
appearance in the orchestra’s subscription concert since February 2011. Honors she has
received include the Idemitsu Music Award in 2002, the 54th Art Encouragement Prize for
New Artist from the Ministry of Education in 2003, the ExxonMobil Music Award in 2007, the
Suntory Music Award in 2012 and the Medal of Honor with Purple Ribbon by the Japanese
Government in 2014,

New National Theatre Chorus, chorus

The New National Theatre, Tokyo (NNTT) inaugurated in October 1997 is Japan's only
national theatre built for the purpose of the performing arts of opera, ballet, modern dance and
drama, and the New National Theatre Chorus was also established to play a key role in the
operatic works staged at the theatre. The chorus members are all excellent singers and actors,
and their rich voices and ability to harmonize well with players on stage are highly regarded by
operatic singers, conductors, stage directors they work with, as well as by critics both at home
and abroad. In recent years, they have been performing frequently at other theatres. The chorus
first worked with the NHK Symphony Orchestra for Gétterddmmerung staged at the NNTT
in 2004. For the orchestra’s subscription concerts, they sang in Mahler's Symphony No. 3 in
2011, Duruflé’s Requiem in 2012, Verdi's Messa da Requiem in April and Poulenc's Gloria,
Berlioz's Te Deum in December 2013, Holst's The Planets (female chorus only) in January
2018 and Mozart's Mass in C minor in November 2019. In March 2018, they performed in
West Side Story in concert style to mark the centenary of Leonard Bernstein's birth under the
baton of Paavo Jarvi.

[Christoph Eschenbach by Takaakira Aosawa, music critic, Hanna-Elisabeth Miiller, Mihoko
Fujimura, New National Theatre Chorus by Junko Shibatsuji, music critic]

Program Notes | Akira Ishii

Gustav Mahler (1860-1911)

Symphony No. 2 C Minor “Auferstehung”

Even before the premiere of his Symphony No. 1 in D Major on November 20, 1889,
Mahler was already thinking about writing another orchestral work. It took him, however,
a long time to finalize its structural plan. In 1888, he wrote a symphonic poem, which he
later titled Todtenfeier (Funeral Rites). Depicting the funeral of the young man portrayed in his
First Symphony, this single-movement symphonic poem would eventually become the first
movement of his Symphony No. 2 in C Minor Auferstehung (Resurrection). However, it is not
clear whether Mahler intended to write an independent work. What we know for sure is that
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Mabhler already wrote sketches that would become the second movement of the symphony in
1888, the year the symphonic poem was composed. By 1893 he was certain that the symphonic
poem would be a part of the Second Symphony. By the end of June, he completed the second
and fourth movements, of which the latter is an orchestral version of “Urlicht (Primeval Light),”
one of Mabhler’s Des Knaben Wunderhorn songs. He then transformed another Des Knaben
Wunderhorn song “Des Antonius von Padua Fischpredigt (St. Anthony of Padua’s Sermon to the Fish),”
composed in the summer of 1893, into the third movement (without calling for voices).

According to Mabhler, he “had long contemplated bringing in the choir in the last
movement.” The reason why he was hesitant to include vocal parts in the finale was because
he was afraid that “it would be taken as a formal imitation of Beethoven.” On March 29, 1894,
Mabhler attended the memorial service for Hans von Biilow and listened to the choir singing
Friedrich Gottlieb Klopstock’s “Resurrection chorale.” The moment he heard it, “everything
became plain and clear.” He was certain that he wanted vocal parts.

Mahler was still, however, concerned about the overall structure of the symphony.
At one time, he thought about placing the scherzo before the slow second movement but
eventually abandoned the idea. The problem was the size of the first movement — it was

much longer than the second or the third movement. His solution was to place a pause of
“at least five minutes” between the first and second movements (the third, fourth, and fifth
movements are performed without an interruption). The Second Symphony was finally completed
in 1894 and was performed for the first time in Berlin on December13, 1895, with Mahler
conducting the Berlin Philharmonic Orchestra (the first three movements of the symphony
premiered on March 4, 1895).

Mabhler’s Second Symphony requires a large number of instrumentalists and vocalists,

0G0 NVIr'cl ® L

calling for four flutes (all doubling piccolo), four oboes (two doubling English horn), two E-flat
clarinets (one doubling B-Flat and A clarinet), three clarinets (one doubling bass clarinet), four
bassoons (two doubling contrabassoon), ten French horns (four mostly playing offstage), ten
trumpets (four playing offstage), four trombones, tuba, three timpani players (one playing offstage),
cymbals, triangles, chimes, snare drums, bass drums, tam-tams, rute, glockenspiel, two harps,
organ, and strings. The piece also calls for soprano and alto voices and a mixed chorus.

The allegro maestoso first movement, marked “mut durchaus ernstem und feierlichem
Ausdruck (with complete gravity and solemnity of expression),” is about death. The funeral march quality
dominates much of the movement. The slow second movement is to remember joyous times
with the deceased. Mahler once described the scene as “some long forgotten hour of shared
happiness suddenly rose before your inner eye, sending, as it were, a sunbeam into your soul
— not overcast by any shadow — and you almost forgot what had just taken place.” The third
movement is a scherzo based on the Des Knaben Wunderhorn song. The entire fourth movement
is a song written for solo voice accompanied by orchestra. The finale is a monumental
movement, which takes approximately half an hour to be performed. It begins with “the same
dreadful scream of anguish that ended the scherzo.” Voices then sing Klopstock’s ode Dze
Auferstehung, with the solo soprano repeating the final line of each stanza.

AKkira Ishii

Professor of Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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Gustav Mahler

Symphony No. 2 C Minor “Auferstehung”

Text and Translation

Translation: Ahmed E. Ismail (IV. Primal Light), Bertram Kottmann (V)

IV. Urlicht

Alt (Mezzosopran)
O Roschen roth!
Der Mensch liegt in grofiter Noth!
Der Mensch liegt in grofiter Pein!
Je lieber mocht’ ich im Himmel sein!
Da kam ich auf einen breiten Weg;
Da kam ein Engelein

und wollt’ mich abweisen.
Ach nein! Ich lief§ mich nicht abweisen!
Ich bin von Gott

und will wieder zu Gott!
Der liebe Gott wird

mir ein Lichtchen geben,
Wird leuchten mir bis in

das ewig selig Leben!

(aus ,,Des Knaben Wunderhorn®)
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IV. Primal Light

Alto (Mezzo soprano)
O little red rose,
Man lies in greatest need,
Man lies in greatest pain.
Ever would I prefer to be in heaven.
Once I came upon a wide road,
There stood an Angel

who wanted to turn me away.
But no, I will not be turned away!
I came from God,

and will return to God,
The loving God

who will give me a little light,
To lighten my way

up to eternal, blessed life!

(from “The Youth’s Magic Horn”)

©2004 by Ahmed E. Ismail
Reprinted with permission by the LiederNet Archive
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V.

Sopran, Chor

Aufersteh’n, ja aufersteh’n wirst du,
Mein Staub, nach kurzer Ruh!
Unsterblich Leben! Unsterblich Leben
Wird der dich rief, dir geben!

Wieder aufzubliih’'n wirst du gesit!
Der Herr der Ernte geht

Und sammelt Garben

Uns ein, die starben!

Alt (Mezzosopran)

O glaube, mein Herz, o glaube:

Es geht dir nichts verloren!

Dein ist, dein, ja dein, was du gesehnt!
Dein, was du geliebt,

was du gestritten!

Sopran

O glaube: Du wardst nicht umsonst
geboren!

Hast nicht umsonst gelebt, gelitten!

Chor, Alt (Mezzosopran)

Was entstanden ist, das muss vergehen!
Was vergangen, auferstehen!

Hor’ auf zu beben!

Bereite dich, zu leben!

Sopran, Alt (Mezzosopran)

O Schmerz! Du Alldurchdringer!
Dir bin ich entrungen!

O Tod! Du Allbezwinger!

Nun bist du bezwungen!

PROGRAM A

V.

Soprano, Chorus

Arise, yes, you shall rise again my dust,
after a short rest!

He who called you

will give you eternal life.

You are sown to blossom anew.

The lord of the harvest strides

And gathers sheaves...

us who have passed away.

Alto (Mezzo soprano)
Oh believe, my heart, believe:
Nothing will get lost!

What you have longed for is yours!
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Yours, what you have loved,

what you have strived for!

Soprano
Oh believe: you were not born
in vain!

You have not lived, suffered to no avail!

Chorus, Alto (Mezzo soprano)
What has come into being must go!
What is gone must rise again!

Stop quaking!

Be willing to live!

Soprano, Alto (Mezzo soprano)

Oh pain! You all-penetrating power!
I am wrested from you!

Oh death! You all-conquering power!

You are vanquished at last!
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Mit Fliigeln, die ich mir errungen, With wings that I have gained

In heiflem Liebesstreben in a fervent striving for love
Werd’ ich entschweben zum Licht, I shall rise to a light

Zu dem kein Aug’ gedrungen! which no eye has ever seen!
Chor Chorus

Mit Fliigeln, die ich mir errungen, With wings that I have gained
Werde ich entschweben! I shall rise!

Sterben werd’ ich, um zu leben! I shall die to live!
Aufersteh’n, ja aufersteh’n wirst du, Arise, yes, you shall rise again,
Mein Herz, in einem Nu! my heart, in no time!

Was du geschlagen, What you have beaten

Zu Gott wird es dich tragen! to God it will bear you!
(Klopstock/Mahler) (Klopstock/Mahler)

©2004 by Bertram Kottmann
Reprinted with permission by the LiederNet Archive
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— O EREEPE Suntory Hall

January
22(Wed) 7:00pm
23(Thu) 7:00pm

conductor | Fabi() LulSI

soprano ’ I{rlstlne OpOlaiS
concertmaster | Rainer Kuchl

Carl Maria von Weber Richard Strauss
“Euryanthe; opera Op. 81-Overture | “Ein Heldenleben,”
(8] tone poem Op. 40 [45’]

I Der Held
Richard Strauss II Des Helden Widersacher E
4 Letzte Lieder [24] I Des Helden Gefshrtin o
I Friihling IV Des Helden Walstatt %
I September V Des Helden Friedenswerke §
Il Beim Schlafengehen VI Des Helden Weltflucht und Vollendung °
IV Im Abendrot
— intermisson (20 minutes) —

Artist Profiles

Fabio Luisi, conductor

Fabio Luisi was born in Genoa, ltaly in 1959. He studied
conducting under Milan Horvat in Graz, Austria, started his career at
the Graz Opera, and rose to prominence after accumulating experience
at opera houses in Europe. While continuously occupying important
positions with the Tonkunstler Orchestra, the Orchestre de la Suisse
Romande, the MDR Leipzig Radio Symphony Orchestra, the Wiener

Symphoniker, the Staatskapelle Dresden and the Metropolitan Opera, he guest-conducted
opera houses and prestigious orchestras of the world. Currently he is General Music Director
of the Opernhaus Zirich, Principal Conductor of the Danish National Symphony Orchestra
and is scheduled to assume the position of Music Director of the Dallas Symphony Orchestra
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in 2020. In Japan, he has conducted the NHK Symphony Orchestra and the Saito Kinen
Orchestra on a regular basis, and also served as Chief Conductor and Artistic Director of
the Pacific Music Festival in Sapporo. Since his first collaboration in 2001, he has frequently
worked with the NHK Symphony Orchestra, and has forged a firm trusting relationship.

Kristine Opolais, soprano

Blessed with good looks and a lustrous voice, Kristine Opolais is

a highly sought-after soprano in opera houses around the world. She

was born in Rézekne, Latvia, and after learning at the Latvian Academy

of Music, she joined the chorus with the Latvian National Opera as a

member in 2001, and became a soloist in 2003. Since her debut with

the Staatsoper Unter den Linden in 2006, she continuously made her
appearances at La Scala in Milan and the Wiener Staatsoper in 2008, and at the Bayerische
Staatsoper in 2010 singing the title role of Rusalka, and at the Royal Opera House Covent
Garden in 2011 and the Metropolitan Opera in 2013.

Having been described as “the leading Puccini Soprano of today,” she achieved a success
with the roles of Madama Butterfly, Manon Lescaut, Tosca and Mimi with her dramatic singing
and precise acting. In orchestral concerts, she worked with the Berliner Philharmoniker, the
Leipzig Gewandhaus Orchestra and the Symphonieorchester des Bayerischen Rundfunks
under the batons of Daniel Barenboim, Antonio Pappano, Simon Rattle, Andris Nelsons and
Kirill Petrenko, and also appeared in the Salzburg Festival and the BBC Proms. She first visited
Japan with the Teatro dell'Opera di Roma on its tour in 2018. This is her first collaboration with
the NHK Symphony Orchestra.

[Fabio Luisi by Motoyuki Teranishi, music critic, Kristine Opolais by Junko Shibatsuji, music
critic]

Program Notes | Akira Ishii

Carl Maria von Weber (1786-1826)

“Euryanthe,” opera Op. 81-Overture

Born in 1786, Carl Maria von Weber was Beethoven’s junior by just sixteen years. Weber’s
music, however, differs significantly from that of the renowned composer: Weber consciously
incorporated German elements into his music, a concept highly valued by composers of the
Romantic Era. Weber’s first successful opera was Der Freischiitz, Op. 77, premiered in Berlin
in 1821.The opera was staged right away in many other German-speaking regions as well as
several important music centers of Europe. Weber then started to prepare for his next opera
and eventually decided on a story based on a thirteenth-century French tale Euryanthe. The
score was completed in 1823. In its Overture, themes from the opera are utilized to construct a
full-length orchestral piece.

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | JANUARY 2020



Richard Strauss (1864-1949)

4 Letzte Lieder

Richard Strauss was eighty-four years old when he composed Vier letzte Lieder (Four

Last Songs) for soprano and orchestra in 1948. It was to be one of his last works. Its premiere
took place posthumously in London on May 22, 1950. After being dismissed by Hitler from
his post as the president of the Reichsmusikkammer (State Music Institute) in 1935, Strauss

began to refrain from appearing in public, mostly staying at his country house in Garmisch-
Partenkirchen, a town in southern Germany. In 1945, Strauss moved to Switzerland and
remained there until May 1949, at which time he went back to Garmisch-Partenkirchen, where
he died in September of the same year. His life during the World War II as well as during the
post war period was not by any means tranquil nor placid, but Strauss was able to compose
several masterpieces, including the Four Last Songs. The titles of the songs are: Friihling (Spring),
September, Beim Schlafengehen (Time to Sleep), and Im Abendrot (At Dusk). They all deal with the
subject of dying, metaphorically depicting life from the beginning to the end. In Iim Abendrot, a
theme from Strauss’s tone poem 7Tod und Verklarung (Death and Transfiguration), Op. 24 is cited —
both pieces deal with the final moments of a man’s life.

Richard Strauss (1864-1949)

“Ein Heldenleben, tone poem Op. 40

Strauss completed his tone poem Ein Heldenleben (A Hero’s Life), Op. 40 on December 1,
1898. A few weeks later, however, he began to write an alternative ending, which he finished
on December 27. (The version performed by the NHK Symphony Orchestra in the 2019-20 season is
the one with the original concluding measures.) The tone poem premiered in Frankfurt am Main on

030G ‘NVI ‘€6 ® G

March 3, 1899, with the composer conducting the Frankfurter Opern- und Museumsorchester.
The tone poem comprises six movements, each originally titled Der Held (The Hero), Des Helden
Widersacher (The Hero’s Adversaries), Des Helden Gefihrtin (The Hero’s Companion), Des Helden
Walstart (The Hero at Battle), Des Helden Friedenswerke (The Hero’s Works of Peace), and Des Helden
Weltflucht undVollendung (The Hero’s Retirement from this World and Completion). Although these titles
were dismissed later by the composer, they still help to provide an insight into the piece. All
movements are performed without an interruption, except for a general pause that increases
the dramatic intensity at the end of the first movement.

Strauss composed his Ein Heldenleben to reflect on Beethoven’s Eroica symphony, which,
in Strauss’s view, had been rarely performed. He strongly felt that there was a need for a
new composition dealing with the subject of heroism. Before composing it, he wrote to his
friend saying that the piece would be “with very many horns, which are, after all, stamped for
heroism.” In the end, Strauss wrote the tone poem exactly how he described it. Incidentally,
the “hero” depicted in Ein Heldenleben is not someone specific. According to Strauss, the
composition is about “not a single poetical or historical figure, but rather a more general and
free ideal of great and manly heroism.”

Akira Ishii | For a profile of Akira Ishii, see p.51
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PROGRAM

NHK Hall
January

17(Fri) 7:00pm

18(Sat) 3:00pm

conductor | Chrlstoph Eschenbach | for a profile of Christoph Eschenbach, see p.48

pano | T'zimon Barto

concertmaster | Fuminori Maro Shinozaki

Johannes Brahms Johannes Brahms/
Piano Concerto No. 2 B-flat Major Arnold Schonberg
Op. 83 [47'] Piano Quartet No. 1 G Minor Op. 25
I Allegro non troppo [43’]
II Allegro appassionato I Allegro
T Andante II Intermezzo: Allegro ma non troppo
IV Allegretto grazioso I Andante con moto
IV Rondo alla zingarese: Presto
— intermisson (20 minutes) —
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Artist Profile

Tzimon Barto, piano

American pianist Tzimon Barto was born in Florida, and studied
under Adele Marcus at the Juilliard School. He garnered international
attention from the mid 1980s and performed at the Wiener Musikverein
under Christoph Eschenbach in 1989, and at the Salzburger Festspiele
at the invitation of Herbert von Karajan in the following year. He has
recorded works of a wide range of composers from Bach, Rameau and

Haydn to Hans Pfitzner, Ferruccio Busoni, Charles Ives and Witold Lutostawski. Wolfgang Rihm
dedicated his Piano Concerto No. 2 to him. Since 2006, he started an international competition
for piano solo compositions based on a literary work in his hometown. He is a reputed pianist
with a unique performance, but also a well-known poet, playwright and novelist, speaks multiple
languages fluently and reads in Greek, Hebrew and Latin.

This is his first appearance since his collaboration with the NHK Symphony Orchestra in
autumn 1989 under Otmar Suitner when he played a Mozart work. In his first collaboration with
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the NHK Symphony Orchestra in 1987, Barto and Christoph Eschenbach alternately conducted
and performed Brahms two Piano Concertos Nos. 1 and 2, and he played the piano solo for
Brahms 2nd Concerto, one of the hardest works, which he will perform this time. Together with
Eschenbach/the Deutsches Symphonie-Orchester Berlin, he also recorded these two works.

[Tzimon Barto by Takaakira Aosawa, music critic]

Program Notes | Akira Ishii

Johannes Brahms (1833-1897)

Piano Concerto No. 2 B-flat Major Op. 83

In the spring of 1878, Johannes Brahms began writing sketches for his Piano Concerto
No. 2 in B-flat Major, Op. 83. Four years later on July 7, 1881, he completed the score. Before

its public premiere, a private trial performance had taken place in Meiningen, Germany, with
Hans von Biilow conducting the Meiningen Court Orchestra — von Biilow had been the music
director of the orchestra since October 1880 and occasionally brought Brahms to perform
with the group. Brahms valued his experience in Meiningen, saying “Biilow must know that
the smallest rehearsal in the smallest Meiningen hall is more important to me than any Paris
or London concert.” Incidentally, his Fourth Symphony premiered in Meiningen on October
25, 1885, with Brahms himself conducting the orchestra there. The first public performance
of Brahms’s Second Piano Concerto took place on November 9, 1881, in Budapest. Brahms
was the soloist, and Alexander Erkel was the conductor. The composition is scored rather
conservatively for an orchestral composition written in the late nineteenth century. Besides the
solo piano, it calls for a pair each of flutes (one doubling piccolo), oboes, clarinets, and bassoons,
four French horns, two trumpets, timpani, and strings.

Brahms’s previous piano concerto, his Piano Concerto No. 1 in D Minor, Op. 15, was
received poorly when the piece was offered to the public, first in Hanover and then in Leipzig,
in January 1859. The audience in Leipzig, for instance, reacted to the performance rather
violently with tremendous hissing. The composer later admitted that “the hissing was rather too
much” and declared that “a second one [piano concerto] will sound very different.” His Piano
Concerto No. 2, written more than twenty years later, is indeed a composition that differs
significantly from his previous one. It comprises, for instance, four movements instead of the
three in his First.

The first movement of the Second Piano Concerto opens with a theme played by a solo
French horn. The piano solo enters while the theme is still heard, first accompanying the
French horn then providing a brief melody that answers the horn call. After a new melodic
figure is introduced by woodwinds and later by strings, Brahms places a piano cadenza, after
which the opening theme is profoundly stated by the full orchestra and is developed by both
piano and orchestra. The second movement is a scherzo in a minor key. It includes a trio that
is composed with, unlike typical trios of symphonies, a high level of intensity. At the beginning
of the slow third movement, a solo cello is featured, followed by the delayed entry of the solo
piano. The finale is a fast movement consisting of five clearly divided sections, of which the last,
initiated by the solo piano, is a coda based on the main theme of the movement.
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Johannes Brahms (1833-1897) / Arnold Schdnberg (1874-1951)

Piano Quartet No. 1 G Minor Op. 25

Arnold Schonberg is one of the most influential composers of the twentieth century. Born

in Vienna in 1874, Schonberg did not receive formal training in music. The notable exception
was his lessons in counterpoint with Alexander Zemlinsky, an Austrian composer whose early
supporters included Johannes Brahms. Regardless of his educational background, Schonberg
composed music from his youth. In the late 1900s, he started to write compositions without
reference to a key, thus abandoning the traditional tonal system or at least distancing himself
from it. After World War I, Schonberg’s method progressed into a new level of atonal music,
creating the twelve-tone system, in which each note of the scale is treated equally rather than
certain pitches being emphasized to establish a hierarchy of notes that would define keys. At the
same time, however, Schonberg was interested in the works of the past composers, sometimes
making transcriptions of their compositions. In the 1920s, he orchestrated, for instance, three
of J. S. Bach’s organ compositions.

Between May and September 1937, Schonberg made an orchestral arrangement of
Brahms’s Piano Quartet No. 1 in G Minor, Op. 25. By then he was already in the United
States of America (he moved there in 1933 and acquired American citizenship in 1941). It has been
suggested that Otto Klemperer, a German-born conductor who immigrated to the United
States, also in 1933, was the one who asked Schonberg to orchestrate Brahms’s chamber piece
— Klemperer was the music director of the LLos Angeles Philharmonic and was the conductor
of the first performance of Schénberg’s version of Brahms’s piano quartet. Schonberg later
remarked on his reasons for reworking Brahms’s composition, saying 1) he liked the piece, 2)
it had been seldom played, and 3) it had been “always very badly played, because the better
the pianist, the louder he plays and you hear nothing from the strings. I wanted at once to hear

everything, and this I achieved.” Schonberg’s transcription indeed calls for a large orchestra
consisting of a variety of instruments, scored for three flutes (one doubling piccolo), three
oboes (one doubling English horn), E-flat clarinet, two clarinets (one doubling bass clarinet), two
bassoons, contrabassoon, four French horns, three trumpets, three trombones, tuba, timpani,
glockenspiel, xylophone, bass drum, snare drum, cymbals, triangle, tambourine, and strings.
Brahms’s Piano Quartet No. 1 was completed in 1861. It is an ambitious work by the
twenty-eight-year-old composer, calling for piano, violin, viola, and cello. It is a full-length
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chamber piece, comprising four movements. The dark first movement retains its tragic sonority
throughout much of the movement. The second movement is a scherzo titled “Intermezzo.”
The slow third movement exhibits the usual characteristic of a slow movement, but there is also
a sharply contrasted middle section. The finale is filled with Hungarian motifs.

Akira Ishii | For a profile of Akira Ishii, see p.51
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