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PROGRAM

NHK Hall
February

15(881:) 6:00pm

16(Sun) 3:00pm

conductor | PaaVO ]aer

hom | Stefan Dohr

concertmaster | Fuminori Maro Shinozaki

Hans Abrahamsen
Horn Concerto (2019)
[NHK Symphony Orchestra, Berliner Philharmoniker,

the Zaterdag Matinee, Seattle Symphony Orchestra
and Auckland Philharmonia Orchestra co-

commissioned/ Japan Premiere] [18']

I Sehr langsam und mit viel Ruhe
II Stiirmisch und unruhig

I Sehr langsam, ohne Zeit

— intermisson (20 minutes) —

Anton Bruckner
Symphony No. 7 E Major [64]

I Allegro moderato
II Adagio: Sehr feierlich und sehr langsam
I Scherzo: Sehr schnell
—Trio: Etwas langsamer
IV Finale: Bewegt, doch nicht schnell

Artist Profiles

Paavo Jarvi, conductor

sewpyt odney

Paavo Jarvi celebrates his fifth season as Chief Conductor of
the NHK Symphony Orchestra with a high profile European tour in

2020 including concerts in London, Paris, Vienna, Amsterdam, Berlin

and Brussels. 2019 also celebrates the start of his tenure as Music
Director and Chief Conductor of the Tonhalle-Orchester Ziirich and his

15th season as Atrtistic Director of the Deustche Kammerphilharmonie

Bremen. In addition to his roles as Conductor Laureate of the Frankfurt Radio Symphony

and Music Director Laureate of the Cincinnati Symphony Orchestra, Jarvi is much in demand

as a guest conductor with the Berliner Philharmoniker, Miinchner Philharmoniker, London’s

Philharmonia, Staatskapelle Berlin and Staatskapelle Dresden. Other guest engagements

include the Royal Concertgebouw Orchestra, Wiener Philharmoniker, New York Philharmonic
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and Teatro alla Scala in Milan.

Paavo Jarvi is a dedicated supporter of Estonian composers and Artistic Advisor to the
Estonian National Symphony Orchestra. Each summer he returns to Estonia to lead the Jarvi
Conducting Academy and Parnu Music Festival where he also created the internationally
acclaimed Estonian Festival Orchestra. He was awarded the Order of the White Star by the
President of Estonia in 2013 for his outstanding contribution to Estonian culture.

With an extensive discography, Paavo Jarvi has won a Grammy Award and was named
Artist of the Year by both Gramophone and Diapason magazines. He was appointed
Commandeur de L'Ordre des Arts et des Lettres by the French Ministry of Culture and
awarded the Sibelius Medal for his work in bringing greater attention to the Finnish
composer's music during his tenure with the Orchestre de Paris.

Born in Tallinn, Estonia, Paavo Jarvi studied percussion and conducting at the Tallinn
School of Music. In 1980, he moved to the USA where he continued his studies at the Curtis
Institute of Music and at the Los Angeles Philharmonic Institute with Leonard Bernstein.

Stefan Dohr, horn

Stefan Dohr, who has a perfect technique and rich tones, is a
leading figure among the world's horn players. He was born in Germany
in 1965 and studied in Essen and Cologne. He became Principal
Horn of the Oper Frankfurt when he was 19 years old. After serving as
Principal Horn with the Orchester der Bayreuther Festspiele, the Nice
Philharmonic Orchestra and the Deutsches Symphonie-Orchester Berlin,

he has been Principal Horn of the Berliner Philharmoniker since 1993.

Beside his orchestral career, he has also worked as a soloist with conductors such as
Daniel Barenboim, Bernard Haitink as well as Claudio Abbado, who invited him to the Lucerne
Festival Orchestra as its Principal Horn. As a chamber musician, he not only performs in an
ensemble with the members of the Berliner Philharmoniker, but also works with famed artists
such as Maurizio Pollini, Lars Vogt and lan Bostridge as well as playing as a member of the
Ensemble Wien-Berlin, the world’s leading woodwind quintet.

This is his first collaboration with the NHK Symphony Orchestra after an absence of seven
years since 2013. As he has ample achievements with modern music having given the world
premiere performances to the works written for him by composers such as Herbert Willi (in
2008), Toshio Hosokawa (in 2011) and Wolfgang Rihm (in 2014), expectations are high for his
Japan premiere of the work by Hans Abrahamsen he will perform on this occasion.

[Stefan Dohr by Katsuhiko Shibata, music critic]
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Program Notes | Akira Ishii

Hans Abrahamsen (1952-)

Horn Concerto (2019)

[NHK Symphony Orchestra, Berliner Philharmoniker, the Zaterdag Matinee, Seattle Symphony
Orchestra and Auckland Philharmonia Orchestra co-commissioned/ Japan Premiére]

The Danish composer Abrahamsen was born in 1952, studying composition at the
Royal Danish Academy of Music in Copenhagen. In his youth he wrote some experimental
music that requires unorthodox performance venues. At one time, he was politically
motivated, reflecting his views into his works. In the 1970s, he led the “New Simplicity”
movement to stay away from the complex music favored by European contemporary
composers of the mid twentieth century. At the same time, however, he incorporated
elements of serial as well as Romantic music. Abrahamsen’s new Horn Concerto consists
of three movements, of which the first begins slowly and quietly. Here the solo horn mostly

plays a series of sustained notes. The fast second movement is written in a contrasting
manner. Unhurried and peaceful moods return in the finale; it ends with trumpet notes
marked quadruple pianissimo.

Anton Bruckner (1824-1896)

0c0¢'934 91 % Gl

Symphony No. 7 E Major

Bruckner began composing Symphony No. 7 in E Major in September, 1881, completing
it approximately two years later. It premiered on December 30, 1884, with Arthur Nikisch
conducting the Leipzig Gewandhausorchester. This first performance was an enormous success,
firmly establishing Bruckner’s status as a composer of symphonies, the recognition he had
long coveted. In his Seventh Symphony, Wagner, whom Bruckner regarded highly, plays an
important role. This is particularly apparent in the Adagio second movement. Its main theme,
a sorrow and mournful melody, came to Bruckner when he had a premonition of Wagner’s
death. Reflecting this, the movement opens with a quartet of Wagner tubas, a rarely utilized
brass instrument that is strongly associated with, as its name suggests, the German legendary
composer. The Wagner tubas, together with a regular tuba, also begin the concluding segment
of the slow movement, a coda Bruckner added when he learned about Wagner’s death.
Incidentally, the movement was also performed at Bruckner’s own funeral.

The Seventh Symphony has three other movements. The first begins with a theme that
Bruckner heard in a dream. It was not, however, an entirely new one, since it cites a motif from
his previous work, Mass in D Minor composed in 1864. The third movement is a scherzo
marked “Sehr schnell (Very fast).” At the beginning of its middle section (Trio), the tempo slows
down, and the tonal atmosphere lightens up until the fast main scherzo returns. A variant of the
opening theme of the first movement appears near the end of the finale, leading to the exultant
conclusion that ends with trumpets playing a prolonged E-major arpeggiated chord.

Akira Ishii

Professor of Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM

Suntory Hall
February

5(Wed) 7:00pm

6(Thu) 7:00pm

conductor | Paavo ]arVI | for a profile of Paavo Jarvi, see p.456

voin | Teticia Moreno

concertmaster | Fuminori Maro Shinozaki

Sergei Prokofiev Sergei Rakhmaninov
Violin Concerto No. 1 D Major Symphony No. 2 E Minor Op. 27
Op.19[23] [607]
I Andantino I Largo-—Allegro moderato
II Scherzo: Vivacissimo II Allegro molto—Moderato—meno mosso
I Moderato I Adagio
IV Allegro vivace
— intermisson (20 minutes) —

Artist Profile

Leticia Moreno, violin

Spanish violinist Leticia Moreno studied under Zakhar Bron both
at the Reina Sofia School of Music in Madrid and at the Cologne
University of Music, and under Maxim Vengerov at the University of
Music Saar. She has won numerous international competitions, and
after becoming the winner of the 2012 ECHO Rising Stars Award, a
prestigious prize in Germany, she started to perform across Europe.
Until now she has worked under the batons of the world's celebrated conductors including
Zubin Mehta, Esa-Pekka Salonen, Paavo Jarvi, Vladimir Ashkenazy, Christoph Eschenbach
and Peter EGtvos with famed orchestras such as the Wiener Symphoniker, the St. Petersburg
Philharmonic Orchestra, the Mahler Chamber Orchestra, the National Symphony Orchestra, the
Mariinsky Theatre Orchestra, the Fiorentino Maggio Musicale Orchestra and the Monte-Carlo
Philharmonic Orchestra. She has been invited to major Spanish orchestras on a regular basis.
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In the 2018/19 season, she made her debut with the Philharmonia Orchestra in London, and
the NCPA Orchestra in Beijing. She plays a Nicolo Gagliano dating from 1762.

[Leticia Moreno by Takuya Katagiri, music critic]

Program Notes | Akira Ishii

Sergei Prokofiev (1891-1953)

Violin Concerto No. 1 D Major Op. 19

Prokofiev began composing his Violin Concerto No. 1 in D Major, Op. 19 in 1915. He
had retreated to a village in the Caucasus to evade World War I. There he met a girl and fell

passionately in love with her. The sketch of the opening theme was written around this time.

In the following two years, Prokofiev occupied himself with composing substantial theatrical
pieces and was unable to return to the concerto until 1917. The First Violin Concerto has three
movements. It opens calmly with a long violin theme that has a dream-like tone quality. The
second movement is a scherzo that comprises numerous technically demanding passages for
the soloist. The finale is in a modest tempo and ends quietly with a series of violin notes in the
utmost high register.

Sergei Rakhmaninov (1873-1943)

Symphony No. 2 E Minor Op. 27

Sergei Rakhmaninov’s Symphony No. 2 in E Minor, Op. 27 remains one of his most

060G '934'9% 9

popular compositions along with his Piano Concerto No. 2 in C Minor, Op. 18. Rakhmaninov
composed several important pieces while still a student at the Moscow Conservatory. Upon
graduating, he began to publish works at a constant pace — he enjoyed at the same time an
active performing career as a concert pianist. In the mid-1890’s, however, Rakhmaninov nearly
stopped composing after he learned about T'chaikovsky’s passing away. He was devastated

by the death of the musician for whom he had the deepest admiration. This was his state of
mind in which he wrote his first symphony (Symphony No. 1 in D Minor, Op. 13), only to receive
unfavorable reviews at its premiere. This lead to frequent bouts of mental depression, eventually
forcing him to leave Russia for Dresden. During this period Rakhmaninov composed his
Second Symphony, completing it in 1907 or 1908.

Rakhmaninov’s Second Symphony comprises four movements, of which the first is
relatively long. It begins with a slow introduction filled with expressive and sorrowful themes,
followed by the allegro moderato main section that consists of numerous melancholic melodies.
The second movement is a scherzo that alludes to the medieval Dies irae chant. Much of the
slow third movement is made up of sublime melodic figures, leading to the magnificent finale.
The whole symphony is concluded with Rakhmaninov’s characteristic four-note ending motif.

Akira Ishii | Fora profile of Akira Ishii, see p.47
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PROGRAM

(ol e d\ WEEEN NHK Hall

January 31(Fri) 7:00pm
February 1(Sat) 3:000m

conductor | Rafael Payare

celo | Alisa Weilerstein

concertmaster | Rainer I<LICh1

Dmitry Shostakovich /
Levon Atovmyan
Ballet Suite No. 1[14']

I Lyric Waltz

II Dance

I Romance

IV Polka

V Waltz-Humoresque
VI Galop

Dmitry Shostakovich
Cello Concerto No. 2 G Major
Op. 126 [33]

I Largo
T Allegretto
I Allegretto

— intermisson (20 minutes) —

Dmitry Shostakovich
Symphony No. 5 D Minor Op. 47
[457]

I Moderato

IT Allegretto

I Largo

IV Allegro non troppo

Artist Profiles

Rafael Payare, conductor

The Venezuelan music program E/ Sistema has been reputed to have

fostered numerous world-renowned musicians, and Gustavo Dudamel,

a conductor popular worldwide, including in Japan, is a symbolic such

figure. Rafael Payare born in 1980 is also a young talent from E/ Sistema.

While conducting orchestras in his native country including the Orquesta

de la Juventud Venezolana Simén Bolivar, he participated in orchestral

tours and recordings of renowned conductors such as Claudio Abbado and Simon Rattle.

He served in the positions of Chief Conductor and Music Director of the Ulster Orchestra

in Northern Ireland from 2014 to 2019, was invited to the BBC Proms in the summers of
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2016 and 2019, and assumed the position of Music Director of the San Diego Symphony in
the 2019/20 season. He has steadily expanded the sphere of his activities on the European
and American stages by conducting the Wiener Philharmoniker and the Chicago Symphony
Orchestra, and working with celebrated soloists such as Gil Shaham, Jean-Yves Thibaudet and
Piotr Anderszewski. He has collaborated with the NHK Symphony Orchestra in its summer
concert and local concerts, but this is the first time to conduct its subscription concert.

Alisa Weilerstein, cello

Alisa Weilerstein was born in 1982 to Donald Weilerstein, the
first violin of the Cleveland Quartet as her father, and Vivian Hornik
Weilerstein, the pianist as her mother. She started to learn the cello
at the age of 4, and when she was 13 she worked with the Cleveland
Orchestra playing Tchaikovsky's Variations on a rococo theme. She
studied under Richard Weiss at the Cleveland Institute of Music, and
graduated from Columbia University with a degree in Russian History.

In 2010, she worked with Daniel Barenboim and the Berliner Philharmoniker to play Elgar's
Cello Concerto, and with Barenboim and the Staatskapelle Berlin, she recorded concertos
of both Elgar and Elliott Carter in 2012. In 2015, she made a recording of Shostakovich’s 1st
and 2nd Cello Concertos with the Symphonieorchester des Bayerischen Rundfunks under

Pablo Heras-Casado. She is also a keen advocate of contemporary music, and has given the
world premiere performances to cello concertos dedicated to her by the composers such as
Pascal Dusapin and Matthias Pintscher. She first worked with the NHK Symphony Orchestra
in February 2015, playing Elgar's Cello Concerto under Paavo Jarvi, giving an eloquent
performance of grand scale.

[Rafael Payare by Seiko Ito, music critic, Alisa Weilerstein by Haruo Yamada, music critic]
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Program Notes | Akira Ishii

Dmitry Shostakovich (1906-1975) / Levon Atovmyan (1901-1973)

Ballet Suite No. 1

Dmitry Shostakovich’s Ballet Suite No. 1 was assembled and arranged by composer
Levon Atovmyan, who, in corporation with Shostakovich, created between 1949 and 1953

several orchestral suites using Shostakovich’s compositions (mostly his ballet and film music). The
Ballet Suite No. 1 comprises six pieces, whose main melodies are found in Shostakovich’s third
ballet The Limpid Stream, Op. 39, premiered in Leningrad (today’s St. Petersburg) in 1935. Itis a
comical work in three acts about ballet dancers who have been sent to a new Soviet collective
farm to provide entertainment. Besides the Ballet Suite No. 1, Atovmyan formed three other
orchestral suites using pieces from the ballet. The Ballet Suite No. 1 is scored for two flutes (the
second doubling piccolo), oboe, two clarinets, bassoon, three French horns, two trumpets, two
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trombones, tuba, timpani, triangle, tambourine, snare drum, cymbals, xylophone, glockenspiel,
vibraphone, piano (doubling celesta), and strings.

The first composition in the First Ballet Suite, titled Lyric Waltz, is mostly based on the
opening piece of Shostakovich’s Suite for Jazz Orchestra No. 1, composed in 1934. It is a short
waltz that begins with a Russian folk-song like theme. The title of the second piece is Dance.

It is a version of the forty-first piece of The Limpid Stream, consisting of merry tunes played

by wind instruments accompanied by plucked string notes (pizzicatos). The third composition,
Romance, is the fourth piece of the ballet. An exuberant dance titled Polka follows. It is based
on the twenty-eighth piece of the ballet. The fifth composition is Waltz-Humoresque, which is
taken from Shostakovich’s second ballet 7%e Bolt, Op. 27, premiered in 1931. It is a delightful
composition that starts with a theme played by violins and piccolo. The concluding work Galop
is a boisterous dance, a perfect fit to conclude a joyous composition. Overall, the music is not at
all complex and may not be easily identified as a work by Shostakovich. It is still an important
composition because it reveals, however rare that is, his lighter side.

Dmitry Shostakovich (1906-1975)

Cello Concerto No. 2 G Major Op. 126

Shostakovich’s Cello Concerto No. 2, Op. 126 is one of Shostakovich’s later works
completed in the spring of 1966. Like his other cello concerto (Cello Concerto No. 1, Op. 107,

written 1959), the piece was written for his friend Mstislav Rostropovich (1927-2007), one of the
best-known cellists of the twentieth century. The Second Cello Concerto premiered in Moscow
at a concert commemorating Shostakovich’s sixtieth birthday on September 25, 1966, with
Evgeny Svetlanov conducting the USSR Symphony Orchestra and Rostropovich performing
the solo cello part. The composition is scored for solo cello, piccolo, flute, two oboes, two
clarinets, three bassoons (the third doubling contrabassoon), two French horns, timpani, whip,
woodblock, tom-tom, tambourine, snare drum, bass drum, xylophone, two harps in unison,
and strings.

Shostakovich became acquainted with Rostropovich in 1943 — the cellist enrolled
himself at Shostakovich’s orchestration class at the Moscow Conservatory (Shostakovich
had moved to Moscow from Leningrad in the spring of that year). The composer recognized right
away his student’s talent, but it would be a while before he wrote music for the cellist. In
the meantime, Rostropovich became known as a virtuosic performer. He won prizes at
competitions in Moscow in 1945, Budapest in1949, and Prague in 1950. He also received the
highly esteemed award Stalin Prize in 1951. He then had numerous opportunities to perform
Shostakovich’s Cello Sonata of 1934 with the composer accompanying him. Finally in 1959,
Shostakovich wrote a cello concerto for Rostropovich. The piece — the First Cello Concerto
— was enthusiastically received, leading the composer to write another piece for the cellist the
following year.

Shostakovich’s Cello Concerto No. 2 comprises three movements. The unhurried first
movement, which was originally conceived as an opening movement of a symphony, begins
with the solo cello alone stating a theme that lasts seven measures. The bass sections of the
orchestra (cellos and double basses) follow and quietly accompany the solo cello. This initiating
section establishes the dark and somber sonority that dominates much of the movement.

The eerie atmosphere is further emphasized in the cadenza near the end, in which the bass
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drum aids the solo cello. The second movement is a scherzo-like movement (in duple meter)
comprising numerous bizarre but often comical motifs. The main tune here is based on

an Odessa street song Bubliki, kupitye, bubliki (Buy My Bread Rolls). The finale begins with a
prolonged cadenza-like section for two French horns accompanied by snare drum. The solo
cello follows and imitates the horn fanfare.

Dmitry Shostakovich (1906-1975)

Symphony No. 5 D Minor Op. 47

Shostakovich’s Symphony No. 5 in D Minor, Op. 47 was composed during the composer’s

tumultuous period in which he was bracing an ordeal created by Joseph Stalin and his toadying
adherents. Shostakovich began writing the Fifth Symphony on April 18, 1937, finishing it later
in the same year. It premiered on November 21, 1937, with Evgeny Mravinsky conducting
the Leningrad Philharmonic Orchestra. It is scored for piccolo, two flutes, two oboes, E-flat
clarinet, two clarinets, two bassoons, contrabassoon, four French horns, three trumpets, three
trombones, tuba, timpani, snare drum, triangle, cymbals, bass drum, tam-tam, bells, xylophone,
two harps, piano (doubling celesta), and strings.

Between 1930 and 1932 Shostakovich worked on what would become his second full-
production opera Lady Macbeth of the Mtsensk District, Op. 29, a theatrical work based on
the novel of the same name by Nikolai Leskov. The opera was first performed on January 22,
1934 in Leningrad and two days later in Moscow. It was well received and was staged right
away at numerous opera houses in many different countries. Its popularity, however, suddenly
diminished when Stalin, who saw it for the first time in January 1936, found it disgusting. Two

days after the autocrat attended the performance, an anonymous article about Lady Macbeth
of the Mtsensk District — it is generally believed that Stalin was the author — was published
in Pravda, the official newspaper of the Soviet Communist Party. It strongly condemned the
piece; as a result, it was withdrawn from the theaters and was not staged again for more than
twenty years. In February of the same year, Pravda again denounced Shostakovich’s music;
this time the target was his ballet 7he Limpid Stream. These events led the composer’s career
to decline sharply. His Symphony No. 4 in C Minor, Op. 43, for instance, did not receive
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its premiere until twenty-five years after it was composed. His Symphony No. 5, however,
turned Shostakovich’s doomed fate around. The first performance went tremendously

well, instantly vindicating his honor. This happens to coincide with the literal subject of the
symphony, “rebirth.” Much of the Fifth Symphony is filled with quietly expressed mixed
emotions, reflecting the composer’s despaired circumstances. At the beginning of the finale,
however, the music changes. According to the composer, “the tragically tense impulses of the
earlier movements are resolved in optimism and the joy of living.” The finale ends with a fully
extended brightly sounding D major chord.

Akira Ishii | For a profile of Akira Ishii, see p.47
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