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Morgen mittag um elf !
Es ist ein Verhdngnis.
Seit dem Sonett

sind sie unzertrennlich.

Flamand wird ein wenig enttduscht sein,
statt meiner Herrn Olivier

in der Bibliothek zu finden.
Und ich? Den Schluss der Oper

soll ich bestimmen,

soll wihlen — entscheiden?
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Sind es die Worte, die mein Herz bewegen,
oder sind es die T'6ne,

die stirker sprechen ?

(Die Grifin nimmt die Niederschrift des
Sonetts zur Hand, setzt sich an die Harfe
und beginnt, sich selbst begleitend, das

Sonett zu singen)

Kein andres, das mir so 1m Herzen loht,
Nein Schone,

nichts auf dieser ganzen Erde,
Kein andres, das ich so wie dich begehrte,

Und kdm’ von Venus mir ein Angebot.

Dein Auge beut mur himmlisch-stisse Not,
Und wenn ein Aufschlag

alle Qual vermehrte,
Ein andrer Wonne mir und Lust gewdhrte,

Zwet Schldge sind dann Leben oder Tod.

(sich unterbrechend)

Vergebliches Miih’n,
die beiden zu trennen.
In eins verschmolzen sind Worte und
Tone — zu einem Neuen verbunden.
Geheimnis der Stunde.

Eine Kunst durch die andre erlost!

(Sie greift wieder zur Harfe und singt das

Sonett zu Ende.)
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Und triig’ ich’s
fiinfmalhunderttausend Fahre,
Erhielte ausser dir, du Wunderbare,

Kein andres Wesen tiber mich Gewallt.

Durch neue Adern
miisst’ mein Blut ich giessen,
In meinen, voll von dir zum Uberfliessen,

Fand’ neue Liebe weder Raum noch Halt.

(Sie erhebt sich und geht leidenschaftlich

bewegt auf die andere Seite der Biihne.)

Thre Liebe schléigt mir entgegen,

zart gewoben aus Versen und Kldngen.
Soll ich dieses Gewebe zerreissen?

Bin ich nicht selbst in ihm

schon verschlungen?

Entscheiden fiir einen?

Fiir Flamand, die grosse Seele
mit den schonen Augen

Fir Olivier, den starken Gelist,

den leidenschaftlichen Mann?

(Sie sicht sich plotzlich im Spiegel.)

Nun, liebe Madeleine,
was sagt dein Herz?
Du wirst geliebt
und kannst dich nicht schenken.

Du fandest es siiss, schwach zu sein,

NHK SYMPHONY ORCHESTRA, TOKYO
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Du wolltest mit der Liebe paktieren,
nun stehst du selbst in Flammen

und kannst dich nicht retten!

Wihlst du den einen
— verlierst du den andern!
Verliert man nicht immer,

wenn man gewinnt?

(wieder zu ihrem Spiegelbild)

Ein wenig ironisch blickst du zuriick?
Ich will eine Antwort

und nicht deinen priifenden Blick!
Du schweigst?

— O, Madeleine! Madeleine!
Willst du zwischen zwei Feuern

verbrennen?

(Die Grifin tritt dem Spiegel noch einen

Schritt niher.)

Du Spiegelbild
der verliebten Madeleine,

kannst du mir raten,

kannst du mir helfen den Schluss zu
finden, den Schluss fiir ihre Oper?

Gibt es einen, der nicht trivial ist? —
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NHK Hall
September

14(Sat) 6:00pm

15(Sun) 3:00pm

conductor | Paavo Jarvi

voin | Joshua Bell

concertmaster | Fuminori Maro Shinozaki

All-Polish Program

Qo
Grazyna Bacewicz — intermisson (20 minutes) — >
w
Concerto for String Orchestra @
(1948) [157] g Witold Lutostawski .
o
Little Suite (19507 1951) [11] 2
I Allegro ' .
II Andante I Fujarka (Fife)
I Vivo I Hurra Polka
I Piosenka (Song)
Henryk Wieniawski IV Taniec (Dance)
Violin Concerto No. 2 D Minor
Witold L f ki
Op. 22 [22] itold Lutostawski

Concerto for Orchestra (1954) [ 28']

I Allegro moderato

I Intrada: Allegro maestoso
I Romance: Andante non troppo 9

II Capriccio notturno e arioso: Vivace

I Allegro con foco—Allegro moderato .
9 9 I Passacaglia, toccata e corale: Andante con

moto

Artist Profiles

Paavo Jarvi, conductor

Paavo Jarvi celebrates his fifth season as Chief Conductor of the
NHK Symphony Orchestra with a high profile European tour in 2020
including concerts in London, Paris, Vienna, Amsterdam, Berlin and
Brussels. 2019 also celebrates the start of his tenure as Music Director
and Chief Conductor of the Tonhalle-Orchester Zirich and his 15th
season as Atrtistic Director of the the Deustche Kammerphilharmonie
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Bremen. In addition to his roles as Conductor Laureate of the Frankfurt Radio Symphony
and Music Director Laureate of the Cincinnati Symphony Orchestra, Jarvi is much in demand
as a guest conductor with the Berliner Philharmoniker, Miinchner Philharmoniker, London’s
Philharmonia, Staatskapelle Berlin and Staatskapelle Dresden. Other guest engagements
include the Royal Concertgebouw Orchestra, Wiener Philharmoniker, New York Philharmonic
and Teatro alla Scala in Milan.

Paavo Jarvi is a dedicated supporter of Estonian composers and Artistic Adviser to the
Estonian National Symphony Orchestra. Each summer he returns to Estonia to lead the Jarvi
Conducting Academy and Parnu Music Festival where he also created the internationally
acclaimed Estonian Festival Orchestra. He was awarded the Order of the White Star by the
President of Estonia in 2013 for his outstanding contribution to Estonian culture.

With an extensive discography, Paavo Jarvi has won a Grammy Award and was named
Artist of the Year by both Gramophone and Diapason magazines. He was appointed
Commandeur de L'Ordre des Arts et des Lettres by the French Ministry of Culture and
awarded the Sibelius Medal for his work in bringing greater attention to the Finnish
composer’s music during his tenure with the Orchestre de Paris.

Born in Tallinn, Estonia, Paavo Jarvi studied percussion and conducting at the Tallinn
School of Music. In 1980, he moved to the USA where he continued his studies at the Curtis
Institute of Music and at the Los Angeles Philharmonic Institute with Leonard Bernstein.

Joshua Bell, violin

Born in Bloomington, Indiana, Joshua Bell began taking violin

Houy did &

lessons at the age of 4, and from the age of 12, he learned under Josef
Gingold, who was teaching at Indiana University. He displayed his
talent early in life and was active globally, working with the Philadelphia
Orchestra under the baton of Riccardo Muti at the age 14, and at the
age of 17, he debuted at Carnegie Hall, performing with the Saint Louis
Symphony Orchestra under Leonard Slatkin. He has since performed with many of the world’s
major orchestras including the Berliner Philharmoniker, the London Symphony Orchestra

and the Orchestre de Paris. He expanded his career and participated in film music recording
for such films as The Red Violin and Ladlies in Lavender. He has been Music Director of the
Academy of St. Martin in the Fields since 2011, and he sometimes conducts the orchestra
while playing the violin. He also released CDs of Beethoven Symphonies Nos. 4 and 7 with
the orchestra. He first worked with the NHK Symphony Orchestra in December 1996, playing
Tchaikovsky Violin Concerto, and in 2002 in the orchestra’s concerts in Sapporo. This will be
his first appearance in 23 years in an NHK Symphony Orchestra subscription concert. He
plays a Gibson ex Huberman Stradivarius made in 1713.

[Joshua Bell by Haruo Yamada, music critic]

Joshua appears by arrangement with Park Avenue Artists(www.parkavenueartists.com) and Armstrong Music and
Arts(www.armstrongmusic.cc). Mr. Bell records exclusively for Sony Classical - a MASTERWORKS label.
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Program Notes | Akira Ishii

Grazyna Bacewicz (1909-1969)

Concerto for String Orchestra (1948)

Grazyna Bacewicz was a woman composer and violinist, who was active mostly in the

first half of the twentieth century. Bacewicz was born on February 5, 1909 in }.6dz, one of the
largest and most industrialized cities in Poland. She received her early training in music from
her father Wincenty Bacewicz, a Lithuanian composer. From him Bacewicz learned violin and
piano as well as music theory. In 1928 she entered the Warsaw Conservatory and graduated
from there in 1932. Bacewicz then went to Paris to continue her studies at the Ecole Normale de
Musique.

Bacewicz’s Concerto for String Orchestra was completed in 1948. The title of this three-
movement composition is somewhat misleading because the term “Concerto” here does not
signify a typical orchestral concerto. Her usage of the word instead implies Concerti Grossi of
the Baroque period. In these pieces, a large number of musicians were expected to perform

“in concert,” hence the term “concerto.” The same is true of Bacewicz’s piece. Bacewicz
was interested in the older music around the time she composed her concerto, following the
neoclassicism established by well-known composers of the time. The influence of Baroque
music is apparent in many places in the work. In the first movement, for instance, a pseudo
fugue appears right after its opening section.

6100 1d3S Gl B 7L

Henryk Wieniawski (1835-1880)

Violin Concerto No. 2 D Minor Op. 22

Wieniawski was born on July 10, 1835 in Lublin, now Poland, a city that is approximately
100 miles southeast of Warsaw. Wieniawski’s mother was a trained pianist; her musical

background strongly influenced not only Henryk but also his siblings. Wieniawski’s younger
brother Jozef, for instance, became an acclaimed pianist and composer. Unlike his mother or
brother, however, Wieniawski developed an interest in violin from an early age. He exhibited
his talent quickly, making his first public appearance when he was only seven years old. Partly
due to the unstable political conditions in Poland, Wieniawski left his homeland for Paris.
There his mother wanted him to enter the Paris Conservatory. Unfortunately, he was too
young. In addition, the music school at that time only accepted French nationals. He and his
mother, however, did not give up. Wieniawski was eventually enrolled at the conservatory in
1843 (he was only eight years old). Three years later he completed his study of the violin at the
conservatory but remained in Paris to study composition.

Wieniawski’s Violin Concerto No. 2 in D Minor, Op. 22 was published by Schott in Mainz
in 1870’s, dedicated to Pablo de Sarasate, a well-known Spanish violinist and composer. The
work, however, was completed much earlier. The first performance of the piece took place
on November 27, 1862 in St. Petersburg, with Wieniawski playing the solo violin part. The
composition has three movements. The first begins with a full introduction played by orchestra
alone. The main theme of the movement is melodious and melancholic, perfectly befitting the
upper-middle range of the violin timbre. The second movement called Romance follows without
interruption, its main melody line becoming even more lyrical. The finale begins with a brief
cadenza, followed by the swiftly moving theme that utilizes the full range of the violin gamut.
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Witold Lutostawski (1913-1994)

Little Suite (1950/ 1951)

Born on January 25, 1913 in Warsaw, Witold Lutostawski was one of the best known

composers in Poland in the twentieth century. Lutostawski studied both piano and composition
from an early age, eventually enrolling as a composition student at the Warsaw Conservatory
(now the Fryderyk Chopin University of Music). He remained much of his life in Warsaw but was
able to travel extensively in Europe as well as in the United States of America to perform his
music. This was significant for both the composer and Western audiences because it was not
easy for anyone in Poland to do so until the fall of the communist government in 1989.
Lutostawski’s Little Suite was composed in 1950 when he received a commission from
Warsaw Radio to write a chamber orchestra piece. The premiere of the full orchestra version,
performed by the Warsaw Radio Symphony Orchestra(now Poland National Radio Symphony
Orchestra), took place in Warsaw on April 20, 1951. The piece utilizes Polish folk music from
Machow, a village in southeastern Poland. The opening movement, titled “Fife,” begins
with solo piccolo playing a folk tune. Similarly, the polish element is evident throughout the
composition.

Witold Lutostawski (1913-1994)

Concerto for Orchestra (1954)

Lutostawski’s Concerto for Orchestra was composed between 1950 and 1954. The piece
was dedicated to Witold Rowicki, the Artistic Director of the Warsaw Philharmonic (now
Warsaw National Philharmonic Orchestra). The piece premiered in Warsaw on November 26,

1954, with Rowicki conducting his orchestra. Prior to composing his Concerto for Orchestra
Lutostawski had been enthusiastic about adopting Polish folk music into his compositions.
He had written numerous pieces for a various combination of instruments, ranging from solo
piano to orchestra. Lutostawski’s Concerto for Orchestra indeed marks the high point of his
compositional activity with folk influence. It is a full-scale work with three movements, calling
for three flutes (the second and third doubling piccolo), three oboes (the third doubling English horn),
three clarinets (the third doubling bass clarinet), three bassoons (the third doubling contrabassoon),
four French horns, four trumpets, four trombones, tuba, timpani and other various percussion
instruments, celesta, two harps, piano, and strings.

Besides incorporating folk elements, Lutostawski’s Concerto for Orchestra includes
two other distinctive features: the influence of Béla Bartok and Neo-Baroque ideas. Bartok
composed an orchestra piece with the same title in 1943.This five-movement piece was soon
recognized as one of Bartok’s greatest works, influencing numerous composers of younger
generations. As a result, not only Lutostawski but other composers also wrote similar orchestra
pieces, often with the same title. Like Bartok Lutostawski writes virtuosic passages for nearly all
of the instruments in the orchestra. The baroque influence can be seen in the title of the third
movement: “Passacaglia,” “Toccata,” and “Corale.”

Akira Ishii

Professor of Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM

Suntory Hall
September

25(Wed) 7:00pm

26(Thu) 7:00pm

conductor | Paavo ]aI‘VI | for a profile of Paavo Jarvi, see p.53

e | Emmanuel Pahud

concertmaster (guest) | Andreas ]anke‘

@ Andreas Janke: Andreas Janke was born in Munich in 1983. He studied under Igor Ozim at the Mozarteum
University Salzburg as well as with the Hagen Quartet, and has won prizes in major international competitions including
the Queen Elisabeth International Music Competition of Belgium. He is the first concertmaster of the Tonhalle-
Orchester Zirich, and teaches at the Zurich University of the Arts as a professor and performs as a soloist as well as in
chamber music concerts.

Erkki-Sven Tuadr Jean Sibelius
Searching for Roots (Hommage a Symphony No.6 D Minor Op. 104 [28’]
Sibelius) (1990) [ 7]

I Allegro molto moderato

. I Allegretto moderato
Carl Nielsen °

Flute Concerto [197]

I Allegro moderato

6100 'Ld3S'9¢ ¥ GG

I Poco vivace
IV Allegro molto

IT Allegretto, un poco Jean Sibelius
Symphony No. 7 C Major Op. 105
— intermisson (20 minutes) — [22']

Following the conductor's wishes, Sibelius Symphonies
6th and 7th will be performed without an interval.

Artist Profile

Emmanuel Pahud, flute

Emmanuel Pahud, one of the world's most accomplished and
popular flutists today, was born in Geneva, and started to learn flute
when he was six years old. He studied under Michel Debost, Alain
Marion, Pierre-Yves Artaud and Christian Lardé at the Paris Conservatory,
and studied with Aurele Nicolet after graduation. He was the winner
of the Kobe International Flute Competition in 1989 and the Geneva

International Music Competition in 1992. In the same year, he passed the audition of the
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Berliner Philharmoniker, and became its principal flutist in the following year, attracting world
attention. He temporarily left the Berliner Philharmoniker in June 2000 to teach at the Geneva
Conservatory, at the same time, he performed in concerts worldwide, then returned to the
orchestra in April 2002. Since then, while performing with the Berliner Philharmoniker, he has
been actively growing his solo career through concert performances. In addition, he shows a
keen interest in chamber music, and is a member of a woodwind ensemble called Les Vents
Francgais. As a soloist, he has a wide discography, ranging from Baroque music to modern and
contemporary music. He has frequently worked with the NHK Symphony Orchestra since 2001.

[Emmanuel Pahud by Yoichi lio, music journalist]

Program Notes | Akira Ishii

Erkki-Sven Tulr (1959-)

Searching for Roots (Hommage a Sibelius) (1990)

Estonian composer Erkki-Sven Ttitir studied flute and percussion at the Tallinn Georg
Ots Music School from 1976 to 1980. He then became a composition student at the Tallinn
Conservatory. From 1979 he was also the leading member of one of the most popular rock
bands in Estonia. He left the group in 1983 to pursue a musical career as a composer. The
current list of his works consists of one opera, nine symphonies, a number of concertos and
other orchestral pieces, including his Searching for Roots (Hommage a Sibelius), composed in
1990. The composition is relatively short and written with Minimalism ideas developed in the
second half of the twentieth century. Sibelius was not a pioneer of the movement, but his music
strongly influenced the Minimalism composers. This can be easily observed in Tiitir’s work.

Carl Nielsen (1865-1931)

Flute Concerto

The eighteenth century was a glorious era for the flute. Towards the end of the previous
century the instrument received a key, which enabled the flute to produce every chromatic note
within its range. Numerous composers were attracted to the flute and wrote a large number of
concertos for it. Many remain still popular today, including the G-major and D-major concertos
by Wolfgang Amadeus Mozart. Flute concertos were much less popular in the following century,
but composers started to create such pieces in large quantity again after the instrument became
equipped with a highly developed mechanical key system in the late nineteenth century. Among
the twentieth century flute concertos, two are regarded as pieces every professional flutist must
learn. One is that by Jacques Ibert, and the other, by Carl Nielsen.

Nielsen’s Flute Concerto was composed in 1926. Its premier took place on October 21,
1926 in Paris. This two-movement work follows the compositional technique of the time,
thus lacking tonal stability. In the first movement, the flute plays a variety of lively passages
as well as cantabile melodies in many key areas. The same tendency can be observed in the
final movement, in which dialogues between solo flute and other instruments in orchestra like
timpani and bass trombone make this piece enchanting.

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | SEPTEMBER 2019




Jean Sibelius (1865-1957)

Symphony No. 6 D Minor Op. 104

Jean Sibelius began thinking about composing his Symphony No. 6 in D Minor, Op. 104 in

1914. He, however, did not complete it until the year 1923. The premiere took place in Helsinki
on February 19, 1923, with the composer conducting the Helsinki Municipal Orchestra(now
Helsinki Philharomnic Orchetra). Sibelius might have wanted to dedicate the symphony to Wilhelm
Stenhammar, a highly regarded Swedish composer in the Scandinavian region. The dedication,
however, never appeared in the autograph and was not included when the symphony was
published.

Among the seven symphonies Sibelius composed, Symphony No. 6 is the only one that
lacks a key designation (today the symphony is often referred to as a composition in the key of D minor).
It is true that atonal music had been popular since the beginning of the twentieth century, a
trend created by composers who wanted to counteract the enormous influence of the music of
Richard Wagner. Sibelius’ Symphony No. 6, however, is not an atonal piece. The composition
is centered on the note D but utilizes neither D-major nor D-minor scale. The work is in D
Dorian, which was one of the most frequently used modes of sacred music of the Renaissance
and early Baroque periods. Despite its modal element, the symphony does not sound
antiquated. This is partly because Sibelius does not restrict himself to write notes only from
the old church mode. In fact, the composer cleverly sets up harmony to give the work the feel
of a minor key. At the same time, however, various thematic melodies of the symphony have
sonority that is distinctively “modal” because they contain B-naturals and C-naturals in place
of B-flats and C-sharps.

Jean Sibelius (1865-1957)

Symphony No. 7 C Major Op. 105

While Sibelius was composing his sixth symphony, he also began thinking about writing
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another orchestral piece, which would eventually become his last symphony, Symphony No.7 in
C Major, Op. 105 (the original form of one of the slow themes of the work actually appears in the sketch
of his fifth symphony). Sibelius did not complete the symphony until the year 1924. It premiered
in Stockholm, Sweden on March 24 of that year, approximately one year after the first
performance of his sixth symphony. The composer himself conducted the Stockholm Concert
Society Orchestra (now Royal Stockholm Philharmonic Orchestra).

The most notable feature of Sibelius’ Symphony No. 7 is that it has only one movement.
Revealed in his letter to an unknown recipient written in 1918, Sibelius at first planed the
piece to have three movements. His intention was to follow the success of his third and fifth
symphonies, which he constructed with just three movements in place of the four-movement
format commonly found in the traditional symphonies. During the long process of maturing his
musical ideas to develop his Symphony No. 7, however, Sibelius decided to bring together all of
the materials he had written into a single movement, an entirely new idea for him in composing
a symphony. The end result is a composition that never loses intensity until its very last note.

Akira Ishii | For a profile of Akira Ishii, see p.56
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NHK Hall
September

20(Fri) 7:00pm
21(Sat) 3:00pm

conductor | PaaVO Jaer | for a profile of Paavo Jarvi, see p.53

soprano | Valentina Farcas*

concertmaster (guest) | Andreas Janke | for a profile of Andreas Janke, see p.57

Richard Strauss Gustav Mahler
“Capriccio,” opera Op. 85-Last Symphony No. 5 C-sharp Minor
Scene* [ 20'] [707]

I Trauermarsch: In gemessenem Schritt,
Streng. Wie ein Kondukt
II Stiirmisch bewegt, mit gréBter Vehemenz

— intermisson (20 minutes) —

I Scherzo: Kraftig, nicht zu schnell
IV Adagietto: Sehr langsam

V Rondo-Finale: Allegro

Artist Profile

Valentina Farcas, soprano

Valentina Farcas studied piano at the Bucharest Academy of
Music in Romania and singing at the Folkwang University of Arts in

iS00y olieq

Essen, Germany. She distinguished herself as a singer at the Berlin
Komische Oper, and raised her reputation after winning artistic acclaim
by singing the role of Blonde of Mozart's Die Entfiihrung aus dem
Serail conducted by Ivor Bolton at the Salzburg Festival in 2006. Since
then, she has appeared in opera houses worldwide singing various roles including Violetta of
La Traviata, Pamina of Die Zauberfl6te, Susanna of Le nozze di Figaro, Sophie von Faninal

of Der Rosenkavalier, Adina of Lelisir d’amore, Gilda of Rigoletto and Nannetta of Falstaff.
She also sings operas in concert style, and has worked with renowned conductors such as
Nikolaus Harnoncourt, Jaap van Zweden, Riccardo Chailly, Fabio Biondi, Fabio Luisi, Thomas
Hengelbrock and Kirill Petrenko.

Her Japan debut was in 2016 when she sang the role of Despina of Cosi fan tutte
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with the Tokyo Symphony Orchestra under Jonathan Nott. Her vivid and lively singing and
performance captured the audience’s heart, which is still fresh in our memory. This will be her
first collaboration with the NHK Symphony Orchestra.

[Valentina Farcas by Motoyuki Teranishi, music critic]

Program Notes | Akira Ishii

Richard Strauss (1864-1949)

“Capriccio, opera Op. 85-Last Scene

For today’s concertgoers of orchestral music, Richard Strauss is undoubtedly one of the
most favorite composers. His tone poems like 7%/ Eulenspiegels lustige Streiche, Op. 28; Also
sprach Zarathustra, Op. 30; and Ein Heldenleben, Op. 40 are frequently performed by major
orchestras of the world. At the maturity of his long compositional career, however, Strauss
abandoned writing tone poems; instead, he developed a strong interest in composing operas
and began concentrating his creative effort to mostly write such works. Before Strauss died, he
was involved with more than fifteen operas and operatic scenes, of which Capriccio, Op. 85 is
the last one he completed. Its premiere took place at the Bayerische Staatsoper on October 28,
1942.

As its subtitle “A Conversation Piece for Music (Konversationsstiick fiir Musik)” suggests, it is
often said that Strauss places emphasis on the text over the music in Capriccio. Ever since the

birth of opera at the beginning of the seventeenth century, many composers had been striving
to find the ideal balance between music and words. Strauss was no exception. In his Intermezzo,
Op. 72, an opera composed by Strauss (premiered in 1924), for instance, he consciously avoided
writing melodious vocal lines; instead, he let the singers imitate conversational speech so that
the text would be clearly heard. In his final opera, however, Strauss never tries to subordinate
music to words. He often includes beautiful melodies to be sung. This is particularly true in the
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last scene of the opera. The music in this monologue-like section contains some elements of
“conversation,” but much of it is constructed with tuneful vocal lines that are meant to express
the feelings of one of the main characters of the opera.

Perhaps Strauss’ Capriccio is the result of his asking himself which is more important,
music or words. In the opera, this question is presented by the two of the main characters,
Flamand, a composer and Olivier, a poet. They try to win the love of Countess Madeleine,
asking her at the same time to answer the question of music or words. The two men receive
a commission from the Countess to create an opera. They agree to collaborate but ask the
Countess to decide how the opera should end. In other words, the Countess is now expected
to give her ultimate answer to the question, composer or poet as well as music or words. In
the final scene, the Countess sings about the difficulty in making her decision and finally says,
“Is there any ending that isn’t trivial?” Strauss’ opera actually does not provide the answer to
the question. The composer once wrote, “The battle between words and music has been the
problem of my life from the beginning, and I leave it with Capriccio as a question mark.”
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Gustav Mahler (1860-1911)

Symphony No. 5 C-sharp Minor

Mabhler started to write his Symphony No. 5 in C-sharp Minor in 1901 and completed
it in the following year. It premiered in Cologne on October 18, 1904, with the composer
conducting the Giirzenich Orchestra Cologne. The first edition was published in Leipzig,
also in 1904. The second edition with Mahler’s revisions came out in 1905. Mahler made
further alterations in 1911, but the edition that reflects his final thoughts on the symphony
only appeared posthumously in 1964, approximately half a century after the composer’s
death. Mahler’s Symphony No. 5 is the first symphony since his Symphony No. 1 not to
include any vocal parts (his Symphonies between Nos. 2 and 4 call for singers). The piece requires a
large orchestra, scoring for four flutes (all parts doubling piccolo), three oboes (the third doubling
English horn), three clarinets (the third also D and bass clarinets), three bassoons (the third doubling
contrabassoon), six French horns, four trumpets, three trombones, tuba, timpani and other
percussion instruments, harp, and strings.

Mahler’s Symphony No. 5 is divided into three parts, the first comprises the first two
movements, the second, the third movement, and the third, the last two movements. The
opening movement is titled “ Trauermarsch (Funeral March).” It begins with a fourteen-measure-
long passage played almost entirely by solo trumpet with a pickup eighth-note triplet, which
is often performed like a military fanfare. Mahler seems to have had a difficult time bringing
himself to be completely satisfied with this movement, reworking the orchestration more than
once after the work premiered. Mahler keeps the somber mood set by the opening trumpet
fanfare in much of the movement, except for those places where calm and soothing themes and
melodic figures appear. The second movement, marked Stiirmisch bewegt, mit grofter Vehemenz
(Moves stormily with great vehemence), is energetic and fast. Here, elements of the opening
movement are incorporated to achieve a tight relationship between the two movements of
the first part of the symphony. Mahler borrows, for instance, the figure with a large leap that
symbolizes a sigh in the first movement to form thematic materials in the second movement.

The second part (the third movement) is a scherzo, another fast movement. The tempo here,
however, should not be taken too fast, as the composer instructs so in the score. The sonority
of the movement is entirely different from that of the previous section. Written in the key of
D major, the music is much brighter and less intense. It opens with a brief fanfare played by
French horns in unison. Unlike the trumpet solo at the beginning of the symphony, it sounds
as if it is a horn call announcing the arrival of the spring. It is followed by the obligato (solo)
French horn, which plays an important role throughout the movement.

The final part of the symphony begins with a slow and calm movement that calls only for
strings and harp. The main theme here, accompanied by harp arpeggios, is written in a peaceful
but melancholic manner. The movement itself is brief, functioning as an introduction to the
finale. The last movement opens with a solo French horn note, joined by lively melodies played
by a bassoon, a clarinet, and an oboe. The finale is in D major, creating a sharp contrast to the
C-sharp minor of the first movement. The bright sonority of the D major brings the piece to a
magnificent end.

Akira Ishii | For a profile of Akira Ishii, see p.56
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Richard Strauss

“Capriccio,” opera Op. 85-Last Scene

Text and Translation

Translation: Teresa Turgeon

GRAFIN

Morgen mittag um elf !
Es ist ein Verhdngnis.
Seit dem Sonett

sind sie unzertrennlich.

Flamand wird ein wenig enttduscht sein,
statt meiner Herrn Olivier
in der Bibliothek zu finden.

Und ich? Den Schluss der Oper
soll ich bestimmen,

soll wihlen — entscheiden?
Sind es die Worte, die mein Herz bewegen,
oder sind es die T'6ne,

die stidrker sprechen ?

(Die Grifin nimmt die Niederschrift des

Sonetts zur Hand, setzt sich an die Harfe und

beginnt, sich selbst begleitend, das Sonett zu

PROGRAM C

COUNTESS

Tomorrow morning at eleven!
It is a disaster.
Since that sonnet

they are inseparable.

Flammand will be a little disappointed
to find my Monsieur Olivier

in the library instead of me.

And I? The ending of the opera...
I must determine it,

I must choose... decide?
Is it the words that move my heart,
or is it the music

that speaks more strongly?

(She takes the copy of the sonnet, sits at the

harp and accompanies herself as she sings the

sonnet)

NHK SYMPHONY ORCHESTRA, TOKYO
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singen)

Kein andres, das mir so im Herzen loht,
Nein Schone,

nichts auf dieser ganzen Erde,
Kein andres,

das ich so wie dich begehrte,

Und kdam’ von Venus mir ein Angebot.

Dein Auge
beut mir himmlisch-siisse Not,
Und wenn ein Aufschlag
alle Qual vermehrte,
Ein andrer Wonne
mar und Lust gewdhrte,
ZLwei Schidge sind dann Leben oder Tod.

(sich unterbrechend)

Vergebliches Miih'n,

die beiden zu trennen.

In eins verschmolzen sind Worte und

TOne — zu einem Neuen verbunden.

Geheimnis der Stunde.

Eine Kunst durch die andre erlost!

Und triig’ich’s
fiinfmalhunderttausend Fahre,
Erhielte ausser dir, du Wunderbare,

Kein andres Wesen iiber mich Gewalt.

Durch neue Adern

miisst’ mein Blut ich giessen,

NHK SYMPHONY ORCHESTRA, TOKYO

Nothing else flames so in my heart
no, Lady,
nothing is there on earth’s whole face,
nothing else
that I could sigh for as for you,
in vain would Venus herself come down

to grant my will.

What joy, what pain
your gentle eye bestows;
and if a glance should heighten
all that pain...
the next restore
my fondest hope and bliss entire;

two glances signify then life ... or death.

(She interrupts herself)

Fruitless effort
to separate the two.

Words and Music are fused into one ...
bound in a new synthesis.

Secret of the hour...

one art redeemed by the other!

And, though I lived
five hundred thousand years,
save you, miraculous fair,
there could not be another creature hold

sway over me.

Through fresh veins

I must needs let flow my blood,
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In meinen,

voll von dir zum Uberfliessen,

Fénd' neue Liebe weder Raum noch Halt.

Thre Liebe schldgt mir entgegen,

zart gewoben aus Versen und Klédngen.
Soll ich dieses Gewebe zerreissen?

Bin ich nicht selbst in ihm

schon verschlungen?

Entscheiden fiir einen?

Fiir Flamand, die grosse Seele
mit den schonen Augen

Fiir Olivier, den starken Geist,

den leidenschaftlichen Mann?

(Sie sieht sich plotzlich im Spiegel.)

Nun, liebe Madeleine,
was sagt dein Herz?
Du wirst geliebt
und kannst dich nicht schenken.

Du fandest es siiss, schwach zu sein,

Du wolltest mit der Liebe paktieren,
nun stehst du selbst in Flammen

und kannst dich nicht retten!

Wihlst du den einen
— verlierst du den andern!
Verliert man nicht immer,

wenn man gewinnt?

PROGRAM C

my own
with you are filled to overflowing,
and new love then could find not room

nor pause.

Their love enfolds me,

tenderly woven out of verses and sounds.
Shall I destroy this fabric?

Am I myself

not already woven into it?

Decide for one?

For Flamand, the great spirit
with the beautiful eyes

— for Olivier, the powerful mind,

the passionate man?

(She looks into the mirror.)

Now, dear Madeleine,
what says your heart?

You are loved,

6106 '1d3S 15 % 0C

but whom do you love now?

You found it sweet not to know...

you sought to make a pact with love,
and now you yourself are in flames

and cannot save yourself!

In choosing the one
you will lose the other!
Does one not always lose,

when one wins?
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Ein wenig ironisch blickst du zurtick?
Ich will eine Antwort

und nicht deinen priifenden Blick!
Du schweigst?

— O, Madeleine! Madeleine!
Willst du zwischen zwei Feuern

verbrennen?

Du Spiegelbild
der verliebten Madeleine,

kannst du mir raten,

kannst du mir helfen den Schluss zu
finden, den Schluss fiir ihre Oper?

Gibt es einen, der nicht trivial ist? —

NHK SYMPHONY ORCHESTRA, TOKYO

You look back at me ironically?
I want an answer
and not your questioning look!
You do not answer?
(- O, Madeleine! Madeleine! )
Do you want to be consumed

between two fires?

You mirrored image
of Madeleine in love,
can you advise me,
can you help me to find the ending...
the ending for their opera?

Is there one that is not trivial?

©Teresa Turgeon
Reprinted with permission by the Pacific Opera Victoria
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