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NHK Hall
October

5(Sat) 6:00pm

6(Sun) 3:00pm

conductor | Michiyoshi Inoue

impani | Toru Uematsu/ Shoichi Kubo
concertmaster | Rainer I{uChl

Philip Glass Dmitry Shostakovich o
Concerto Fantasy for Two Symphony No. 11 G Minor Op. 103 &
Timpanists and Orchestra (2000) “The Year 1905” [60’] 8
[27] I Palace Square §
I )J=144 I Ninth of January

I J)=96~104 Il Eternal Memory

mJ)=176 IV The Tocsin (Alarm Bell)

— intermisson (20 minutes) —

Artist Profiles

Michiyoshi Inoue, conductor
Michiyoshi Inoue made his debut with the NHK Symphony

rSERBO

Orchestra by conducting the May 1978 subscription concert when

he was 31 years old. Since then he has been guest-conducting the

orchestra for more than 40 years. His all-Shostakovich program of the

November 2016 subscription series was named best concert of the

year by many audience members and music critics.
He was Music Director and Chief Conductor of the Kyoto Symphony Orchestra from
1990 to 1998, during which time he took up Shostakovich series in an effort to accomplish an
achievement no other professional Japanese orchestra had ever done before. He so admired
the composer that he once said that “Shostakovich is | myself!” From November to December
of 2007, he performed all of Shostakovich's symphonies at Tokyo's Hibiya Public Hall, where
many of the composer’s works were given Japanese premiere performances in the past. In
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2016, he conducted Shostakovich Symphonies Nos. 9 and 15 at the same venue, and re-
recorded them. Moreover, he made a complete CD set of Shostakovich’s symphonies at his
own expense. From April through October 2014, he took a rest in order to receive treatment
for pharyngeal cancer. When he resumed his work, he said “every scene looks fresh,” and he
took a different approach even to the works that he had often conducted, attracting audiences
more than ever before with his more deeply defined sound. He will conduct Shostakovich
Symphony 11 “The Year 1905" and a work of Philip Glass, a modern day American composer,
an unexpected combination of composers of the superpowers in the Cold War era. He will
surely light up the audience by drawing out the very best of the NHK Symphony Orchestra

musicians who will work as soloists.

Toru Uematsu, timpani

Toru Uematsu was born in Tokyo, and graduated from Kunitachi

College of Music and its postgraduate course. He studied percussion

under Tomoyuki Okada, Mutsuko Fujii and Peter Sondermann. He

joined the NHK Symphony Orchestra in 1993, and now serves as its

principal timpanist. He went to Berlin in 1998 on the NHK Symphony

Orchestra’s overseas study program to work under the tutelage of
Rainer Seegers, principal timpanist of the Berliner Philharmoniker. He often works overseas;
he worked with the Berliner Fagottquartett to give the world premiere performance of Mehr
Licht by Junnosuke Yamamoto at the concert to mark the 250th anniversary of Goethe's birth,
and also appeared at the Patras International Festival in Greece. With the NHK Symphony
Orchestra, he appears as soloist in many works including Takemitsu From me flows what you
call Time. He teaches at Kunitachi College of Music, Senzoku Gakuen College of Music, and
Sapporo Otani University, continues to study how percussion music influences infants, and
visits kindergartens and special needs schools as well as disaster-affected areas to encourage
children through music.

Shoichi Kubo, timpani

Shoichi Kubo was born in Kagoshima Prefecture, and studied
under Tsutomu Noguchi, Atsushi Sugawara and Mariko Okada at
Tokyo College of Music. In 1987, he went to Berlin to study under
Oswald Vogler at the Berlin University of the Arts, and also played at
the Deutsche Oper Berlin. In the early 1990s, he received tutelage
from Peter Sondermann, principal timpanist of the Séchsische
Staatskapelle Dresden, who was in Japan at the invitation of the NHK Symphony Orchestra.
Mr. Kubo joined the NHK Symphony Orchestra in 1993, and is now its principal timpanist. He
worked with Martha Argerich and Nelson Freire at the MUSIC FESTIVAL Argerich’'s Meeting
Point in Beppu in 2001, and in 2010, he appeared in the Schwetzingen Festival with Radio-
Sinfonieorchester Stuttgart des SWR as its guest timpanist. In 2017, he held a master class at
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the Maastricht Academy of Music in Holland. He is a professor at Tokyo College of Music and
also teaches at Musashino Academia Musicae.

[Michiyoshi Inoue by Takuo lkeda, music journalist]

Program Notes | Akira Ishii

Philip Glass (1937-)

Concerto Fantasy for Two Timpanists and Orchestra (2000)

Philip Glass, born on January 31, 1937, is an American composer of modern music, often
regarded as one of the most important composers of the second half of the twentieth century.
He writes music in the style that has become known as Minimalism, a music creation concept
utilizing limited musical materials. Those compositions written with this idea exhibit in many
cases figures and motifs comprising repeated notes. Glass’s works are in general no exception.
He indeed describes himself as a composer of “music with repetitive structures.” Glass has

written numerous compositions including operas, symphonies, concertos, and string quartets
and other chamber music pieces. He has also composed music for numerous films.

Glass’s Concerto Fantasy for Two Timpanists and Orchestra was written in 2000. It
was composed for the timpanist Johnathan Haas, who was one of the featured soloists at the

6100 100'9% G

premiere of the work. It was commissioned jointly by the American Symphony Orchestra, the
Peabody Symphony, the Milwaukee Symphony, the St. Louis Symphony, and the Phoenix
Symphony. The first performance took place on November 19, 2000 at Avery Fisher Hall at
the Lincoln Center in New York City, with Leon Botstein conducting the American Symphony
Orchestra. The piece is scored for two solo timpanists, piccolo, two flutes, two oboes, E-flat
clarinet, two clarinets, bass clarinet, two bassoons, four French horns, three trumpets, three
trombones, tuba, harp, xylophone, glockenspiel, snare drum, tenor drum, bass drum, triangle,
chimes, wood blocks, tambourine, cymbal, suspended cymbal, tam-tam, marimba, vibes, piano
and strings. There is also a wind ensemble version of the piece, created by Mark Lortz in 2004.

About his Concerto Fantasy Glass has noted the following: “Jonathan Haas approached
me almost ten years ago with an invitation to write a Timpani Concerto for him. It seemed we
were in agreement to begin our project when a series of operas and symphonic commissions
led to a series of postponements. Now, years later, the work is finally completed, a three
movement concerto with cadenza. It has also grown into a “double” concerto requiring two
timpanists playing a total of nine timpani between them.”

Dmitry Shostakovich (1906-1975)

Symphony No. 11 G Minor Op. 103 “The Year 1905”

Dmitry Shostakovich, one of the most important Russian (Soviet) composers of the

twentieth century, was a prolific composer. He composed, for instance, at least four operas,
three ballets, fifteen symphonies, six concertos (two each for piano, violin, and cello), a large
number of suites and other types of orchestra pieces, and many chamber music compositions,
including fifteen string quartets. He also wrote music for numerous films. Shostakovich, in

PROGRAM A NHK SYMPHONY ORCHESTRA, TOKYO 47




6106100 9% 9

48

general, follows the tonal language established in the late nineteenth-century, thus not moving
away completely from tonality (even though his compositions sometimes show elements of atonal
music). He was strongly influenced by the composers he admired, both Russians and others
from different regions. Among the Russian composers, Shostakovich spoke highly of Modest
Mussorgsky, Sergei Prokofiev, and Igor Stravinsky (whom Shostakovich seems to have despised on
a personal level). He was also interested in the composers of the past like Bach and Beethoven.
As a result, Shostakovich reworked a number of compositions of other musicians. He re-
orchestrated, for instance, two operas by Mussorgsky, Boris Godunov and Khovanshchina, as
well as works by Robert Schumann, Domenico Scarlatti, and even Johann Strauss II.

Symphonies always played an important role in Shostakovich’s oeuvre. He composed
them consistently throughout his career. His Symphony No. 11 in G Minor, Op. 103 “The
Year 1905” was written in 1957. Its premiere took place on October 30 of the same year, with
Natan Rakhlin conducting the USSR Symphony Orchestra. As indicated in the subtitle of
the symphony, the work was supposed to commemorate the tragic event of January 9 (January
22, New Style), 1905, on which government officials ordered an attack on demonstrators in St.
Petersburg, resulting in the loss of many lives. In reality, however, the symphony could have
been Shostakovich’s reaction to the Soviet invasion of Hungary in an attempt to suppress the
Hungarian Revolution of 1956. The symphony was received very well by the public as well as
Soviet officials, ironically leading Shostakovich to earn a Lenin Prize in April, 1958. The piece is
scored for three flutes (the third doubling piccolo), three oboes (the third doubling English horn), three
clarinets (the third doubling bass clarinet), three bassoons (the third doubling contrabassoon), four
French horns, three trumpets, three trombones, tuba, timpani, triangle, snare drum, cymbal,
suspended cymbal, bass drum, tam-tam, xylophone, tubular bells, harps, celesta, and strings.

Shostakovich’s Symphony No. 11 comprises four movements, performed without an
interruption. The slow first movement, titled “Palace Square,” depicts the morning hours of
the bloody day at the square in front of the T'sar’s Winter Palace. The music here is quiet with
somber and dark sonority that foresees the sad incident that is about to occur. This is further
emphasized by motifs played by timpani. The Allegro second movement is titled “Ninth of
January” and illustrates the massacre of several hundred people. Here the composer brings
back some of the thematic materials he used in the previous movement in addition to the
melodies taken from some songs in his 7én Poems on Texts by Revolutionary Poets for Chorus
and Boys’ Chorus, Op. 88. The movement first depicts the demonstrators complaining about
the corruption of the government and then the slaughter of the crowd. The Adagio third
movement, titled “Eternal Memory,” reflects on the tragic event and incorporates the melody
of a revolutionary funeral march. The final movement is subtitled “The Tocsin” (Alarm Bell),
which previses the 1917 Russian Revolution.

There is no direct evidence in the symphony itself to indicate that the piece is
Shostakovich’s response to the Soviet invasion of Hungary. According to the composer,
however, one of the main subjects of his Symphony No. 11 is “recurrence,” undoubtedly
referring to the two events in 1905 and 1956. He also says that the symphony “deals with
contemporary themes even though it’s called ‘1905, ” hinting that the work is indeed about the
suppression of the Hungarian Revolution by the Soviet government.

Akira Ishii

Professor of Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM

Suntory Hall
October

23(Wed) 7:00pm

24 (Thu) 7:00pm

conductor | Tugan SOkhieV

concertmaster | Fuminori Maro Shinozaki

Hector Berlioz

“La damnation de Faust,” dramatic
legend Op. 24 —“Menuet des follets”
“Marche hongroise”

[107]

Georges Bizet
Symphony No. 1 C Major
[271]

I Allegro vivo

I Adagio

I Allegro vivace-Trio

IV Allegro vivace

— intermisson (20 minutes) —

Claude Debussy
Prélude a 'aprés-midi d’un faune
[107]

Hector Berlioz

“Roméo et Juliette,” dramatic

symphony Op. 17 (excerpts) [35]

Roméo seul-Tristesse—Bruits lointains de
concert et de bal-Grande féte chez
Capulet

Scene d’'amour

Le reine Mab ou la Fée des Songes (Scherzo)

Artist Profile

Tugan Sokhiev, conductor

Tugan Sokhiev was born in North Ossetia in 1977, and
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studied under llya Musin and Yuri Temirkanov at the St. Petersburg

Conservatory. He continually made international debuts, starting with
the Welsh National Opera in 2002, followed by the Metropolitan Opera
House and the Aix-en-Provence Festival. In 2005, he was appointed
Principal Guest Conductor of the Orchestre National du Capitole de
Toulouse, and assumed the position of Artistic Director in 2008. In addition, he has been

Music Director and Principal Conductor of the Bolshoi Theatre since 2014, and concurrently
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served as Music Director of the Deutsches Symphonie-Orchester Berlin (DSO) from the
2012-16 seasons. In recent years, he has made numerous guest appearances with many
of the world's prestigious orchestras including the Berliner Philharmoniker and the Wiener
Philharmoniker, and he quickly rose to prominence in the 21st Century as a conductor who
has attracted the attention of critics and music lovers all over the world.

He has frequently worked with the NHK Symphony Orchestra since his first
collaboration in 2008, and since 2016, he has returned to the orchestra’s podium every
season to conduct a mainly Russian and French repertoire. He has won artistic acclaim by
drawing out colorful sounds from the orchestra.

[Tugan Sokhiev by Mitsunori Eto, music critic]

Program Notes | Akira Ishii

Hector Berlioz (1803-1869)

“La damnation de Faust,” dramatic legend Op. 24
-“Menuet des follets” “Marche hongroise”

The tale of Faust is based on a German legend that has been popular since the end of the
sixteenth century. After Johann Wolfgang von Goethe (1749-1832) published the first part of
his version of it in 1808, it instantly became an inspirational source for a countless number of
composers, resulting in creation of numerous types of musical compositions. Those who wrote
music utilizing the literary theme include Franz Schubert, LLudwig van Beethoven, Robert
Schumann, Franz Liszt, Charles Gounod, Richard Wagner, Gustav Mahler, Igor Stravinsky,
and Hector Berlioz.

Berlioz’s La damnation de Faust (The Damnation of Faust), Op. 24 is a large-scale composition
for four vocal soloists, children’s chorus, mixed chorus, and orchestra. It can be, as the
composer calls it a dramatic legend, staged like an opera. Berlioz indeed attempted that once,
but the production seriously disappointed him, making him realize that the composition should
be presented only as a concert piece rather than a theatrical work. Today, instrumental excerpts
like Menuet des follets (Will-o’-the-wisp) and Marche hongroise (Hungarian March) are often included
in the programs of orchestras.

Georges Bizet (1838-1875)

Symphony No. 1 C Major

Georges Bizet entered the Paris Conservatory in 1848 just before the age of ten. A
brilliant and promising student, he studied there piano, organ, solfége, and counterpoint and
fugue, receiving numerous prizes. In 1857 he was awarded the prestigious Prix de Rome. Bizet
did not follow a career in performance but concentrated his artistic efforts on composing
music. However, it was not easy for him to gain a reputation as a composer. His incidental
music to LArlésienne enjoyed some degree of success, but even his last opera Carmen was not
well received at first (Bizet died well before the opera became everyone’s favorite).

Bizet’s Symphony No. 1 in C Major is an early work by the composer, written in 1855.

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | OCTOBER 2019




The piece seems to have been a student project—Bizet was still studying composition with
Charles Gounod at the Paris Conservatory at that time. The piece very much follows the
symphonic writing style of the early nineteenth century. The jubilant opening movement is
followed by the slow second movement, in which the solo oboe is featured. The third movement
is a Beethoven-like scherzo (but with fewer complex rhythmical figures) with a trio in a country-folk
style. The work concludes with a swift movement, which opens with extraordinary fast notes
played by the first violins.

Claude Debussy (1862-1918)

Prélude a I'aprés-midi d’un faune

Claude Debussy’s Prélude a aprés-midi d’un faune (Prelude to the Afternoon of a Faun) is
a relatively short orchestral composition but is one of the most popular works by Debussy.
He composed it between 1891 and 1894. Its premiere took place in Paris on December 22,
1894. It is a symphonic poem based on Stéphane Mallarmé’s poem Laprés-midi d’un faune.
According to Debussy, the piece is “a very free illustration of Mallarmé’s beautiful poem,”
depicting “a succession of scenes through which pass the desires and dreams of the faun in
the heat of the afternoon.” When Mallarm¢é heard that Debussy was working on a musical
composition inspired by his poem, he was initially skeptical about Debussy’s intentions. The

poet felt that nothing else was needed to convey the literary message of the work. Mallarmé,
however, changed his view when he heard Debussy’s piece at its premiere. After the concert,
Mallarmé wrote Debussy saying, “I press your hand admiringly.”

Hector Berlioz (1803-1869)

610G 100 73 ® €0

“Roméo et Juliette,” dramatic symphony
Op. 17 (excerpts)

Like his La damnation de Faust Berlioz’s Roméo et Juliette, Op. 17 is a full-scale
composition based on a literary work. It is an adoption of William Shakespeare’s play Romeo
and Fuliet. Berlioz completed the piece in 1839. It was financially supported in part by
Niccolo Paganini, who had commissioned Berlioz to compose Harold en Italie, Op. 16. The
first performance of Roméo et Fuliette took place at the Paris Conservatory in a series of three
concerts held on November 24 and December 1 and 15 of the same year. Richard Wagner was
at these performances and later acknowledged that Berlioz’s music inspired him when he was
preparing the score of his Tristan und Isolde. Berlioz felt that his work was received well at its
premiere, but, at the same time, he realized that much of it needed to be altered. He revised the
piece on numerous occasions and did not publish it until 1847.

Berlioz’s Roméo et Juliette comprises three parts, in which there are altogether seven
separate sections. The scenes are often depicted by the orchestra alone, making it different from
an opera: Berlioz indeed calls the work a dramatic symphony. The dialogue between Romeo
and Juliet in the garden and cemetery scenes, for instance, Berlioz avoided utilizing voices to
express Romeo’s passionate feelings because “it is a symphony and not an opera.”

Akira Ishii | For a profile of Akira Ishii, see p.48
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PROGRAM

NHK Hall
October

18(Fri) 7:00pm

19(Sat) 3:00pm

conductor | Tugan Sokl’liev | for a profile of Tugan Sokhiev, see p.49
siano | Nicholas Angelich*

concertmaster | Ryotaro Ito

Mily Balakirev/ Sergei Liapunov Peter llich Tchaikovsky
“Islamey,” oriental fantasia [ 9] Symphony No. 4 F Minor Op. 36
[43]

Sergei Rakhmaninov
“Rapsodie sur un théme de
Paganini,” Op. 43* [ 24]

I Andante sostenuto—Moderato con anima
I Andantino in modo di canzona
I Scherzo: Pizzicato ostinato: Allegro

— intermisson (20 minutes) — IV Finale: Allegro con fuoco

Artist Profile

Nicholas Angelich, piano

American pianist Nicholas Angelich was born in 1970 and started
learning the piano at the age of 5. At the age of 13, he entered the
Paris Conservatory and studied under prominent pianists such as Aldo
Ciccolini, Yvonne Loriod, Michel Béroff and Marie-Frangoise Bucquet.

operg boejoa siodueLy uBer o

He won the International Piano Competition Gina Bachauer in 1994,
and the Young Talent Award with the recommendation of Leon Fleischer
at the Klavier-Festival Ruhr, and he received the prize of Instrumental Soloist of the Year from
the Victoires de la Musique Classique 2013. He has worked with world-renowned conductors
and orchestras and has regularly appeared in the Verbier Festival and the Lake Lugano Music
Festival. He made his first appearance at the BBC Proms in 2009. He first performed in
Japan in 2004 in the Japan tour of the Orchestre National de France led by Kurt Masur. This
will be his debut with the NHK Symphony Orchestra. He has a reputation for his renditions

of pieces ranging from the Classic to Romantic periods, and has won artistic acclaim for his
recitals of Beethoven's complete Piano sonatas and Liszt's Années de pélerinage. He also
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shows a interest in 20th and 21st Century music, and has been keen in performing works by
Rakhmaninov, Prokofiev and Shostakovich. In addition to his recitals and concerto performances,
he also takes part in chamber music concerts and has made numerous recordings.

[Nicholas Angelich by Haruka Kosaka, music journalist]

Program Notes | Akira Ishii

Mily Balakirev (1837-1910)/ Sergei Liapunov (1859-1924)

“Islamey,” oriental fantasia

Islamey, oriental fantasia, Op. 18 is a composition for piano by Mily Balakirev, written
in 1869 and revised in 1902. Balakirev was the leading member of the group of Russian
composers called The Five (the others were César Cui, Modest Mussorgsky, Nikolai Rimsky-Korsakov,
and Alexandr Borodin). He was strongly influenced by Mikhail Glinka, who in the first half of
the nineteenth century made an effort to incorporate folk and indigenous elements into his
music. Balakirev decided to compose Islamey after he traveled to the Caucasus, an area situated
between the Black Sea and the Caspian Sea. According to a letter he wrote in 1892, Balakirev
was impressed with “the majestic beauty of luxuriant nature” as well as that of the inhabitants.
There he was introduced to Circassian folk tunes; Islamey was one of them. In addition to this
“dance-tune,” however, he also utilizes a Crimean Tatar melody that was given to him by an
Armenian actor. Balakirev’s piano piece became an inspiration for many of his contemporaries
as well as of composers of later generations, including Sergei Liapunov (1859-1924), who

arranged Balakirev’s composition for orchestra.

Sergei Rakhmaninov (1873-1943)

“Rapsodie sur un theme de Paganini,’ Op. 43

Sergei Rakhmaninov’s Rapsodie sur un théme de Paganini (Rhapsody on a Theme of Paganini),

610G 100 61 ? 81

Op. 43 is a concerto-like composition for piano and orchestra. It was composed in the summer
months of 1934 and premiered on November 7 of the same year in Baltimore, Maryland
(USA), with Leopold Stokowski conducting the Philadelphia Orchestra and Rakhmaninov
playing the solo part. The work is a set of twenty-four variations based on a theme by Niccolo
Paganini (1782-1840), a highly reputable virtuoso violinist who also composed a large number
of compositions for violin. It is taken from the last piece of Paganini’s 24 Caprices for Solo
Violin, Op. 1. The melody has been utilized in numerous works by many different composers,
including Johannes Brahms, Frédéric Chopin, and Franz Liszt. Although Rakhmaninov’s
Rhapsody is performed without an interruption, it can be divided into three sections: The first
comprising the first ten variations, the second, the following eight, and the third, the last six.
The three sections are sometimes regarded comparable to the three movements of traditional
concertos.

Besides Paganini’s Caprice, Rakhmaninov incorporates into his Rhiapsody the Dies
irae (Day of Wrath), a tune set to a Latin sequence written in the Middle Ages. Composers
in the Renaissance Era frequently adopted it in their Requiem (Mass for the Dead), thus
firmly establishing its symbolism for death. In the nineteenth and twentieth centuries, many
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composers incorporated it in their secular works to create an intense dramatic effect. They
include Hector Berlioz, who used it in the final movement of his Symphonie fantastique, Op. 14.
One of the slow variation of Rakhmaninov’s Rhapsody features an upside down version of
Paganini’s theme. This variation is constructed in a very Romantic manner, exhibiting a wealth
of emotion. The sonority created here is very much similar to that of the final measures of
Rakhmaninov’s Piano Concerto No. 2 in C Minor, Op. 18.

Peter llich Tchaikovsky (1840-1893)

Symphony No. 4 F Minor Op. 36

Tchaikovsky wrote numerous types of compositions ranging from solo piano pieces to

large-scale theatrical works like operas and ballets. Today, many of his works are extremely
popular; even non-regular concertgoers would most likely be able to recognize his ballet
pieces—he wrote only three: Swan Lake, Op. 20, The Sleeping Beauty, Op. 66, and The
Nutcracker, Op. 71. A number of his orchestral pieces are also very well-known. The 1812
Overture, which depicts the Russian defeat of Napoleon’s Great Army in 1812, is frequently
included in concert programs of pop orchestras, often accompanied by a column of real
cannons making a tremendous noise created by blasting gunpowder (these rather overdramatized
events are sometimes broadcast on television). T'chaikovsky’s Piano Concerto No. 1 in B-flat Minor,
Op. 23 as well as his Violin Concerto in D Major, Op. 35 remains one of the favorite pieces of
today’s concertgoers, and so do his last three symphonies (Symphonies Nos. 4, 5, and 6).

Tchaikovsky’s Symphony No. 4 in F Minor, Op. 36 was composed between 1877 and
1878. By then Tchaikovsky was already an established composer; he had completed, for
instance, three symphonies, four operas, and Swan Lake. The premiere of the symphony took
place in Moscow on February 22, 1878 at a concert given by the Russian Musical Society. It
was conducted by one of T'chaikovsky’s close friends Nikolai Rubinstein, a well-known Russian
pianist, conductor, and composer. The composition was dedicated to Nadezhda Filaretovna
von Meck, whom the composer calls in the dedicatory words “my best friend.” Mdm. Von
Meck was indeed much more than Tchaikovsky’s acquaintance. First of all, she was his
patron—Mdm. Von Meck was a member of the high society and helped artists and musicians.
She was particularly enthusiastic about Tchaikovsky’s music and provided him with financial
support for thirteen years. Moreover, she was his spiritual friend (even though the two never met
face to face), helping him going through difficult times especially when Tchaikovsky’s marriage
ended disastrously.

The symphony consists of four movements. It begins with a fanfare played by French
horns and bassoons, followed by trumpets and woodwinds repeating it in a higher register.
These opening measures sound profoundly and strongly, but they also carry the feeling of
anxiety, representing one of the main moods expressed in the work. A melancholic melody
played by the oboe initiates the slow second movement, followed by a scherzo, in which strings
play pizzicato throughout. The energetic finale starts off suddenly right after the quiet ending
of the previous movement.

Akira Ishii | Fora profile of Akira Ishii, see p.48
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