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ROFAEF

I Kyrie

Chorus, Soprano |
Kyrie eleison.
Christie eleison.
Kyrie eleison.

I¥)=

A/IB.VTI/1
FX.DbhAHIEZ,
FYAM, DONATIEZ,
FX.DbhAHIEZ,

IT Gloria

I 7ay)y

Gloria in excelsis Deo

Chorus
Gloria in excelsis Deo,
et in terra pax hominibus

bonae voluntatis.

IOk

218
KOWEESEZAITIFMHIZHN
HIZIZEED

NIZFEF B A,

Laudamus te

Soprano Il
Laudamus te.
Benedicimus te.

Adoramus te.
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Glorificamus te.

FEedbD A,

Gratias o 0]

Chorus A

Gratias agimus tibi FEORKWLBHEHEDOD ZIZ,
propter magnam gloriam tuam. B LE 2,

Domine MixsE

Soprano |, Soprano Il

V757173571

Domine Deus, Rex caelestis, MLsE KOE,

Deus Pater omnipotens. EREDOR L DK,
Domine Fili unigenite EUBEOE)F &L,

Jesu Christe, AT R FYARL,
Domine Deus, Agnus Dei, MLBE, MOINE,
Filius Patris. RDHF Lo

Qui tollis LNOF g Y AW O
Double Chorus —EAE

Qui tollis peccata mundi, HoFEEFRE7:DIFEL,
miserere nobis. bbb AIzEZ,
Qui tolllis peccata mundi, HoSEERE7zDIFEL,
suscipe deprecationem nostram. bNLDFHNEESONTEZ,
Qui sedes ad dexteram Patris, RDOAITELTZ DI FE X,
miserere nobis. bhbrdbNAIzEZ,
Quoniam EoAHLY

Soprano |, Soprano I, Tenor
Quoniam tu solus sanctus,
tu solus Dominus,

tu solus Altissimus.

NHK SYMPHONY ORCHESTRA, TOKYO
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Jesu Christe

AT RFY AL

Chorus Aang

Jesu Christe. AT R FY) AN,

Cum Sancto Spiritu HWEEELEDIT

Chorus &g

Cum Sancto Spiritu, HELEDIT,

in gloria Dei Patris. RUDHDHEIDIBIT,

Amen. T =X N
Qo
)
z
2
N

III Credo I ZVEF e

Credo in unum Deum

Chorus

Credo in unum Deum,
Patrem omnipotentem,
factorem caeli et terrae,
visibilium omnium

et invisibilium.

Credo et in unum Dominum,
Jesum Christum,

filium Dei unigenitum,

et ex patre natum

ante omnia saecula.

Deum de Deo,

lumen de lumine,

Deum verum de Deo vero,
genitum, non factum,
consubstantialem Patri:

per quem omnia facta sunt.

Credo, qui propter nos homines

PROGRAM C
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MED DO

Jekh DI,
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HLIUIMEIR FiZbhO NEHDT-0,

NHK SYMPHONY ORCHESTRA, TOKYO 19




6103 NON €3G % GG

20

et propter nostram salutem

EFebNLDRNDTZDIT,

descendit de caelis. KEDL7E0720,
Et incarnatus est Wz T
Soprano | V7571

Et incarnatus est HIZ 2 XD T,
de Spiritu Sancto BLO<ITID
ex Maria Virgine HHH72% 521,
et homo factus est. N&ETDTzE 2D,

IV Sanctus

Double Chorus

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt caeli et terra
gloria tua.

Hosanna in excelsis.

IV 3> 7y A

—EA/E

HRL0T BL2 U, BRI,

TEOMLLE,
FOHRIGIE

KIS,
RKOWERSLEZHIZAY VT,

V Benedictus

Solo Quartet, Double Chorus

Benedictus qui venit
in nomine Domini.

Hosanna in excelsis.
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NHK Hall
November

16(Sat) 6:00pm

17(Sun) 3:00pm

conductor | Herbert Blomstedt
pano | Martin Sturfilt
concertmaster | Fuminori Maro Shinozaki

Wilhelm Stenhammar Johannes Brahms
Piano Concerto No.2 D Minor Op.23 | Symphony No. 3 F Major Op. 90 [40’]
[307]

I Allegro con brio

I Moderato—Allegro molto energico II Andante
T Molto vivace I Poco allegretto
I Adagio IV Allegro

IV Tempo moderato

— intermisson (20 minutes) —

Peter Serkin, the pianist, who had been scheduled to perform in Program A, has cancelled his trip to Japan due to health reasons.
In line with the wishes of Mo. Herbert Blomstedt, the soloist and the work will be changed as above.

Artist Profiles

Herbert Blomstedt, conductor

Noble, charming, sober, modest. Such qualities may play a major
role in human coexistence and are certainly appreciated. However, they
are rather atypical for extraordinary personalities such as conductors.
Whatever the general public’s notion of a conductor may be, Herbert
Blomstedt is an exception, precisely because he possesses those very
qualities which seemingly have so little to do with a conductor’s claim to

power. The fact that he disproves the usual clichés in many respects should certainly not lead
to the assumption that he does not have the power to assert his clearly defined musical goals.
Anyone who has attended Herbert Blomstedt's rehearsals and experienced his concentration
on the essence of the music, the precision in the phrasing of musical facts and circumstances
as they appear in the score, the tenacity regarding the implementation of an aesthetic view, is
likely to have been amazed at how few despotic measures were required to this end. Basically,
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Herbert Blomstedt has always represented that type of artist whose professional competence
and natural authority make all external emphasis superfluous. His work as a conductor is
inseparably linked to his religious and human ethos, accordingly, his interpretations combine
great faithfulness to the score and analytical precision, with a soulfulness that awakens

the music to pulsating life. In the more than sixty years of his career, he has acquired the
unrestricted respect of the musical world.

Born in the USA to Swedish parents and educated in Uppsala, New York, Darmstadt and
Basel, Herbert Blomstedt gave his conducting debut in 1954 with the Stockholm Philharmonic
Orchestra and subsequently served as Chief Conductor of the Oslo Philharmonic, the Swedish
and Danish Radio Orchestras and the Staatskapelle Dresden. Later, he became Music Director
of the San Francisco Symphony, Chief Conductor of the NDR Symphony Orchestra and
Music Director of the Gewandhaus Orchestra Leipzig. His former orchestras in San Francisco,
Leipzig, Copenhagen, Stockholm and Dresden as well as the Bamberg Symphony and the NHK
Symphony Orchestra all honoured him with the title of Conductor Laureate.

Herbert Blomstedt holds several Honorary Doctorates, is an elected member of the

Royal Swedish Music Academy and was awarded the German Federal Cross of Merit. Over
the years, all leading orchestras around the globe have been fortunate to secure the services
of the highly renowned Swedish conductor. At the age of over ninety, with enormous mental
and physical presence, verve and artistic drive, he continues to be at the helm of all leading
international orchestras.

6108 AON L1 291

Martin Sturfélt, piano

Born in 1979, Swedish pianist Martin Sturfélt started piano lessons
at the age of four, and studied at the Stockholm Royal College of Music
and the Guildhall School of Music & Drama in London. He has been
invited by orchestras such as the Royal Stockholm Philharmonic, the
Swedish Radio Symphony Orchestra and the Hallé Orchestra, and has
worked under the batons of Herbert Blomstedt, Thomas Dausgaard,

Andrew Manze, Peter Oundijan, Vassily Sinaisky and Alexander Vedernikov. After living in
London for 10 years, he has now moved to the Swedish countryside where he takes time out
from his busy schedule of performing as a concerto soloist, recitalist and chamber musician,
and enjoys bee-keeping and gardening as his favorite pastimes. He has a wide repertoire
spanning from the baroque to contemporary works, especially devoting himself to performing
Swedish pieces, and has released discs of a collection of Stenhammar’s piano solo music and
Wiklund's piano concertos, and wrote the program notes for both. With his great knowledge
of Stenhammar, he has involved himself in the revision of music scores of unpublished works
such as Piano Sonata in G Minor. Mr. Sturfalt's performance of Piano Concerto No. 2, his first
collaboration with the NHK Symphony Orchestra under Mo. Herbert Blomstedt, the conductor
in whom he puts full confidence, will be of what audiences have a great expectation.

[Martin Sturfalt by Takaakira Aosawa, music critic]
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Program Notes | Akira Ishii

Wilhelm Stenhammar (1871-1927)

Piano Concerto No. 2 D Minor Op. 23

The Swedish composer Wilhelm Stenhammar began writing his Piano Concerto No. 2 in
D Minor, Op. 23 in 1904 and completed it in 1907. It premiered in Gothenburg on April 15,
1908, with Stenhammar conducting the Gothenburg Symphony Orchestra. The composition

comprises four movements but is intended to be performed without pause, a style that is
typical in tone poems but uncommon among traditional concertos. The first movement begins
with a gentle melody played by the solo piano. It is quickly interrupted by the orchestra’s

brief but fierce motif with sharp rhythms. In the movement, this contrast between the soloist
and orchestra plays an important role. The second movement is a scherzo, which is light and
brisk until the middle section. Of the four movements, the slow third is most reflective of the
late Romantic style. The piano themes here are filled with emotion, but the Scandinavian folk
elements can be also heard. In comparison with the contrasting characteristics of the piano and
orchestra in the opening movement, the finale is well balanced as well as brilliant and majestic.

Johannes Brahms (1833-1897)

Symphony No. 3 F Major Op. 90

Johannes Brahms composed much of his Symphony No. 3 in F Major, Op. 90 during

the summer months of 1883. It premiered in Vienna on December 2 of that year, with Hans
Richter conducting the Wiener Philharmoniker. It is well known that Brahms was a great
admirer of Beethoven and his works. This actually made it difficult for him to write symphonies
because he strongly felt that his pieces needed to be as worthy as those of Beethoven’s. He
needed, for instance, six years to compose his third symphony after he completed his previous
one, his Symphony No. 2 in D Major, Op. 73.

Brahms’s Symphony No. 3 was regarded by Richter Brahms’s Eroica (Beethoven’s third
symphony); however, it is not entirely clear why the conductor of the premiere performance
made reference to Beethoven’s work. The Eroica had been an unusual piece in comparison with
such compositions by other composers of the time. Brahms’s work, on the other hand, is highly
original but does not feature any unorthodox elements. The Third Symphony opens with
three firmly stated ascending chords, of which the top notes comprise F A-flat, and E These
three notes become the basis for the rest of the piece. The main theme of the first movement,
for instance, begins with four notes consisting of E C, A, and G, but the A is quickly replaced
by A-flat. The alteration between the two notes A and A-flat is significant because it creates
harmonic ambiguity. This is one of Brahms’s ideas to sustain musical tension throughout the
whole piece. The symphony ends quietly and peacefully with the F C, A, G, and F motif of the
first movement.

Akira Ishii

Professor of Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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PROGRAM Concert No.1924 Suntory Ha"

November
6(Wed) 7:00pm
7(Thu) 7:00pm

conductor | Herbert Blomstedt | for a profile of Herbert Blomstedt, see p.44

concertmaster | Fuminori Maro Shinozaki

Ludwig van Beethoven Richard Strauss
Symphony No. 3 E-flat Major Op. 55 | “Tod und Verklarung,” tone poem
“Eroica” [50’] Op. 24[24]

I Allegro con brio
II Marcia funebre: Adagio assai

Richard Wagner
“Tannh&user,” opera-Overture [ 15]

I Scherzo: Allegro vivace—Trio
IV Finale: Allegro molto

— intermisson (20 minutes) —

6106 AON'L%9

Program Notes | Akira Ishii

Ludwig van Beethoven (1770-1827)

Symphony No. 3 E-flat Major Op. 55 “Eroica”

Beethoven composed much of his Symphony No. 3 in E-flat Major, Op. 55 Eroica
between 1803 and 1804. The piece was presented to the public for the first time on April 7,

1805 at the Theater an der Wien in Vienna; the piece, however, had been performed a number of
times at semi-private concerts, most of which were sponsored by Prince Lobkowitz, a wealthy
aristocrat who financially supported the composer for a considerable period of time (Prince
Lobkowitz had his own orchestra to entertain guests at his palace in Vienna).

Beethoven’s Eroica Symphony is a revolutionary work in many respects. At the same
time, however, it was a highly unusual composition, making people feel quite confused when
they heard it for the first time. According to a review written by one of the audience members
at a concert at Prince Lobkowitz’s palace, the piece was too long and lacked the formal unity
necessary to bring beauty to the work. It is indeed a lengthy composition, almost double in
length of a typical symphony of the time. The exposition (the first section) of the opening Allegro
con brio movement is not by any means unusually long, but its development section, on the
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other hand, is simply “gigantic.” Moreover, this portion of the movement exceeds the length of
the previous section, a highly experimental method of constructing a sonata-allegro movement.
To balance this out, Beethoven writes an enormous coda, which makes the whole movement
exceptionally long but at the same time musically intense. T'he other unusual elements of the
piece include writing a funeral march with programmatic intention (the second movement), solo
passages for a trio of French horns instead of a pair of them (especially in the third movement),
and a set of variations in the finale with a long slow middle section.

Richard Strauss (1864-1949)

“Tod und Verklarung,” tone poem Op. 24

Richard Strauss began composing his tone poem 7od und Verkldrung (Death and
Transfiguration), Op. 24 in 1888 and completed it the following year. The work premiered at
the Eisenach Festival on June 21, 1890, conducted by the composer himself. The piece is
about death. It is remarkable that Strauss dealt with this subject at that time, since he was only
twenty-four years old and was starting to enjoy his career as both conductor and composer. At
Strauss’s request Alexander Ritter (1833-1896) wrote a poem illustrating the story of the 7od
und Verklarung. While Ritter’s words, published with the score, clearly convey the composer’s
intent, Strauss’s own words can also help listeners to comprehend the piece. In a letter to his
friend, he wrote that the composition depicts “the last hours of a man who had striven for
the highest ideals.” Joyful dreams bring a smile to the sick man in sleep. He then awakens and
suffers severe pain. After it recedes, he remembers his past, but the pain comes back. He tries
to realize “the goal of his life’s journey,” but he is unable to do so because “such perfection
could be achieved by no man.” The man dies, and his soul leaves his body, “to discover in the
eternal cosmos the magnificent realization of the ideal that could not be fulfilled here below.”
The music depicts the story clearly. The final section of the piece, for instance, is filled with
sublime sonority illustrating a peaceful end to a man’s life.

Richard Wagner (1813-1883)

“Tannhauser, opera—-Overture

Tannhduser (Tannhduser und der Singerkrieg auf Wartburg) is an opera composed by Richard
Wagner between 1843 and 1845. Its first performance took place in Dresden on October
19, 1845. The work thereafter received significant revisions on numerous occasions, but the
composer was never completely satisfied with it even in his final years. One of the revised
versions, often referred to as the Paris Version, premiered in the French capital on March
13, 1861. Just like his other operas, the composer also wrote the libretto. It is based on two
German legends: Tannhduser, the legendary medieval German minnesingers, and the tale of
the Wartburg Song Contest. The overture to Tannhduser begins with the music taken from the
final act of the opera, a compositional method also adopted in the Torspiel (prelude) to his opera
Die Meistersinger von Niirnberg (The Master Singers of Nuremberg), in which the opening theme is
brought back to conclude the magnificent overture.

Akira Ishii | Fora profile of Akira Ishii, see p.46

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | NOVEMBER 2019




PROGRAM

NHK Hall
November

22 (Fri) 7:00pm
23(Sat) 3:00pm

conductor | Herbert Blomstedt | for a profile of Herbert Blomstedt, see p.44

sopranol | Christina LLandshamer

soprano |l ’ Anna LUCia RiChteI‘
wnor | Tilman Lichdi
baritone | El]lro I{al

chois | New National Theatre Chorus (Kyohei Tomihira, chorus master)

concertmaster | RyotaI'O Ito

Wolfgang Amadeus Mozart Qui tollis
Symphony No. 36 C Major K. 425 Quoniam
“Linz” [ 26'] Jesu Christe S
Cum Sancto Spiritu =
I Adagio—Allegro spiritoso @
=z
II Andante s
I Menuetto—Trio I Credo 8
IV Presto ©

Credo in unum Deum

Et incarnatus est
— intermisson (20 minutes) —

IV Sanctus
Wolfgang Amadeus Mozart

Mass C Minor K. 427[55']

V Benedictus

I Kyrie

I Gloria

Giloria in excelsis Deo
Laudamus te
Gratias

Domine
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Artist Profiles

Christina Landshamer, soprano

Born in Munich, Christina Landshamer studied at the University

m of Music and Performing Arts Munich, and continued her studies at
g the State University of Music and Performing Arts in Stuttgart under

Dunja Vejzovi¢. She enjoys a wide repertoire ranging from Baroque

to modern music, and she sings operatic roles of Mozart and Wagner

and works with European leading orchestras under the batons of
Daniel Harding, Kent Nagano, Roger Norrington, Stéphane Denéve, Christian Thielemann and
Riccardo Chailly. She made her American debut in 2016 singing the role of Sophie in Der
Rosenkavalier of Lyric Opera of Chicago, and also worked with the New York Philharmonic
conducted by Alan Gilbert. In 2017, she sang Bach's Mass in B minor as a soloist with the
Leipzig Gewandhaus Orchestra conducted by Herbert Blomstedt, and in 2018, she appeared
in Das Rheingold staged at the Bayerische Staatsoper under Kirill Petrenko, and has
continued to develop her career with her warm and relaxing voice and rich expressions. This
will be her first collaboration with the NHK Symphony Orchestra.

Anna Lucia Richter, soprano

German soprano Anna Lucia Richter came from a music family in
Cologne, and at the age of 9, started to receive singing lessons from

sewppyt odneyy o

her mother, who was an alto singer. She studied further under Kurt

Widmer in Basel, and Klesie Kelly-Moog at the Cologne Academy of

Music. In 2012, she was awarded first prize in the Robert Schumann

International Competition for Pianists and Singers in Zwickau. She
appeared in the Lucerne Festival under Bernard Haitink in 2015 and Riccardo Chailly in 2016,
performing with the Lucerne Festival Orchestra on both occasions, and for Mahler Symphony
No.4 under Haitink in summer 2019.

She has been very active in Europe and has worked with orchestras and conductors
including the Orchestre de Paris under Thomas Hengelbrock and the Orchestra
dell’Accademia Nazionale di Santa Cecilia under Daniel Harding, while in the field of operatic
works, she has particularly been known for Mozart operas for roles including llia of /domeneo
and Zerlina of Don Giovanni. She also appears in modern operatic works, and in 2017, her
success in Hans Werner Henze's Elegy for Young Lovers brought her under the spotlight.
She first worked with the NHK Symphony Orchestra singing Mahler Symphony No. 4 under
the baton of Paavo Jarvi in the September 2018 subscription concert. Her fresh, pure and
beautiful voice will surely sparkle when she sings Mozart Mass.
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Tilman Lichdi, tenor

Growing up near Heilbronn in southwestern Germany, Tilman

YoRASSIN T ©

Lichdi first studied the trumpet for four years at a university in Mannheim
before switching to voice studies with Charlotte Lehmann in 1999 at
the University of Music Wuerzburg. As a permanent member of the
Staatstheater Nurnberg, he appeared in many operatic performances
from 2005 to 2013, while in concerts, he worked with many leading
conductors known for their renditions of Baroque and Classical period works including Ton
Koopman, Thomas Hengelbrock, Frieder Bernius, Michel Corboz and Martin Haselb&ck. He
has been highly acclaimed for his graceful and beautiful voice and persuasive singing. In 2017,
he sang Mendelsohn Symphony No. 2 Lobgesang as a soloist with the Leipzig Gewandhaus
Orchestra conducted by Herbert Blomstedt, and he made his debut with the Berliner
Philharmoniker under Koopman by singing the Mass in B minor by Bach. He is also strongly
motivated in challenging new genres of music and has made a recording of Schubert's lieder
Winterreise, with guitar accompaniment. This is his first collaboration with the NHK Symphony
Orchestra.

Eijiro Kai, baritone

Eijiro Kai was born in Kumamoto, and studied in the Department of

Vocal Music of Tokyo University of Art and its post-graduate course. He
pursued his studies in New York as part of the overseas study program
for upcoming artists by the Agency for Cultural Affairs of Japan, and in
Bologna with a grant from the Gotoh Memorial Foundation. He won 3rd
prize in the International Competition for Young Opera Singers “Riccardo

610G AON '€C % GG

Zandonai," and 1st prize in the Tito Schipa International Opera Competition for Young Singers.
For 10 years from 2003, he had an exclusive contract with the Wiener Staatsoper as its
soloist, singing many roles including Marcello in La Bohéme, Lescaut of Manon Lescaut,
Sharpless of Madama Butterfly and Enrico of Lucia di Lammermoor. He is also active in
Japan, appearing in both operatic performances and concerts, singing the title role of Le
nozze di Figaro in the 50th anniversary of Nikikai, Narukami Shonin (Holy Priest Narukami) of
Narukami at the New National Theatre and Sharpless of Madama Butterfly. He has worked
with the NHK Symphony Orchestra as a soloist for the orchestra’s year-end Beethoven 9th
Symphony concerts under Christoph Eschenbach and Frangois-Xavier Roth. He also worked
with the orchestra when it performed Die Meistersinger von Niirnberg in 2013 and Lohengrin
in 2018, both in concert style, and in the orchestra’s February 2018 subscription concert, he
was a soloist in Fauré’s Requiem, filling in due to a last-minute cancellation, giving an elegant
vocal performance. He is a member of Nikikai.
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New National Theatre Chorus, chorus

The New National Theatre, Tokyo (NNTT) inaugurated in October 1997 is Japan's only
national theatre built for the purpose of the performing arts of opera, ballet, modern dance and
drama, and the New National Theatre Chorus was also established to play a key role in the
operatic works staged at the theatre. The chorus members are all excellent singers and actors,
and their rich voices and ability to harmonize well with players on stage are highly regarded
by operatic singers, conductors, stage directors they work with, as well as by critics both at
home and abroad.

In recent years, they have been performing frequently at other theatres. The chorus
first worked with the NHK Symphony Orchestra for Gétterddmmerung staged at the
NNTT in 2004. For the orchestra’s subscription concerts, they sang in Mahler's Symphony
No. 3 in 2011, Duruflé’s Requiem in 2012, Verdi's Messa da Requiem in April 2013,
Poulenc’s Gloria and Berlioz's Te Deum in December the same year, and Holst's The Planets
(by female chorus only) in January 2018. They performed in West Side Story in concert style to
mark the centenary of Leonard Bernstein’s birth with the NHK Symphony Orchestra under the
baton of Paavo Jarvi in March 2018.

[Christina Landshamer, Anna Lucia Richter, Tilman Lichdi, Eijiro Kai, New National Theatre
Chorus by Junko Shibatsuji, music critic]

Program Notes | Akira Ishii

Wolfgang Amadeus Mozart (1756-1791)

Symphony No. 36 C Major K. 425 “Linz”

Mozart composed his Symphony No. 36 in C Major, K. 425 Linz in 1783. It was
posthumously nicknamed the “Linz,” referring to Mozart’s visit to the Austrian city — he was

on his way back to Vienna after introducing his newly wedded wife Constanze to his father in
Salzburg.

By the time Mozart moved to Vienna from Salzburg in 1781 to seek better career
opportunities, he had already written most of the symphonies he composed during his
relatively short life of thirty-five years. In fact, Mozart completed only five symphonies during
the last ten years of his life (the Linz symphony is one of them). This is rather odd because he was
very busy writing music during his Viennese period, composing approximately one third of his
oeuvre in the Austrian capital. It is inaccurate to say that Mozart did not need symphonies in
Vienna. In fact, the opposite is true. Symphonies were in great demand because they opened
and closed the concerts Mozart gave (the main feature of these concerts was always his newly created
piano concerto that he himself played). Instead of writing new symphonies, however, Mozart in
many cases re-used his earlier orchestral compositions. This clearly indicates that in Vienna
composing symphonies was not a priority for him. The Linz Symphony, therefore, must have
been an exception for him.

The Linz symphony begins with a slow introduction, in which the tonality is unstable
because it goes back and forth between major and minor keys. The tone quality of the following
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allegro section, however, is bright, in sharp contrast to its opening. The slow second movement
is filled with a serene and calm atmosphere, followed by a typical minuet-and-trio movement.
The brilliant finale concludes the work. Unlike his other Viennese symphonies, the piece lacks
flutes or clarinets, scored only for a pair of oboes, bassoons, French horns, trumpets, and
timpani and strings.

Wolfgang Amadeus Mozart (1756-1791)

Mass C Minor K. 427

Like his symphonies, Mozart composed most of his sacred compositions before he settled
down in Vienna in 1781, after which he wrote only a handful of religious pieces, most left

incomplete. Mozart’s late sacred compositions include Requiem Mass in D Minor, K. 626
and Mass in C Minor, K. 427, often referred to as the Great Mass. The reason why Mozart
consistently composed sacred music in Salzburg, his birthplace, is simple: He worked as a
musician at the court there between 1769 and 1777 as well as 1779 and 1781 — a time when
the city was an ecclesiastical principality called the Prince-Archbishopric of Salzburg, ruled by
the archbishops of Salzburg. In other words, his job required him to compose religious pieces.
In Vienna, he had no obligation to write such works unless he received a commission to do so.
There were some exceptions, and his Mass in C Minor was one of them.

Mozart worked on the mass between 1782 and 1783. His purpose and motivation was
to present his newly wedded wife Constanze to his father in Salzburg in the performance of
a newly composed mass, with her singing one of the two solo soprano parts. Mozart’s father
Leopold had never met Constanze, but he strongly opposed his son’s marriage to her (or just

about anyone else for that matter). In the end Mozart got married without his father’s blessing but
still sought Leopold’s approval, thus bringing Constanze to Salzburg. The first performance
of the Great Mass took place in Salzburg in 1783. There was, however, a problem: The work
was not finished. As a result, only portions of the mass were performed when it premiered.
Incidentally, Mozart was thereafter never able to complete the work.

Like a typical large-scale mass of the time, Mozart’s Mass in C Minor was supposed to
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consist of six sections: Kyrie, Gloria, Credo, Sanctus, Benedictus, and Agnus Dei, of which Mozart
had completed the first two as well as Sanctus and Benedictus. The first two movements of Credo
were composed, but the rest were left incomplete. For Agnus Dei, Mozart only wrote fragmental
sketches. For the first complete edition of Mozart’s works (AMA), Alois Schmitt reconstructed
in 1901 the unfinished portion of the mass for modern performances. H. C. Robbins Landon,
on the other hand, decided that any newly written music would be inappropriate, thus leaving
out the incomplete portion of Credo and Agnus Dei from his edition published in 1956.
Landon’s idea has been widely accepted and is reflected in many other editions.

The Great Mass exhibits the influence of J. S. Bach and Héndel. Their music was
introduced to Mozart in Vienna by Baron Gottfried van Swieten, a court official who had
resided in Berlin for seven years. There he associated with people who admired the music
of Bach and Hindel. Incidentally, Mozart was later asked by van Swieten to re-orchestrate
Hindel’s large choral works, including the Messiah.

Akira Ishii | For a profile of Akira Ishii, see p.46
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Mozart
Mass C Minor K. 427
Text and Translation

I Kyrie

Chorus, Soprano |
Kyrie eleison.
Christie eleison.

Kyrie eleison.

I Kyrie

Chorus, Soprano |
Lord, have mercy on us.
Christ, have mercy on us.

Lord, have mercy on us.

IT Gloria

II Gloria

Gloria in excelsis Deo

Chorus
Gloria in excelsis Deo,
et in terra pax hominibus

bonae voluntatis.

Gloria in excelsis Deo

Chorus
Glory to God in the highest,
and on earth peace

to men of good will.

Laudamus te

Soprano |
Laudamus te.
Benedicimus te.

Adoramus te.

NHK SYMPHONY ORCHESTRA, TOKYO

Laudamus te

Soprano |

We praise Thee.
We bless Thee.
We worship Thee.
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Glorificamus te.

We glorify Thee.

Gratias Gratias

Chorus Chorus

Gratias agimus tibi We give Thee thanks
propter magnam gloriam tuam. for Thy great glory.
Domine Domine

Soprano |, Soprano Il
Domine Deus, Rex caelestis,
Deus Pater omnipotens.
Domine Fili unigenite

Jesu Christe,

Domine Deus, Agnus Dei,

Filius Patris.

Soprano |, Soprano Il
Lord God, heavenly king,
God the Father almighty.
Lord, the only-begotten Son
Jesus Christ,

Lord God, Lamb of God,
Son of the Father.

Qui tollis

Double Chorus
Qui tollis
peccata mundi,
miserere nobis.
Qui tolllis
peccata mundi,
suscipe deprecationem nostram.
Qui sedes
ad dexteram Patris,

miserere nobis.

Qui tollis

Double Chorus
Thou that takest away
the sins of the world,
have mercy upon us.
Thou that takest away
the sins of the world,
receive our prayer.
Thou that sittest
at the right hand of the Father,

have mercy upon us.

Quoniam

Soprano |, Soprano Il, Tenor
Quoniam tu solus sanctus,
tu solus Dominus,

tu solus Altissimus.

PROGRAM C

Quoniam

Soprano |, Soprano Il, Tenor
For Thou alone art holy,
Thou alone art Lord,

Thou alone art most high.
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Jesu Christe

Chorus
Jesu Christe.

Jesu Christe

Chorus
Jesus Christ.

Cum Sancto Spiritu

Chorus
Cum Sancto Spiritu,
in gloria Dei Patris.

Amen.

Cum Sancto Spiritu

Chorus
Together with the Holy Ghost
in the glory of God the Father.

Amen.

IIT Credo

IIT Credo

Credo in unum Deum

Chorus

Credo in unum Deum,
Patrem omnipotentem,
factorem caeli et terrae,
visibilium omnium

et invisibilium.

Credo et in unum Dominum,
Jesum Christum,

filium Dei unigenitum,

et ex patre natum

ante omnia saecula.

Deum de Deo,

lumen de lumine,

Deum verum de Deo vero,
genitum, non factum,
consubstantialem Patri:

per quem omnia facta sunt.

Credo, qui propter nos homines

NHK SYMPHONY ORCHESTRA, TOKYO

Credo in unum Deum

Chorus

I believe in one God,

the Father almighty,

creator of heaven and earth,
and of all things visible

and invisible.

I believe in one Lord,

Jesus Christ,

the only-begotten Son of God,
born of the Father

before all ages.

God of God,

light of light,

true God of true God;
begotten, not made,

of one substance with the Father;
by Whom all things were made.

Who for us men,
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et propter nostram salutem

descendit de caelis.

and for our salvation,

came down from heaven.

Et incarnatus est

Soprano |

Et incarnatus est
de Spiritu Sancto
ex Maria Virgine

et homo factus est.

Et incarnatus est

Soprano |

And was made incarnate
by the Holy Ghost

of the Virgin Mary

and was made man.

IV Sanctus

Double Chorus

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt caeli et terra
gloria tua.

Hosanna in excelsis.

IV Sanctus

Double Chorus
Holy, Holy, Holy,
Lord God of hosts.

Heaven and earth

are full of Thy glory.

Hosanna in the highest.

V Benedictus

Solo Quartet, Double Chorus
Benedictus qui venit
in nomine Domini.

Hosanna in excelsis.

PROGRAM C
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V Benedictus

Solo Quartet, Double Chorus
Blessed is He that cometh

in the name of the Lord.
Hosanna in the highest.
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