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PROGRAM

[ Concert No.1927 I L@ Ell

November 30(Sat) 6:00pm
December 1(Sun) 3:00pm

conductor/ harpsichord® | Masato Suzul{l

celo | Nicolas Altstaedt*

concertmaster (guest) ‘ Vesko ESChkenaZy’

#Vesko Eschkenazy: Vesko Eschkenazy was born in Bulgaria in 1970, and completed his studies at the Guildhall
School of Music in London in 1992. He has been Concertmaster of the Royal Concertgebouw Orchestra since 2000,
while also performing with Ludmil Angelov as a duo. After his first appearance as its guest concertmaster in November
2011, he has often returned to the NHK Symphony Orchestra.

Olivier Messiaen
Les offrandes oubliées [11]

Ernest Bloch
“Schelomo,” hebraic rhapsody*
[201]

— intermisson (20 minutes) —

Arcangelo Corelli/ Masato Suzuki
Concerto grosso No. 8 G Minor
“Fatto per la notte di Natale”® [13']

I Vivace-Grave—Allegro
II Adagio—Allegro—Adagio
I Vivace

IV Allegro—Pastorale: Largo

PROGRAM A

Felix Mendelssohn Bartholdy
Symphony No. 5 D Minor Op. 107
“Reformation” (First Version/ 1830)
[281]

I Andante—Allegro con fuoco

II Allegro vivace

I Andante

IV Andante con moto-Allegro vivace-Allegro

maestoso

NHK SYMPHONY ORCHESTRA, TOKYO
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Artist Profiles

Masato Suzuki, conductor

Masato Suzuki is an artist with many faces—conductor, composer,
pianist, harpsichordist and organist, however, for audiences who
gather for the NHK Symphony Orchestra’s concerts, he may be most
remembered for his organ solo performances of Copland (in November
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2018) and Saint-Saéns (in May 2019). He has a vast repertoire ranging

from the medieval and the Renaissance to the 21st Century to which
he has a strongly-motivated approach. He also has a diverse way of tackling such works,
sometimes acting as a musician, sometimes as a producer, a stage director or a trainer to
enjoy the challenge of each work. He was born in Holland in 1981, and after graduating

from the Tokyo University of the Arts where he studied composition, and then early music
during his postgraduate course, he went on to study the organ and improvisation at the Royal
Conservatory in The Hague. In 2005, he formed Ensemble Genesis, performing works of
different ages with period instruments. In recent years, he has been taking the lead of the
Chofu International Music Festival as its Executive Producer. He became Principal Conductor
of Bach Collegium Japan in September 2018. He thoroughly demonstrates his capabilities in
early music, his foothold.

Nicolas Altstaedt, cello

| Nicolas Altstaedt, known for his beautiful sounds and versatile
technique, was born into a family of German and French descent.

aneiBiog 0o &

Being a multitalented artist, he also serves as a conductor and artistic
director along with soloist. He studied under Boris Pergamenschikow,
a renowned cellist, and became one of his last students. He won the
Credit Suisse Young Artist Award in 2010 which allowed him collaborate
with the Wiener Philharmoniker under Gustavo Dudamel at the Lucerne Festival. After that, he
has made numerous appearances, performing in recitals and chamber music concerts in the
world's famed concert halls including Carnegie Hall and Wigmore Hall, as well as working with
celebrated orchestras under Roger Norrington, Neville Marriner and Vladimir Ashkenazy, and in
the 2018/19 season, he served as Artist in Residence at the NDR Elbphilharmonie Orchester.
He assumed the position of Artistic Director of the Lockenhaus Chamber Music Festival to
succeed Gidon Kremer in 2012, and then later of the Haydn Philharmonie from 2014, with
which he made a Japan tour in 2018 and gave a lively performance.

This is his first appearance with the NHK Symphony Orchestra.

[Masato Suzuki by Natsuki Sawatani, music critic, Nicolas Altstaedt by Katsuhiko Shibata,
music critic]
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Program Notes | Akira Ishii

Olivier Messiaen (1908-1992)

Les offrandes oubliées

Olivier Messiaen composed his Les offrandes oubliées (The Forgotten Offerings) in 1930, a year
after he was awarded with first prize in composition from the Paris Conservatory. The piece
premiered on February 19, 1931 at the Théatre des Champs-Elysées, with Walther Straram
conducting his orchestra ’Orchestre des concerts Straram. The work is the first of a series of
religious compositions for orchestra with no vocal parts. It is a programmatic composition about
people in modern times neglecting the sacrifice Christ made. Messiaen has written a poem
explaining the piece: “Arms outstretched, afflicted unto death, you shed your blood on the cross.
We have forgotten, sweet Jesus, how you love us.” Messiaen was after all a devout Roman Catholic
and worked as a church organist throughout much of his musical career. The piece consists of
three sections, titled “La croix (The Cross),” “Le péché (Sin),” and “Leucharistie (The Eucharist).”
The slow first section depicts Christ’s Crucifixion, and the fierce second, man’s descent into sin.

The gentle third section is about the promise of salvation offered by the Eucharist.

Ernest Bloch (1880-1959)

“Schelomo,” hebraic rhapsody

The American composer Ernest Bloch was born in Geneva, Switzerland in 1880. He went

610¢03A '} '® AON '0€

to Brussels in 1896 to study music — his teachers there included a well-known Belgian violinist
Eugene Ysaje. He then went to other important musical centers of Europe to study. He was

in Frankfurt am Main in 1899 and in Munich in 1901. In 1910, he premiered at the Thédatre
national de I’Opéra-Comique in Paris his opera Macbeth, which took him five years to complete.
This, however, was not received well. In 1916, Bloch left Europe and settled down in the United
States of America, acquiring American citizenship in 1924.

Bloch’s Schelomo was completed in 1916 and premiered on May 3, 1917 at New York’s
Carnegie Hall. The composition was regarded highly; for instance, the San Francisco Chronicle
wrote: “Schelomo is a magnificent work by one of the greatest living composers.” The piece
was first conceived as a vocal piece, but Bloch eventually decided to write it for solo cello and
orchestra. The soloist represents the voice of Schelomo, the biblical figure King Solomon in the
Old Testament. The work comprises three sections, the first two exhibiting distinctive thematic
melodies. In the final section, however, Bloch avoids introducing new thematic materials,
choosing instead the melodic figures of the previous sections to develop the final part of the piece.

Arcangelo Corelli (1653-1713)/ Masato Suzuki (1981-)

Concerto grosso No. 8 G Minor
“Fatto per la notte di Natale”

Arcangelo Corelli was one of the most influential composers of the late Baroque period.
His published works were widely circulated not only in Italy but also in numerous countries in

Europe. As a result, many composers in the first half of the eighteenth century simply imitated
Corelli’s compositional style. His only collection of concerto grossi was published posthumously
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in 1714 as his Op. 6. The G-minor concerto is the eighth work in it, bearing the inscription “Fatto
per la notte di Natale (Made for Christmas Eve).” Just like his other concertos, the Christmas Concerto
is scored for two groups of instruments, one (concertino) comprises two solo violins and a solo
cello (with basso continuo accompaniment), the other (ripieno), four-part strings and basso continuo.
The final movement is a pastorale, a type of music strongly associated with Christmas. The
version performed for the 2019-20 season of the NHK Symphony Orchestra is an arrangement
made by Masato Suzuki, who added two oboes and a bassoon to the original score.

Felix Mendelssohn Bartholdy (1809-1847)

Symphony No. 5 D Minor Op. 107 “Reformation”
(First Version/ 1830)

Despite the designated number of the work, Felix Mendelssohn’s Symphony No. 5 in D
Minor, Op. 107 Reformation is not one of his late works. Mendelssohn began composing it in
1829 in England when he was just twenty years old. The piece was completed the following
year in Berlin. Prior to it the composer had written only one symphony that calls for a full
orchestra (Symphony No. 1 in C Minor, Op. 11, completed in 1824). The reason why the Reformation
symphony became known as his fifth is because it was not published until 1868, twenty-one
years after his death. Upon the completion of the symphony, Mendelssohn attempted to
premiere it in Paris, but he was turned down apparently because the piece was too difficult
to understand. He then revised it and premiered it in 1832. The Reformation symphony is
scored for two flutes, two oboes, two clarinets, two bassoons, contrabassoon, two French
horns, two trumpets, three trombones, timpani, and strings. The original score indicates that
the contrabassoon part is expected to be played together with a serpent, a rather antiquated
brass-like instrument that was first developed in the Renaissance era. Today, the serpent is
usually omitted or replaced by tuba when the symphony is performed.

Mendelssohn originally intended the Reformation symphony to be performed at the
tercentennial celebration of the Augsburg Confession. The composition, therefore, incorporates
Martin Luther’s chorale “Ein’ feste Burg ist unser Gott (A Mighty Fortress is Our God).” This hymn
had been well known, and numerous composers set music to it, including Johann Sebastian
Bach. The Reformation symphony comprises four movements. The first begins with a slow
introduction, in which Mendelssohn quotes the so-called “Dresden Amen,” a peculiar manner
of singing Amen in Dresden since the eighteenth century. The main section of the movement is
in D minor instead of the D major in the introduction. The opening theme returns to conclude
the movement. The second movement is a brightly sounding minuet or scherzo with a trio. The
slow third movement is relatively short, retaining a singing quality initiated by the first violin at
the beginning. Here Mendelssohn also writes melodies sounding like recitativi of the eighteenth
century operas and cantatas. After a brief introduction, the finale begins with the chorale “En’
Jeste Burg ist unser Gott” played by woodwinds. This chorale tune can be heard throughout
the movement, and Mendelssohn brings it back for the last time at the end to conclude this
magnificent movement and symphony.

Akira Ishii

Professor of Keio University. Visiting Scholar at the Free University Berlin between 2007 and 2009.
Holds a Ph.D. in Musicology from Duke University (USA).
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ProGRAN Suntory Hall
December

11 (Wed) 7:00pm

12(Thu) 7:00pm

conaucter | Pablo Heras-Casado
pianre | Daniel Kharitonov
concertmaster | Ryotaro Ito

Nikolai Rimsky-Korsakov I Allegretto vivace

Capriccio espagnol Op. 34 [157] IV Allegro marziale animato

I Alborada

1 Variazioni — intermisson (20 minutes) —

I Alborada =

IV Scena e canto gitano Peter llich Tchaikovsky o

V Fandango asturiano Symphony No. 1 G Minor Op. 13 i
“Réves d’hiver” [44'] 3

Franz Liszt I Réve d'un voyage d'hiver: Allegro tranquillo ©

Piano Concerto No. 1 E-flat Major T Pays désolé, pays brumeux: Adagio

[19'] cantabile ma non tanto

I Allegro maestoso I Scherzo: Allegro scherzando giocoso

I Quasi adagio IV Finale: Andante lugbre—Allegro maestoso

Artist Profiles

Pablo Heras-Casado, conductor

Pablo Heras-Casado enjoys an unusually varied and broad-ranging

®js00y olieq ©

career, encompassing the great symphonic and operatic repertoire,
historically informed performances, and contemporary scores.

Born in Granada, he won the Lucerne Festival Conductor's
Competition in 2007, and conducted the world premiere performance
of opera Matsukaze by Toshio Hosokawa at the Monet Theatre in 2011.
That same year he began his six years tenure as Principal Conductor of the Orchestra of
St.Luke's and made his debut with the Berliner Philharmoniker. Since then he is regularly invited
every season to many prestigious orchestras around the world, being distinguished as Musical
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America's 2014 Conductor of the Year. In 2019 Heras-Casado started his first-ever complete
Wagner's Ring Cycle, spanning four consecutive seasons at Teatro Real in Madrid, where
he is Principal Guest Conductor. He also has planned productions this season with Berliner
Staatsoper. He is Director of the Granada Festival, and enjoys a long-term collaboration with
Freiburger Barockorchester, featuring extensive touring and recording projects.

His first collaboration with the NHK Symphony Orchestra was in 2009 when he conducted
Gruppen by Karlheinz Stockhausen at Suntory Summer Festival. In 2011, he made his appearance
at Music Tomorrow. This is his first appearance in the orchestra’s subscription concert series.

Daniel Kharitonov, piano

Daniel Kharitonov, a 20-year old pianist of distinction, was born in
Yuzhno-Sakhalinsk in the Russian Far East. In 2015, he was awarded
3rd prize in the 15th International Tchaikovsky Competition at the age
of 16, and suddenly stole the global limelight. At the age of 14, he
had already made his debut with the Mariinsky Orchestra under Valery
Gergiev as well as at Carnegie Hall as part of the Musical Olympus
International Festival gala concert. He has held recitals at renowned concert halls in Russia
including the Tchaikovsky Concert Hall and the Grand Hall of the Moscow Conservatory while
in France he appeared at the Annecy Music Festival. Until now, he has worked with major
Russian orchestras including the Russian National Orchestra, the Tchaikovsky Symphony
Orchestra (formerly the Moscow Radio Symphony Orchestra), the National Symphony Orchestra of
Ukraine and the Moscow Philharmonic Orchestra as well as the China Philharmonic Orchestra,
the Guangzhou Symphony Orchestra and the Sao Paulo Symphony Orchestra. In April 2019,
he worked with the Philharmonia Orchestra to great artistic acclaim. He has held recitals in
Japan since 2015. This is his first collaboration with the NHK Symphony Orchestra.

[Pablo Heras-Casado by Atsufumi Suzuki, music critic, Daniel Kharitonov by Arisa lida, music
facilitator]

Program Notes | Akira Ishii

Nikolai Rimsky-Korsakov (1844-1908)

Capriccio espagnol Op. 34

After composing the violin concerto-like Concert Fantasy on Russian Themes, Op. 33,
Rimsky-Korsakov wanted to write another similar composition featuring solo violin, this time
with Spanish elements. According to his autobiography, however, he soon abandoned the
idea and “decided instead to compose an orchestral piece with virtuoso instrumentation.”
Rimsky-Korsakov’s Capriccio espagnol (Spanish Capriccio), Op. 34 indeed includes numerous
solo passages that are difficult to be executed. They are written for a variety of instruments
including violin, flute, clarinet, French horn, and trumpet. These solos certainly enhance the
attractiveness of the composition.
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Rimsky-Korsakov composed his Capriccio espagnol in 1887, premiering it later that year
in St. Petersburg on November 12. When the piece was published for the first time in Leipzig
the following year, the composition was dedicated to the musicians of the Imperial Opera in
St. Petersburg. The work is based on Spanish dance tunes and comprises five movements,
titled Alborada,Variazioni (Variations), Alborada, Scena e canto gitano (Scene and Gypsy Song), and
Fandango asturiano. The first and third movements, both vigorous dances, are nearly identical
but with different orchestrations and tonality. The final movement is also an energetic dance,
recalling numerous thematic materials of the previous movements.

Franz Liszt (1811-1886)

Piano Concerto No. 1 E-flat Major

Franz Liszt’s Piano Concerto No. 1 in E-flat Major, one of the most frequently performed
piano concertos in modern times, has a rather long history. Liszt begun composing the piece
around 1830 and kept working on it on and off for more than twenty years. It was not until
the end of the 1840s that Liszt started to shape the concerto into its currently known form.
By this time, Liszt, a renowned virtuoso piano performer, had come to be recognized as a
composer and begun to write, in addition to piano pieces, numerous orchestral compositions.
Moreover, he was persuaded around this time to give up his concert career, which had
required him to travel a countless number places in the entire Europe. In 1848, he finally

settled down in Weimar, where he had been appointed as Kapellmeister in 1842, to conduct the
court orchestra there. His new career allowed him to spend more time composing. As a result,
he wrote most of his symphonic poems during his twelve-year tenure at the Weimar court. The
piano concerto was also completed during this period. Its premiere took place on February
17, 1855 at the Ducal Palace in Weimar, with Hector Berlioz conducting the Court Orchestra
and the composer playing the solo part. After this performance Liszt made revisions between
1855 and 1856. The work is scored for solo piano, two flutes, piccolo, two oboes, two clarinets,
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two bassoons, two French horns, two trumpets, three trombones, timpani, triangle, cymbals,
and strings.

The whole of Liszt’s Piano Concerto No. 1 is developed with a single theme, which the
composer transforms to different figures and motives, a type of compositional technique that
can be regarded as an extended manner of writing variations. The concerto comprises four short
movements, each indicated with distinctive tempo markings: Allegro maestoso, Quasi adagio,
Allegretto vivace—Allegro animato, and Allegro marziale animato. This four-part structure
somewhat resembles typical symphonies of the time due to its fast-slow-scherzo-fast scheme.
The opening movement begins with the profoundly stated theme presented by the strings in
unison. The solo piano follows right away and plays a short cadenza after briefly stating the
theme of its own. The mood and tempo are frequently altered in this movement; for instance, a
sweet cadenza-like segment in a major key, which makes a sharp contrast to the opening theme,
appears a few times. The slow second movement mostly consists of a lyrical melody, stated first
by solo piano. Here too, however, the sonority is not maintained throughout; intensive phrases
that reflect the main theme often appear. The scherzo-like third movement in triple meter
is characterized by the triangle strokes. The finale displays both lyrical and majestic sound
qualities, but all playful and virtuosic. In the ending measures of the piece, written in a major
key, Liszt still retains the musical ideas that initiated the whole piece.
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Peter llich Tchaikovsky (1840-1893)

Symphony No. 1 G Minor Op. 13 “Réves d’hiver”

Tchaikovsky’s Symphony No. 1 in G Minor, Op. 13 Réves d’hiver (Winter Dreams) was
composed in 1866 when he had just started his career in music. T'chaikovsky had been learning
how to play piano since he was five years old, but he received no formal training in music until
he began working as a civil servant. In 1861 he attended a music theory class at the Russian
Musical Society, which became the St. Petersburg Conservatory in 1862. The following year, he
resigned his post at the Ministry of Justice to concentrate on his studies. At the Conservatory
he learned harmony and counterpoint with Nikolai Zaremba and instrumentation and
composition with Anton Rubinstein. Upon graduating from the Conservatory in 1865,
Tchaikovsky was offered by Nikolai Rubinstein, a brother of Anton’s, a teaching position at
the Russian Musical Society in Moscow, which would later become the Moscow Conservatory.
Tchaikovsky moved to Moscow in 1866.

Acting upon the suggestion of Nikolai Rubinstein, one of the founding members of
the Russian Musical Society as well as of the Moscow Conservatory, Tchaikovsky began to
compose his Symphony No. 1 soon after arriving in Moscow. The first version of the symphony
was written mostly during the spring and summer of 1866. He then revised it later that year
partly because his former teachers in St. Petersburg disapproved of it. In December 1866, the
Scherzo third movement was included in a program of a concert of the Moscow Russian Music
Society. The event, however, was unsuccessful. The following year in February, the Adagio
second movement, together with the Scherzo, was performed in St. Petersburg. T'chaikovsky,
however, had to wait until the year 1868 for the whole of the symphony to be presented to
the public. This “premiere” in Moscow went well. T'chaikovsky was fully aware that the first
symphony met with an enthusiastic reception but was never completely satisfied with it. He
then reworked the symphony during the spring of 1874. This version was performed for the
first time in 1883.

The Winter Dreams symphony consists of four movements, of which the first two
are titled Réve d’un voyage d’hiver (Dreams of aWinter Journey) and Pays désolé, pays brumeux
(Land of Desolation). Unlike his other early symphonies that were nicknamed by others, it was
Tchaikovsky who named the first symphony as well as its first two movements. These titles,
however, do not seem to suggest the piece being programmatic — they rather bespeak the
mood of the work. The first movement opens with a melancholic theme stated by flute and
bassoon in octave. This is answered right away by violas. The movement also displays numerous
chromatically progressed thematic motives and figures. Together with the main theme, they
are developed throughout the movement. The main melody of the slow second movement is
stated first by the muted violins, violas, and cellos. Then the peacefully but somewhat sorrow
sounding oboe takes over to set up the general mood of the movement. After the Scherzo
movement, the finale begins with a brief introduction, followed by a fast section that features
syncopated rhythms as well as thematic transformations and contrapuntal developments. The
symphony is scored for piccolo, two flutes, two oboes, two clarinets, two bassoons, four French
horns, two trumpets, three trombones, tuba, timpani, cymbals, bass drum and strings.

Akira Ishii | For a profile of Akira Ishii, see p.54

NHK SYMPHONY ORCHESTRA, TOKYO PHILHARMONY | DECEMBER 2019




PROGRAM

NHK Hall
December

6 (Fri) 7:00pm

7(Sat) 3:00pm

conductor | Diego MatheuZ
voin | Nikita Boriso-Glebsky

concertmaster (guest) | Vesko Eschkenazy | for a profile of Vesko Eschkenazy, see p.51

Felix Mendelssohn Bartholdy Hector Berlioz
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Artist Profiles

Diego Matheuz, conductor

Diego Matheuz is a conductor born in Barquisimeto, Venezuela in
1984, and brought up in El Sistema, a music education program unique
to Venezuela which has been noted for sending Gustavo Dudamel to
the world. He learned the violin and after serving as concertmaster of
the Orquesta de la Juventud Venezolana Simén Bolivar (presently known

as the Orquesta Sinfénica Simén Bolivar), he became a conductor. In 2009,
his talent having been discovered by Claudio Abbado, he became Principal Guest Conductor
of the Orchestra Mozart Bologna founded by Abbado himself, and from 2011 to 2015, he
served as Principal Conductor of Teatro La Fenice, and then Principal Guest Conductor of the
Melbourne Symphony Orchestra from 2013 to 2016.
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Until now he has conducted numerous renowned orchestras including the Los Angeles
Philharmonic, the Philharmonia Orchestra and the Israel Philharmonic Orchestra, and
guest-conducted operatic works at the Berliner Staatsoper, the Deutsche Oper Berlin and the
Teatro Regio di Torino as well as at the Rossini Opera Festival. In Japan he has often conducted
the Saito Kinen Orchestra since 2011, while with the NHK Symphony Orchestra, he first
worked in March 2013, and then conducted its subscription concert series in November 2015.

Nikita Boriso-Glebsky, violin

Nikita Boriso-Glebsky was born in 1985 in Russian city of
Volgodonsk, entered into the tutelage of Eduard Grach and Tatiana
Berkul at the Moscow Conservatory, and then went onto further
studies with Augustin Dumay at the Chapelle Musicale Reine
Elisabeth in Belgium and with Ana Chumachenco at the Kronberg

Academy. He won second prize at the 2007 International Tchaikovsky
Competition, and first prize at the International Jean Sibelius Violin Competition in Helsinki and
the International Fritz Kreisler Violin Competition in Vienna in 2010.

He has worked with major orchestras including the Mariinsky Orchestra, the State
Academic Symphony Orchestra “Evgeny Svetlanov”, the Belgian National Orchestra, the
Helsinki Philharmonic Orchestra, the Lahti Symphony Orchestra, the Moscow Philharmonic
to name a few. In July 2017, he worked with the NHK Symphony Orchestra performing
Tchaikovsky's Violin Concerto. Since 2014, he has also actively been engaged as a member
of the Rubik Ensemble made of string quintet and piano. His discography includes the Lalo
Symphonie espagnole with the Sinfonia Varsovia under Augustin Dumay, and Complete Works
for Violin and Piano of Nikolai Medtner.

[Diego Matheuz, Nikita Boriso-Glebsky by Haruo Yamada, music critic]

Program Notes | Akira Ishii

Felix Mendelssohn Bartholdy (1809-1847)

“Ein Sommernachtstraum,’ overture Op. 21

Mendelssohn’s Overture to Ein Sommernachtstraum (A Midsummer Night’s Dream), Op. 21
was completed on August 6, 1826 when Mendelssohn was only seventeen years old. The
first run through of the work took place at the house of Abraham Mendelssohn (Felix’s father)
in Berlin on August 26, 1826. The piece was presented to the public for the first time on
February 20 of the following year in Stettin (today’s Szczecin in Poland). It is scored for two
flutes, two oboes, two clarinets, two bassoons, two French horns, two trumpets, ophicleide,
timpani, and strings. For the ophicleide part, Mendelssohn originally called for English bass
horn (corno inglese di basso), which was a variation of serpent, a brass-like instrument first
developed in the Renaissance era. Mendelssohn decided to replace it with the ophicleide when
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the overture was published (the ophicleide is a low brass instrument, whose appearance is somewhat
similar to a large saxophone). Today, the instrument is no longer in use, and the part is usually
performed by the tuba.

Mendelssohn succeeded in capturing the spirit of Shakespeare’s play in the overture (the
play, set in the forest where fairies live, is about the marriage of Theseus, the Duke of Athens, to Hippolyta,
the Queen of the Amazons and the four-day wedding festivity with pomp and entertainment). It begins
with a sequence of softly sounding sustained chords played by woodwinds and French horns.
The sonority here is rather mystique, since the tonality is not fully established. The first
measure, for instance, consists of just two notes E and G-sharp, which can be a part of either
an E-major or a C sharp-minor triad. The second chord is a dominant of the E major, but
Mendelssohn writes an A-minor chord in the following measure, a chord that does not belong
to the key of E major. The brief introduction ends with the strings playing an E minor chord.
The harmonic progression here with the undetermined direction presages many modal shifts
between major and minor keys in the overture.

Aleksandr Glazunov (1865-1936)

Violin Concerto A Minor Op. 82

Born in 1865, Alexander Glazunov was one of the most influential figures of the Russian

composers of the Romantic Era. He was a prolific composer, writing three ballets, eight
symphonies not counting an unfinished one, and a high number of other types of orchestra
pieces such as overtures and waltzes. He also wrote a variety of chamber music pieces including
those for piano solo. Glazunov was a child prodigy on piano but also exhibited his talent for

composing at an early age. Glazunov was introduced to Nikolai Rimsky-Korsakov when he was
only fourteen years old. Rimsky-Korsakov, the leading composer of the time, looked at a score
of an orchestral piece by the young composer and was astonished by the quality of Glazunov’s
talent. In 1899, Glazunov became a professor at the St. Petersburg Conservatory and assumed
its directorship in 1905. Glazunov was also active as a conductor. In the final years of his life,
he stayed away from his native Russia and resided in France, where he died in 1936.
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Glazunov composed his Violin Concerto in A Minor, Op. 82 in 1904. It premiered
in St. Petersburg on March 4, 1905, conducted by the composer. The solo violinist was
Leopold Auer, to whom the composition was dedicated (Auer was professor of violin at the St.
Petersburg Conservatory, having taught renowned violinists such as Jascha Heifetz, Nathan Milstein,
Mischa Elman, and Efrem Zimbalist). The concerto is not a long composition. It comprises
three sections (movements) — scholars have also suggested that it consists of four — that are
performed without interruption. Right after the opening chord played by pizzicato strings and
French horns in piano, the solo violin enters to introduce the main theme. The melody here,
accompanied first by the clarinets and the bassoon playing repetitive notes in triplets, retains
Russian sonority, producing a melancholic and serene atmosphere. The theme is unusually
long, lasting more than sixteen measures. Glazunov develops this, together with a tranquil
melody that is loosely treated as the second theme, to develop the musical ideas throughout the
entire concerto. Much of the second (middle) section is a cadenza of a considerable length for
the violin solo. It contains a variety of figures, with which the soloist can exhibit a full range of
violin technique. The cadenza serves as a transition from the emotionally intense segments to
the brilliantly sounding finale in a major key.
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Hector Berlioz (1803-1869)

Symphonie fantastique Op. 14

The most notable feature of Hector Berlioz’s Symphonie fantastique, Op. 14 is its
programmatic element. Since the beginning of the seventeenth century, composers had been
making a particular effort to ameliorate instrumental music. It is not easy to write such a
piece that is fully comprehensible to all listeners as well as to performers. If an instrumental
composition lacks a formal structure or does not connote a meaning or situation, however
vague, rhetorical, or imaginative that might be, it would just become a collection of randomly
placed sounds. To avoid this, composers developed musical language either through exploring
and refining harmony or finding and trying new methods to communicate. They also paid
attention to musical forms that would help persuade audiences of their artistic inspiration.

In the nineteenth century, many composers became attracted to program music partly
because they were influenced by the Romantic notion of incorporating elements of different
arts such as literature and painting into their works. Hector Berlioz was one of them,
composing his most representative program work Symphonie fantastique in 1830. In the preface
of the first edition of the piece published in 1845, he says, “the composer’s intention has been
to develop various episodes in the life of an artist, in so far as they lend themselves to musical
treatment.” The composition is indeed about the story of an artist in love, often having wild
imaginations caused by opium. It was actually about Berlioz himself, who fell in love with the
actress Harriet Smithson.

The programmatic connotations of each of the five movements of the piece have been
described by Berlioz. In the first movement, titled Réveries — Passions (Daydreams, Passions), a
young musician “sees for the first time a woman who unites all the charms of the ideal person

his imagination was dreaming of, and falls desperately in love with her.” The second movement,
Un bal (A Ball), is a waltz depicting the artist “in the tumult of a festive party.” Towards the end
of the movement, the music becomes rather chaotic because “the beloved image keeps haunting
him and throws his spirit into confusion.” The third movement, titled Scéne aux Champs (Scene
in the Countryside), begins peacefully and is filled with pastoral sonority because the artist “hears
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two shepherds in the distance dialoguing with their ‘ranz des vaches.” The agitated feeling

of the artist is also introduced when he wonders whether his love betrays him. In the fourth
movement, titled Marche au Supplice (March to the Scaffold), the artist becomes more delusional,
and he is now “convinced that his love is spurned.” He then “poisons himself with opium.” The
artist eventually witnesses “his own execution.” In the finale, titled Songe d’une Nuit de sabbat
(Dream of aWitches’ Sabbarl), Berlioz continues to depict the artist’s strange visions. The artist
“sees himself at a witches’ sabbath, in the midst of a hideous gathering of shades, sorcerers and
monsters of every kind who have come together for his funeral.”

Berlioz’s Symphonie fantastique calls for a large orchestra, which includes a pair of cornets
and ophicleides. These instruments had been new to not only Berlioz but also to the audiences
of the time. The ophicleide, a low brass instrument, was created in France in 1817 (in modern
performances it is replaced by tuba), and the cornet, a short trumpet with valves or pistons, in the
1820s. In short, Symphonie fantastique, with its programmatic contents as well as its previously
unknown instruments, must have sounded new and original when it was performed for the first
time on December 5, 1830.

Akira Ishii | For a profile of Akira Ishii, see p.54
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